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N.Y.’S ‘GENTLEMEN’ OF THE PRESS 


Honkytonk Broadway Worries Films; 
Skid Row Trend Mars$35,000 Premieres 


Representatives of various film 
companies are mapping a program 
designed to re-do Broadway, that 
is, inject some glamor and classed- 
up midway excitement into N. Y.’s 
Main Stem and at the same time 
deemphasize the skid row and 
honkytonk elements. It’s admitted- 
ly a tall order and no one has come 
up with a set of specifications on 
just how. it can be done. 

Idea in broad form originated 
‘with -Gil Golden, Warners’ ad 
chief. He got the nod from other 
pic outfits to go ahead with ex- 
ploratory work. Taking it from this 
‘point, Golden apd Jerry Pickman, 
. Paramount’s ad-pub v.p., are now 
set to call on all film merchants 
‘in the area with the view of form- 
ing a united picture business com- 
mittee. Group will then sked a 
meeting with the Broadway Assn. 
(whose president, Robert K. Chris- 
tenberry, is now in Euvope) to 
work out some form of joint effort. 


Troubling the film trade is that 
too often a Broadway picture open- 
ing is a losing proposition. Dis- 
tributor shells out about $35,000 
for a.good-size bally campaign and 
this frequently is a high risk invest- 
ment. Because of it many pix are 
sent directly into the Brooklyn or 
Bronx first-runs, skipping the un- 
veiling in a Broadway showcase. 

Film and theatre execs opine 
that the answer lies in some way 
of getting native New Yorkers back 

(Continued on page 62) 


Elliot Roosevelt Plans 
Film on John Paul Jones 
Scripted in ’23 by FDR 


A long-lost film scenario writ- 
ten in 1923 by the late President 
Franklin D. Roosevelt and dealing 
with the life and times of Admiral 
John Paul Jones has been recon- 
Structed by Elliot Roosevelt, FDR's 
second son, and Robert H. Nolan. 


The material, culled from pet- 
s0nal notes and documents left by 
the late President to Mrs. Eleanor 
Roosevelt, is being used by Roose- 
velt and Nolan for a novel, which 
is near completion, and a screen 
treatment of a scenario which is 
Still in the works. \ 

There is a possibility of Roose- 
velt and Nolan producing the pic 
independently. In their writing 
chores they had the advantage of 
considerable research conducted by 
the President, who was extremely 
interested in naval matters, and 
Particularly in the life of John 

(Continued on page 63) 








Brokenshire Biopic 
_ Warner Bros. is negotiating with 
Norman Brokenshire for rights to 
do a film biog of the veteran radio 
announcer, 

Basis for the film would be 
Brokenshire’s recently - published 
autobiography, 
Brokenshire.” 





teakas ‘Person’ Delayed; 
Wants Home Shipshape 


Harry S. Truman has postponed 
his June 4 guest appearance on Ed 
Murrow’s CBS-TV “Person to Per- 
son” until the fall. 

Former President is having his 
home in Independence, Mo., ‘done 
over” and wants it to be shipshape 
for the remote. 


Ed Lamb Sues 
To Enjoin FCC's 
Commie Probe 


Washington, May 11. 

Toledo publisher and_ broad- 
caster Edward Lamb, being inves- 
tigated by the Federal Communi- 
eation Commission on charges of 
alleged Communist affiliations, 
today (Tues.) countered’ with 
legal action to stop the inquiry and 
| force the Commission to renew his 
broadcasting licenses. In a com- 
|plaint filed in the local Federal 
distriet court, against all seven 
FCC members, he declared the 
FCC was not authorized to inquire 
into alleged Commie affiliations 
and asked the court to enjoin any 
further proceedings against him. 

Complaint, filed through his 
counsel, former U. S. Attorney- 
General J. Howard McGrath, 
charged that the FCC investiga- 
tion was caused by changes in the 
“political complexion” of the Com- 
| mission made since the Republican 
(Continued on page 35) 











Stevens TV-Side Ballot 


To Continue Full Hearings 
Washington, May 11. 

At least one principal in the 
Army - McCarthy feud benefited 
from the televised coverage today 
|(Tues.). Army Secretary Robert T. 
Stevens, bedded with a virus, 
watched today’s proceedings on a 
bedside television set and cast a 
decisive vote that will continue un- 
limited hearings in the matter. 
Hearings will continue to be tele- 
vised. 

After Democrats and Republi- 
cans on the Senate subcommittee 
had split evenly on the issue of 
whether to limit hearings, chair- 
man Karl Mundt announced he 
would vote against any limitations 
| if any of the principals objected to 
|the proposal. Informed that Sec- 
retary Stevens was watching, Sen. 
Mundt instructed Army counsel 








| get his opinion. Stevens ins‘sted 


“This Is Norman! on full televised hearings, and the | sonal 


| proposal was defeated. 


Joseph Welch to phdMe Stevens and | 


DRAMA CRITICS 
LOSING STING? 


With very few exceptions, most 
of Broadway’s drama critics thought 
the ’53-’54 legit season now com- 
ing to an end was a pretty good 
one. Polled by Varrety, in this 
newpaper’s annual survey of the 
legit year from the point of view 
of the experts themselves, the ‘re- 
viewers let themselves go on cur- 
rent doings, and their significance, 
if any; on musicals, off-Broadway 
and playwrights, and even on them- 
selves. 


to be lenient to the Walter F. 
Kerrs (he’s the N. Y. Herald Trib- 
une drama critic) on the current 
comedy hit, “King of Hearts,” 
which Jean Kerr, his wife, co-au- 
thored, and which Kerr himself 
staged, steamed up quite a few of 
them, so that reaction was sharp— 
and divided. 


general, the N. Y. Times’ Brooks 
Atkinson thought it had been a 
pleasant one, Kerr termed it a 
cheerful one, and the Journal- 
American’s John McClain said it 
impressed him as being the best 
since the war. The United Press’ 
Jack Gaver, Women’s Wear Daily’s 
Tom Dash and Saturday Review's 
Henry Hewes saw the season as an 
(Continued on page 56) 


Mary Margaret’s 





Mary Margaret McBride will kiss 
off her radio career on Saturday 
(14) 
represented out of 30 or so who 
wanted to be in on the finish of 
one of the most remarkable careers 
in the sound medium’s annals. 
Whether MMM will be back in the 
fall (on radio or as a tv preemer) 
|is up in the air, but the 20 spend- 
|thrifts was decided upon to coin- 
| cide with the number of years she’s 
| been broadcasting. 
Maytime exit will mark the first 
| time the show has taken a summer 
| hiatus, but the decision had to be 
| made by “Three M” and her busi- 
ness manager-friend, Estella H. 
‘Karn, so that there might be a 
breather before embarking on a 
“new” career. 

Several of the 20 underwriters 

(Continued on page 32) 


Bishop Sheen to Cut 


Sermons for Dec 


Bishop Fulton J. Sheen, long a 
tenant on the bestselling book 
lists, has been signed by Decca to 
wax a series of sermons. First 
sides are to be released shortly. 














The question whether any of. 
them had leaned over backwards | 


But as to the °53-'54 season in) 


20-Sponsor Finale 


over ABC with 20 sponsors | 


TNT for Politico TV’ Pattern | 
With Demo F all Campaign Show 





Josie Balaban (A.J.’s) 


of daughters of show biz celebs 
to move into the nitery fold yester- 
day (Tues.) 
No. 1 Fifth Ave., N. Y., cafe. She's 
the daughter of A. J. Balaban, for- 
mer managing director of the Roxy 
Theatre. Miss Balaban auditioned 





cafe of Josie Couture ‘her married 
|name), but switched back to the 
Balaban moniker when she landed 
the job. 

Other daughters of w.k’s in the 
biz are Marti Stevens, daughter of 
Loew's exec Nicholas M. Schenck, 
Susan Zanuck, daughter of 20th- 
Fox production chief Darryl F. 
Zanuck, and Marylin Cantor, Ed- 
die’s daughter. 
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Betty Hutton’s TV 


‘Debut in Liebman 


Betty Hutton, one of the few top 
name television holdouts, will make 





day, Sept. 12, on Max Liebman's 
will also mark Liebman’s first ex- 
travaganza for the web in his series 
of 20 Saturday and Sunday specials 
embracing the compatible hues. 
Miss Hutton, long sought for tv 
was apparently persuaded by the 
bait of an original book and music 
;commissioned for her by the pro- 
| ducer, although the creative credits 
}are under wraps. Third “debut” 
will be the fact that the 90-minuter 
(7:30 to 9, preempting “Mister 
Peepers” along wit what would 
ordinarily have been scheduled as 
the teeoff Colgate “Comedy Hour” 
(of the 1954-55 season) will origi- 
(Continued on page 32) 
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Yank Political Themes 
| Clipped Overseas 


| American pix biz continues to 
suffer from the whims of local cen- 
sors abroad. Situation periodically 
improves and then again deteri- 
orates, frequently in relation to 
orevailing political conditions. 
Latest trouble spot is Portugal 
where Marc Spiegel, 
| Picture Export Assn. rep on the 
| Continent, has asked the U. S. Em- 
| bassy to intercede with the govern- 
ment to get a relaxation of censor- 
'ship operations. According to 
| Spiegel, an increasing number of 


Makes Good on Her Own 


Josie Balaban joined the ranks | 


when she bowed at 


for the nitery under the nom-de- | 


‘Sof S Color Spec 


color spectacular for NBC-TV. That | 


the Motion | 


+ By ABEL GREEN 


N. L. Halpern’s Theatre Network 
Television facilities may set a pat- 
jtern of “TNT for Politico TV,” 
according to present plans to hook 
up next fall’s Democratic Congres- 
sional and other campaigns into a 
| closed-circuit theatre chain. It 
would be the first such usage of 
theatre television circuiting, em- 
bracing=some 100 houses in 50 
cilies, to project a nationwide po- 
litical meeting with local in-person 
influences. 

Topflight name acts would be 
booked for this one-nighter (which 
may be repeated, as the campaigns 
get closer to the November dead- 
line) to further point up the show- 
manship aspects. But actually, the 
Democratic National Committee, 
which last Wednesday (5) endorsed 
the plan in Washington, views this 
nationwide hookup as the ultra- 
| modern method of fundraising on 
|a local level, but given impetus 
| by the national body. ‘4 

The Democratic National Com- 
mittee last week instructed its na- 
| tional chairman, Steve Mitchell, 
|} and his aides (Hy Raskin, deputy 
| national chairman, and J. Leonard 

Reinsch, g.m. of WSB, Atlanta, and 
former White House consultant on 
| radio-tv to Presidents Roosevelt 
and Truman), to work out execu- 
tion of the plan with TNT. 

The Demos envision local candi- 
dates meeting their prime local 

(Continued on page 35) 


Army-McCarthy Hassle 
Ends Personality Famine 
For Comics and Mimics 


Senator McCarthy has suddenly 





her debut on the homescreens Sur- | 


become a subject for’ comedians 
and impersonators as a result of 
the televised hearings. Long con- 


sidered too hot and too contro- 
versial, takeoffs on the junior sen- 
ator from Wisconsin are now getting 
laughs in niteries and elsewhere. 

Satire emanates from the fact 
that mention of “point of order” 
has become funny, and so has the 
droning “Mr. Chairman ... Mr, 
Chairman ... Mr. Chairman... .” 

Elongation of this new bit now 
seems in the wind. Jackie Miles 
unveiled ag new routine built 
around pixies, which during one 
hearing session was a subject for 
discussion. Army counsel Joseph 
N. Welch, in reply to Sen. Me- 
Carthy, defined pixies as a relative 
of a fairy. There’s lotsa laughs in 
this bit, which was unveiled at a 
| benefit performance for The 
Troupers at the Latin Quarter, 
N. Y., Friday (7). 





Inevitable! 
Laura Danti, pen name for a 
midtown N.Y. secretary, has writ- 
|ten a pop song, inspired by you 


} 


| Eddie Dukoff, Danny Kaye’s per-| U. S. imports are slapped with an | know what, titled: 


manager, represented the 
\ Bishop on the deal. 


“over 18” rating with a resulting 
| (Continued on page 63) 


“Point of Order Baby (I Love 


i You).” BMI has it. 
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Allan Sloane Testifies He and Lampell 
‘Infiltrated’ Hammerstein Committee 





Washington, May 11. + 


Radio, tv and screen writer Allan 
E. Sloane told the House Un-Amer- 
ican Activities Committee last Jan. 
13 that he had been a dues-paying 
member of the Communist Party 
from early in 1943 until he broke 





away in the latter part of 1944. 
Subsequently, he aided some Com- 
mie Front activities for several 
«years, he admitted, hefore splitting 
completely. r 
Sloane, a voluntary witness, ap- 
peared in closed session ‘and won 
the committee’s commendation for 
his testimony at the conclusion. 
The testimony was only made pub- 
lic yesterday (Mon.). 
Sloane testified he was 


groups, Sloané testified, “I, in col- 
laboration with Millard Lampell, 
wrote the aceeptance speech for 


-Mr. Henry Wallace of the Progres- | 
He said he was called | 


sive Party.” 
by the Committee for Arts, 
Sciences & Professions in 1948 
which got him involved in the Wal- 
lace campaign for the presidency. 
Latter called to tell him that Wal- 
lace had written a “terrible” ac- 
ceptance speech. Sloan was asked 
to rewrite it. 


The night he wrote the speech. , 


continued the witness, “I also 
wrote the nominating address, as 
well as the acceptance speech.” 
Stating he did not know posi- 
tively whether the Almanac Sing- 
ers were Communist Party mem- 


bers, he said: “They were to have | 
been a kind of belt line mechanism | 
—a kind of cultural arm of the’ 


Party where the total Party func- 
tion is to associate with labor and 
protest various things.” 

Sloane said the Music War Com- 
mittee, headed by Oscar Hammer- 
stein 2d, was infiltrated by him- 

(Continued on page 62) 


Minnie Coronation Set 
For London May 15 On. 
Return of Royal Party 


London, May 11. 
There will be miniature Corona- 
tion in London this week. The re- 
turn of the Queen and the Duke of 
Edinburgh from their six-month 





Commonwealth tour on Saturday | 


(15) will be staged with all the 


brought | 
into the party by writer Millard | 
Lampbell whom he had known 
since 1936 and with whom he), 
roomed in New York in 1942-43. | 
‘During his cooperation with front | 


MOLOTOV AT THE MOVIES 


Russian Foreign Minister at Sneak 
Preview of N. Peter Rathvon Indie 








Berlin, May 4. 
Berlin film circles are tatking 
about the sneak preview of “No 
Way Back,” for Vyacheslav Molotov 
and Soviet delegation toppers dur- 


ing the Berlin Big-4 Conference. 


News of the showing has just been 
confessed by the pic’s Berlin dis- 
tributor, who reports that a White 
Russian middleman requested the 
print for the special screening, per- 
sonally took it to Karlshorst, Soviet 
headquarters in the four-power city, 
and returned it with thanks, four 
hours later. ‘‘No Way Back,” Peter 
Rathvon indie film produced in 
Germany by Stuart Schulberg, is a 
hard-hitting, authentic account of 
the defection of a Russian major to 
the West. 

After seeing it, a Soviet official 
is reported to have said, “A very 
exceptional case,” and Molotov sup- 
posedly answered: “This could have 
happened only under Beria.”’ Mean- 
while, bolstered by Molotov’s left- 
handed compliment, the film is con- 
tinuing its successful run.in Berlin 
and Western Germany. A special 
version is now being prepared for 
fall release in the U. S. 





Laurie Runs True to Form 
In His Will; Document 
Is Unique for Show Biz 


The same affection, without af- 
fectation, which distinguished Joe 
Laurie Jr.’s reiationship for. the 
business there is no business like, 
was spelled out right to the very 
end, in his will. Leaving the bulk 
to his wife, June Laurie, and his 
son, Joe Bryant Laurie 3d, the 
author-comedian paid a debt to 
friendship which is an unique docu- 
ment 
wills. 

As attorney C. Joseph Danahy 
of Danahy, Delaney & Minetti, 44 
Court St., Brooklyn, N. Y., reveals, 
this will was “dictated by Joe” 
April 2, 1954, obviously while he 
was bedded in St. Clare’s Hospital, 
New York. He died April 29. ‘“‘The 
world owes me nothing,” concludes 
Joe's will. “I owe it a lot, especial- 

‘Continued on page 20) 





in the annals of show biz | 
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HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 


Orient’s First 


Film Festival 
Opens in Tokyo 


Tokyo, May 11. 

Fhe Orient’s first film festival 
got underway here on May 8, when 
sereenings of 16 feature-length 
films from six Southeast Asian 
countries started at the Yamaha 
Theatre. Sponsored by the Fed- 
eration of Motion Picture Pro- 
ducers of Southeast Asia, the 
festival will display films from 
Hong Kong, Formosa, Malaya, the 
Philippines, Thailand and Japan. 
In addition pix from Burma, Cey- 
lon, India and Pakistan will be 
shown, but these are not compet- 
ing for awards. 
Plans for the fete were made last 
;November at Manila where the 
FMPPSA was organized. Prizes will 
be mounted seals of gold, silver 
and bronze, each bearing the name 
“Golden Harvest Award.” These 
will be given to films judged the 
best in two classes, dramatic and 

(Continued on page 18) 


Fresh From Garland Filin, 
Cukor Sees Hollywood 
Well Into New Epoch 


“It seems like the end of an era 
in Hollywood.” 
That’s the characterization placed 











How to Be a Hollywood Columnist 


Everybody has wanted to be a Hollywood columnist at one time o, 
another and there is no reason why a person shouldn't be one if je 
or she goes after it in the right manner, It’s a very nice, lucrative and 
happy profession, especially if you don’t mind eating canapes insteaq 
of food. Now the smart thing to do if you want to become a Holly ood 
‘columnist is to first try and get to Hollywood. I think this js , ery 
essential. we. . 

Once’ you. get there it is time enough to figure out how to become 
a columnist. It would de no harm to immediately buy a typewriter 
and start practicing writing the stars first names. This is very jm. 
portant as no big columnist would ever be caught dead writing a {\) 
name. You are either at Ciro’s with Clark, at the races with Tyrone 
or in receipt of a wonderful letter from Ingrid. Who can call you 4 
liar? . . . It might be from Ingrid Schwartz. 

Now the most important part of being a Hollywood columnist is to 
put certain words in CAPITAL LETTERS TO EMPHASIZE THEM. 
The following is an example of a typical movie column: 

Joan Crawford, who is always so GOODHEARTED, set the tra) for 
three in her kitchen today ... It was the MOUSE’S ‘BIRTHDAY. 

Due to a rigid economy wave, Warner Bros. has changed the title 
of their remake “Chicken Every Sunday” to “Chicken Every OTHER 
Sunday. 

rr pedal Crandell has decided to keep her recent marriage to Rex 
Fowball a SECRET until news of the DIVORCE leaks out. 

The walls of Bob Hope’s dressing room at Paramount are secretly 
adorned with dozens of pictures of a VERY well known movie star 
.. . BOB HOPE. 

Due to the objections of the Breen office-. . . the title of the picture 
“It Happened One Night” has been changed to “It DIDN’T Happen 
One Night.” 

Plans of Jack Benny to REALLY let his hair down in a forthcom- 
ing picture have fallen through ... reason ... NO HAIR! 

There is no truth in the story that Boris Karloff and Peter Lorre 
have broken up... they are still good FIENDS., 

Former Bigheaded Movie Heroes are no longer so CHOOSEY. To. 
day they’re glad to pick up a little EXTRA. 

The 10-year-old son of Clyde Plothen (who received the Academy 
Award for discovering 3-D) got a kick in the pants from his father for 
getting 3 D’s on his report card. What’s the father kicking about? 
His pictures were never held over for more than 4 weeks. His son is 
being HELD OVER for one year in 5th grade. . 


- Rey's TV ‘Guitar’ Party All Strings 


Sterling Hayden Actively Avoids Joan Crawford 
: But She’s All Graciousness in Return 


+ 
i 


























Hollywood, May 11. 
Republic prexy Herbert J. Yates 
thought it would be a good idea to 
toss a party at his home following 
the preem of “Johnny Guitar” last 


BLACKSTONE RETIRING 





| Magician’s Gear and Name Sells 
for $40,000 








Pittsburgh, May 11. 

Harry Albacker, local magician, 
told the press here last week that 
Blackstone was retiring from show 
business at the end of this season 
and that he would take over the 
Blackstone name and equipment 
for a sum reported at $40,000. Ac- 
cording to Albacker, he will tour 
the package under its original 
name, “Blackstone and His Show 





(of 1,001 Wonders,” in a slightly 


Wednesday night, and have it tele- 
cast on KTTV. O a press release 


was issued, saying Joan Crawford,” 


Sterling Hayden and Mercedes Mc- 
Cambridge of the cast would be 
among those on the show from 
Yates’ home. 

But that’s just the beginning. 

Miss Crawford and Hayden won't 
be on the tv show, which Was called 
off Tuesday, then called on again 
later in the day, but from the 
KTTV studios this time. And Miss 


| larger version than veteran sleight- 


| of-hander has been using of late. |McCambridge didn’t even know 


ssienal gl th casion | 
demands. For some weeks work- Gary Crosby to Make 


men have been putting up barriers 
at the strategic points in ¢entral 
London, and a large part of the 
West End will be roped off on that 
day. 

Both sound radio and television 
are giving almost the entire day's 
programming to coverage while all 
newsreels will rush specials for the- 

(Continued on page 55) 


Dr. (Of Music) Berlin, Now 


Philadelphia, May 11. 

Irving Berlin will receive the 
honorary degree of Doctor of Music 
at Temple University’s annual 
music convocation tomorrow morn- 
ing (12). The degree will be con- 
ferred by Dr. Robert L. Johnson. 
president of the University. 

Berlin will be introduced by 
Fredric R. Mann, Philadelphia's 
commissioner of recreation. 





| Like Pop in CBSlot 


Hollywood, May 11. 
Gary Crosby, Bing’s 21-year-old 


son who made show biz debut four | Stopped over in Gotham en route Coast magicians. 
years ago, was set by CBS Radio | 


as summer replacement for his 
father in his own half-hour musical 
variety, 
| which bows June 6. In deal set 
by Bill Morrow, producer-writer of 
Bing Crosby show, and Guy Della- 
Cioppa, CBS radio pragramming 
v.p.. Morrow will handle same 
chores for Gary as will Murdo 
Mackenzie, longtime director for 
the pere. 

It will be Gary's first strictly 
solo venture into show biz. He en- 
ters senior year at Stanford U. in 
September. He has made several 
guest appearances with his father 
'in the last two years along with 
‘pairing on several records. 
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by director George Cukor on the | ] a 
rapidly changing developments on | by Albacker himself and it’s stated 
| the Coast. Cukor, who just, com-|that Blackstone would announce 
|pleted the Judy Garland starrer, | his retirement during the summer 
“A Star Is Born,” for Warner Bros,/| at the annual convention of West 





Newspaper notice was sent out} 


“Gary Crosby Show,’ | 


to Europe for a vacation. 

| According to Cukor, the changes, 
| brought about by television, the 
| new technical processes, and a dif- 
| ferent economic structure, are not 
necessarily bad. “I think it’s 
| healthy,” he said. There is a great 
‘turnover just like the period when 
the talkies were introduced. It 
| takes people out of a groove and 
| gives them a chance to work with 
different people. It’s stimulating to 

(Continued on page 20) 


bJ a 
Cave’s Competish 
Omaha, May 11. 

Radios and tv sets last week were 
placed throughout Meramec Cav- 
erns, prehistoric five-story cave at 
Stanton, Mo. 

The reason: So tourists visiting 
the caverns might get a running 
,account of the Stevens-McCarthy 
| hearings. 








Ditto on Broadway 
Some Times Sq., N. Y., five-&- 
dimes, now have video sets in- 
stalled. 
Customers watch the McCarthy 
hearings—natch. 








Drs. Fitzgeralds 
So. Orange, N.J., May 11. 

The pioneer New York ra- 
dio-tv Mr. and Mrs. breakfast 
team, Ed and Pegeen Fitz- 
gerald, had better start shop- 
ping for campus-style caps and 
gowns. 

They will receive honorary 
degrees of LLD (Dr. of Laws) 
at Seton Hall Univ. commence- 
ment exercises June 12. 





Albacker has 
| been doing magic work ever since 
| he was a child around here and has 
| been on the road for a great many 
years. 





London Editor Censured 
By British Council For 


By HAROLD MYERS 


London, May 11. 

A public rebuke for an editor 
who tampered with a film critic’s 
notice of a picture with which he 
| (the editor) had been associated 
last week became a major talking 
point on London’s newspaper row: 
but none of the national dailies 
carried any comment on the ver- 
dict. They ran the story without 
editorial embellishment. The rap 
on the knuckles was administered 
by the Press Council, a newly- 
formed organization concerned 
with newspaper ethics. It was the 
first major issue before the Coun- 
cil since its formation about a 
year ago, 

The dispute followed a complaint 

(Continued on page 24) 


Telemeter 647% Par’s 


International Telemeter Corp., 
home toll tv system now in devel- 
opment, is owned 64° by Para- 
mount, giving the film company 
voting control. 

A report on finances this week 
showed that Par owns 750,000 
shares of Telemeter, representing 
an investment of $800,000. 











Distorting Pic Review 





about it. 

Hayden was quite blunt in his 
explanation, saying “I’ve had all I 
want to do with working with Miss 
Crawford, and I don’t care to con- 
tinue the contact.” , 

Turning the other cheek, Miss 
Crawford, star of “Guitar,” said: “I 
am terribly sorry Mr. Hayden feeis 
that way about me. I wrote hima 
letter at the end of the picture 
thanking him for his fine contribu- 


tion to ‘Johnny Guitar.’ I! als@ 
wrote him a letter after ‘Prince 
Valiant’ telling him professionally 
he was the finest in it. I’m suill 
glad I worked so hard to give ur. 

spite 


Hayden an important part in 
of his feeling toward me. Bless 
him. Great success to him in the 
future.” 
The star said she couldn't be on 
Mr. Yates’ tv garden party because 
(Continued on page 20) 


Stubholders Burned By 
Paris’ Moscow Ballet Nix; 
Gothamites’ Trek Vain 


Paris, May 1! 

Growing anti- Commie feeling 
here since the fall of Dienbienphu 
last week forced the cancellation 
of the Moscow Ballet at the Paris 
Opera. The booking had stirred up 
great international excitement, be- 
cause it was the first time since 
the Soviets took over that a big 
ballet company was to come out 
from behind the Iron Curtain. 
Many ‘N. Y. longhair show )iz 
figures, including a top concert 
manager who was angling some- 
how to get the troupe for a U. ». 
tour, made the trek to Paris. 

The troupe’ was skedded to 





launch.a month’s engagement last 

Friday (7), but the news of ~ 

French defeat in Indo-China cues 
(Continued on page 90) 
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ARGENTINE FORCES VAUDEVILL 





‘We Were, We Are Producers’ 





Film Men, Blind to ‘Martin Luther’ B.O., Forced 
Rochemont Org Into Distribution 








Future of the distribution divi- 
sion of the Louis de Rochemont 


organization is in doubt. The dis- 
trib setup was established last sum- 
mer primarily for the release of 
“Martin Luther,” which was made 
by de Rochemont in collaboration 
with Lutheran Church Produc- 
tions. “Luther,” however, will be 
withdrawn from distribution in the 
United States on July 31, thus elim- 
inating the necessity for the releas- 
ing organization. De Rochemont 


execs are presently discussing with | 


TA Booth Union 


Lutheran Church officials the fu- 
ture plans for the picture. 

According to F. Borden Mace, 
prexy of de Rochemont Associates, 
the: company had no intention to 
enter distribution and was forced 
into it when it was unable to make4 
a releasing deal for “Luther.” “We 
are producers,” said Mace. “We 
never thought in terms of -distri- 
bution, but no one would take the 
picture—not even exhibitors. We 
had to rent a legitimate theatre in 
Minneapolis on a four-wall deal in 
order to show the picture. When 
we grossed $85,000 in that engage- 
ment everybody suddenly wanted 
the picture.” 

Since the Minneapolis engage- 
ment last summer, “Luther” has 
played some 2,500 situations at 


(Continued on page 62) 


Spotlight Upon 
Exhib Schemes 
For Own Films 


Oklahoma City, May 11. 

Pat McGee, head of Cooper 
Foundation Theatres, has called 
for an exhibitor study of the prod- 
uct situation, how it came about 
and what can be done about it. 
Addressing a meeting of Theatre 
Owners of Oklahoma here, McGee 
Proposed an exhib-backed credit 
pool to finance production. 


“If we could get 5,000 exhibi- 
tors to put up $1,000 each we 
would have a pool of $5,000,000,” 
he stated. “In that kind of atmos- 
phere 50 additional pictures a 
year might be produced,” said the 
circuit operator. 

McGee’s punchline: “Exhibitors 
must find an answer to the product 
shortage or go out of business.” 











Denver Report 

Denver, May 11. 
_At the annual convention of Al- 
lied Rocky Mountain Theatres, 
marked enthusiasm was shown 
over the Hal Makelim-Allied States 
plan for theatremen’s underwrit- 
ing of 12 pix which Makelim 
would produce, Pre-production ex- 
hibition contracts are for 2,500 
theatres are aimed for, these to 
Serve as the production money 
Buarantee, 

Makelim and John Wolfberg, at- 
tending the Denver huddle, pre- 
dicted that that number would be 

(Continued on page 18) 


LOTS OF KAYE FOOTAGE 
DUE IN DISTRIBUTION 


The public will be seeing an 
abundance of Danny Kaye, on the 
basis of distribution plans for his 
Saad Samuel Goldwyn’s “Hans 
Christian Andersen” is set for gen- 





Big Budgets Back 


Hollywood, May 11. 

“More expensive than ever” 
seems to be the slogan on the 
20th-Fox lot, where three pic- 
tures with a combined budget 
of $11,250,000 are either film- 
ing or rehearsing. 

Features are: “The Egyp- 
tian,” $4,000,000; “There’s No 
Business Like Show Business,” 
$4,000,000,” and “A Woman’s 
World,” $3,250,000. 








ee ee 


URDERED INTO 80 
FILM THEATRES 


Buenos Aires, May 11. 

Vaudeville has become compul- 
sory in Argentina. Brushing aside 
complaints of film exhibitors, the 
Government has ordered enforce- 
ment of its Law No. 14,226 de- 
signed to make variety turns oblig- 
atory in a stated percentage of 
Argentine motion picture houses. 
Some 25 theatres will be affected 
by May 29, but at least 80 situa- 
tions throughout the republic will 
eventually have forced live talent 
along with the celluloid entertain- 
ment. 


ities already exist. 


Immediately involved are 14 
downtown and 12 neighborhood 





Closes All Doors 


Chicago, May 11. 
Controversial indie production, 
“Salt of the Earth,” apparently is 
getting the same hands-off treat- 
ment by the IA operators union 
here that it received recently in 


cancelled last week, and parties 
concerned are trying to shroud the 
incident in a mystery, hoping it 
will blow over without stench. But 
a spokesman for the adamant 
IATSE Local 110, saying “the is- 
sue is considered closed,” let slip 
that the boothmen made clear their 
disapproval of the film ‘because it 
is Communist inspired.” 

As usual with all matters con- 
cerning the operators union, Chi- 
cago theatremen discreetly keep 
. (Continued on page 20) 


20,000 Leagues 
Going Out RKO? 


Looks like Walt Disney’s upcom- 





Sea,” shaping as one of the pro- 
|ducer’s most expensive productions, 


Roy Disney, president of the Dis- 
ney organization, returned to the 
Coast over the past weekend fol- 
lowing talks with RKO execs con- 
cerning a deal. 

While the huddles were of a 
preliminary nature, it’s under- 
stood that both sides are more or 


less confident that a pact will be | 


entered. Disney outfit is particu- 
larly pleased with RKO’s selling 


this is an influencing factor behind 
the likely “Leagues” tieup. 

It appeared earlier that Disney 
was shopping for a distribution 
deal elsewhere, possibly 20th-Fox, 
because of uncertainties at RKO. 


SPECIAL SKIT AND 
900 TOAST GERMAN 


About 900 industryites turned 
out to honor William J. German 
| Thursday (6) night at the Waldorf- 
| Astoria, N. Y. for New York 
Variety Club’s testimonial dinner 
to the Eastman Kodak professional 
film distributor. German, a leader 
in various charity causes, received 
the Gotham tent’s first annual 





of the Variety Club Foundation to 
Combat Epilepsy. Presentation was 
made by Paramount board chair- 
man Adolph Zuckor. 

Banquet was marked by a de- 
parture from the usual after-dinner 





th release July 1, coming on the 


“Knock on Wood.” 


_Goldwyn alsn ig prepping two the life and achievements of Ger- | , ; 

ye oldies fo. reissue, these be-|man. The sketch, written by Morton | opens at N. Y. Paramount this ses- 
and | Sunshine and narrated by Fredric | sion, is taking eighth place, with 
Life of Walter Mitty.” | March, 


ing “Kid From Brooklyn” 
Secret 


ae in the year Par will send out | Brooks, Gen. Lyman Munson, Nina | the Big Nine list. “Genevieve” (U), | 
, hite Christmas,” in which Kaye| Foch, Jack Russell, Cornelia Otis 
’ costarred with Bing Crosby. 


|dramatic sketch, in the form of 
|“This Is Your Life,” highlighting 


also featured Evelyn 


‘Skinner and Martha Wright. 


New York. Pic’s booking at the | 
Hyde Park Theatre was quietly | 


will be released by RKO after all. |” 


job on the “Pinocchio” reissue and | 


Heart Award for his work as prexy | 


als ; itution of a 
eels of Par’s current release of | Speeches and the substituti 


houses in Buenos Aires itself. In- 
cluded are the 3,050-seat Gran Rex, 
1,650-seat Monumental, 1,836-seat 
| Florida and 2,000-seat Gaumont. 


6 9 Tie These belong to the Central Cine- 
0 t matografica Circuit. At the mo- 
| ment the other chief circuit, Lo- 


coco’s, has only one downtown the- 


| atre, the 1,338-seat Normandie and | 


one nabe, the 1,682-seat Roca 
tagged for vaudeville. However, 
the Lococo’s major downtown 


house, the Opera, is currently op- 
erating with live talent, the Folies 


(Continued on page 20) 





‘Mix Gags and Memories 
As Philly Salutes UA And 
Founder Mary Pickford 


By GENE ARNEEL 
Philadelphia, May 11. 
Comedy and nostalgia made for 
|; neat programming as close to 700 
tradesters and their guests cho- 
rused a Happy Birthday to United 
Artists at the Bellvue Stratford 


Dinner salute to the film company, 
occasioned by its 35th anniversary, 
was sponsored by the local Variety 
Club. 


| Jay Emanuei, Philly exhib and 


| 





| trade paper publisher, handled the | 


| arrangements, made the dais intros 


/and thus the stage was set for Phil | 
ing ‘20,000 Leagues Under the, 


(Continued on page 24) 


Seating capacities over 800 | 
| are involved, especially where suit- 
able stages and dressing room facil- | 


Hotel here last Wednesday (5). . 
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Girdle Jokes 


If Stanley Warner execs 
can’t take banter and ribbing, 
they’re in for a tough time. 

Since SW'’s acquisition of the 








International Latex Corp. 
(manufacturers of _ girdles, 
| baby panties, and foam pil- 


lows) the joshing has been un- 
remitting. A fave quip is 
showing Marilyn Monroe in a 
Playtex. 








To Please Malaya: 


} 


~ Maximize Action, 


ee es 
Minimize Gab 
By MIKE WEAR 


Film theatre patrons in Singa-— 
pore, Malaya and Borneo want | 





movies—not talkies. In other 
words, they favor screen vehicles 
unslowed by dialog. That is the 
word of Loke Wan Tho, leading | 
motion picture circuit operator of 
that area, who is now in New York 
for about three weeks on his cur- 
rent three-month around-the-world 
vacation trip. He is accompanied 
by his wife. 

| “Most patrons in Southeast Asia 
'want plenty of 4ction on the 
screen,” Loke stated, “which is 
why so many times they appreciate 
spectacle films. That does not 
mean that comedies are neglected, 
especially if they have a maximum 


'dies have proved clicks in Malaya 
'and Singapore. Martin & Lewis 
now are becoming popular although 
it took the public there some time 
to grasp them. 


Loke is looking into television in | 


, (Continued on page 62) 





Too many holdovers and ex- 
tended-runs plus an increase in 





handicaps to any extensive im- 
| provement at the wickets this stan- 
za. The new 


unusually strong but lesser ‘first- 
runs are being forced to play any 
available pictures, often weaker 
ones, or reissues. Continued cool 





rential rains in the east were cited 
as damaging. 

| “Executive Suite’ (M-G) is No. 1 
for second week in succession by a 
| big margin. It ranges from good to 


| big or terrific in 15 key cities cov- |} 


/ered by Variety. “River of No Re- 
turn” (20th) is easy winner of sec- 
ond place. 
| “Cinerama” (Indie) is dropping 
ito third spot, after being second 
|for many weeks, “Carnival Story” 
(RKO) 1s moving up to fourth posi- 
ition from fifth. “Elephant Walk” 
| (Par) is copping fifth position al- 
| though uneven. 
' “Knock on Wood” (Par) will wind 
|}up sixth, being big to sturdy al- 
though only in five key cities. 
“Prince Valiant” (20th) is edging 
up to seventh spot. 
“Miami Story” 


(Col), which 


'*Night People” (20th) rounding out 


|“*Best Years of Lives” (RKO) (re- 
| assue), “Rhapsody” (M-G) and 


number of reissues are proving | 


product currently | 
playing at the bigger deluxers is | 


weather was a plus factor but tor- | 


National Boxoffice Survey 


-H.O.s, Weather Slow Trade; ‘Suite’ Champ, ‘River’ | 
2d, ‘Cinerama’ 3d, ‘Carnival’ 4th, ‘Walk’ 5th | 


1“French Line” (RKO) are runner- 
up films this week. 

Several new pix which hint 
| strong grossing possibilities are be- 
|ing unveiled this round. “Johnny 
| Guitar” (Rep) looms as standout 
among these, with a sock total in 


land conventional houses in the 
greater L.A. area. “Prisoner of | 
War” (M-G) hints. potentialities 


judging from a sturdy first week 


at N. Y. Victoria. 


N. Y. Mayfair, looms tidy in Chi 
but mild in Seattle. 


'Night” (UA) is hotsy in Chi and | 


fine in Frisco. “Men of Fighting 
Lady” (M-G), also new, is good in 
N. Y. “Make Haste To Live” (Rep) 
looks okay in Providence and fine 
in Portland. “Indiscretion of 
| American Wife” (Col) looms mild 
/in Boston and good in Philly. 
/Philly and Denver. “Casanova’s 
| Big Night,”” also Paramount, looms 
| big in K.C. and okay in Chi, 
i*Wicked Woman” (UA) shapes good 
in Minneapolis. 

“Kettles at Home” (U), oke in 
, Toronto, shapes fine in Louisville. 
iNew Faces” (20th), good in De- 
itroit, is big in Cleveland. 
| “Moon Is Blue” (UA) shapes 
‘nifty in K.C. and fine in Cincy. 
\“Should Happen To You” (Col) 
|looks * okay in Seaitle. “She 
|Couldn’t Say No” (RKO) is dandy 
in Indianapolis. 


We Pages 8-9) 


of movement. All Bob Hope come- | 


| country. 


the U.S. to see what makes it tick. | 
His curiosity is anticipation should | 


FARIETY 


L.A. and even better biz in ozoners | ; 


“Playgirl” (U), due this week at 


“Beauties of | 


“Naked Jungle” (Par) is fair in 


| (Complete Borxoffice Reports on | 


my 


* RKO production and distribu- 


tion will remain the property of 
Howard Hughes, unaffected by 
stock transactions involving Floyd 
Odlum, head of Atlas Corp. But 
Odium has greatly enhanced his 
portfolio of RKO stock with the 
view of taking control of the RKO 
Pictures Corp. This is the holding 
outfit whose only asset is the $23,- 


| 489.478 which Hughes paéd for the 
| production and distribution oper- 
| ations. 


Prior to publication of Hughes’ 
offer to pay $6 per share for the 
RKO stock» Odlum held 78,000 
shares. He now has several hun- 
dred thousand. 

Hughes’ ownership of RKO pro- 
duction-distribution is an accom- 
plished fact. He bought all the as- 
sets at the $23,489,478. His outfit 
is RKO Radio Pictures, Inc. 

The holding company is called 
upon to pay $6 for each share of 
stock turned in by stockhoiders. 
Deadline for this had been May 


(Continued on page 20) 


Credit War Babes 
For Big Return 
Of ‘Pinocchio’ 


Underlining the growing im- 
portance of the moppet trade, 
RKO’s current reissue of Walt 
Disney's “Pinocchio” is outgrgss- 
ing the original issue and the first 
reissue. 

In this new outing, “Pinoke” is 
headed for domestic rentals of at 
least $2,.000.000 and _ probably 
slightly more. This is based on 
numerous dates so far across the 
In its first time out, in 
(Continued on page 20) 
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Hughes Control of RKO Studio Holds 
But Floyd Odlum Steps Into RKO 
Holding Co.; Foresee ‘Diversification’ 
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CSCOPED EXHIBS OUT IN COLD; 20TH 


_ CAN DO LITTLE TO PROTECT THEM 





By FRED HIFT * 


There is little, if anything, that 
20th-Fox can do to protect those 
theatres that already have Cinema- 
Scope installations from the com- 
petition of those that do not. 

This is the impression gained fol- 
lowing last week’s mammoth 
roundtable forum on CinemaScope 
and stereophonic sound, staged by 
20th in N. Y. prior to reaching a 

* formal decision on dropping its re- 
strictions against the use of its 
C’Scope releases without fourtrack 
magnetic stereo sound. 

While it will take a while for 
prints to become available, exhibs 
are now in a position to play 20th 
CinemaScopers in any one of three 
ways: (1) With fourtrack mag- 
netic stereo sound: (2) With 
singletrack magnetic sound for 
single horn reproduction; (3) With 
standard optical sotind. (For the 
moment, at least 20th pix will not 
be made available with Perspecta- 
sound.) 

The question of what protection 
20th could afford to those who had 
spent heavy coin investing in stereo 
sound to date—Spyros P. Skouras, 
20th prexy, said installations as of 
last week totalled 3,980 with 300 or- 
ders pending—came up prominent- 
ly as the some 400 exhibs got into 
their day-long question-and-answer 
session with 20th execs. 


V.LP. Shirt Models 


Four-coler double truck be- 
ing inserted in Life, Esquire, 
N.Y. Times Sunday Magazine 
and other publications by the 
Van Heusen shirt company 
doubtless will have many in’ 
the trade doing a double take. 
Elaborate ad focuses on a 
group of men, unidentified, 
all wearing Van Heusen’s new 
summer models. 

Group, seated in a screen- 
ing room, comprises Para- 
mount execs A. W. Schwal- 

~ berg, E. K. (Ted) O’Shea, Hugh 
Owen, Jerry Pickman, Sid 
Blumenstock and Burt Cham- 
pion. 

Clue that it’s a pic tieup is 
in a line om the top of the left 
hand page urging readers to 
catch Danny Kaye in “Knock 
on Wood.” 








Hwood Can Have 


Its Cake and Eat 


It Too—Vizzard 





The Big Question 


In fact the very first question by 
Louis Rosenbaum of Alabama was: 
“What protection can those look to 
from 20th-Fox who have done 
everything to cooperate with you?” 
To which Al Lichtman, 20th direc- 
tor of sales, replied: “You have 
our sympathy. We will give you 
all the protection the law allows.” 

This was the same reply several 
other, equally concerned exhibs got 
from 20th execs during and after 
the session. It was explained.that 
it was up to the 20th lawyers to 
study this question. It is now clear 
that. as far as 20th is concerned, 
the only real advantage it can as- 
sure its stereo sound-equipped cus- 
tomers is that those that have it 
stand a better chance at the b.o. 
since it gives them an added in- 
ducement to get the public into the 
theatre. 

There were several suggestions, 
such as prereleases to equipped 
houses and the deliberate withhold- 
“Ing of singletrack prints, but they 
don't seem feasible to the legalites. 
particularly during a shortage of 
product. Also, such a policy might 
not, in the long run, work to 20th’s 
advantage since it is now intent on 
getting the widest possible circu- 
lation for its C’Scopers. 

The long meet at the 20th home- 
effice provided a couple of sur- 
prises, some of them undoubtedly 
due to the fact that many attending 

(Continued on page 13) 


Never Once Mentioned At 
Roundtable, Perspecta 
| Still a 20th Vexation 


Even as 20th-Fox agreed to the 
use of single-channel sound with its 
CinemaScope pix last week, it 
faced the prospect of another fight 
with Metro and Warner Bros. over 
the question of Perspecta stereo- 
phonic sound. 





Hollywood. 
Editor, VARIETY: 

The notion that the Production 
Code Administration is “getting 
more lenient” in its appraisal of 
screen material, as contained in 


the lead article for the May 5 issue | 


of your publication, is not correct 
in fact. The derivative idea, that 
it is getting “inconsistent” and op- 
erating on a “now you see it, now 
you don’t” basis, springs from a 
counterfeit premise. 

The reasons for the unaccepta- 
bility of “The Moon Is Blue” are 
matters of common knowledge by 
now, and there is no point in re- 
hashing them all over again. Suf- 
fice to say, they were more ma- 


terial than the over-simplification | 


(which. incidentally. misrepre- 
sents, by omission, the company 
president to whom it is attributed) 
that “it is improper for a young 
girl to go to a bachelor’s apart- 
ment.” 

Even if this were grounds for 
withholding a Code certificate, 
which it is not, the attempt to es- 
tablish a parallel between “Three 


Coins in the Fountain” or “Night | 


People” and “The Moon” is cer- 
tainly an instance of drawing the 
longest bow in critical history. 
The norms by which pictures 
are judged currently are the same 
'as those upon which such films 
as “King’s Row” were judged well 


|over a decade ago, or “Double In- | 
“Johnny Belinda” | 


;demnity” and 
|some time later, or “A Streetcar 
| Named Desire” more recently, or 
“From Here to Eternity” only last 
year. There has always been a 


made hasty observers 
_whether the Code 
on holiday. 


wonder 


To recognize the obvious fact | 


that the industry will not walk out 
on the international family audi- 
ence, which has been its mainstay 
for half a century, should not 
seem to imply that it is not. possi- 


-Par Votes 50c June 14 


Paramount board on Friday (7) 
voted a quarterly dividend of 5c 
per share of common stock, payable 
June 14 to stockholders of record 
on June”1. 

Par has been paying out divvies 
at an annual rate of $2 consistently 
since its separation from domestic 
theatres. The old pre-divorcement 
parent corporation had maintained 
the same rate. 





Rochemont May Repeat 


For Cinerama, Focus On 
Wonders in Asia, Africa 


Stanley Warner is conferring 
with the Louis de Rochemont or- 
ganization for the production com- 
pany to undertake another film in 
the Cinerama medium following 
the completion of the currently- 
shooting “Cinerama Holiday.” It’s 
understood that the new project 
like “Holiday” would be a docu- 





picture making the rounds that has | 


has gone off. 


‘mentary type of travelog. 
| De Rochemont is presently in 
'Paris winding up the final se- 
‘quences of “Holiday.” His staff in 
New York is busy editing the, film 
‘which is slated for a late June or 
‘early July release in Cinerama- 
| equipped theatres. New undertak- 
}ing would mark the fourth picture 
| to be made in the medium. In ad- 
dition to “Holiday” and “This Is 
Cinerama,” currently showing in 11 
cities, Warner Bros. is readying 
the first full-length story picture 
for Cinerama. Film, dealing with 
the historic Lewis & Clark expedi- 
tion, will move into production fol- 
lowing completion of a screenplay 
by Dudley Nichols. 

While “Holiday” deals with 
| scenic views in the United States 
and Europe, the new de Rochemont 
undertaking will, in all probability, 
explore the natural wonders of Af- 
‘rica, Asia and Australia. “Holiday” 
was originally budgeted at $1,000.- 
'000 but overshot that figure by 
$500,000. It’s expected that the 
‘cost of the new travel ventme will 
/be set at $1,500,000. A $3,000,000 
budget, with SW and Warners split- 
‘ting the cost, has been earmarked 
for the Lewis & Clark production. 

Meanwhile, SW has stepped up 
| the pace of Cinerama theatre open- 
tings in the U. S. The medium de- 
| buts in Cincinnati June 21 and 
|in Dallas July 1. 





be put to bed forever. Hollywood 
handles its “meaty” themes in a 
| Way a mature person ought to han- 
dle them, namely, with respect for 
its audience. It realizes that it is 
necessary not to offend the inno- 
cent, while it does not frustrate the 
intelligent. 

An ideal case in point is the 
presentation of the “New Congress 
Club” in “From Here to Eternity.” 
Another example is the exquisite 
, improvement in taste in the film 
adaptation of “Stalag 17.” The 
| “legitimate” play was full of 
coarseness, which critics would jus- 
| tify with gumshoe rationalizations 
about “realism.” Another example 
is the grown-up way “Streetcar” 
was handled on the screen, in com- 
| parison with the stage. Tennessee 
Williams himself thinks that the 
film version was superior to the 


Perspecta didn't rate a single ble to make maturely keyed pic- legit play. 


mention from any of the 20th execs 
at the N. Y. forum on Cirnlema- 
Scope, and none of the exhibs at- 
tending brought tep the question. It 


was made plain afterwards, how-| 


ever, that neither domestically nor 
abroad will 20th use Perspecta 
sound in connection with its pix. 

In the U. S. market this is of 
minor significance since most of the 
key houses are already equipped 
for magnetic multi-channel sound 
and can easily add the integrator 


required for Perspecta  presenta- 
° . | 
tion. Observers are wondering 
what might happen if, moved by | 


economic reasoning, M-G and War- 


ner Bros. should refuse to service 
magnetic sound prints on their re- 
leases. This is not an immediate 
Prospect, however. 


Questioned whether he thought 
this might happen in the long run, 
Arthur Loew of Loew’s Interna- 
tional answered in the affirmative. 
Stating he was convinced the switch 
would be made if and when a suf- 

(Conunued on page 13) 


tures also. 
| The Code is a document that es- 


tablishes policy for the industry | 


as a whole. The fact that those 


order -to pursue a phony “ma 
turity” which has been made popu- 
lar by the New York stage and the 
Foreign Film, does not mean that 


the only thing left to play to is the 


’ 


“immature’ 

The long roster 
grownup films, 
appearing in the Academy Award 
nominations for the past several 
years, should make this more than 
apparent to even the casual ob- 
server. A film like “On the Water- 
front,’ and others coming. up, 
| should cement this realization in 
even more firmly. 

The fact of the matter is that 
the most adult member of the en- 
tertainment family today is Holly- 
wood. It is time that the sleepy 


audience. 


of obviously 


old myth, that it slants its produc- | 


}tion “for the 12-year-old mind,” 


responsible for the Code will not | 
undercut its fundamental values in | 


which have been | 


In a sense, the eternal scape- 
_ goat, Hollywood, has succeeded in 
achieving the impossible. It has 
learned how to have its cake and 
eat it too. It plays to a family audi- 
ence, generally. But it has been 
able to deal with maturity of theme 
too. This is because it conducts 
itself in a “legitimately” grown-up 
manner in the handling of its plot 
material. 

All is not perfect. But the Broad- 
way producers, the night club cir- 
cuits, the importers of foreign 
films, and the: publishers of bawdy 
novels, all of whom. pride them- 
selves on how “mature” they are, 
could take a lesson from their co- 
lonial cousin, which, like Topsy, 
has suddenly “growed up,” in how 
“adult” themes can be handled in 
an adult manner. 

We hope you will see your way 
clear to giving this point of view 
a fair play in your enormously 
influential pages. 

John A. Vizzard, 


y (Assistant to the Director) 


substantial payment. 


paying theatres accelerate. 


US. Revenooers Close 


here that are delinquent in their tax remittances, 
ample, the’ bureau last week closed Ray Harrington’s Homew oq 
Theatre in Homewood, lll. for 24 hours until the house miace 
House was permitted to reopen when . 
major chunk of the impost was received by the department. 
Tax collectors indicate there will be more closings unless sjo\- 


Theatre 


; Chicago, May 11. 
Department of Internal Revenue is cracking down on theat/;¢s 


Setting an ex- 


a 














Rydge Sees Australia 
Going TV in 2 Years; 
May Seek Own Stake 


Now that the Royal Commission 
has reported its television findings 
to the Australian government, 
Aussies should get tv within the 
next two years, according to Nor- 
man B. Rydge, chairman of Great- 
er Union Theatres in Australia, 
now on a biz-pleasure trip to the 
U. S. Questioned this week in 
N. Y., where he will be for the 
next two or three weeks, Rydge 
explained that it would take 
around 24 months to start tv 
Down Under, once the government 
okays plans. 

Stations will be established in 
Sydney, Melbourne and other state 
chief cities at the outset. It'll take 
five years to get an industry or- 
ganized. If advertising is sanc- 
tioned as in radio, Rydge interests 
may seek a tv stake. 

Biz conditions in Aussie gen- 
erally are very good and cinema 
attendance has improved in recent 
months. The lifting of the enter- 
tainment tax, averaging about 
23%, last October did not help the 
b.o. as much as had been hoped, 
Rydge declared. Also some states 
have re-introduced admish taxes 
of their own on a lower scale. He 
found that quality product paid off 
there as well as elsewhere—and 
no matter what the admission 
price. 

Admission prices at film theatres 

(Continued on page 62) 


RKO RENTS SPACE FOR 
20TH-RELEASED “JONES’ 


Hollywood, May 11. 








|Otto Preminger, closed. a_ rental 


| deal for the production of “Carmen 


| Jones” on the RKO lot for 20th- 
| Fox release. This is the first time 
/RKO has permitted a straight 
;rental deal for a picture destined 
| for release by another company. 

Preminger will produce and di- 
rect the film in CinemaScope and 
Eastmancolor, with Pearl Bailey 
and Harry Belafonte slated for top 
roles, 





L. A. to N.Y. 


Jay Adler 

Lee J. Cobb 
Wolfe Cohen 
Herbert Coleman 
Doc Erickson 
Howard Erskine 
Lou Field 

Nina Foch 

Cedric Gibbons 
L. Wolfe Gilbert 
Lee Gillette 
Duke Goldstone 
Cary Grant 
Romer Grey 
Edith Head 

Rock Hudson 
Benita Hume 
Elia Kazan 
Robert Keith 
Jessie Royce Landis 
Raymond Massey 
David Miller 
Alice Reinhart 
Ed Selzer 

Sid Solow 
Margaret Whiting 
Edwin Zabel 
Harry Zimmerman 


N. ¥. to L. A. 


Lex Barker 

Harold B. Clemenko 
Adele Whitely Fletcher 
Jack’ Goetz 

Ben Griefer 

William Holden 

Philip N. Krasne 

Ken Langley 

David A. Lipton 
Nathaniel Lopkin 
Brenda Marshall 

Erin O’Brien-Moore 
James A. Mulvey 
George Nichols 
Arthur Rosen 
Mortimer S. Rosenthal 
George Scrimshaw 
Grace Stern 

Lana Turner 

Bob Waterfield 





Carlyle Productions, headed by | 





{ 





Schwartz Foresees 
B.0.-Encouraging 
In July-August 


Wilmington, May 12. 

’ The day of the program picture 
is past and this presents a problem 
for theatre owners, RKO Theatres 
Sol A. Schwartz told the company’s 
annual meeting of stockholders 
here Thursday (6). Conversely, 
go6d pix “draw an increasing pub- 
lic patronage,” he commented, 
adding: “It must be borne in mind, 
however, that the shortage of 
quality pictures leads to increased 
competition for such pictures 
and the payment of higher film 
rentals.” 

Schwartz stated that the studios 
are continuing to concentrate on 
fewer but more important pix. that 
the distribs are holding back on 
the release of their better product 
during the second calendar quar- 
ter but the prospect for July and 
August “seems to be much more 
encouraging.” 

Schwartz presented the meeting 
with an upbeat financial report, 
disclosing estimated net earnings 
for the first quarter of $485.358 
after a loss of $86,660 on the dis- 
posal of capital assets..Same quar- 
ter of 1953 brought earnings of 
$325,362, including $13,754 in capi- 
tal gains. 

“The improvement,” said the 
prez, “was due largely to the num- 
ber of fine quality pictures shown 
in the RKO theatres during the 
first quarter and was after provid- 
ing for increased depreciation 
charges resulting from the instalia- 
tion of new equipment.” All of the 
chain’s “important” theatres are 
set up with all-purpose screens, 
anamorphic lenses and stereophonic 
sound, according to Schwartz. 


Louis K. Sidney’s Stroke 


Hollywood, May 11. 

Louis K. Sidney, Metro studio 
v.p. in charge of labor relations, 
entered Cedars of Lebanon Hospi- 
tal over the weekend following a 
stroke. Hospital reps reported his 
condition as fair today (Tues.). 

A vet exec, whose background 
includes theatre operation, Sidney 
is considered liaison for all major 
lots with Coast unions. Son is 
George Sidney, M-G director. 








N. Y. to Europe 
Earl Blackwell 
Bernard Braden 
Barbara Cummings 
Florence Van Damm 
Edward Dymtryk 
Buddy Fogelson 
Frank M. Folsem 
Richard France 
Greer Garson 
Ruth and Joe Gibbons 
Katharine Hepbura 
Arthur Kennedy 
Max Liebman 
Emile Littler 
Rosiynd Lowe 
James Rennie 
David E. Rose 
William L. Stein 
David Susskind 
Ben Thau 
Spencer Tracy 

Europe to N. Y. 
Donald Albery 
Isobel Baillie 
Anthony Bartley 
Pietro Bullio 
Paul Burkhart 
Douglas Campbell 
Ann Casson 
Nat (King) Cole 
Zsa Zsa Gabor 
Tyrone Guthrie 
Richard Hearne 
Harry Kurnitz 
Priscilla Morgan 
Seymour Morris 
Albert Selden 
James Sauter 
Maxine Sullivan 
Harry Alan Towers 














for 
Hou 
Act 
film 
T 
zine 
and 
Ivw 
incu 
soci 
und 
unic 
curl 
the 
the 
B 
its r 
notl 
and 
dlin 
and 
ther 
T 
lips 
fals 
“Fre 
is a 
zine 
Con 
for 
clud 
cha 
chat 
sme. 


Cc. 


Con 


R 
Elso 
ly 
pro, 
Bro 
fere 
Tho 
limi 
Loc 
a fir 

T 
vete 
ope 
clai 
ing 
thar 
told 
mer 
only 
Paic 

T 
“Tr 
tom 
wak 
he 
wan 
lice: 
the 
in { 

Bi 
enjc 
new 
had 
Mar 
Obt: 
Bpe: 








dl. 


le 
n- 
vn 
ne 
d- 
on 
las 
he 
re 
1S, 
1i¢ 


lio 
ns, 
pi- 


his 


nd 


ey 
jor 
is 











Wednesday, May 12, 1954 


VARIETY 


PICTUR 9 











Heated Denial by Brewer To 
Charge of Bossing H'wood Purge 





Hollywood, May 11. + 


_ Charges by Gifford Phillips, edi- 
tor of Frontier Magazine, that Roy 
M. Brewer, head of Motion Picture 
Alliance, is “the strawboss of the 


Hollywood political purge,” and, 


that a “blacklist and graylist” ex-| 
isted in the film industry resulted 
in hot denials by Brewer. 

In a long and detailed study, fill- 
ing the entire issue of the maga- 
zine, Frontier declared that the 
watchword in Hollywood is “clear 
it with Brewer.” It added that 
there is no doubt about the potency 
of the purge, pointing out that 212 
members of the film industry have 
been blacklisted and that more 
than 100 others are on the “gray- 
list.” As a result, the magazine 
claims, between 300 and 350 per- 
sons “have become unemployable 
for political reasons since the 
House Committee on Un-American 
Activities started investigating the 
film industry in 1947.” 

These investigations, the maga- 
zine continued, have intimated 
and alienated large numbers of Hol- 
lvwood from any political activity; 
incurred a blacklist of political and 
social ideas in motion pictures, and 
undermined the position of trade. 
unions. It laid the blame for the 
current state of “political siege’ on 
the continuing investigations and 
the “p»litical vigilante groups.” 

Bréwer was quoted by KNX on 
its newscast as saying that he knew 
nothing of a so-called “graylist’’ 
and that Frontier had been “ped- 
dling the Communist line for years. 
and I have been trying to expose 
them.” 

This brought a retort from Phil- 
lips that Brewer’s statement was 
false and malicious. He added: 
“Frontier peddles nobody’s line. It 
is a completely independent maga- 
zine, dedicated to upholding the 
Constitution of the United States 
for the protection of everyone, in- 
cluding Mr. Brewer. Mr. Brewer’s 
charge against this magazine is a 
characteristic device of his to 
smear those who disagree with him. 


(Continued on page 15) 





CAN BE OWN BOOTH MAN 


Comparison Made to Owner Driv- 
ing Car Sans Chauffeur 


Pittsburgh, May 11. 

Robert W. Thompson Jr., and 
Elson H. Marr last week tentative- 
ly won the right to operate the 
projection machines’ at their 
Brookside Drive-In without inter- 
ference by pickets when Judge 
Thomas A. Marshall issued a pre- 
liminary injunction against IATSE 
Local 287 of Beaver Falls pending 
a final hearing. 

Thompson and Marr are both 
veteran projectionists and started 
operating themselves when they 
claimed the union men were mak- 
ing more money from the ozoner 
than they were as owners. They 
told the judge their $75,000 invest- 
ment in the Brookside netted them 
only $5,000 last year while they 
paid the projectionists $6,000. 
ps Their attorney asked the court: 

If a man who has been accus- 
tomed to a chauffeur-driven car 
wakes up some morning and finds 
he can’t afford if any longer and 
Wants to drive his own car, and is 
licensed by the state to do,.may 
the chauffeur insist on gding along 
in the back seat at full salary?” 

Judge Marshall ruled no, and 
enjoined the picketing, unfavorable 
newspaper advertising the union 
had used against Thompson and 
Marr and the interference with the 
Obtaining of films, service to loud- 
Speakers and other obstructions, 


Boothmen Back Walsh 


Hollywood, May 11. 

Four delegates who will repre- 
Sent the Studio Projectionists lo- 
cal 165 at the IATSE national con- 
vention in August have been 
ordered to vote for the re-election 
of Richard Walsh as president. 

This is the second IA local to 
Come out for Walsh. Cameramen’s 


socal 659 voted that way some time 
50, 











BREWER GIVES VIEWS 


Endorses 1A Locals Boyeotts of 
‘Salt of the Earth’ 








Hollywood, May 11. 

On the eve of departure for a 
political swingaround 
tion with his unannounced candi- 
dacy for the IATSE presidency, 
Roy Brewer held a press confer- 
ence here. Much of his fire against 
prexy Richard F. Walsh has cen- 
tered on alleged failure to properiy 
organize television. 

Brewer was questioned about his 
fight against alleged subversives, 
He thought the radio-tv fields were 
now more suspect than films. He 
sounded warnings, however, against 
misguided drives against people as 
Reds. “There have been abuses,” 
he said. However, he firmly en- 
dorsed the tactics of 1A locals in 
opposing “Salt of the Earth” and 
criticized Walsh for not being 
rougher with respect to this feature 
made with union support and 
preaching a vehement brand of 
unionism. : 
* Regarding former party affili- 
ates, Brewer generalizes that “I 
believe in reform and not revenge. 
Those who recant should be for- 
given their past strayings.” 


Originals (64%) 
Dominate Film 


Script Roots 


Accentuating resold’ values, 
Hollywood producers last year put 
slightly heavier stress on novels 
as source material for their films. 
At the same time there was a 2.8°% 
decline in the use of original screen 
stories. 

Production Code Administration 
statistics supplied for the Motion 
Picture Assn. of America annual 
report showed that, of the 354 
feature pix approved in 1935, 227 
(64.19%) were originals. This com- 
pares to 246 in 1952. Total of 72 
(20.3°) films were based on novels. 
There were 19 stage plays (5.4°), 
17 short stories (4.8°O), 16 miscel- 
laneous origins such as nonfiction 
etc. (4.5°), and three biographies 
(9%). 

Interesting aspect of the statisti- 
cal rundown is the decline in the 
use of novels and legit properties 
since 1935. For instance, that year 
Hollywood drew on 142 novels and 
41 plays, that’s about twice as much 
as in 1953. 


New Attack op Walsh 


Hollywood, May 11. 








the country are being peppere 
with propaganda pamphlets assert- 
ing that incumbent president 
Richard Walsh is guilty of sundry 
sins. Among these: he has cre- 


various IA locals, failed to foster 
harmony, failed to establish good 
relations with other’ theatrical 
crafts, opposed the Hollywood 
unions fight against “runaway pro- 
duction.” And as an added charge: 
he’s been too unemotional about 
the Communism issue. 

Pamphlets are clearly on behalf 
of the Draft-Roy Brewer move- 
ment. 

{Richard Walsh thus far has 
shied away from commenting on 
the Brewer campaign, or his 
critics. His friends think he is 
unwise to stand aloof.—Editor). 








Laughton, Gregory in N.Y. 
Charles Laughton and Paul Greg- 


ver the weekend for story con- 
erences on “Night of the Hunter,” 
which Laughton will direct and 


|Gregory will produce. “ke ! 
They'll confab with Davis Grubb, | opposition candidates headed by jon Brewer's decision and his plat- 
author of the novel, and James| Roy Brewer, for whom a draft | form. 





Agee, who is doing the screenplay. 


+ 


in connec- | 


lation are stoutly defended in the 


ture Assn. of America out yester- 
day (Tues.). Covering 1953, the re- 
port also highlighted Hollywood's 
swing to color. 

In a supplementary report on the 
1953 activities of the Motion Pic- 
ture Export Assn., prexy Eric 
Johnston stressed the industry’s 
dependence on U. S. trade policies 


liberalization of U. S. trade and 
tariff policy. 

White he saw the current year 
abroad as “promising,” Johnston 
also termed it “mettle-testing 
time” and warned of gconomic 
storm signals flying overseas. “In 
virtually every market of the world 
pressures are being exerted to cut 





tion pictures and reduce their 


earnings,” he wrote. 


Johnston devoted considerable 
space to the Code which has been 
under attack in 1953. “This sys- 
tem of self-regulation through the 
years has given solid assurance to 
the public that the motion pictures 
it sees measure up to basic stand- 
ards of morality and decency,” he 
commented. 

“The moral concepts and ethical 
standards set forth in the Code are 
‘based on moral 


made. These moral principles are 
the essence and substance of the 
Code, and they should not be con- 
fused with the Code’s regulations 
dealing with contemporary man- 





Members of the IATSE waive ¥ 


ated mistrust and distrust among. 


ners, fashions and customs. Such 
regulations are subject to discus- 
(Continued on page 18) 





FTC Blowing Up 
Indies ‘Lil Probe’ 


Independent Motion 


Distributors Assn. has 
by the Federal Trade Commission 


Picture 


connection with the FTC’s contin- 
uing investigation of the Motion 
Picture Export Assn. Reply has 


to IMPDA which, in accusing IFE 
of restraint of trade in its U. S. 
operations, went out of its way to 
make it clear that its beef wasn't 
directed against MPEA. In fact, 
the indies feel the assn. has coop- 
erated to the hilt. 

There has been no date set for 
an FTC hearing on the matter. 
The Commission has been investi- 
gating the MPEA-IFE relationship 
for over‘a year out of its N. Y. of- 
fice. 
clear indications of who filed the 
original complaint. Latter  pro- 
i tested the situation created by the 


(Continued on page 20) 


BIZ’ JOHNSTON 


Production Code and self-regu- 


annual report of the Moégion Pic- 
and its support for a continued) 


down the market for American mo-' 


In the MPAA’s annual report, | 


principles with | 
which no compromise should be! 


been told ° 


that its complaint against Italian | 
Films Export is being studied in| 


come as something of a surprise | 


There have never been any | 








1A ASSETS $849,862 








$26.45 Per Diem 





| Financial report of the Interna- 
| tional Alliance of Theatrical Stage 
' Employees for the year ending 
| Dec., 1953, reveals total assets of 
| $849,862. Total liabilities amounted 
| to $14,472. 
Salaries of the top offices plus 
| expenses and transportation to- 
| taled $152,826. Under the IA con- 
stitution prexy Richard F. Walsh 
; receives $26,450 annually, first 
class transportation charges, plus 
' $26.45 per day personal expenses. 
Total cash disbursements by the 
labor outfit amounted to $713,050 
for thevyear. During the year the 
IA purchased $50,000 worth of 
U. S. Savings Bonds. 





1 


MPAA Members 
Made 32 Films 
Abroad in 53 


Volume of production abroad by 
; members of the Motion Picture 
' Assn. of America reached a high 
, of 32 in 1953, a jump of 11 over 
1952. Nonmember companies also 
produced 32, two more than the 
| prior year. 

Production Code Administration 
summary applies only to features 
| approved by the Code so that it 
, is possible the actual volume went 
| higher. Need to use up frozen 
| balances abroad was a strong con- 
| tributing factor in 1953. 
| The PCA breakdown indicated a 
remarkable decline in the domes- 
tic production activity of the in- 
dies. According to the table, their 
output in 1953 was limited to 49 
films in Hollywood. This compares 
to 58 in 1952, 87 in 1951, 107 in 
/ 1950, 109 in 1949 and 165 in 1948. 

Total pix approved by the Code 
in 1953 was 354 features and 415 
shorts. 








W. C. FIELDS BIOPIC 
Gene Fowler Screenplay Partly 
From His Book 








i Hollywood, May 11. 

| Life story of the late W.C. Fields 
| will be filmed, starting in June, by 
; a new indie unit with Red Skelton 
jin the title role, Gene Fowler is 
| scripting and Frank Borzage direct- 


| Walsh Gets $26,456 Salary Plus | 


National Film Board of Canada 
is determined to keep propaganda 
out of its films and in fact has 
found it undesirable to maintain 
a separate international program 


| different from that produced for 


Canada, Albert W. Trueman, the 
Canadian government's film com- 
missioner and Film Board head, 
said in N. Y. last week (7). 

A day earlier (6', Trueman was 
guest of honor at a_ luncheos 
thrown for him by the Motion Pic- 
ture Assn. of America in N. Y. 
On that occasion, Trueman ex- 
pressed his appreciation for the 
American film industry's role in 
the MPAA’s Canadian Cooperation 
Project which, among other things 
is designed to promote tourism in 
Canada. 


Trueman said an attempt had 
been made to set up an interna 
tional program, but it had beer 


given up when it was found tha 
all such pix were also good fo: 
Canadian audiences. “We don't 
want to go to European audiences 
and tel’ them how much better 


things are here. That doesn't 
create understanding.” he de 
clared. “Naturally. we want te 


| put our best foot forward, but it 


,ance in 


. the theatre 


| ing. Others in the corporation are. 


‘Bo Roos and Harold Rose. 

i Part of the screenplay will be 
| adapted from Fowler's new book, 
| “Minutes of the Last Meeting.” It 
will be filmed in Technicolor, with- 
|} out a release. 





A new challenge to the admin- 
istration of Richard F. Walsh, 
prexy of the International Alliance 
lof Theatrical Stage Employees, 
was issued this week by Russell 
M. Moss, business agent of the 
Homeoffice Employees Union, 
| Local H-63, who announced his 
| candidacy as ninth international 
|veepee. Moss will oppose the in- 
cumbent, Miss Louise Wright, of 





| Dallas, who is supported by the | 


| Walsh forces as the representative 
of the special department locals 


ory arrived in N. Y. from the Coast on the general executive board of |; what will happen.” 


ithe IA. 

| The Moss move fs believed to be 
the first effort towar@ the estab- 
\lishment of a complete slate of 


movement is now under 


way. | 


Moss of Homeoffice H-63 Anti-Walsh 
Candidate for IATSE Veepee Post 


| Brewer, former IA Hollywood top- 

per, has not officially announced 
his candidacy for the _ presi- 
dency. However, he left the 
{Coast Monday on a “pre-cam- 
| paign” tour of the country. Moss 
|revealed Monday (10) that “the 
{Brewer committee has been in 
‘touch with us.” He said he would 
|confer with Brewer when the lat- 
ter comes east in a few weeks. 


'dication yet of a full Brewer 
|ticket, but “we’re waiting to see 
The H-63 of- 


ficial asserted that there was a lot 
‘of sentiment for Brewer, but in- 
|dicated that further action toward 
‘an opposition ticket would depend 


Brewer, he said, will prob- 
(Continued on page 24) 


should be something good for all.” 
The Board's films, he said, enjoy 
a good circulation abroad. They 
also appear very popular’in Can 
ada, where non-theat-ical group: 
representing some 13,250.000 iz 
toto have seen them in 1953. 

For the current year, Truemas 
said the Film Board planned te 
step up its output in terms of over- 
all reels. There will be a stronge1 
accent on television and a cut 
in documentary production. The 
Board also will continue its ex- 

(Contmued on page 24) 





‘Lady Chatterly’s Lover’ 


- A ~ 
For Legit, Widescreen 
Hollywood, May 11. 
Encouraged by the success of 
“Top Banana” and “New Faces.” 
vet legit producer Jack Linder is 
preparing local legit production of 
“Lady Chatterly’s Lover” as a prel- 
ude to an independent film version 
of the controversial script. Linder 
produced both “Diamond Lil” and 
“Lover” in New York years ago. 
Present plans are to open 
“Lover” at Las Palmas theatre here 
this summer. Cast would be se- 
lected with an eye toward appear- 
the film version which 
would probably be lensed right in 
in one of the wide- 
screen processes. 





IMPORTANCE OF TITLES 


54 Rejected As Unsuitable, 
27 Arbitrated 





- 





The Motion Picture Assn. of 
America’s Title Registration Bur- 
eau in 1953 recorded 3,794 new 
titles out of 4,161 submitted. The 
bureau, set up in 1925 as a clear- 


| ing house for titles of features and 


_ Shorts, 


is currently used by 218 


| companies, 200 of them non-MPAA 
| members. 


During 1953, a total of 54 titles 
—one in every 78—were rejected 
as unsuitable. Of the new titles 
registered, 720 were challenged by 
prior registrants who felt they con- 
flicted with their own. The vast 
majority of these conflicts (96°7) 
were settled amicable or via the 
Association. The rest went to arbi- 
tration. 

Statistics since 1948 show a 
steady increase in the number of 
title disputes that required arbitra- 
tion decisions. Last year there were 


27, a record. 


Moss stated that there is no in- , 





U’s Barcelona Convention 
s Barcelona Con 
European sales convention has 
been skedded by Universal for 
Barcelona, Spain. Americo Aboaf, 
U foreign sales manager, will pre- 
side. After that, he'll visit U 
branches throughout the Continent. 
Powwow gets under way June 7. 
Last vear’s Furopean convention 


was held in Rome. 


U.S. FIGHTS TO HOLD MARKETS 


'METTLE-TESTING (Canada Scrupulously Excludes Any 
‘Propaganda’ from Own Pictures 
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Wednesday, May 12, 1954 





Three Coins in Fountain | delightful and she looms as a 


(C’SCOPE-COLOR) 


Story of three American girls 
in Rome is woven into a de- 
lightful and romantic yarn for 
excellent b.o. prospects. 


ly believable but she makes you 
forget that with a crisp peyform- 
ance as the methodical dame out to 
trap her man. More than any of the 
others, she is the wide-eyed young 
American in a worldwise Rome. 

Rest of the cast all does very well, 
from Jourdan and Brazzi down. 
Howard St. John is _ properly 
stuffed shirt as the boss; Cathleen 
Nesbitt has a standout bit as the 
aging Principessa looking over a 
prospective daughter-injlaw; Kath- 
ryn Givney has good as St. John’s 
gossipy wife. - 

But the greatest star of ’em all 








20th-Fox release of Sol C. Siegel pro- 
@uction. Stars Clifton Webb, Dorothy 
McGuire, Jean Peters, Louis Jourdan. 
Maggie McNamara, Rossano Brazzi; fea- 
tures Howard St. John, Kathryn Givney,. 
Cathleen Nesbitt, Vincenta Padula. Mario 
Siletti. Alberto Morin, Dino Bolognese. 
Directed by Jean Negulesco. Screenplay, 
John Patrick from John H. Secondari 
novel: camera (Eastman color), Milton 
Krasner; editor, William Reynolds; music 
by Jule Styne and me rey Cahn. Pre- 
viewed in N.Y., May 7, "54. Running time, 





bright new star. Her part is hard- | as 


character, Agnes Moorehead scores 


the. companion-nurse of the 
blind Miss Wyman, Gregg Palmer 
handles his role of Miss Rush’s at- 
torney-fiance effectively and Paul 
Cavanagh and Judy Nugent, re- 
spectively a doctor and a.moppet, 
ales are standouts in briefer parts. 

Techniclly, the film is tops. Rat- 
ing highest mention is the color 
photography by Russell Metty, art 
direction by Bernard Herzbrun and 
Emrich Nicholson, set decorations 
by Russell A. Gausman and Ruby 
R. Levitt, editing by Milton Car- 
ruth, gowns by Bill Thomas. Frank 
Skinner’s music score, as directed 
by Joseph Gershenson, also is ef- 





ha : : i Whit. 

pb none Cliften Wepb | iS still CinemaScope, ie hee fective. 
Frances .....:.... Dorothy McGuire | never been put to better advantage. ar rags 

Anita spi Jean Peters | Scenes taking in the vastness of Men of Fighting Lady 

Prince Dino Di Cessi..| | Louis sounura | Rome and of Venice from the air (COLOR) 

EE 5. 406 vO Oe eee Maggie McNamara | ee 4 

GlerM®  . 2.2 e cee seesees ossano Brazzi | Or intimate closeups~of the foun- _ 

Burgoyne .......++++++ Howard sagt oe | tains come through with ecual im- Okay war actioner based on 

ae ens Githleen Newitt | Pact. Sol C. Siegel’s production| incidents in Korean war, with 

ee Ce ee Mario Siletti| values contribute greatly even familiar names for top-of-the- 

Walter -_--ssecseetocers Dine Bolognese | ‘hough the plush sets must give| bill bookings in program 

Vonies Walter occ... Tony de Mario | Stay-at-homers a cockeyed idea of| market. 


Consulate Clerk .....- Jack Mattis| how the American working-gal in 


ET tak Willard Waterm i | Rome lives and loves. The ending, 





Hollywood, May 10. 


i cy i i i -elease of Henry Berman_ pro- 
DOR Sik octt encase ss Celia Lovsky | too, is trite and something of a Metro re! f men pre 
WeMtee ones ccwccnccccccess Larry Arnolt | disappointment though in keeping on. pens coin. te Bd 
See *= eae seeett seo yees motenata Nanni with the fairy-tale spirit of the | Keenan’ Wynn, Frank ‘Lovejoy, Robert 
a ee yee Grazia Narciso | Whole thing. Horton, Bert Freed; features Lewis Mar- 
Butler 85S OAT Gino Corrado | tin. Geerge Cooper, Dick Simmons. Di- 


“Coins” has some excellent mu- 
,sical background featuring the 
Jule Styne-Sammy Cahn tune of 
the same name which sounds like 
a sure hit. The Eastmancolor proc- 
essed’ by DeLuxe is extremely 


(Aspect ratio: 2.55 to 1) 





Once before, in 20th-Fox’s “How 
To Marry a Millionaire,” director | 
Jean Negulesco CinemaScoped a 


trio of feminine beauties into 2) neven very good in some ‘spots 
lucrative attraction. In “Three | ang fading in others orothy 
Coins in the Fountain” he repeats | Jeakins’ costumes are elegantly 
this feat but ebviously has gained | gecigned. William Reynolds con- 


° | 
SS. ee , — \tributes a smooth editing job. Use 


. Of stereophonic sound, other than 
mance and almest incredible pic-'.. an ad gimmick, can hardly be 
torial appeal. ‘counted as one of the film’s assets. 
Here, in the -first CinemaScoper Frank Sinatra's crooning ‘unbilled) 
to be lensed abroad, the wide of “Coins” in the intro is tops. 
screen really comes into its own... i Hift. 
capturing the charms of Rome and | 
Venice as an unforgettable back-| 





rected by Andrew Marton. reenplay. 
Art Cohn; based on events published in 
the SatEvePost under the title of “The 
Forgotten Heroes of Korea” by James 
Michener, and “The Case of the Blind 


Pilot” by Cmdr. Harry A. Burns, USN; 
camera ‘(Ansco), Géorge Folsey; editor, 


Gene Ruggiero; teechnical adviser, Cmdr. 
Paul N. Gray. USN: score composed and 
eonducted by Miklos Rozsa. Previewed 
May 5. 54. Running time, 79 MINS. 


Lt. Gg) Howard Thayer. Van Johnson 
Comdr. Kent Dowling....Walter Pidgeon 
James A. Michener .. Louis Calhern 
Ens. Kenneth Schechter....Dewey Martin 
Lt. Comdr. Ted Dodson... Keenan Wynn 
Lt. Comdr. Paul Grayson. Frank Lovejoy 
Ens. Neil Conoven . Robert Horton 
Lt. Gg) Andrew Szymanski.._ Bert Freed 
Comdr. Michael Coughlin.. Lewis Martin 
Cyril Roberts ........,... George Cooper 
Lt. Wayne Kimbrell .... Dick Simmons 
(Aspect ratio: 1.75-1) 








drop for this pleasant but insignifi- | 
cant story. It ought to earn 20th) 
a mint at the b.o., and chances are | 
itll win CinemaScope a host of | 
new friends. 
For those who aren't satisfied | 
feasting their eyes on the stunning | 
backgrounds and the plush interior | 
sets, 20th has provided another trio mesceiiailia Hollywood. May 4 
; } niver -International reiease © oss 
Jean Peters and Maggie McNamara | ane production. “Stare Jane Wyman 
—and has dressed them in smart ae oe choad, OF ager 
and expensive-looking clothes. As Screenplay, amet ieee & eo 
their male counterparts they have by Lioyd C. Douglas. screenplay by Sara 
Gitien Webb. debennsive and: fim | Fence coome eden he 
as always; Rossano Brazzi, an an- .eil Metty; editor. Milten Carruth: music 
pealine young Italian. and suave Frank Skianer: caslenl direction, Seengh 


ic JF : Gershenson. Previewed April 20, ’54. Run- 
—* = appealing as the ro- [arsine wer mana. 


Magnificent Obsession 
(COLOR) 


Jane Wyman and Reck Hudson 
in fine remake of Lloyd C. 
Douglas’ inspirational novel; 
top grosses indicated. 








eo-stars Barbara Rush: 
features Agnes Moorehead, Otto Kruger, 


An okay war actioner, with par- 
| ticular appeal to jet-minded young- 
| sters, has been fashioned around 
| battle incidents in the Korean war. 
| Picture has a cast of familiar 
|nmames to shape it for top-of-the- 
| bill bookings in the regular pro- 
| gram market, where most male 
viewers will probably find it inter- 
|esting entertainment. Distaffers, 
| however, will possibly vote against 
| it. 

| The Henry Berman production, 
| scripted by Art Cohn, is based on 
| events published in the SatEvePost 
| under the titles of “The Forgotten 
| Heroes of Korea” by James Miche- 
ner, and “The Case of the Blind 
Pilot” by Comdr. Harry A. Burns, 





Seat ‘ax thee bane ites ti ae Helen Phillips  rissseesees dane Wyman ae ge engy he 6 .~ 
centrate on the John Patrick scrint. Joyce Phillips ............ Barbara Rush ac e . , 
A : N re-stages one of the Navy’s most 
which is far from distinguished but }<"sy, Ashford ....... 8 a | arnuest enttgt Sevee 
ill comes with some rib-tick- Te ws swansea eeenre Kruger | dramatic rescue operations. ere’s 
. anaat ume Sei den 1 See eee Gregg Palmer | good suspense to the sequence de- 
an C alid aamee ‘nee Panel Dr. Giraud 00.2 Paul Cavanagh | tailing how one jet pilot “talks” a 
the hae H. Secondari novel, Ne~u- Williams EP athiekin av tedeaanen Gemae ‘om biieded fellow pilot inte a safe 
lesco and cameraman Milton Kras- Br; Hodes (oo-------- Sickert Ht Custion | owe Ieed a lot more dramatic tm 
. ° * Pp b . 44FNNaM ....-2 L i s x 
ae ar ee aa Be FEeee ---cowcescoprngnee Seen ak pact, too, had the loud music 
by some absolutely -magnificent; (Aspect ratio: 2-1) "| accompanying the action been 
lensing of Roman fountains and. , | skipped entirely. The whistle of 





later, of the Fountain of Trevi of | ; 
which it is said that whoever tosses | which marked the 1935 making of | 
a coin into it and wishes to return Lloyd C. Douglas’ bestseller is | 
to Rome will have this wish again caught in the new version of | 
granted. Throughout the film, occa- “™©Magnificent Obsession,” with Jane | 


The -same inspirational appeal wind and jet, and the talk between 


injured and rescuer is all the ac- 
companiment needed to sock the 
sequence. 


Andrew Marton’s direction and 


sionally slowing up its action. the Wyman and Rock Hudson under- | the Ansco color lensing by George 


camera takes a leisurely look -t taking the roles previously enacted 
Roman landmarks including St.| by Irene Dunne and Robert Taylor. 
Peters. The Venice shots have New release, which should be one 
dramatic impact and were expertly of UI’s top grossers of the season, 
composed. is a sensitive treatment of faith 
Story introduces to Rome Miss , told in terms of moving, human 
McNamara, 2n American coming to | drama which packs emotional im- 
take a secretarial job. She’s met pact. For femme spectators par- 
by Miss Peters and later imiro- ticularly it should be a winner. 
duced to her third room-mate in|’ As megged by Douglas Sirk from 
their sumptuous apartment, Mis | Robert Blees’ moving and under- 
McGuire. They all toss a coin in| standing screenplay, the Ross Hun- 
the fountzin, and in varying ways, ter production, impressively 
it grants them their wish. 
Outstanding performances—pcr- tention. Characters become alive 
haps because they are the only he- and vital and infuse spiritual theme 
lievable ones—are given by Miss with a rare sort of beauty. 
McGuire and Webb who plays an 
American writer expatriate. She's | sponsible for Miss Wyman’s blind- 
his secretary. Miss McGuire, plav- |ness who renounces his past ex- 
ing a not-so-young American. is istence to devote himself to study 
excellent in every respect. Her | and work, hoping as a surgeon to 
final scene with Webb, in which she ;cure her. The role establishes him 
gets drunk and wades into a nool.|as a dramatic actor of substance. 
has pathos and great appeal. Webh | Miss Wyman benefits by a part to 
is seen in a familiar role and which she can bring deft shadings. 
makes the most of it without bein~ | Barbara Rush, as her stepdaughter, 
as brash as usual in his defiance of | also turns in some expert trouping. 
convention and his biting wit-| Film takes its title from the 
ticisms. | “magnificent obsession” which pos- 
Miss Peters is the gal who falls | sessed a doctor for whose death 
fn love with Brazzi, an Italian| Hudson is indirectiy responsible. 
translator at the U. S. outfit where | The doctor’s obsession for the per- 
she works. There's a rule that com-| formance of unselfish and secret 
pany emnloyees can’t date. They're | deeds is taken up by the remorse- 
seen tovether and he’s fired as she | ful playboy and changes his whole 
prepares to return to the U. §S./life. The doctor was Miss Wyman’s 
Their love scenes are earthy in the | husband, and when she is blinded 
Italian sereen tradition and it's|in an accident while trying to 
surprising that some of the lines avoid Hudson's attentions the 
vot by the Production Code. Miss | young man, seeking peace of mind 





Peters has voluptuous anpeal. She’s | for what he has done, consecrates | 


also quite charming in the se- his life to helping others, particu- 
quence involving her introduction | larly in devoting himself to the 
to Brazzi’s farmer parents. | blind woman. In a poignant climax, 
Fasily the most romantic counle | he is able to save her life and re- 
are Miss McNamara, an elfine new-| store her sight through the skill 
comer first seen in “The Moon Is|of his own surgery. 
Blue, and Jourdan, playing an Otto Kruger as the friend who 
Italian prince. Miss McNamara has; passes on the dead doctor's phil- 
® pixie-like quality that is wholly! osophy to Hudson is fine in a key 


mounted, commands dramatic at-!| 


Hudson is the rich playboy re<| 


Fo!sey put action into the incidents 
unfolded aboard a carrier some- 
where off Korea. From their ship 
base, jet planes make daily strikes 
at Communist installations and, 
while there’s a sameness to the 
takeoffs, landings and strikes, the 
| scenes are not without their thrills. 
Van Johnson, the pilot who 
| “talks in” blinded Dewey Martin, 
| tops the all-male cast and does an 
lable job of his heroics. Walter 
| Pidgeon, ship’s doctor; Louis Cal- 
|hern, plaving Michener getting his 





| stories first-hand from Pidgeon 
|and the men; Martin; Keenan Wynn 
jand Frank Lovejoy, squadron 
‘leader and exponent of low-level 
flying, are among the more promi- 
nently-used cast members. Bert 
Freed rates some chuckles as the 
repair officer aboard ship. 
echnical contributors to the 
picture give it an authenticity that 
helps sustain the 79 minutes. 
Miklos Rozsa composed and con- 
ducted “Blind Flight,” the piece 
that dominates the picture's cli- 
mactic sequence. Brog. 


Universal Guns 11 Pix 


Hollywood, May 11. 
Production activity at Universal- 
| International sis’ speeding up with 
be schedule of 11 features in the 
| same number of weeks, following 
' the recent start of “Destry.” Seven 
| will be filmed in Technicolor and 
| one in three dimensions. 

Following “Destry” will be “Five 
'Bridges to Cross,” “Panama,” 


| oe 








| “Captain Lightfoot” ‘in Jreland), 
\“Pillars of .the Sky,” “Spring 
| Song,” “Lady Godiva of Coventry,” 
| “The Shrike,” “To Hell and Back,” 
| and a 3-D scquel to “The Creature 
From the Black Lagoon.” 


Smoke Signal,” “The Stuntman,” 


Silver Lode 
. (COLOR) 


Fair offbeat western for the 
action market. 


RKO release of Benedict Bogeaus pro- 
duction. Stars John Payne, Lizabeth Scott, 
Dan Duryea. Directed by AUan Dwan. 
Original siory and screenplay, Karen De 
Wolfe;“camera (Technicolor), John Alton: 








editor, James _ Leicester; 
Forbes. Tradeshown. N.Y., May 7 
Running time, 80 MINS. .. 


music, Louis 
» “A, 


Dan Ballard ........+.+.++ John Payne 
Rose Evang .......6ecece. Lizabeth Scott 
Te ee Dan Duryea 

48 erro Dolores Moran 
Sheriff Woolley .......... Emile Meyer 
Judge Cranston ........ Robert Warwick 
Mitch Evans .:........... John Hudson 
FORMBOM .n cc cccccccsecs Harry Carey Jr. 
TE vik nae vocecevens ¢¢3aeu Alan Hale Jr. 
WOON. cack cs cabactee Stuart M. Whitman 
Paul Herbert ...csseseori-, Frank Sully 
Zachary Evans .........+. Morris Ankrum 
OT  . @2 > ees Hugh Sanders 
Mrs. Elmwood .........-. Florence Auer 
De. Blenweed . nce cence ceee Roy Gordon 
Lawyer Tayeem os. saecvss Edgar Barrier 


Mob violence that erupts into a 
frantic man hunt should be a fine 
basis for a starkly dramatic film, 
but “Silver Lode,” whose story is 
shaped around such a situation, 
falls short of developing into com- 
pelling screen fare. Its trio of cast 
toppers, however, offers some mar- 
quee appeal and theré are several 
exploitable pegs on which exhib- 
itors can sell this offbeat western 
in the action market. 


Whole premise of the Karen De 
Wolfe script, which she screen- 
played from her original story, is 
one of revenge. For Dan Duryea, 
whose brother was slain during a 
card game with John Payne, poses 
as a U.S. Marshal and hunts down 
Payne who now has become a re- 
spectable rancher. All the action 
takes place on a Fourth of July 
holiday, in a frontier days Nevada 
hamlet. (‘(Exhibs attending the 
Tushinsky Widescreen test of RKO 
86th Street a month ago got an un- 
official foretaste of this release). 


Mitigating the effectiveness of 
the yarn is the fatt that its obvious 
from the beginning that Duryea is 
a fake marshal. Moreover, his ex- 
hortations Payne to comply with 
the warrant for his arrest become 
overly repetitious when stretched 
through most of the _ footage. 
There’s some excitement in the 
final reel when Payne vindicates 
himself and exposes Duryea in a 
hail of gunfire but it’s too iate to 
save the credibility of the story. 


Coler and atmosphere of the pi- 
oneering west is nicely gecaptured 
in several sets which represent the 
town of “Silver Lode.” Locale, 
aside from its principals, is peo- 
pled with standard types of the 
times. Director Allan Dawn occa- 
sionally gets some realism into the 
performances but much of the 
thesping fails to be genuinely con- 
vincing. 

Of the lengthy cast Payne, per- 
haps, contributes the best por- 
trayal. His is a fine interpretation 
of the role of a wrongly accused 
man who disproves the charges 
against him. Duryea tends to over- 
act as the snarling, overzealous 
“marshal.” Lizabeth Scott has lit- 
tle to do as the town’s richest gal 
whose marriage to Payne was in- 
terrupted by Duryea’s arrival. Dol- 
ores Moran is fair as a saloon en- 
tertained. Among others lending 
okay support are Robert Warwick 
as a judge, Hugh Sanders as a min- 
ister and Emile Meyer as _ the 
sheriff. 

Technicolor camerawork of John 
Alton capably captures the visual 
values in this Benedict Bogeaus 
production for RKO release. Edit- 
ing of James Leicester, however, 
could have been tighter than the 
80 minutes the film is permitted to 
run. Louis Forbes’ musical score 
is good as is Van Nest Polglase’s 
art direction. Gilb. 


Melody ef Love 
(ITALIAN) 


IFE release of Roberto Amoroso pro- 
duction. Stars Giacomo Rondinella, Maria 
Fiore, Nadia Gray. Directed by Mario 
Cesta. Screenplay, A. G. Maiano, M. Costa, 
R. Amoroso; camera. Francesco Izzarelli; 
music, Gino Filippini. At Cinema Giglio, 
N.Y., starting April 17, 54. Running time, 
96 MINS. 


Giacomo ...... *,... Giacomo Rondinella 
Maria Fiore 


Don Salvatore SU  Giewanni Grasso 


ey Pere Giuseppe Porelli 
Ge AR MERE fe Mirko Ellis 
IR, a's a oe sin § 9.2 0:4'5's 8S is . Tina Pica 
BOP. PORCONIO 65 ics ceccece Carlo Romano 


Dante e Beniamino 
Dante e Beniamino Maggio 
Nadia Gray 


COCO HOH ee ees evrseveres 





(In Italian; English Titles) 

“Melody of Love” is a standard 
Italian picture that has enough sing- 
ing of high quality to make it ap- 
peal to patrons of Italian language 
theatres in the U.S. For other 
houses, this is too slow-moving to 
mean much at the wickets. The 
production boasts the singing of 
Giacomo Rondinella, pop singer of 
Radio-Rome, and the acting of 
Maria Fiore, star of “Two Cents 
Worth of Hope.” Plot is too la- 


boriously unfolded to compensate 
for the excellent vocalizing. 

The screenplav, concocted by A. 
G. Maiano, M. Costa and R. Amo- 
roso, is the by-now familiar yarn 





about the two young lovers who 


meet 


girl’s father. .Latter wants her to 
wed a man own choosing, 


“| whom_-he is placing in his own biz 


in order to give the girl a well-to- 
do mate. There are the usual als. 
understandings between the gir} 
and her childhood sweetheart, his 
final decision being to make a ca- 
reer for himself on the stage. 

Plot stresses from the outset 
what a marvelous voice the lad 
possesses so the career in musical 
shows fits in nicely. There is the 
customary final breaking-up of the 
romance and near-marriage to the 
comely femme ‘singer. The man 
picked out by papa turns out to be 
a dope smuggler, and the young 
lovers are happily reunited. 

Rondinella is not half bad as an 
actor, playing the roniantic youth 
who is ignored by the girl's father. 
But it is warbling that really puts 
him over. Less plot meddling, and 
more of his singing would have 
helped. His sweetheart is nicely 
played by Miss Fiore, but one 
wonders why Rondinella did not 
fall for the beauteous Nadia Grav. 
Especially, since she virtually 
throws herself at him during his 
career on the stage with her. Miss 
Gray shows real potentialities in 
this pic, having the added asset of 
being beautiful. 

Mirko Ellis makes a suave figure 
as the man that father has picked 
to be his daughter’s husband—later 
revealed as a narcotic smuggler. 
Giovanni Grasso makes a pompous 
father, owner of the big fishing 
fleet while Giuseppe Porelli ap- 
pears wasted in the role of musi- 
cian-composer. There’s a so-called 
team of comics, Dante and Benia- 
mino Maggio, who figure in the 
plot. and try to be funny. 

Mario Costa’s direction is me- 
thodical and seldom original. The 
Maiano-Costa-Amoroso story is one 


‘of those things contrived to focus 


attention on Rondinella’s vocaliz- 
ing. Lens work by Francesco Iz- 
72relli is okay. Music by Gino 
Filippini is topflight. Wear. 





Ferbidden Cargo 
(BRITISH) 





British-made suspense drama 
of depe smuggling from the 
Continent; should serve as use- 
ful dualler in the U. S. 





London, May 4. 

Ceneral Film Distributors release of 
Svdney Box-Earl . John production. 
Stars Nigel Patrick. Elizabeth Sellars, 
Terence Morgan, Greta Gynt, Jack War- 
ner; features Greta._Gynt, Theodore Bikel, 
Jeyce Grenfell. Directed by Harold 
French. Screennvlay, Sydney Box: camera, 
C. Pennington-Richards; editor. Anne V. 
Coates; music, Lambert Williamson. At 
Leicester Sauare Theatre, London. Run- 
nin€ time. 83 MINS, 





Micheel Kenyon .:....... Nigel Patrick 
Rita Compton ........ Elizabeth Sellars 
Roger Compten ........ Terence Morgan 
Meee WHEN. . «2 taceccncee Jack Warner 
Mad Si ne ee Greta Gynt 
OS ac St sent o aig die 6 Theodore Bikel 
Lady Flavin Queensway....Joyce Grenfell 
Larkins ...... ELE GB OO James Gilbert 
OE re ere a Eric Pohimann 
DP OCtE | 6:2 c ceswedectcre Michael Hordern 
ME . cts bnvssaceu salt ae Martin Boddey 
FESS EE AIS Hal Osmond 
Pierre Valance ......... Jacques Brunius 





Dope smuggling from Europe is 
the theme of this new British film 
which has adequate suspense val- 
ues to help it along at the box- 
office, although only moderate 
marquee appeal in overseas mar- 
kets. It should qualify as a useful 
dualer in the U. S. 

Written and produced by Sydney 
Box, the plot illustrates how cus- 
toms officers get on the track of a 
smuggling gang after trapping a 
handful of men who, posing as 
naval men, bring contraband liquor 
into a remote part of the English 
coast. Action switches from Ens- 
land to the Riviera when a customs 
officer follows a couple of suspects. 
The method employed to defeat 
the authorities is not without in- 
terest, but there is only a modicum 
of surprise in the outcome. 

Direction is neatly tuned to the 
suspense note established in the 
screenplay and there is enough ac- 
tion to sustain the plot. There 's 
an aliround thesping standard wit. 
Nigel Patrick effectively portray- 
ing the customs sleuth and Jack 
Warner doing reliable work as his 
immediate boss. Elizabeth Sellars 
and Terence Morgan, as brother 
and sister, are the two suspec(s 
and play their roles adequately. 
Greta Gynt has a minor part as 4 
front for the smugglers while The- 
odore Bikel is a typical heavy. 
Joyce Grenfell contributes another 
of her characteristic gems as 4 
titled bird-watcher who provides 
the first clue. Myro. 





Rosenberg Starts ‘Rain 

, Hollywood, May 11. 

First picture by the new Frank 
P. Rosenberg Productions wil] )¢ 
based on Ben Hecht’s “Miracle '" 
the Rain.” Shooting starts July 3, 
with exteriors in N. Y. and inte 
riors in Hollywood. 

On completion of “Miracle,” Ros- 
enberg will produce “The Stecpe* 
Cliff” in Germany. His third pro- 





are kept from marriage by the 


duciion will be “The Lion.” 
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Top Films at Reasonable Flat Terms 


Key to Small Theatre Survival—Berger 


By LES REES 


Minneapolis, May 11. 

Unless distributors “eliminate 
their present confiscatory high per- 
centage terms and permit small 
theatres under a flexible sale pol- 
icy to buy the top pictures at rea- 
sonable flat terms, North Central 
Allied will push for such legisla- 
tion as it may deem necessary to 
enable the small exhibitor to stay 
in business.” 

Addressing this warning to dis- 
tributors at NCA’s annual conven- 
tion opening session, President 
Bennie Berger also caused wheels 
to be set in motion to try to get 
distributors to agree to an 18- 
month trial period for “alT-inclu- 
sive’ arbitration, including ‘‘must” 
percentage demands and film rent- 
als generally. 

After his contention that any 
other kind of arbitration “would 
be a snare and delusion to the ex- 
hibitor,” Berger was authorized to 
contact film company heads re- 
garding his proposed 18-month 
“all-inclusive” arbitration trial pe- 
riod. 

In his talk, Berger reiterated his 
contention that the film companies 
themselves have damaged _ the 
small theatres “much more seri- 
ously” than tv, “which is not the 
bugaboo we have made it seem 
to be and is not our biggest prob- 
lem.”’ Such damage has been done, 
he claimed, “by the imposition of 
terms which prevent the showing 
of the only pictures that the public 
will pay to see.” 

Berger called upon the film com- 
panies to return to the “old-time 
flexible sales policy that made the 
motion picture industry great.” It 
is absolutely imperative, he assert- 

(Continued on page 24) 


$13,850,000 In 
Already on ‘Robe 


As of April 24,.1954, 20th-Fox’s 
“The Robe” has returned the com- 
pany $13,850,000 from 1,755 U. S. 
and Canadian engagements. “How 
to Marry a Millionaire,” 20th’s 
second CinemaScope release, re- 
turned $4,300,000 in film rental 
from 1,400 dates. . 

Figures were disclosed in N. Y. 
last week by Al Lichtman, 20th di- 
rector of sales, at a special meet 
of domestic and Canadian division 
and branch managers. He predicted 
a $30,000,000 domestic gross for 
“The Robe” alone on its first time 
round. Biblical spectacle so far 
has grossed around $27,000,000, 








SHIP PRINTS TO BURMA 


Some Doubt Wisdom of Lifting 
Pressure For New Terms 








Motion Picture Export Assn. has 
resumed imports to Burma on a 
limited basis pending that govern- 
ment’s implementation of a new 
asreement governing reduced im- 
port duties and sales taxes within 
30 days. 

Arrangements were made in 
Rangoon by Irving Maas, MPEA 
exec supervising the Far East terri- 
tory. No more than one feature 
Will be sent in by each of the 
MPEA companies. 

Shipmests to Burma _ stopped 
When the Burmese raised import 
duties 400°) and the sales tax to 
$36.54 per program. However, the 
Britigh and others continued send- 

§ pix. 

his has brought up the question 
among foreign managers of wheth- 
er it's wise to resume limited im- 
Ports in any territory where ship- 
ments have been stopped as a 
result of restrictions against U. S. 
Pix. It’s pointed out that, in Guate- 
Mala, for instance, the exhibs are 
on the side of the U. S. companies 
Simply because they are hard- 
Pressed for product. Even limited 
resumption of importation allevi- 
ates that pressure and makes it 
Nore difficult to deal with the re- 
spective government. 
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M-G’s Cartoon Trailer 
Hollywood, May 11 
For the first time in its his- 
tory Metro is making a special 
trailer to plug its animated 
cartoon program. Trailer, a 
150-footer produced by Fred 
Quimby, will announce 
WMGM’s Kartoon Karnival.” 
It will consist of clips from 
shorts starring Tom and Jerry, 
Droopy, Barney Bear and 
Lucky Ducky. 








Loew's May Ask 
Further Delay 


On Divorcement 


Loew’s, required to separate 
picture and theatre operations by 
Aug. 31, reportedly will ask the 
Government for another postpone- 
ment. The Aug. 31 date is an ex- 
tension from Feb. 6, 1954, the 
original divorcement date under 
the Government’s consent decree 
judgment. While there is still a 
chance the film company may be 
able to go through with the di- 
vorcement plans by Aug. 31, it is 
almost a certainty that it will ask 
for an extension of the theatre di- 
vesture provision. 

Under the Government decree, 
Loew’s is required to sell 14 the- 
atres. So far it has only been able 
to unload four and is currently 
seeking buyers for the remain- 
ing 10. 

Meanwhile, however, Loew’s «is 
proceeding with plans for the 
physical separation into theatre 
and picture companies. Desks, rec- 
ords and personnel are being shift- 
ed in the company’s homeoffice 
Loew’s State building. The new 
theatre company, which will be es- 
tablished, will occupy the top five 
floors of the 18-story structure. 
The building will become the 
property of the theatre company 
and the picture company will rent 
space, 


Kingsberg Treasurer 
As Magna Activates; 





Malcolm Kingsberg, former RKO 
Theatres president, and more re- 
cently an exec with Loew’s, has | 
been appointed treasurer and board | 


Fiscal Path Clearing 


$1,600,000 FOR 
"JULIUS GHESAR 


“Henry V” and “Hamlet” from 
Britain and now “Julius Caesar” 
from Hollywood have apparently 
reversed the boxoffice jinx com- 
monly ascribed in the American 
film industry to works of. William 
Shakespeare. Reinhardt’s ‘“Mid- 
summer Night’s Dream” still brings 
shudder. But the Metro “Caesar” 
with a star-studded cast is expect- 
ed to exceed the total grosses and 
play dates of the two Sir Laurence 
Olivier productions. 

“Caesar” in some 200 pre-release 
dates has already chalked’ up a 
gross of $1,600,000. In New York, 
it played two weeks less than a 
year, in Los Angeles on a reserved 
seat basis, in San Francisco 18 
weeks, in Philadelphia 13 weeks, in 
Washington 15 weeks, Chicago 9 
weeks, Boston 9 weeks, Toronto 9 
weeks. While established in many 
instances as a@ boffo “gangster 
film,” school support for “Caesar” 
jhas been of inestimable value. 
| Metro has aimed its pitch at the 
'school trade, successfully tieing it 
|in with the study of Shakespeare 
'in the English classes. The film 
i|company has also garnered school 
| good will by providing student dis- 
icount tickets for the picture. 
|Special excursion parties from 
| neighboring areas have descended 
(Continued on page 24) 
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‘20th Singletracks 








Ready by July 1 


| Singletrack magnetic and optical | 


| prints of CinemaScope pix will be- 


| come available from 20th-Fox start- | 


ing July 1, according to Al Licht- 
man, 20th director of sales. 
Starting with “Three Coins in 
the Fountain” later this month, 
20th will make available specially- 
produced tv trailers on forthcom- 


now, 20th has refused to provide tv 
trailers on its CinemaScope films. 
| According to Earl I. Sponable, 
| 20th director of research, a theatre 
| with a single magnetic soundhead 
at each projector could play a print 


» only use a single horn. This is done 
by picking up the number two track 
only. Sponable explained that use 


job since tracks might cancel one- 
another out. | P 

He disciosed, too, that 20th was 
expecting from Bausch & Lomb 
samples of an attachment to its 
CinemaScope projection lens which 
would permit the showing of ana- 





ing C’Scope attractions. They will | 


run for 20 to 60 seconds. Up till | 


with four magnetic tracks and still , 


of a “mixer” wouldn't be desirable | 
in a true stereophonic recording ; 


member of Magna Theatre in a| morphic prints in a ratio other. 


move making it clear that the out- ithan the fixed 2.55 to 1 Cinema- | 
fit is beginning to function on ail | Scope ratio. The attachment might 
sears. permit the showing of anamor- | 


Further, the Department of| pnhosed prints lensed for a 1.85 to 
Justice has okayed an investment|} or 2 to 1 ratio. Sponable is ex- | 


of $1,000,000 in Magna by National | necting early samples of the gad- 
Theatres. Next step is approval Of | gets which would tend to make the 
the N. Y. Statutory Court which | CinemaScope projection lens more 
retained jurisdiction in the in-| fjexible. 

dustry antitrust case, National hav- In addition to putting out three ( 
ing been a defendant as a 20th-Fox (Continued on page 24) 
affiliate. The D. of J. authorization é E> 


THE PIX B.0. 


ALSO 





Full Orchestra, Up 


and Forte, Seen 


As Cultural Kick for Stereo Shorts 


»* 





Same Kids? 


Omaha, May 11. 

Vandalism is not just a film 
vex. 

State Fair Board Secretary 
Edwin Schultz last week said 
Vandalism at the Nebraska ex- 
po grounds averages some 
$600 yearly. 


Ohio Count: MA, ‘ 


i 


~ Indoor Closings 


Since Television 


Colombus, May 11. 
The number of indoor theatres 
| operating .in Ohio has dropped off 
44° since the advent of television, 


; 














j}according to figures released by | 


the Independent Theatre Owners 
of Ohio. Meanwhile, the number 
of drive-ins has increased by 64>. 


Ohio has 638 indoor film thouses 
| lighted at present, although 50 of 


i these are closed more than one. 
4 day a week. 


In 1948. approxi- 
mately the time TV got started in 
the Buckeye State, there were 
| 1,034 theatres in operation. 
Drive-ins have increased from 
/113 to 175 in the six-year period 
with three of those now operating 
on a year-around basis (Columbus, 
/ Dayton and Cincinnati’. 


New Look in Pix Pleases 
Balaban; Surprised At 
Old Audience Loyalty 


Fact that the film industry man- 
| aged to stay in business before the 
new look came in vogue was com- 
| mented upon by Barney Balaban, 
Paramount prez, at a Washington 





demonstration of VistaVision last | 


| week. Said the chief exec: “When | 
you look at films in the new | 


processes you not only recognize 


you also are surprised they stayed 
with us as long as they did in the 
days of the now obsolete methods.” 


Group of Par toppers are on 
road tours, conducting V'Vision 


| showings in a number of key cities. | 


| Balaban’s next is Toronto where 
the demonstration is set for the 
University Theatre May 20. Y. 
Frank Freeman, studio head, now 
covering Dallas, will m.c. the un- 
veiling of V’Vision pix at the Chi- 


cago Theatre, Chicago, June 2. 
A. W. Schwalberg, distribution 
chief, presented the demonstra- | 


tion in Atlanta Monday (19) and 
does a repeat at the Metropolitan 
Theatre, Boston, May 25. 

Loren Ryder, Par’s top techni- 
cian, left for Europe over the past 
weekend to take the wraps off the 
new system for exhibs in England 
and on the Continent. 








is regarded as tantamount to a/| 
court greenlighting. 

Magna’s entire $6,000,000 financ- 
ing program has been held up 
pending National's participation. 
As. National's role is cleared, 
Magna’s overall monetary structure 
will take shape via issuance of 
notes to Kuhn, Loeb & Co., and 
other Wall Street outfits. 

Kingsberg will operate on a full- ' 
time basis, handling the entire Minneapolis, May 11. 
financial policy of the company. Bob Rosen;. manager of the two | 
Also added to the board was Fred- | Bismarck, N. D., theatres, publicly, | 
herick Warburg, an officer of Kuhn, | in the Bismarck Morning Tribune, | 
Loeb, 

Magna has distribution rights to| sponsible for the present general 
Todd-AO process pix, the first of | policy of raised admissions for 
which, “Oklahoma,” is skedded to | C’Scope attractions and other out- 





Theatre Mgr. Publicly Blames Distrbs 


‘Every Time a Good Picture Comes Along They 
Raise Admish Prices’ 


lished in the paper, called the 
boosting of admissions “an injus- 
tice against us” and ‘unfair."’ The 
prices are raised, it was pointed 


accused distributors of being re-| out, “every time a good movie | 


comes to town.” 
Rosen's reply, also published by 
the newspaper, “explained” that 


why audiences are returning but | 


+ Coming of stereophonic sound 
sees both 20th-Fox and Metro off 
on a cultural kick in their Cinema- 
Scope shorts. Theory appears to 
be that the public likes good music 
but that, without stereo sound, it 
hasn't been able to properly appre- 
ciate it on the screen. ‘ 

Result is a series of C’Scope con- 
certs ranging from Haydn's Fare- 
well Symphony and the Polovetzian 
Dances from Prince Igor to the 
lighter classics such as a Stephen 
Foster medley and a Pops concert. 

To balance this musical diet, 
20th at least has put out a number 
of other types of C’Scope subjects, 
the emphasis being on impressive 
scope. 

It's a fact that, when it comes 
|}to stereophonic sound, there isn't 
'anything quite like a full orch to 
fill all sides of the wide screen 
‘with music. And @ symphony or 
| other musical selection is ideal for 
letting the drums roll from the 
right while the vidlins throb on the 
left and the brasses sound off on 
,either side. They haven't made 
| that much music on the screen 
since Disney brought out “Fan- 
tasia” ‘also with stereo sound?!. 

To what extent Mr. and Mrs. 
America appreciate this musical 
education is still in doubt, but it’s 
worth noting that the announced 
selections appear to veer more and 
more towards the popular vein. 
Both tv and film exhibs are for- 
ever under the impression that the 
| public yearns “culture” in large 
| doses, a notion that has cost many 
a man his shirt. 

Said one chain exec: “I hope they 
give us plenty more good music 
| shorts. They make a lot of money 
| for me. As soon as the public 
| Sears the first few bars, they rush 
to the concession stand outside to 
buy candy and popcorn and wait 
} till the feature goes on.” 
| It’s noted that. in discussion pro- 
|/gramming for subscription-tv and 
theatre-tv, attention is continuously 

(Continued on page 18) 
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Eased Terms Up 
Closed-TV Bout 


As a result of request for a re- 
duced guarantee. Nate Halpern’s 
Theatre Network Television is 
signing theatres for the closed-cir- 
cuit telecast of the Rocky Marci- 
ano-Ezzard Charles heavyweight 
championship fight at a faster clip 
than for any previous theatre tv 
event. Stanley Warner, RKO, and 
United Paramount Theatres have 
already committed themselves for 
their closed-circuit houses. 

At the present rate, it’s expected 
that the closed-circuit lineup will 
exceed the previous high of 50"the- 
atres obtained for the first Marei- 
ano-Joe Walcott bout in Sept., 1952. 
Anticipation of a larger network 
is backed by the entry so far of 11 
drive-ins, all of which were in fold 
three days after TNT's first solici- 
tation two weeks ago. Ozoners will 
lease large standard equipment 
from RCA and General Precision 
under a “reasonable rental” plan 
set up by TNT. 

TNT is asking a 10c per seat 
guarantee against $1.30 or 50c 
against $1.40 as compared to 90c 
against $1.30 in previous years. 
Lower guarantee was made _ pos- 
sible by the exclusion of the radio 
rights which the International Box- 
ing Club will peddle separately. 
| The fight will originate from Yan- 
kee Stadium, N. Y., on June~17. 











Industry Meets Ridgway 


Exec reps of all film companies 
j;will join in a huddle tomorrow 
|(Thurs.) with Gen. Matthew B. 
| Ridgway at the Pentagon in Wash- 


roll July 7. Others on the direc- 
torate are Joseph Schenck, George 
Skouras,, Mike Todd, James M. 
Landis, Charles Seligson, J. Lin- 
coln Norris, Milton Weisman, 
Richard Rodgers and Oscar Ham- 





merstein 2d, 


standing boxoffice pictures. 

His charge was in response to 
the newspaper columnist’s com- 
| ments regarding a teenager group's 
| complaint to the sheet about the 
| boosted admissions. 

The teenager group’s letter, pub- 


| the theatres are “pressured” by ington. Army Chief of Staff will go 
distributors to raise the admissions | into details of the industry's han- 
in the various instances. And, add-| dling of “This Is Your Army,” re- 
ed Rosen, “if we theatreowners/| cruitment short subject. 

don’t go along with the distribu- Army produced the pic and, it’s 
tors they're in a position to make | understood, all major companies 
it uncomfortable for us.” will share in its distribution. 
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LA. 
River’ Good 196, 


Knock’ 106, 5th, ‘Cinerama’ 316, 53d 


Improves; ‘Guitar’ Great $31,000, 


’ HOTSY 116, 
L'VILLE; ‘MONEY’ 86 


Louisville,-May 11. 
“Money From Home” at the 
Kentucky is pulling ‘em in to keep 
this small-seater weil filled. Fine 
total looms. “Ma, Pa Kettle at 
Home” at the Rialto shapes fine. 
Current cold wave may be a 

mild hy to local film houses. 


Prince’ Oke 226, 





Los Angeles, May 1l. 


First-run trade is showing some 
improvement this week, with four 
new bills helping somewhat. Only 
one to do better than big biz is 
“Johnny Guitar,” which is heading 
for sock $31,000 or better in three 
theatres plus extra sturdy take in 
five ozoners. ‘Estimated that the 
pic will top $100,000 in 14 houses 
and drive-ins on muttiple-theatre 
run covering such spots as El 
Monte, San Pedro, Orange and 
Pomona. b 

“River of No Return” looms good 
$19,000 at the Chinese. Okay $22.- 
000 is seen for “Prince Valiant,” 
p'aying in three locations. “Drive 
Crooked Road” and “Battie Rogue 
River” combo shapes weak $13,000 
or near in three spots. 

Mother’s Day trade helped many 
sites, especially “Cinerama” which | 
jumped to record $8.400 on this | 
single day at Warner Hollywood. | 

“Knock on Wood” still is stout; 
$10,000 in fifth week at Warner 
Bev. “Cinerama” hit sturdy $31,- 
000 in 53d round. 

Estimates for This Week 

Chinese (FWO? (1.905: $1-$1.80) | 
—‘“River No Return™ (20th). Aver-} 
age $19,000. Last week. “Prince! 
Valiant” (20th) (5th wk-4 days),| 
$6.000. 

Warner Dewntown. Wittern, 
Veeue ‘SW-FWC) (1.757; 2,344: 
885: 70-$1.10\—“Johnny Guitar” )} 
(Rep) and “Sun Shines Bright” | 
(Rep). Stout $31,000. Last week, 
Downtown. Wikern. Fox Holly- | 
wood. “Make Haste Live” (Rep) 
and “Untamed Heiress” (Rep), 





$12.600: Vogue in another unit. 


Fox Hol!vweed. Up-| 


|“Naked Jungle” (Par) and “Biga- only fair at State. 


Estimates for This Week 
Kentucky ‘Switow) (1,000; 50-75) 
—"‘Money From Home” (Par). 
Martin-Lewis duo pulling in fine 
$8,000. ast week, “Casanova’s 
Big Night” (Par) and “Cease Fire 


Broadway Grosses 


Estimated Total Gress 


This W (Par) (83d wk-5 days), $4,500. 
aneicens tk Geant olga a7 lh hg Shem 
50-75) — “Du an 
Last Year:........... $500,100 {yh} and “Crime Wave” (WB). 


(Based on 22 theatres) 


Pair of crime pix not cutting much 
ifigure at the wicket here medium 
“Lucky Me” 


$4,500. Last week, 
é ae (WB) (3d wk-5 days), $3,000. 
us .| Rialto ‘Fourth Avenue) (3,000; 
| 50-75)—“‘Kettle’s At Home” (U) 


land “Geraldine” (Rep). Fine $11,- 


‘000. Last week, “Night People” 
13.000 t /120th), $14,000. 
b] . e State (Loew's) (3.000; 50-75)— 


'“Beachhead” (UA) and “Dragon's 
St. Louis, May 11. | Gold” (UA). Opened Saturday (8). 
Mother’s Day and cool, cloudy Last week, “Julius Caesar (M-G), 
meener over fae one helped 4 be $9,000. 
at big cinemas only temporarily, | “ 
with general trade spotty this, : lip . 
stanza. eg “te nage he best | SOW, Cold C Mals.; 
draw with a e total at the Fox.! ¢ ? 
“Hell and High Water” also looms | People Lofty $10,000, 
good at the St. Louis. “Genevieve” 
Shapes smart in two small-seaters 
while “Cinerama”™” continues solid 
at the Ambassador, with out-of- 
town biz he!ping. ' Continuation of winterlike 
Estimates for This Week ‘weather, with snow and low tem- 
Ambassador (Indie) (1.400; $1.20-| peratures, is sending the local 
$2.40\—"Cinerama” (Indie) (13th populace indoors. with first-run 














Minneapolis, May 11. 


) J trade suffering. Exceot for “Night 
522. “ed ee ee People.” lineup of ‘resh entries 
Fex ‘F&M)* (5.000: 51-69) won't cause any rush to the box- 


“Carnival Story” (RKO) and “Bait” office. “People” is very sood at Or- 
(Col). Nice $13.000. Last week, Pheum. “Witness to Murder” is 
Fourth round 
mist” «FR). $10.500. for “Cinerama”™ at Century is still 

Loew's (Loew) (3.172: 51-69)— sock. Second week for “Executive 


‘Suite’ Strens 96, 2d) 





Key City Grosses 


Estimated Total Gross : 

This Week... 03 +« $2,221,400 
(Based on 23 cities, and 209 

theatres, chiefly first runs, tn- 

cluding N. Y.) 

Total Gross Same Week 

Leet ROMs: weed 3% $2,284,300 
(Based on 22 cities and 201 

theatres.) 


H.0.s Help D.C; 
River’ Lush 246 


Washington, May 11. 

Despite the fact that two of three 
newcomers are reissues, first-runs 
generally are steady. There’s a 
tapering off of longruns, but sec- 
ond-stanza holdovers are good. 
Cool weather seems to help. Lone 
new first-run pic, “River of No Re- 
iturn’’ at Capitol, is socko. Reissue 
of “Jolson Story” looms okay at 
the Met. “Executive Suite’ re- 
mains hefty in second round at the 
Palace while “Eleplant Walk” is 
also a bright holdover at the Co- 
lumbia. 

Estimates for This Week 

Capitol (Loew's) (3,434; (70-95)— 

“River of No Return” (20th). Sock 








$24,000, and holds. Last week, 
“Rose Marie” (M-G) (2d wk), 
$11,000 


Columbia (Loew’s) (1,174; 60-80) 
—"“Elephant Walk” (M-G) (2d wk). 
Brisk $9,000 after $14,000. Holds 





“Act of Love” and “Ft. Algiers” Suite” at Radio City shapes good. 


town Metropolitan--FWC) (2.213:'(Ca\ Mild $9500. Last week.) Estimates for This Week 
"756; (1.915; 70-$1.10) — “Drive | “Executive Be 0 (M-G). $18,500. | Century (S-W) (1.140;  $1.20- 
Crooked Road” ‘Col) and “Battle| wicseuri (F&M) ‘3.500: 51-69\— $2.65'\—"“Cinerama” (Indie) (4th 


Rogue River” ‘Col). Light $13,000! «pug, 
Last week. Oroheum. | “Crime 


or under. 

Vogue. Ritz. Lovola. 

Mask” (‘UA’) and “Scarlet Spear” 

(UA). $16.400. 
Les 


70-$1.25\—"Grri For Joe” ‘+WB) 


and “Guy With Grin” (WB) ‘re-|‘U). $3.500. 
Slow $14.500. Last week.’ 


issues). 
“Lucky Me” (WB) (2d wk), $14,900. 
Les Angeles, Ritz, Leyola :FWC} 
(2.097: 1.363: 1.248 70-$1.25+— 
“Prince Valiant” (20th) and “Start- 
ed In Paradise” ‘Indie). Okay $22.- 
600. Last week. L. A.. and Iris, 
“New Faces” (20th) and “Bitter 
Creek” (AA) (2d wk). $8.000. 
Hillstreet, 


Pantages (RKO) (2.- 
752: 2.812: 60-$1.10)—“Carnival 
Story” ‘RKO’ and “Saint's Girl 


Friday” ‘RKO) (3d wk). Oke $138.- 
000. Last week. $22.600. 
Fox Wilshire «(FWC) (2.296: 
$1.20-$1.80)—“Night People” (20th) 
‘4th wk). Medium $7,000. Last 
week, $8.600. 
Leew’s State, Egyptian ‘UATC) 


(2.404: 1.538: 70-$1.10)\—“Executive | 


Suite” (M-G) and “Blackout” (Lip) 


(4th wk). Okav $12.500 in 5 days. | 


Last week. $17,400. 


Warner Beverly ‘SW) (1.612: 96 


$1.50\—“Knock On Wood” (Par) 
‘5th wk). Sturdy $10.000 or near. 
Last week. $10.600. 

Fine Arts ‘FWC) (631: 80-$1.50) 
—“Genevieve” (U) (5th wk). Stout 
$3.000. Last week. $3.100. 

Four Star ‘UATC? (900; 90-$1.20) 
—“Rhapsody” ‘M-G) ‘6th wk). Fine 
$4.500. Last. week, $5.100. 

EI Rey ‘FWC) (861: $1-$1.25)— 
“Summer Happiness” (Indie) (12th 
wk). Neat $2.000 or near. Last 
week, $2.300. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65)\—“Cinerama” (Indie) 
454th wk). Into second frame of 
second year on May 9 after solid 
$31,000 last week. 


H.0.’s Hit Frisco; ‘Knock’ 
Loud $8,000, ‘French’ 12 


San Francisco, May 11. 
First-run boxoffice has gone into 
a@ nosedive here this session, with 
a plethora of holdovers helping 
the downbeat. There is not a new 
entry at the big deluxers. “Beau- 





ties of Night” is lone fresh pic, | 


being nice at bandbox Clay. Of 
holdovers, “Carnival Story” at 
Golden Gate, “Knock on Wood” 
at St. Francis and “French Line” 
at United Artists loom best, all 
being okay to big. 
Estimates for This Week 
Golden Gate (RKO) ‘2.850; 65- 
90)—"Carnival Story”’ (RKO) and 
My -B on Friday” (RKO). (2a 
. Bi 10,000. Las ’ ° 
500, zg Last week, $14, 
Fox ‘FWC) (465): $1.00-$1.50) 
(Continued on page 18) 


“Golden 9909. Last 


Angeles, Hellyweed Para-| 
meunts ABPT-F&M) ‘3.200; 1.430: | —“Genevieve” 


(WB) and wk). Little oe here. . 
Wave” (WB). Weak $5.- ting many patrons from surround- 
ge Py + — Ee Rue ing Ye ae $22.000. Last 
Morgue” ‘WB’ and “Jesse James WK. UU. 
Vs. Daltons” (Col), $7,500. fonher (Berger) ‘1.000; 65-85)— 
Pageant (St. L. Amus.) (1.000: 82) “Naked Jungle” (Par) (2d wk). 
(U). Big $4,000. Somewhat disappoirting, and mild 
|Last week, “Titfield Thunderbolt” ag this round. Last week, $4,- 


Richmond ‘St. L. Amus.) (400:; Lyrie ‘Par (1.000; 50-75\—“Wick- 
| 82\—“Genevieve” ‘U). Sock $3,-.¢d Woman” (UA). New lower 
'500. Last week, “Song to Remem- Prices don’t seem to make much 
| ber” ‘Col), $3.000. difference. Mixed opinions on this 
| St. Lewis ‘St. L. Amus.) (4.000; Pic but heavy selline campaign 
'69\—“‘Hell and High Water” (20th). bringing in good $5.000. Last 
Good $11.000 or close. Last week, week. “Clipped Wings” (AA) and 
“Lucky Me’ (WB), $7,000. “Pride of Blue Grass (AA), 
; 


500. 
| Radio City ‘Par) ‘4.000; 65-85)— 


i ! 


San Quentin” 





‘Suite’ Stalwart 15G, , “Executive Suite” (M-G) (2d wk). | 


= Virile $9,000. Last week. $15,000. 
' Denver; ‘River’ 20G, 2d _ RK0O-Orpheum (RKO) (2.890; 75- 
Reaver. Meri a ae pe i -_. An- 
| _ “River of No Return” is holding | Crices. Fine $10.000° Last week, 
so big in second round at the new- “Mad Magician” (Col) (3-D). same 
ly-opened Centre that it is staying scale. $8.000 : 
a third week. New house naturally | © RKO-Pan ‘RKO) (1.600: 65-85)— 
is a draw. “Executive Suite” is) “Queen of Sheba” (Lip) and “Man 
Standout newcomer, being very From Cairo” (Lip). Fair $4,000. 
stout at Paramount. Other new* Last week, “Border River” (U) and 
comers are not so good but “Naked «5 Alamein” (Col). $4500 
Is doing fairly well at} State (Par) (2 300: 65-85) — 
rate gran to beg we args Several «witness To Murder” (UA). Fair 
rst-runs are playing reissues. | , “ 5 ” 
Estimates for This Week |$6.000. Last week, “Yankee Pasha 


; (U), $7,000 
Centre (Fox) (1,247; 60-$1)—' , 4 t : c , 
'“River of No Return” (20th) (2d) World (Mann) (400; 85-$1.50 


i } 2G “Julius Caesar” ‘(M-G) (6th wk). 
wk). Big $20.000. Holding again. | winding up long, profitable run. 
; (Continued on page 18) | Okay $2,500. Last week, $3,200. 


} 


H.Os Hamper Philly: Wife’ Sweet 
196, Rose’ Fair 216, Knock’ 186, 34 


Philadelphia, May 11. |—‘Rose Marie” (M-G). Fair $21,- 
Rainy weekend is Llamed for the 000. Last week, “Carnival Story” 
way biz fell off here this session (RKO) ‘(3d wk), $15,500. 
‘although there was a sharp upbeat! Midtown (Goldman) (1,000; 74- 
in trade Sunday night. Surplus of | $1.50)—"Knock on Wood” (Par) 
holdovers also figured as very dam- | (3d wk). Strong $18,000. Last 
aging. ‘“‘Rose Marie’ looms only | week, $20,000. 
fairish at the huge Mastbaum., Randolph (Goldman) (2.500; 74- 
|“Indiscretion of American Wife” is $1.30)—‘Indiscretion of American 
doing better in the smaller Ran-. Wife” ‘Col). Good $19,000. Last 
|dolph. “Knock on Wood” and week, “Lucky Me” (WB) (2d wk), 
“Rhapsody” still are lusty on their $10,000. 
| extended-runs. , | Stanley (SW) (2,900; 74-$1.50)— 
Estimates for This Week — | “Elephant Walk” (Par) (2d wk). So- 
Arcadia ‘S&S) ‘625; 89-$1.40)— so $16,500. Last week, $28,000. 
“Julius Caesar” (M-G) (14th:-wk)., Stanton (SW). (1,473; 50-99)— 
Down to oke $2,500. Last week, “Nebraskan” (Col) and “Prisoners 


| Jungle” 








$3.500. j | Of: Casbah” Col). Stout . $9,500. 

Boyd (SW) (1,450; $1.25-$2.60)—, Last week, “Tennessee Champ” 
;“Cinerama” (Indie) (3lst wk). (M-G) and “Alaska Seas” (Par), 
Sturdy $15,000. Last week, $13,500. | $7,000. 


|, fox '20th) 12,250; | 72-$1.40)—-| Studio (Goldberg) (500; 80-$1.15) 
“River of No Return” (20th) (2d —“Little Fugitive” (Indie) (2d wk). 
wk). Okay $20,000. Last week, Tidy $4,000. Last week, $5,400. 
$30,000. | Trans-Lux (T-L) (500; 80-$1.50) 
| Goldman (Goldman) (1,200; 50-'—‘Rhapsody” ‘(M-G) (2d wk). 
,99\—"Miami Story” ‘Col) (2d wk). | Sweet $7,200. Last week, $9,500. 
| Slipped to goed $11,000. Last week,; Trans-Lux World (T-L) (604; 99- 
| $21,000. $1.50\—“Naked Jungle” (Par) (5th 
| Mastbaum (SW) (4,360; 99-$1.30). wk). Fair $3,900. Last week, $5,000. 


Get-| 


; on. 

Dupont ‘Lopert) (372: 90-$1.20) 
}—‘‘Julius Caesar” (M-G) (14th wk). 
|Okay $3,200 for second week in 


row. Stays another. 

' Keith’s (RKO) (1,939: 60-80)— 
i“Clash By Night” (RKO) and 
|\“Double Dynamite” (RKO) (reis- 


sues). Okay $5.000 in 4 days. Last 
|week, “Carnival Story” ‘RKO), 
$14,000 in 10 days. Fast first week 
but sharp dip in second, so yanked. 

Metropolitan (SW) (1.200: 60-80) 
i—“Jolson Story” (Col) (reissue). 
,Heading for okay $6,000. Last 
i week, “Should Happen To You” 
| (Col}, $8,000. 

Palace ‘Loew’s) (2,370: 60-80)— 
“Executive Suite’ (M-G) (2d wk). 
Sock $18,000 after $22,000, above 
hopes, last week. Holds. 

Playhouse ‘Lopert) (435; 55-$1)— 
“Knock on Wood” (Par) (4th wk). 
Firm $6,500 for second consecutive | 
week. Stays. | 

Warner (SW) (1,300; $1.20-$2.40) | 
—‘Cinerama” (Indie) 
Solid advance indicates fine $15,- 
|000 after disappointing $14,000 last 
week. Holds on. 

Trans-Lux (T-L) (600: 60-$1)— 
i“Beat Devil’ (UA) (5th-final wk). 
‘ead $4,000 after $4,500 last week. 


Tram, Bus Strike Bops 
| Diss. ‘De? ? 

Pitt; ‘River’ Okay $9,000, 

e *9 é e 9 
‘Miami’ 7G, ‘Suite’ 8G, 2d 
Pittsburgh, May 11. 

As if biz hasn't been troubled 
enough around here of late, now 
they've got a trolley and bus strike 
to put up with. It began early Sun- 
day morning (9) and exhibs basing 
|their predictions on what hap- 
| pened the last time transportation 
, was tied up, figure downtown the- 
jatres will have difficulty even ap- 
proaching 50 percent of their nor- 
mal total. Situation looks brutal. 


|“River of No Return” got in two 
whic before the walkout occurred, 














which will help some, but eise- 
| where the outlook is pretty glum. 
| Second week of “Executive Suite” 
/at Penn will have it bad. Very lit- 
tle for “Miami Story” at Stanley. 
| Estimates for This Week 
Fulton (Shea) (1,700; 65-85)— 
|“Best Years Our Lives” (RKO) (re- 
_issue). Nothing for this seven- 


(26th wk), | 35 





vear-old Oscared hit. Will be lucky 

,to do even $3.500. Last week. 
|“Fireman Save My Child” (U) and 
| “Ride Clear of Diablo” (U), yanked 
|after 4 days to get $2.500. 

Harris (Harris) (2.100: 65-$1)— 
“River of No Return” (20th). Got 
away okay but will feel the effects 
'of the trolley-bus strike like all 
ithe others. Looks good $9,000 
| despite this. If a break comes in 
ithe transport situation. it will im- 


|prove. Last week. “Siege Red 
| River” (20th), $5,500. 
| Penn (Loew’s) (3.300; 65-85)— 


|“Executive Suite’ (M-G) (2d wk). 

|Had a fine second Saturday (8) at 

nearly $3,500, and then the strike 
(Continued on page 18) 


K.C. Spotty; People’ Stout $16,000, 
Hope Lively 106, ‘Wicked’ Mild 76 


Kansas City, May 11. 
‘ Total take continues moderate 
but there are a couple of standouts 
this week. “Night People” in four 
Fox Midwest houses looks stout. 
“Casanova’s Big Night” at Para- 
mount shapes lively. Good hold- 
over biz is being turned in by 
“French Line” in third week at 
Roxy. “Genevieve” in fourth round 
at the Kimo continues strong. 
Weather is on the chilly side, with 
plenty of rainfall. 
Estimates for This Week 

Esquire (Fox Midwest) (820: 75- 
$1)—“Moon Is Blue” (UA) (9th 
wk). Nifty $3,500, and may hold. 
Last week, $3,750. 

Kime (Dickinson) (504; 85-$1)— 
“Genevieve” (U) (4th wk). Strong 
$2,000. Last week, $2,200. 

Midland (Loew’s) (3,500; 50-75)— 
“Wicked Woman” (UA) and “Ten- 
nessee Champ” (M-G). So-so $7,000 
or close. Last week, “Executive 
Suite” (M-G) and “Fort Algiers” 
(UA) (2d wk), 8 days, $9,000. 

Missouri (RKO) (2,650: 50-80)— 
“Queen of Sheba” (Lip) and 
“Blackout” (Lip). Mediocre $5,500. 
Last week, “Carnival Story” (RKO) 


and “Loose in London” (AA), 
$10,000. 
Paramount (Tri-States) (1.900: 


60-80) — ““Casanova’s Big Night” 
(Par): Big $10,000 for Bob Hope 
comedy. Holds. Last week, “Duffy 
San Quentin’ (WB) and “Crime 
Wave” (WB), $6,000. 

Rexy (Durwood) (879; 65-85)— 
“French Line” (RKO) (3d wk). 
Fancy $6,000 and stays. Last week, 
$7,500. ‘ 

Tower, Uptewn, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043: 700: 
1.217; 65-85) — “Night People” 
(20th). Sturdy $16,000. Last week, 
“Siege Red River” (20th) and “Rac- 
ing Blood” (Indie), $10,000 in 6 

ays. 


‘Sheba’ So-so $9,000 In 
Balto; ‘Suite’ Rousing 
136, ‘River’ Wow 146 


Baltimore, May 11. 

Fresh product is helping towards 
better grosses here this week. 
Though new major league Orioles 
baseball outfit is making itself felt, 
“Executive Suite” is brisk at the 
Century. “River Of No Return” is 
solid at the New. “Julius Caesar” 
is fancy at the Little as is “Gene- 
vieve” at the Playhouse. “Queen 
of Sheba” looks fairish at Keith’s. 

Estimates for This Week 

Century (Loew’s-UA) (39000; 20- 
45-75)—“Executive Suite’ (M-G). 
Brisk $13,000 or ower. Last week, 
“Act of Love” (UA) (2d wk), $7,000. 
Hippedrome (Rappaport) (2,100; 
-50-85) — “Dangerous Mission’ 
(RKO). Modest $7,500. Last week, 
“Wild One” (Col), $7,000. 

Keith’s (Schanberger) (2,400; 30- 
46-75\—"““Queen Of Sheba” (Lip). 
Fairish $9,000. Last week, ‘‘Casa- 
nova’s Big Night” (Par) (3d wk), 
$6,000. 


Little (Rappaport) (310: 50-$1.10) 
—Julius Caesar” (M-G). Stout 
$5,000. Last week, “Captain’s Para- 
dise” (UA) (9th wk), $3,000. 

Mayfair (Hicks) (980: 25-44-70)— 
“Wicked Woman” (20th). Opens 
tomorrow (Wed.) after “War Paint” 
(U) did mild $3,300. 

New (Mechanic) (1,800; 35-$1)— 
“River Of No Return” (20th). Lush 
$14,000. Last week, “Three Young 
Texans” (20th), $6,500. 

Playhouse (Schwaber) (420; 50- 
$1)—‘“‘Genevieve” (U). Big $5,500. 
Last week, “Moon Is Blue” (UA) 
(12th wk), $2,800. 

Stanley (WB) (3,200; 30-80)— 
“Elephant Walk” (Par) (2d wk). 
Low $7,000 after oke $11,000 
opener. 

Town (Rappaport) (1,600: 30-$1) 
—"Prince Valiant’ (20th) (4th wk). 
Dipping to limp $6,000 after $9,000 
in third. 


River’ Robust $11,000, 
Port.; ‘Haste’ Nice 726 


Portland, Ore., May 11. 

Nearly all first-runs have new 
fare this frame. “River of No 
Return” at Orpheum looms _ best 
newcomer, being lusty. ‘Make 
Haste To Live” is fine at Liberty. 
“Executive Suite” continues smash 
in second stanza at the Broadway. 
“Arrow in Dust” looms slow at 
Paramount. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Executive Suite” (M-G) (2d wk). 
Fancy $7,500. Last week, $11,000. 

Guild (Indie) (400; $1)—“Gilbert 
and Sullivan” (UA). Good $3,000. 








Last week, “Living Desert” (Dis 
ney) (8th wk), $1,500. 
Liberty (Hamrick) (1,875: 65-90) 





(Continued on page 18) 
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River’ Paces Chi at Fast $35,000: 
‘Shotgun’- Oklahoma’ Hep 186, Hope 
14G, ‘Suite-Stage Smash 476, 2d 


,% 


Chicago, May 11. 
Main Stem is holding a good 
this week, cool weekend 


ace ; 
eather and four, new bills boost- 
ing trade. “River of No Return” 
tops the new entries with fat $35,- 
000 at State-Lake. Combo of “Rid- 
ing Shotgun” and “Boy From Okla- 
homa” is fine $18,000 at Roosevelt. 
“Holly and the Ivy” looks neat $4,- 
700 at Surf while “Beauties of 
Night’ shapes plumpish $4,500 at 
Ziegfeld. 

Among second-weekers, “Execu- 
tive Suite” continues getting sock 
returns at the Chicago, with Kitty 
Kallen and Lou Monte topping 
stageshow. McVickers’ combo of 
“Casanova’s Big Night” and “Cease 
Fire” looms fairish. United Artists 
looks okay with “Playgirl’ and 
“Drive a Crooked Road,” also for 
first holdover round, 

“Prince Valiant” at Oriental and 
“Carnival Story” at Woods are 
rounding out fast fourth stanzas. 
The fifth session of “Pinocchio” 
continues strong at the Loop. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“Executive Suite’ (M-G) with 
Kitty Kallen-Lou Monte topping 
stageshow (2d wk). Promising 
plump $47,000 or near. Last week, 
$55,000. 

Grand (Nomikos) (1,200; 50-98) 
—“Dragonfly Squadron” (AA) and 
“World Ransom” (AA) (2d_ wk). 
Oke $5,800. Last week, $7,300. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue) (5th 
wk). Very good $12,500, Last week, 
$14,000, below hopes. ‘- 

McVickers (JL&S) (2,200; 65- 
$1.25) — “Casanova’s Big Night” 
(Par) and “Cease Fire” (Par) (2d 
wk). Fair $14,000. Last week, 
$23,500. 

Monroe (Indie) (1,000; 50-98)— 
“Best Years of Lives” (RKO) (reis- 
sue) (2d wk). Fine $7,500. Last 
week, $12,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Prince Valiant” (20th) (4th wk). 
Winding up strong at $15,700. Last 
week, $20,000. 

Palace (Eitel) (1,484; $1.25)- 
$3.40)—“Cinerama” (Indie) (41st 
wk). Sogk $29,000. Last week, 
$31,500. 

Roosevelt (B&K.) (1,400; 50-98)— 
“Riding Shotgun” (WB) and “Boy 
From Oklahoma” (WB). Fast $18,- 
000. Last week, “Taza” (U) and 
“Ma, Pa Kettle at Home’ (U) (2d 
wk), $12,500. 

State-Lake (B&K) (2,700; 98- 
$1.25).—“River of No Return” 
(20th). Hefty $35,000 looms. Last 
week, “Should Happen to You” 
(Col) (3d wk), $16,500. 

Surf (H&E Balaban) (685; 95)— 
“Holly and Ivy” (Indie). Sturdy 
$4,700. Last week, “Genevieve” 
(U) (9th wk), $2,700. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Playgirl” (U) and “Drive 
a Crooked Road” (Col) (2d wk). 
Tidy $13,000. Last week, $20,000. 

Woods (Essaness) (1,198; 98- 
$1.25) — “Carnival Story” (RKO) 
4th wk). Good $15,000 after last 
week's $21,000. 

World (Indie) (697; 98)—‘“Heidi” 
(UA) (4th wk). Neat $4,800. Last 
week, $4,200. 

Ziegfeld (Lopert) (430; 98\— 
“Beauties of Night” (UA). Hot $4.- 
500. Last week, “Red Garters” 
(Par) (3d wk), $2,500. 


‘ ’ 
Walk’ Oke $10,500 In 
e ‘ M ’ 
Omaha; ‘Carnival’ 76 
Omaha, May 11. 

Several sturdy grossers are keep- 
ing the biz healthy this week. Best 
showing is being made by “Carni- 
val Story” at the Brandeis. “Exec- 
utive Suite” is sharp at the State. 
‘Elephant Walk” at the Orpheum, 
getting the most coin, is okay. 

Estimates for This Week 
e Brandeis (RKO) (1.100; 50-75)— 
Carnival Story” (RKO) and “Un- 
dercover Agent” {Lip). Socko $7,- 
00. Last week, “Dangerous Mis- 
sion” (RKO) and “Spaceways” 
(Lip), $6,000. 

Omaha (Tristates) (2,000; 50-75) 
—Appointment With Danger” 
(RKO) and “Dark City” (Par). Fair 
$6.000. Last week, “Ride Clear 
Diablo” (U) and “Dragonfly Squad- 
ron” (AA), $7.500. 

Orpheum (Tristates) (2,890: 60- 
80'\—“Elephant Walk” (Par). Okay 
$10.500. Last week, “Lucky Me” 
(WB), same. 
tate (Goldberg) (875; 50-80)— 

Fxecutive Suit” (M-G. Good $6,- 


0. Last week, “Act of Love” 
(UA), $5,000. 











vw 





Estimates Are Net 
Film gross estimates as re- 
- ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
‘playing*percentage, hence the 
estimated figures are net in- 
come. ’ 

The parenthetic admission 
prices, however, as indicated, 
_ the U. S. amusement 
ax. 


‘Carnival’ Smash 
$71,000, Det. Ace 


Detroit, May 11. 








Holdovers are putting the damp- | 


er on bigger grosses this week. 
Best newcomer is “Carnival Story” 
which is socko at the Palms. “New 
Faces” looks good at the United 
Artists. Second week for “River of 
No Return” at the Fox is mild 
while “Elephant Walk” at the 
Michigan looks okay. “Executive 
Suite” at the Adams continues 
solid on second. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “River of No Return” 
(20th) (2d wk). Down to mild $19.,- 
000. Last week, $29,000. 

Michigan (United Detroit) (4,000: 
80-$1)—“‘Elephant Walk” (Par) and 
“Monte Carlo Baby” (AA) (2d wk). 
ene to okay $14,000. Last week, 
Palms (UD) (2,961; 80-$1)—‘Car- 
nival Story’ (RKO) and “Saint’s 
Girl Friday” (RKO). Big $21,000. 
Last week, “Mad Magician” (Col) 
(3-D) and “Jesse James vs. Dal- 
tons” (Col), $18,000 at 95-$1.15 
scale. 

Madison (UD) (1,900: 80-$1)— 
“Best Years of Lives” (RKO) ‘re- 
issue). Fair $10,000. Last week, 
“Indiscretion of American Wife” 


(Col) (2d wk), $7,000. (Col) and “Saint's Girl Friday” 
Broadway-Capitol (UD) (3,500: | (RKO), $7,000. 

80-$1)—“‘Riders to Stars” (UA) and! Keith’s (Shor) (1.500; 75-$1.10 

“Assassin” (Lip). Slow $11,000.'—‘“Moon Is Blue” (UA) (2d wk. 

Last week, “Highway Dragnet” Looks like fine $7,500. Last week. 

(Rep) and “Dragonfly Squadron” | $8.500. 

(Rep), $10,000. | Palace (RKO) (2.600; 50-84:.— 
United Artists (UA) (1.938: 80- “Miami» Story” (Col'. Moderate 


$1)—“‘New Faces” (20th). Good 
$15,000. Last week, ‘Prince Val- 
ient” (20th) (3d wk), $7,600 at $1- 
$1.25 scale. 

Adams (Balaban) (1,700; 95-$1.25) 
—“Executive Suite’ (M-G) (2d wk). 


“Still solid at $11,000. Last week, 


$17,500 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2,65)— “Cine- 
rama” (Indie) (60th wk). Big $19,- 
000. Last week, same. 


‘Carnival’ Sock $16,000, 
Buff.; ‘River’ Wham 156, 
‘Suite’ 176, ‘French’ 96 


Buffalo, May 11. 

Trade at mainstem houses is 
holding up nice to sock this ses- 
sion. “Executive Suite” is big at 
the Buffalo while “River of No Re- 
turn” shapes smash at the Center. 
Probably the standout, however, is 
“Carnival Story” with great tak- 
ings at the Century. “French Line” 
looks stout in second Lafayette 
stanza. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-80)— 
“Executive Suite” (M-G). Big $17,- 
000. Last week, ‘“‘Beachhead” (UA) 
and “Man in Hiding’ (UA), $12,000. 

Paramount (Par) (3,000; 50-80)— 
“Riding Shotgun” (WB) and “Gold- 
en Mask” (Indie). Good $10,000. 
Last week, “Elephant Walk” (Par) 
and “Pride of Blue Grass” (AA) 
(4 days), $3,500. 

Center (Par) 
“River of No Return” (20th). Smash 
$15,000. Last week, “Three Young 
Texans” (20th) and “Miss Robinson 
Crusoe” (20th), $8,000. 

Lafayette (Basil) (3,000; 50-95)— 
“French Line” (RKO) (2d wk). 
Stout $9,000. Last week, $18,000. 

Century (Buhawk) (3,000; 50-80) 
—*“Carnival Story” (RKO) and 





“Saint’s Girl Friday” (RKO). Rous- 
ing $16,000. Last week, “Best Years 
of Lives” (RKO) (reissue) (5 days), 
$5,500. 


(2,000: 50-80) —| $ 


Say-No’ Sturdy $10,000, 
Indpls.; ‘Walk’ Tall 116 


Indianapolis, May 11. 
City has suspended parking me- 
ters and opened free parking 
spaces in public squares to offset 
transit strike. Result is that first- 
run biz is better. than normal for 
May at some spots despite this in- 


the Indiana and “She Couldn’t Say 
No” at the Circle look to lead with 
nice figures. “Beachhead” at 
Loew’s is rated slow. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
80)—"She Couldn’t Say No” (RKO) 
and “Dangerous Mission” (RKO). 
Dandy $10,000. Last week, “‘Casa- 


From Cairo” (Indie), $9,500. 

Indiana (C-D) (3,200; 5060)— 
“Elephant Walk” (Par). Stout $11,- 
000. Last week, “Night People” 
(20th), $10,000. 

Keith’s (C-D) 
“Top Banana” (UA) and “Rodri- 
guez Story” (Indie). Nice $5,500 
Last week, “Best Years Lives” 
(RKO) (reissue}, $5,000. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Beachhead” (UA) and “Ft. Al!- 
giers” (UA). Slow $7,500. Last 
| week, “Wild One” (Col) and “Bait” 
| (Col), $4,500. 
| Lyrie (C-D) (1,600; 35-70)—“Rails 
| Into Laramie” (U) and “Cruel Sea” 
|\(U). Fair $5,000. Last week. 
“Wicked Woman” (UA) and “The 
Assassin” (Indie). Ditto. 


‘River’ Bright 








Cincinnati, May 11. 
Downtown trade was helped in 


ers,-with outlook promising for a 





|“River of No Return” is register- 
ling the biggest Albee gross in 
‘some time. “Miami Story” shapes 
{moderately for the Palace. “Moon 
}Is Blue” looms bright in second 
| stanza at Keith’s. 
Estimates for This Week 
| Albee (RKO? (3,100: 75-90'— 
“River of No Return” (20th'. Big 
$16,500, and holds a second week 
Last week. “Executive Suite” 
(M-G), $12,500 at 50-84 scale. 
Grand ‘RKO) (1,400; 50-84:\— 


had” (WB) (reissues'. 
000. Last week, “Riding Shotgun” 





| $8,500. Last week, “Mad Magician” 
(Col), $8.000 at 65-90 scale. 


‘Prince’ Mighty $18,000 
In Toronto; ‘Miami’ 0K 





Toronto, May 11. 
“Prince Valiant” shapes socko 
new entry of midtown deluxers this 
session. Of other newcomers, “Mi- 
ami Story” and ‘Ma and Pa Kettle 
at Home” loom as satisfactory if not 
great. Second rounds for “Elephant 
Walk” and “Rhapsody” are holding 
| up 

| 





okay. 
Estimates for This Week 
Downtown, Glendale, Scarboro, 
| State (Taylor) (1.059: 955; 694; 698: 
| 40-70)—“‘Hell’'s Half Acre” (Rep) 
and Jubilee Trail" (Rep). Oke $12.- 
DOO. Last week, “Great Diamond 
Robbery” (M-G! and “China Ven- 
{ture (Col), $12,500. 
| “Eglinton, University (FP) (1,080; 
11.556; 50-80\—“Forgotten” (U). 
Light $9,000. Last week, “Mil- 


Satisfactory $11,000. Last week, 


“Rhapsody” (M-G) (2d wk). Okay 
$10,500. Last week, $13,000. 

Odeon (Rank) (2,390;  55-95)— 
“Prince Valiant” (20th). Smash 
18,000. Last week, “Love Lot- 
tery” (Indie), $9,000. 

Shea’s (FP) 
“Miami Story” (Col). Okay $10,- 
000. Last week, “Phantom Rue 
Morgue” (WB), $10,000. 

Towne (Taylor) 
“Living Desert” (Disney) (7th wk). 
Easing to $5,500 but good for 
length of run. Last week, $6,500. 

ptown (Loew) (2,745; 65-80)— 
“Ma, Pa Kettle at Home” (U). 
Fairish $11,000. Last week, “Glenn 
Miller Story” (U) (10th wk-5 days), 





convenience. “Elephant Walk" at | 


nova’s Big Night” (Par) and “Man. 


(1,300; 50-80)— | 


‘rain Monday 


$16,500, Cincy 


first half by a cool spell and show-— 
| climb this week. Far out in front.’ 


“Big Sleep” (WB) and “Kid Gala-. 
Fairish $5.-— 


106, ‘Walk’ Fast 116, 2d 


lionaire” (20th), $9,500, first time 
at pop prices. | 
Hyland (Rank) (1,354; 60-90)— 
“Kidnappers” (Rank) (4th wk). 
Good $6,500. Last week, $8,000. 
Imperial (FP) (3,373; 50-85)— 
“Elephant Walk”. (Par) (2d wk)., 


— | 
oew's (Loew) (2,090; 65-80)— 


(2,386; 50-85)—) 


(695; 60-90)— | 





Cooler weather (but lotsa rain 
too) and new product are giving 


Broadway first-runs a brisk tone | 


currently. Recent 50-degree (and 
| colder) days tended to discourage 
the customary trek 


‘year, and hence was all to the good 
for the N.Y. deluxers. 


“Executive Suite” and new stage- 
show 1s soaring to a terrific $172,- 
000 in its first week at the Music 
Hall. one of the biggest sessions at 
|the Hall for this time of the year. 
Nearest thing to this biz for a post- 
Easter week was “Band Wagon.” 
which hit $171,000 last year. Trade 
registered the biggest non-holiday 
totals for Saturday 


tonishingly high. First four days 
hit a new non-holiday high for that 
stretch on a new pic. 

“Prisoner of War” is doing well, 
with a sturdy $17,000 in prospect 


for the initial week at the 1,000-— 


seat Victoria. “Men of Fighting 
Lady” looks to reach a good $13,- 
500 opening session at the Globe. 
“Laughing Anne” with vaude 
shapes to get a trim $20,000 at the 
Palace. 


“River of No Return” shapes | 


good’ $45,000 for second stanza at 
the Roxy. It = hit hard by the 
(10). 
for “Creature Black Lagoon” is 
heading for $30,000 at the Para- 
mount while initial holdover week 
‘for “Flame and Flesh” looks okay 
'$15.000 at the State 

“Knock on Wood” continued 
great with $38,000 in fourth frame 
at the Capitol. Also in fourth week, 
“Out of This World” still is nice 
at $9.500 at the Guild. “Elephant 
Walk” still is sturdy with $17,000 
for third stanza at the Astor. 

“Lili” continues to amaze at the 
Trans-Lux 52d Street, holding at 
$7.400 in 61st week. “Carnival 
Story” is being supplanted at the 
Criterion next Friday by “French 
Line.” “Story” will be winding an 
excellent four-week run “Rails 
Into Laramie” goes into the Holi- 
day today (Wed.) after four solid 
‘rounds of “Witness To Murder.” 

Estimates for This Week 

Aster (City Inv.) (1,300; 75-$1.65 
—“Elephant Walk” ‘Par) ‘4th wk 
Third round ended last night 
‘Tues.) held with sturdy $17.000 
after $20,500 in second week. Stays. 

Little Carnegie  L. Carnegie 
550: $1.25-$1.80' — “La Ronde” 
Hakim) (9th wk). Still m chips 
with fancy $10.000 in eighth round 
ended Monday (‘10) after $11,500 
in seventh 

Baronet ‘Reade’ ‘430: 90-$1.50'— 
i “Spell of Ireland” ‘Indie’. Opened 
Monday /‘10:. In ahead, “Promoter” 
U) and “Mudlark” ‘UA’, did fairly 
good $3,200 on split week 

Capitel ‘Loew's! (4.820; 75-$2.20 
—“Knock on Wood” ‘Par? (5th wk 
Fourth round ended last night 
‘Tues.) held with very strong $38.- 
000 after $55,000 in third week 
Stays 

Criterion (Moss) 
— “Carnival Story” 
final wk). Current frame ending 
tomorrow (Thurs.) looks to reach 
good $9,500 after $11,500 in third 
,week. “French Line” 


(1,700: 75-$1.85 
RKO 4th- 


House will be open from 9 a.m. to 3 
a.m. weekdays and to 4 a.m. week- 
' ends. 

Fine Arts (Davis) (468: 90-$1.80) 
—‘“Beauties of Night” «UA) ‘8th 
wk). Seventh stanza ended Monday 
10) was sturdy $6,400 after $6,800 
in sixth week. 

| Glebe (Brandt) (1,500; 50-$1.50) 
—‘“Men of Fighting Lady" ‘M-G) 
‘Initial round onding tomorrow 


(Thurs.) is heading for good $13.- | 
| 500. Holds. In ahead, “Beachhead” | 
including preview | 


(UA) (3d wk). 
coin, was $7,400. 
Guild (Guild) (450; $1-$1.80)— 
“Out of This World” (Indie) ‘4th 
wk). Present session ending today 
| (Wed ) looks to hold at fine $9,500 
‘after $11,000 in third week. 
Holiday (Rose) (950; 70-$1.80)— 
/“Rails Into Laramie” (U). Opens 
| today (Wed.). In ahead, “Witness 
| To Murder” (UA) (4th wk-6 days). 


|oke $6,000 after $10,000 in third 
full week. 

Mayfair (Brandt) (1,726; 70-$1.80) 
—‘Jubilee Trail” (Rep) (2d-final 


| wk). Current round ending tomor- 
‘row (Thurs.) looks to dip to slow 
1$6.500 after $9,000 opening week. 
“Playgirl” (U) ovens Friday (14). 
| Normandie ‘Normandie Thea- 
| tres) (592; 95-$1.80)—*Pit of Lone- 
liness” (Davis) (6th wk-6 days). 
Fifth week ended last night (Tues.) 
was nice $4,500 after $6,000 in 
fourth. “Le Plaisir’” (Indie) opens 
May 19. 

Palace (RKO) (1,700; 50-$1.56)— 


to outdoors | 
usually prevalent at. this time of | 


and Sunday, | 
with take Monday (10) holding as- | 


Second round | 


(RKO? bows | 
Friday (14) on long grind policy. | 


B.O. Shines on Rainy B'way; ‘Suite 
Plush 1726, ‘Prisoner’ Frisky 176, 
Lady 13446, ‘Anne’-Vaude Good 206 


“Laughing Anne” (Rep) with 8 acts 
of vaudeville. Week ending tomor- 
row (‘Thurs.) is headed for good 
| $20,000. Last week, “Arrow in 
| Dust” (AA) and vaude, $17,000. 

Paramount (ABC-Par) 13,664: 65- 
| $1.65)—“Creature Black Lagoon” 
\(Par) (2d-final wk). Likely will 
| wind up with fair $36,000, after 
| $42,000 opening week, “Miami 
Story” ‘Col) opens Friday (14). 

| Paris (Indie) (568; 90-$1.80)— 
|“Moment of Truth” (Indie) (2d wk). 
| Looks to hold okay with $6,500 in 
| frame ending Sunday (16) after $8.- 


500 for first week “Caroline 
|Cherie” (Indie) opens May 24, 
ahead of “Bread, Love and 


Dreams” ‘Indie’ also pencilled in 
as a coming pic. 

Radio City Music Hall ‘Rocke- 
ifellers) (6.200; 90-$2.60\—*Execu- 
| tive Suite” (M-G) and new stage- 
(shew. Soaring to terrific $172.000 
in initial session ending today 
(Wed.'. One of the biggest summer 
weeks here. Holds, natch! Opened 
up last Thursday with biz ahead 
of such recent Metro pix here as 
“Rhapsody.” “Rose Marie” and 
“Long, Long Trailer,” and virtually 
|the same as “Knights of Round 
Table.” In ahead, “Rose Marie” 
jand Easter stageshow (5th wki, 
$131,000 to wind up a very big run. 

Roxy ‘Nat'l. Th.) (5.717: 65-$2.30) 
i—““River of No Return” (20th: 
(2d wk’. Leoks to hold with good 
$45.000 or close this stanza after 
$63.000 opening week Stays on. 
“Three Coins in Fountain” (20th) 
is due in next 

State (Loew's) (3.450: 50-$1.65:— 
“Flame and Flesh” ‘M-G) (2d wk). 
This round concluding Friday (14) 
shapes to reach $15.000 after $27.- 


000 opening week. “Gene With 
Wind” ‘M-G! (reissue) announced 
aS coming in next. 

Sutten R&B (561: 90-$1.50i— 
“Genevieve” (U) (13th wk The 


12th frame ended Monday ‘10 held 
with fine $8500 after $9.500 in 
lith week. Holds 

Trans-Lux 60th St. ‘T-L) 
$1-$1.50'\—"Pickwick Papers” 
die’ ‘6th wk». Current session end- 
ing Friday 14: jcoks to finish 
around good $4800 ahead of the 
$4.200 of the fifth week 

Trans-Lux 52nd St. ‘T-L: (540: 
$1-$1.50'\—“Lili” (M-G: ‘62d wk’). 
The 6list stanza ended Monday (10) 
held at great $7.400. amazing 
money for this stage of run. The 
60th week was $7.800. Continues 
on. 

Victoria ‘City Inv 1.060: 75- 
$1.65:\—“Prisoner of War” M-G). 
Initial frame ending Friday (14: is 
heading for sturdy $17.000. Holds. 
naturalls In ahead. “Casanova’'s 
Big Night” (Par! (3d wk:. $7.000 


(453: 
(In- 


Warner ‘Cinerama Prod 1.600; 
$1.20-$3.30' — “Cinerama”™ Indie) 
48th wk Present stanza ending 
tomorrow (Thurs heading for 
big $40,000. The 48th week was 
$39,000 





Hub Offish But ‘Anne’ 
Fair 146; ‘Ronde’ Wow 
106, ‘Wife’ Mild 236 


Boston, May 11 

There's nothing to get excited 
about here this frame with biz 
offish at mosi downtown firstruns 
“Indiscretion of An American 
Wife” at Orpheum and State 
chapes to get biggest coin of new- 
comers but is mildish. “Rails Into 
|; Laramie” at the Memorial looms 
lean while “Laughing Anne” at 
|}Paramount and Fenway is only 
fairish. “LaRonde” is socko at the 
Beacon Hill for opening week. al- 
though hurt by banning Sunday 
|showings. It holds. “Knock on 
| Wood” in fourth Astor round at 
Astor shapes fancy. 

Estimates for This Week 

Astor (B&Q) (1,500; ‘74-$1.10)— 
“Knock On Wood” (Par) (4th wk). 
/ Still fancy at $11,000 following 
$13,000 in third 
| Beacon Hill (Beacon Hill) (800; 
50-$1)\—"‘La Ronde” (Indie) (2d 
| wk). Second week opens today (11). 
| Sock $10,000 hung up opening 


jweek. Hit new Saturday record 
May 8. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.65)—"‘Cinerama” 


(Indie’ (19th wk). Holding at big 
$20,000. Last week, $21,000. 
Exeter (Indie) (1,300; 60-$1)— 
“Genevieve” (U) (5th wk). Still big 
at $7,000 after $7,800 in fourth. 


Fenway (NET? (1,373; 50-90)— 
“Laughing Anne” (Rep) and “Black 
Glove” (‘Lip). Fair $3,500. Last 





(Continued on page 18) 
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are being mad 








DIRECTIONAL- STE 


GENUINE 4-TRACK H 
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“button-on” soundheads, and three speakers belf the 


| for this the exhibitor requires proper screen, apor] 


1-TRACK HIGH -FIDEL! 


tion attachments, and “penthouspr 


1-TRACK OP! 


( for this the exhibitor requires projscr 





| for this the exhibitor requires proper screqd a 


E express our most sincere appreciation to those exhibitors who 
attended our forum and whose advice and guidance have aided 
our decisions. 


We thank exhibitors of the world who have installed CinemaScoPE 
complete with stereophonic sound, and who have so whole-heartedly 


supported its presentation in the manner in which it was conceived for 
exhibition. 


As the company which pioneered and developed CinemaScoPE, We 
wish to make it clear that we will continue to advocate. that all 
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ie 
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URY-FOX 
RODUCTIONS 


i¢ available in 


46H-FIDELITY MAGNETIC 
RROPHONIC SOUND 


en, anorphic projection attachments, “penthouse” or 
rs belf the screen (“surround” speakers are optional ) 


LIY MAGNETIC SOUND | 


Ss projscreen, anamorphic projec- 
thousor “button-on” soundheads 


7KAL SOUND 


scre@d anamorphic projection attachments 
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ho | CinemaScopE productions be presented as originally designed ‘with 
ed | genuine 4-track, high-fidelity magnetic directional-stereophonic sound, 

which we believe vital to the best interests of the exhibitor for the finest 
oF presentation and fullest audience enjoyment of CinemaScoPE. 





lly We now extend a warm welcome to the many more exhibitors who 
or will equip for CinemaScoPE with proper screen and anamorphic pro- 3 

jection attachments, and show it—in accordance with their own desires, 
we | resources and public demand—either in 4-track magnetic stereophonic = 7" 4 





all sound, one-track magnetic sound, or one-track optical sound. 
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Paris Film Crix Laud Daring of US. 


Producers; Rap 


New French Curbs 





Paris, May 4. *¢ 

Gallic film critics are givias ac- 
colades for the daring and open 
mindedness of film censorship in 
the U. S, because of the appear- 
ance here of two pix, “From Here 
To Eternity” (Col) and “The Wild 
One” (Col). Jean Baroncelli, of the 
staid Le Monde, says that a film 
like “Wild” could never have been 
made in France today because of 
the heavyhanded pre-censorship. 
He adds that if it had been pro- 
duced it would probably have been 
forbidden for export like a present 
analagous French film on juvenile 
delinquency, “Before The Deluge.” 
Paradoxically, this is an about face 
here by film crix who usually lam- 
bast U. S. pix for their unrealistic | 
and heavily-censored approach to 
life. 

Baronce})j says it is a feather in | 
the U. S. cap to export a film of | 
this kind. He adds that he heard it | 
was a commercial failure in Amer- | 
ica which, he concludes, must have 
been because of its unpleasant. 
downbeat effect. 

Louis Chauvet, of the conserva- 
tive Figaro, also unbent about 
“Eternity” and “Wild” to praise the 
American film producers for mak- 
ing such truthful pix on certain | 
unpleasant internal factors. This 
type of searching truthfulness can 
only bring honor and distinction | 
to any country that can do this) 
nowadays was Chauvet’s opinion. 
Andre Lang. of France Soir, and 
Max Favalelli. of Paris Presse, the 
two biggest circulation evening 
papers, also backed “Eternity” and 
“Wild” on their daring and forth- 
rightness. 

All this is an about-face from 
usual censorship here in the last 
few vears. French producers, who 
could treat the ordinary downbeat. 
sexual and emotional factors of 
life with impunity in their pix, are | 
now stymied in trying to treat’ 
larger themes of ideology and 
social bearing because of heavy 
governmental! pre-censorship. 

Recent local banning of the more 
daring films, which was heretofore 
sacrosanct, has the creative ele- 
ment up in arms here. They have 
formed a “Committee R” to fight 
for the freedom of the French 
screen. This has become a public 
issue here, and is getting both 
public and official attention in the 
fight to place the screen on equal 
status with the stage and literature 
here as far as both national and 
municipal censorship go. 


Yank Films Win More 
Playdates in Germany; 
Native Pix Still Tops 


Berlin, May 11. 

Boxoffice popularity trend in 
West Germany's most important 
key cities in March, according to a 
recent survey, showed a good gain 
by American and a loss by native 
features. U. S. pix garnered 30.6°7 
of playing time as against 27.6% 
in the month before. 

German pictures kept top posi- 
tion with 48.1°7 of dates. off from 
the 51.2% in February. Third best 
were France pix with 6.1° , fol- 
Jowed by Austria (5.6%) and Italy 
(4.4°7). British films got 3.3% of 
playdates. 

Top grosser was the Teutonic 
film, “Prisoner of the Maharajah,” 
released here by Gloria, Runner-up | 
pix were the German productions | 
“Regina Amstetten,” “A Life For 
Do,” “His Royal Highness” and! 
“Cousin of Dingsda.” Columbia's 
“Here to Eternity” captured sixth 
spot, so being the most successful 
Hollywood film of the month. 

Other strong American pix were 
United Artists’ “Moon Is Blue” 
(German version) holding 10th 
spot, and Paramount's “Roman 
Holiday,” 11th. 











‘of WB's “The Command” starting 


Perspecta Shown in Japan 


Tokyo, May 4. 

The first Perspecta sound demon- 
stration outside of New York was 
held here last week. Members of 
the film trade saw a one-hour film | 
ef clips from Perspecta pix in-! 
cluding scenes from “Knights of | 
Round Table” which has just start- | 
ed a roadshow run at Togeki The | 
etre here, 

Integrators for use with the PS 
system will be manufactured by 
Japan Victor. 


touchy 


| conscience 


will be the first C’Scoper to play 


US., British Title Co-Op 


London, May 4. 
Facilities for British film pro- 
ducers eo use the title register 
operated by the Motion Picture 
Assn. of America have been offered 
to the British Film Producers Assn. 
As a_result of negotiation be- 
tween the two assns., it has been 
agreed that British titles can be 
placed ‘on the MPA register either 
by the producer vr the U. S. dis- 
tributor. The MPA has not asked 
for similar facilities\in connection 

with the British title register. 


Rosenberg Case Used As 
Background for 1-Sided 
Red Legiter in Paris 


Paris, May 11. 

A new play opened here last 
week called “La Peur,” (‘Fear’) by 
Georges Soria, which uses the 
American Rosenberg case 
as a springboard for a play on 
and social 
Play is too one-sided in its 





bility. 


‘attitude to make this anything but 
; propaganda. 


It emerges as anti- 
American propaganda by inferring 
and stating certain facts about the 
ease that slap U. S. legal proced- 
ure. Itis also a mechanical opus. 
which makes the use of the Rosen- 
berg case even more flagrant. 
Writer Soria -is a Communist 
journalist, and so his viewpoint is 
quite evident. He has stated that 
he has written a thematic, social | 
polemic play with no bones about | 
his attitude and viewpoint. Play! 
concerns a Park Ave. doctor who 
has testified at the Rosenberg trial. 
On the day after the execution 
of the Rosenbergs, the doctor is ex- | 
tremely upset by this news while 
his nurse thinks only of baseball. 
He has an intense, socially con- 
scious daughter who insists on go-| 


responsi- | seat 


Brit. Group Raps Swing 
To Risque Pix Prods. 


‘ London, May 4. 

Alleging that complaints had 
been received from many quarters 
on the advertising matter used for 
films, the annual report of the Pub- 
lic Morality Council charges pro- 
ducers with using “X” pix as a 
“repository for risque and immoral 
themes.” 

The report also complains that a 
new low in vulger and degrading 
posters has been reached in adver- 
fSing nude revues. 


Robe, Wax “Set 
New Arg. Records 





Buenos Aires, May 4. 
CinemaScope and 3-D have set 
up an all-time and unbelievable 
records for any theatres here in 
their first weeks. Despite a price 
boost of four times the normal 
cinema tab, interest is widespread, 
and the public is still lining up 
daily to buy tickets in advance. 
“The Robe” at the 1,720-seat 
Broadway (Central Cinematografi- 
ca Circuit), grossed $56,545 in its 
opening week, while “House of 
Wax,” making its bow at the 1,134- 
Premier (Lococo Circuit) 
grossed $43,815. Taking the differ- 
ent seating capacity into account 
these grosses are about the same. 
Admission at 
as against a normal tab of 35c. 


The scales are cut 20° three | 
' days weekly by government order 


to insure that workers catch the 
shows at a price more within their 
budgets. Actually, the labor class 





patrons pays the high tab flocking | 


to these expensive shows over 
weekends. 
Currently, 


20th-Fox is holding 


a convention here to discuss pos- | 

sibilities of extending C’Scope to. 
,other big Argentine cities. Al-| 
, though the Lococo Circuit has 3-D 


in the Premier, it is now also in- 
terested in CinemaScope since 


Metro, with which it has a con-| 


tract, has C’Scope pictures. 


; : | WB already has started ballying | 
ing to the bier of the Rosenbergs: | its next picture, “Phantom of the. 


She talks her neutral fiance Bob! Rue Morgue.” to follow at the 
into going. Bob is arrested in 4) premier. 


fracas, and when Olivia gets back | 


the doctor tells her about his testi- | 
meny in the case. It seems the FBI 
had used persuasion on him to 
force him to tell a falsehood on 
the threat they would crack down 
on his leftist daughter. 

Obvious Red viewpoint channel- | 
izes this into a harangue that de- 
stroys any dramatic action tht 
could have been inherent in this. ; 
Aside from the cliche aspects of. 
American 
whisky drinking, excessive smok- 
ing, skyscrapers and the remainder, 
it weighs the case in a direct 
propagandist line, full of distortion 
and untruth. 

This propagandist opus 


; 


is ap-| 


Balachova, a wellknown 


here. 


purposes. The FBI man emerges 


actress | 
Mosf€ characters are card- | 
| board affairs serving the author’s ing to the demand for more film 


people’s favorite entertainment. 
However, the government's ceiling 


on admissions combined with obli- | 


gatory vaudeville (‘now a reality) 
has many exhibitors either trying 
to sell out or forced to shutter. 
Conversion may mean ducking the 
vaudeville gimmick. 

News of VistaVision and the 
Tushinsky lens already has filtered 


life such as baseball,; through here, and the biz, being 


done by C’Scope and 3-D has been 
a shot to worried exhibitors. 





‘GLASGOW PUTS OKAY 


Glasgow, May 4. 
City magistrates here are bow- 


entertainment on Sunday nights. 


th theatres was $2) 


The local boxoffice has never | 
|meeded any tonic; films are the | 


West Germany Film Prods. Sissies a 
More Foreign Names for Future Pix 





Biopic of Legless Pilot 
London, May 4. 
“Reach for the Sky,” the story 
of Douglas Bader, the legless fight- 
er pilot, is to be filmed by Daniel 
Angel for release through the J. 
Arthur Rank Organization. Title 
role will be played by Richard Bur- 
ton. ° 
Script is now being readied by 
Lewis Gilbert, also assigned as di- 
rector. Produdction is slated to 
siart next year at Pinewood.. 


Plenty of Paris Legit 
For ’53-'54 Season But 
Not Too Many New Hits 


Paris, May 11. 

When present legit season comes 
to an end in June there. will have 
been over 100 plays opened in the- 
atres here. While there is still 
nothing being done about a more 
stabilized state of the theatre-here, 
it is becoming increasingly evident 
that something must soon be done 
to give the legit theatre a com- 
mercial as well as a quality foot- 
ing. It is obvious that theatre di- 
rectors have bit off more tnan they 
(ean chew. A few theatres are now 
up for sale, and one director would 
like to turn his into a garage. How- 
ever, this is forbidden by the Min- 
istry of Beaux Arts. 

Up toe now legit houses were 
considered an important part of 
the cultural prestige of Paris, and 
‘mone can be transformed without 
| governmental permission. Subsi- 
dies are still handed cut for de- 
serving first plays, and for speci- 
| alized productions considered 
worthy of mounting. 

Hits this season are Jean An- 
ouilh’s “L’Alouette,” the Jean-Paul 
Sartre-Alexandre Dumas’ “Kean” 
«with Pierre’ Brasseur), Jacques 
Deval’s revamped 30-year-old hit 
made into “The Hard Way”. and 
his “Seven Year Itch” (with Jean 
| Richard), Andre Roussin’s “The 
Husband, The Wife and Death,” 
the two longruns ‘“‘When the Child 
Appears” and “Helene,” Alexandre 
Rivemale’s first play,’ ‘Azouk, 
P. A. Breal’s “‘Les Husards,” a re- 
| prise of the Pirandello “The Volup- 
tuousness of Honor,” the Jean De 
Letraz comedy, “Cambrai Folly,” 
th_ oldies are “The Dazzling Hour,” 
“Thirteen at the Table,” “Ah, Les 
Belles Bacchantes” and “Dial M 
for Murder,” still clicks. 








que,” “Chansons De 
|“White Horse Inn,” 


Bilitis,” 
““Mobilette” 
|and the Mogador triumph, “The 
Lovers of Venice.” 


} 
| Medium runs are Armand Sala-| 
“Summer | 


Peas Sit was directed’ oy Tanta | ON MORE SUN. CINEMAS cr ccn%cctichon’ Delia’ 


crou'# “God's Invites,” 


| Grace,” “Greluchon Delicat,” | 
| “Frere Jacques’ and Marcel Ayme’s 
“The Four Truths.” The rest 


languished as failures. 
| State aid to state-subsidized 


as a cross between a gangster and | By eight votes to five, they okayed | houses as well as first plays and 


a storm trooper. 


sequences as the troubled doctor. 


Jose Squinquel | a bigscale extension of current per-| worthy productions came 
, does the only thesping of any con- 


mit for commercial showing of pix 
|on the Sabbath. In place of three 


French crix have given this aj;to five cinemas being open, there 


unanimous brushoff, stating it is 


will be a six-week rotation permit- 


too pat and one-sided to make for |ting at least 12 houses to be open 


drama. Commié crix liked it, of | each Sunday. 


course. 





Assoc. British Playing 


Seventy-three out of 
the 120 cinemas in the city will be 
affected. 

Originally, Sunday shows were 
| permitted by the magistrates dur- 


jing the war years for benefit of 


‘Command’ and ‘Knights’ '3°% number of troops, including 


London, May 4. 
The Associated British circuit, 
which controls more than 400 the- 


atres in Great Britain, is introduc- | 


ing CinemaScope in a number of 
key situations. About 30 theatres 
are being equipped with anamor- 
phic installations for the showing 


May 9. In most cases ABC is re- 
stricting the installations to single 
track sound equipment, but a num- 
ber of stereo sets may be added 
later to test public reaction. This 


the circuit and will be followed by 


Metro's “Knights of Round Table.” | 


In view of the free booking situ- 
ation introduced by 20th-Fox, it is 
possible that some ABC theatres, 
if equipped with magnetic sound, 
may also play “The Robe” in situ- 
ations which do not compete .with 


|many U. S. Servicemen, fh the city 
|over weekends. This privilege was 
extended to a limited extent after 
j|the war. Application for exten- 
|sion of Sunday opening was made 
by the Cinematograph Exhibitors 
| Assn. of Britain. 





! 


‘Chilean ASCAP Group 
Buys Radio Station 


Santiago, Chile, May 4. 

Chile’s ASCAP group assured it- 
self of a permanent and constant 
outlet for its composers when it 
|purchased Radio El Mercurio. 
Transmitter, renamed Radio Osman 
Perez Freire in memory of noted 
Chilean cleffer, was inaugurated by 
its new owners recently. 

Jose Gole is president of the 
Chilean Society of Musical Authors 
& Composers. Daniel Moreno 





the two Rank circuits, 


°'% t 


Saavedra is manager of the station. 


to $4,- 
236,000. About $4.000,000 of this 
went to the five state houses—Co- 
medie-Francaise (2), Opera, Opera- 
Comique and Theatre National 
Populaire. 
The remainder went to four first 
plays, only dne of which (“Azouk”) 
| has emerged as a hit, and to such 
diverse aids as Roland Petit Ballet, 
Paul Claudel’s “Christoph Colomb,” 
| Julien Green's “South” and to 
| Specialized provincial rep com- 
panies, 


$84,000 Up for U.S. Play 


To Present in Britain 


London, May 11. 

Pamela Berry, a former 
company actress, sailed for New 
York last Thursday (6) with a 
cheque from her husband valued 
at $84,000, giving her carte blanche 
to buy any new or current U. S. 
play as a potential starring vehicle 
for herself in the West End. 

Miss Berry, who played the title 
roles in “Claudia” and “Rebecea” 
on tour, is reportedly angling for 
West End rights of “Tea and Sym- 
pathy.” She would, however, pre- 
fer to acquire British rights to a 
play not yet presented in America. 
She is being financially backed by 
her husband, who is a prominent 
British industrialist. 








Musical hits are “A La Jamai- | 


stock | 


. Berlin, May 4. 

‘West Berlin producers apparent. 
ly are more than ever before jn. 
terested in employing foreign 
stars for their films. This was pare 
ticularly in evidence when France's 
Georges Guetary came here to play 
the title role in Berolina’s French 
version of “Gypsy Baron.” A day 
later, Sweden's Ulla Jacobsson a. 
rived to take over the leading role 
in another Berolina film, “Johan. 
nisfeuer.” The same Week, Capi- 
tol’s Herbert Uhlich returned from 
Stockholm where he had Anita 
Bjoerk sign for his ouffit’s next 
pic, “The Witch.” A third Swedish 
actress, Signe Hasso, starred re- 
cently also in a Teutonic pic, “The 
Sun of St. Moritz.” Other jocal 
companies plan to sign other for- 
eign stars. Yvonne de Carlo is the 
star soon in CCC’s “Star of Rio.” 

Berolina presented Miss Jacol)s- 
son to the Berlin press at a party 
last week. Was established in 1948, 
this company, incidentally, is the 
only W. German pie producing 
company which never needs Fed- 
eral credit assistance to finance its 
jpix.. Berolina has twice won the 
Bambi award for the best money- 
maker of the year. Oscar, Martay, 
former HICOG film office ‘in Ber- 
lin, acts as foreign rep and also 
producer. and director assistant. 
Both Berolina pix (“Gypsy Baron” 
and ‘“Johannisfeuer”’) currently be- 
ing shot here, are in color. 


‘Tarzan’ Pix Scare Russ 
Rural Oglers, Get Axe; 
3-D Hard on the Eyes 


Ottawa, May 11. 

Bill Boss, Canadian Press cor- 
respondent back from five months 
behind the Iron Draperies, is aue 
| thoring a series of CP-syndicated 
| articles in dailies on what he found 
there. He writes that Russian films 
| handlé anti-American themes with 
| same taste that United States films 
| handle: anti-Russ material. Foreign 
films, he says, aren’t often shown 
but a group of 1930 U.S. produc- 
tions, carefully. screened for po- 
litical purity, got in. “Tarzan” 
films got by the screeners, but 
when they were shown to rural 
oglers in mobile ozoners, the min- 
istry of agriculture yelped that 
the yippings of Tarzan and his 
jungle pals scared the ambition out 
of the livestock, and production 
dropped. 


Moscow, where 3-D is supposed 
to be invented, has only one 3-D 
filmer, the Stereokino, where busi- 
ness is socko. Russfa’s initial 3-D 
effort, film of Rachmaninov’s 
“May Night,” was still showing 
when Boss arrived last’ fall, re- 
placed since by another Rachman- 
inov opera in 3-D, “Aleko.”’ Boss 
found 3-D hard on the eyes, but 
liked Soviet color better than the 
U.S. tinting. 

Russian radio shows are aired 
sans commercial and with a mini- 
mum of gab. He heard a 45-minute 
| symphony show announced only as 
“Beethoven — Symphony No. 5. 
Orchestra — Moscow State Syme 
phony. Conductor — Samosud.” 


Boss liked Russian television. 
Receivers in homes are small- 
scretn with clear reception. 


Brit. Film Lab Workers 
Meet on Wage Demands 


London, May 11. 

Acting on the advice of a govern 
ment committee, the laboratory em 
ployers are meeting union reps 
today (Tues.), in a new endeavor 
to resolve their differences over @ 
wage hike. Resumption of negotia- 
tions was recommended last month 
after a breakdewn in earlier cone 
fabs threatened a complete produc- 
tion stand&till. . 

The union's original demand was 
for a basic wage increase of over 
$4 weekly, with holidays extended 
from two to three weeks. The 'e 
fusal of the Film Laboratory Ass". 
to accede to the pequest was fol- 
lowed by an overtime ban which, 
in turn, led to dismissal ef al! !#D 
workers. ; 
> Without prospects of getting 
daily rushes, British studios took 
protective action, giving two-week 
notices to their staffs. The #‘- 
ernment intervened before ('¢ 
standstill became effective, and +e! 
up a court of inquiry. 
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Referendum on Decision Already Made 


Twentieth Century-Fox last week successfully applied an elemen- 


tary lesson in psychology .whe 


n, in calling its roundtable on 


CinemaScope, it created the impression that its decision on 
whether or not to tear down the stereo sound barrier was up to 


the nation’s exhibs. 


Those close to 20th have known for weeks that the opening 
of the sound gates was inevitable in the light of policies adopted 
by 20th’s competitors. There is agreement that, at the start, 20th 
may have envisioned a very different kfhd of exhibition setup— 
perhaps 9ne anchored more firmly in the keys—but that, if that 


was the idea, it’s now out of the 


window. 


Considering that not many in the room can have been fooled into 

‘ believing thta disposition of the problem was actually up to them, 
20th pulled off quite a face-saving eoup. Reaction to the forum has 
been excellent, with company execs swamped with laudatory com- 


ment from theatremen, 


Sam Rinzler put his finger on it when, with a chuckle, he told 
his exhib colleagues that it was interesting to “come here and de- 
cide what the people (20th execs) at the table have already 


decided.” 


There is, of course, the considerable revenue from the drive-in 


market which, had it stuck to its 


original position on sound, would 


have cost 20th’ the better part of the $8,000,000 in film rentals 
it collected from the ozoners in 1953. While some of the outdoor 
situations undoubtedly would have equipped,. there was ample 
evidence that most of the 4,000°drive-ins were willing to stand 


by and skip the expenses whicht 


— 








runs from $35,000 up to $70,000. 
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“Other Producers, Not Exhibs Forced 


20th Shift, Declares Ethel Miles 


Public’s tendency to buy selec-4 
tively is developing into a distinct 
threat for drive-ins, according 
to Ethel Miles, secretary-treasurer 
of Midwestern Booking Agency 
which runs 12 houses, including 
four drive-ins, in the Columbus and 
Dayton, O., areas. 

Mrs. Miles, who also does the 
booking for her ozoners, was in 
N. Y. last week to attend the 20th- 
Fox sponsored roundtable on Cine- 
maScope and stereophonic sound. 
As the only woman speaker there, 
she made it very. clear that she 
thought stereo sound was a neces- 
sity and should be retained by 
20th for CinemaScope. She warned 
exhibs not to be “stampeded” into 
any decisions. 

A day later, at her hotel, Mrs. 
Miles took a philosophical view 
both of the proceedings and the 
eventual outcome. “These pro- 
ducers are so eager to compete, 
and between them they are ruining 
the industry,” she commented, ob- 
serving that she was fully aware 
that 20th’s position on stereo sound 
wasn't determined by the exhibs 
but by the policies adopted by the 
other companies, 

Three of her eight indoor the- 
atres have stereophonic sound, Mrs. 
Miles said, and while they have 
done well with the first couple of 
C’Scope releases, grosses haven't 
been outstanding. Nevertheless, 
because she believes that the wide 
screen itself isn’t enough, and con- 
sidering also that she’s been able 
to install the sound in her neigh- 
borhood situation comparatively 
Cheaply, Mrs. Miles believed she 
would go ahead and equip all of her 
theatres with multi-channel mag- 
hetic sound, 

Her fear for the drive-ins was 
based on the past two years’ experi- 
ence, she said, when attendance 
hadn't been what it should be on 
some pix even under -the~ best 
Weather conditions. “They are buy- 
ing selectively just as they do in 
the indoor houses,” Mrs. Miles ob- 
Served. “That means we can’t get 
away with just throwing anything 
On the drive-in screen. The drive- 
ins need good product, and that 
Means competition for the regular 
ouses.”’ 

Mrs. Miles said operator's like 
erself required more action pix 
otha to the eleven-year-old men- 
ality, and she deplored Holly- 
Wood's tendency to create cycles. 
We're now entering the ‘spectacle’ 
era,” she said. “Everybody is big 
and massive. But for how long do 
you think people will be fascinated 
by vastness? There must be a pro- 
ep balance.” Mrs. Miles said in 
er opinion there had taken place 
something like an. educational 
a ess within the audience during 
he past few years. “Before the 
a you couldn’t play a British 

‘m™ in Dayton or Columbus,” she 
recalled. “Now you can. But, of 
Course, the ‘inte gent’ pictures are 


still limited tg a large extent to the 
art h uses.” 
a at agreed with Dore Schary 


i). (bat Hollywood had a respon- 
tty to turn ‘out.a certain num; 
€ ) message” films. “They're 


pote i She said, “but only in 
the '\ houses where people expect 
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CinemaScope installations. Here 
are some of the outstanding im- 
pressions: 


1. There was very little bitter- 
ness towards 20th, even from the} 
Allied States group which might 
have been expected to voice their 
beefs loudly. On the contrary, even 


those critical of steréo sound went 
out of their way to praise the com- | 
pany and its execs for their will. 
ingness to gamble in the Cinema- 
Scope innovation and for their in- 
troduction of a stimulating novel- 
ty. Hardly a speaker got up with- 
out prefacing his remarks with) 
some laudatory comments re Skou- | 
ras, Darryl F. Zanuck, Lichtman | 
and CinemaScope in general. 

2. A surprising number of speak- 
ers with C’Scope installed argued | 
that 20th should keep its sound 
policy intact to ‘protect’ Cinema-| 
Scope. This put Skouras and 
Lichtman in the odd position of 
having to defend the very change | 
which, for months, they had refused | 
to make. ‘ 

3. It was made quite clear by the 
20th brass that they're still con- 
vinced magnetic sound is superior 
and that, in the long run, all the- 
atres will go along with its stereo- 
phonic sound notions for the wide 
screen. To this end, 20th is plug- 
ging singletrack magnetic sound as 
a basis on which to build a com- 
plete stereo sound system later on. 


Quips 














The forum was handled in pro- 
style by William C. Gehring, 20th | 


exhibs, 20th would continue’ to 
expand the C'’Scope'§ medium. 
“Let us not déstroy it,” he urged. 
“Let's fight for it. Don’t underesti- 
rate the public. It pays for tech- 
nical progress.” 


Both Skouras and Lichtman 
plugged for stereophoni¢ sound 
and, failing that, for magnetic sin- 
gletrack which, they arguéd, of- 
fered great quality. - Lichtman said 
that, had 20th relaxed its insist- 
ence on stereo sound, it wouldn't 
have gotten the prominence it had. 
He gave exhibs the choice of hav- 


ing C’Scope pix in 2-D,*but added | 
that he considered this “retrogres- | 


sion” and a big mistake. No one 


even mentioned this again. 

Some of the most insistent argu- 
ments in favor of a free exhib choice 
of sound with C’Scope came from 
the drive-ins. Sidney Lust of. 
Washington was one of those who 
thought the ozoners should have 
stereo sound, but couldn't afford it. 
Ben Marcus of Allied, while plug- 
ging the wide screen and C’Scope, 
said the public would make the 
eventual decision. 

Beware Empty Victory 

Several of the speakers up- 
braided 20th for using stereo sound 


Prod. Shortage New Tom-Tom Theme 





Teta | 


Continued from page 4 jee 











ficient number of Perspecta installa- 
‘tions are made. 

| Perspecta sound involves a cued, 
optical track compatible with any 
projector. Sound movement across 
the screen is achieved via an in- 
tegrator unit at the projector. It 
sells for $850. Needless to say, 
the theatre must equip with back- 
| stage speakers. While the economic 
| difference thus may not be too 
| great for an exhibitor, it is eon- 
siderable for the producer since 
| Perspecta sound prints in Eastman 
| color come to 6'c per foot where- 
as multi-channel magnetic sound on 





| color release prints costs 1l42c per | 


| foot. 


| Abroad, this leaves 20th in the | 


position of exhibiting stereophon- 


so sparingly. One argued that the ically only if a house is equipped 


decision should -be left entirely in' for magnetic sound. 


20th’s hands, to which Skouras 


this has little bearing on the keys, 


commented that “we got plenty of which will have all systems any- 


hell for using our own judgment | 


to this time.” 
called the forum “because this is 


Several prominent exhibs, nota- 


empty victory.” Frank Henry of 


houses would equip later. 


New Jersey's Irving Dolilinger, 
taking the opposite view, thought | 


/ 20th had a great thing in Cinema- | 
| Scope “but don’t push it down our 


throats.” 


In the end, the group unani-, 
mously adopted a resolution urg- 
ing 20th to give exhibs free choice | 
on what sound they want to use 
with CinemaScope. Earlier, Licht- 


iman had explained that a sound- 


head for singletrack magnetic | 
sound could be installed for $1.100. 
According tc equipment manufac- 
turers this is a conservative esti- 
mate. However, the latter are all 
high on the superior sound quality 
obtained via magnetic reproduc- | 
tion. 

Lichtman said he might recom- 
mend to his company the adoption 
of a new and more far-reaching 
credit plan to aid exhibs in install- 
ing single-track magnetic sound. 
The company has interceded for 
exhibs who've been finding the 
sound terms too tough. ; 


| way, observers feel it may well in- 


20th, he said, had | fluence future orders for magnetic , 


sound installations since the extra 


‘an industry dispute and not healthy expenses would, at the moment at’ 
~ jf for the business.” 


least, be good for the prints of a 
-single company only. It is true, 


| bly Leonard Goldenson of United ~however, that, in the months to 

| Paramount Theatres, observed that come, 20th still looms as the prime 

| going back to optical would be “‘an supplier of C’Scope pix and that 

belonged in the category of exhibs | ; 

who already had spent coin for full | ay pe hes ges oe to soc yom g: es te Mliaaalaais 
ore the horse 

| 20th played non-stereo and hoped | 


this may sway many exhibs who 


sound is a necessity. 


WRITERS’ CHARGES FLY 
IN CROSSFIRE CLAIMS 


Hollywood, May 11. 
Screen Writers Guild, in its of- 
ficial bulletin, aimed a blast at Ber 
Starr, western region veepee of 
Television Writers of America, and 
Howard Blake, council member of 
the Radio Writers Guild, charging 





them with fomenting opposition to, 
'SWG's reorganization plan. The. 


controversy. the bulletin said. has 
been deliberately caused by “mis- 
representations and outright un- 
truths.” 


Starr replied that the attack on 


i him was the work of a small clique 


on the SWG executive board “in 
its desperation to divert the atten- 
tion of the rank and file screen 
writer from the fact that he is 
working for little money under the 
SWG television contract. He ac- 
cused SWG of attempting to under- 
mine TWA. 





 Allied’s Gloating “We Told You So 





Overjoyed by 20th and Metro Retreat From 
Mandatory Stereophonic Sound 





Minneapolis, May 11. | 
Vast bulk of this territory's ex- | 
hibitors who refused to be 


exec assistant sales topper, who | “‘stampeded” into installing C’Scope 
managed to break the tension oc-| equipment with its stereophonic | 
casionally with a well-placed crack. | sound, “at great cost which, be-— 
Said Gehring pointedly when) cause of the pictures’ high per- | 
Nathan Yamins of Allied got to|centage terms, couldn't be re- 
his feet: “You look good with that | couped,” are jubilant at the latest 


| hood 


Florida tan, Nate.” 
the house down. 

In another case, a Texas exhib | 
couldn't 


} 
nounce it,”’ quipped Gehring. There 
was another belly laugh when 


amiable chuckles accompanied the | 
witty comments of Sam Rinzler as | 
he drew on his treasure chest of 
anecdotes. | 

But most of the time the session | 
was serious and worriedly to-the- | 
point. In his opening address, | 
Skouras, who drew frequent ap-} 
plause from the assembled exhibs | 
‘throughout the day, pointed out) 
that CinemaScope was born to beat | 


That brought | development that 
20th-Fox and Metro surrender.” | 


Lichtman described himself as|for the quotes in 
“yp. in charge of Skouras,” and | Paragraph. 


chance of doing so,.and who: are 
complaining. because’ ‘the big iy 


“constitutes a 


This is according to Bennie | 


pronounce Tushinsky. | Berger, North Central Allied presi- | 
“How're you going to order the | dent, who “asserts that exhibitors 
darn thing if-you can’t even pro- | 4rée expressing their happiness and | 

a joy to him in telegrams and tele- | 


phone calls and who is responsible | 
the previous | 


But their happiness is not shared 


by many of those exhibitors who, 
|at the considerable expense, in- | 


stalled the C’Scope equipment be-, 
cause they believed 
way to get such pictures as “The 


Robe,” They're, Aig Axbipitl *s who 


haven't yét “e 
vestments,. Say 


back tHeir in- | 


they. see © little | 


vestment; putting us in debt, ap-~! 


‘elro who recently said on the | 


the tv competition and he stressed parently was unnecessary.” 
20th’s great investment in the sys- There's some muttering about: 
tem, confirming that the company | 90th-Fox'’s “letting its best cus- | 
is still in the red to the tune of | tomers down—the ones who went | 
$8,000,000 plus on its commitments | along with it on C’Scope.” 
for sdund, screens and lenses, For example, the Volk brothers | 
Like other speakers, he | just last week completed the instal- | 
stressed. that stereo sound re-| lation of C’Scope in their fourth | 
neighborhood ,theatre, . the ; 


mained to be fully developed and | local 





supported by the’ Camden, a late availability house, | 


said that, if 


after installing the equipment in 
the other three, comprising their 
circuit, at the very outset. In all, 
in the four Minneapolis neighbor- 
theatres, they've expended 
approximately $75,000 for C’Scope 
equipment during the past few 
months. No statement, however, 
was forthcoming from them at this 
writing. 

Berger declares that the develop- 
ment should boost North Central 
Allied’s stock immeasurably. 

“By consistently and continu- 
ously urging and advising this 
territory's exhibitors to postpone 
C’Scope installations until 


pictures were. substantially re- 
duced and until there was actual 
standardization of equipment in 
the industry and by predicting that 
the stereophonic sound demand 


Awas the onipiieventually would be eliminated, 


we'll have saved thousands of dol- 
lars for these’ theatreowners,” 
gloats Berger. “I'm sure they'll ap- 


preciate this and will lend greater | 
' support than ever for the organiza- 


tion.” 

Berger did not install C’Scope 
in any of his circuit’s 12 theatres, 
including the loop first-run Gopher 


here. In the entire territory there | 
100 such in- | 
stallations. In the Twin Cities the | 


are approximately 


number is 19, of which 14 are in 
neighborhood houses. Only two of 
the Paramount circuit's eight Min- 
neapolis and St. Paul neighborhood 
theatres have the equipment. 


And while 


such | 
time as costs of equipment and, 


As Exhibs Lose Stereo as Issue 


This is convention-going time for 
the nation’s exhibitors. Before the 
onset of the summer vacation 
months, various regional units of 
both Allied States Assn. and The- 
atre Owners of America are hold- 
ing territorial conclaves to discuss 
the current problems facing theatre 
operators. A majority of the meet- 
ings are scheduled for May and 
June and as a result are keeping 
exhib leaders and distrib reps hop- 
ping from city to city. 

Foremost topics of discussion-at 
all the sessions are (1) the product 
shortage (2) the new projection 
techniques and the equipment re- 
quirements (3) means to fight city 
and state efforts to levy bo. taxes 
| (4) renewed discussions relating to 
| the possibilities of an industry arbi- 
| tration system. 





i; The bitter controversy relating 
|}to stereophonic sound, the main 
subject at April meetings, is ex- 
pected to subside now that 20th- 
Fox and Metro have agreed to ak 
low theatres to play CinemaScope 
pictures in either four-track or one- 
track sound. However, the empha- 
sis will be shifted to the product 
shortage, a matter of growing con- 
cern to exhibs in recent months. 
Allied units have been hearing the 
production plan of Hal R. Makelim 
| and so far all units which have held 
conventions have approved the ar- 
rangement whereby Makelim 
would provide 12 pictures ‘one a 
month) at a flat rental in return 
for a guaranteed playdate. Allied 
leaders will also discuss with their 
regional units other production 
propositions similar to the Make- 
jlim deal. 

| The concentration of the meeting 
during the two-month stanza is par- 
ticularly tough on officials of the 
exhib organizations. TOA prexy 
Walter Reade Jr. T general 
counsel Herman M. Levy, Allied 
prez Ben Marcus, Allied director 
Wilbur Snaper, and general coun- 
sel Abram F. Myers have been in 
constant demand to attend the vari- 
ous meetings to deliver addresses. 

Foilowing a summer layoff, the 
convention clamor begins again in 
the fall. The two leading exhib 
orgs will hold their national con- 
ventions in October, with Alhed 
meeting in Milwaukee Oct. 12 and 
TOA in Chicago Oct. 31. 

This month's meetings included 
Independent Theatre Owners of 
Arkansas, Little Rock, May 4-5: Al- 
lied spring board meeting. Minne- 
apolis, May 8-9; North Centra] Al- 
lied convention, Minnezpolis, May 
10-11: Joint meeting of Alabama 
, Theatres Assn. and Motion Picture 
| Theatre Owners and Operators of 
| Georgia, Atlanta, May 9-11 
| Upcoming dates are: Joint meet- 
ing of Missouri-Illinois Theatre 
Owners and Kansas-Missourl Thea- 
tres Assn.. Lake of the Ozarks, Mo., 


May 1820; Theatre Owners of 
| Washington, Narthern Idaho and 
| Alaska, June 8; Virginia Motion 


Picture Theatres Assn., Old Point 
Comfort, Va. June 8-10; Allied 
Theatre Owners of Indiana. Lake 
Wawasee, Ind., June 15-16: TOA 
board meeting, Los Angeles. June 
17-19; Mississippi Theatre Owners 
Assn., Edgewater Park, Miss... June 
27-29. 


STARR DUBS C’SCOPE 
INVENTION OF DEVIL’ 


Little Rock, May 11. 

Alfred Starr, board chairman of 
the Theatre Owners of America, 
let loose his “pet left hook” at 
CinemaScope at a theatre powwow 
here last week and called it “one 
of the damndest contraptions in- 
vented by man.” 

Starr, who makes his home in 
Nashville, where he heads up the 
Bijou circuit of theatres, told the 
TOA. of Arkansas that “Cinema- 
Scope is designed to drive every- 





| body out of the theatre and .it is 


an invention of the devil.” He 
pointed out during the one-day 
session that theatres are doing 


twice the business they did in mid 
30's but are losing money because 
the industry is in a ‘“geneyally de- 
pressed state.” 

The Arkansas ITOA re-elected 
K. E. King of Searcy as prexy of 
the group and J. J. Carbery, Little 
Rock, was elected secretary-treas- 
urer. District veepees elected were 
Orris Collins, Paragould; E. W. 
Savage, Booneville; L. G. Renfro, 
Holly Grove; Cecil Cupp, Arkadel- 
phia; M. S. McCord, North Little 


) Rock and Sidney Wharton, Warren. 
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Across the nation, engagements in. 
New York, Los Angeles, Boston, San 
Francisco, Philadelphia and Washing- 
ton, have without exception, topped 
all previous Paramount grosses or, 
played dollar for dollar with “The (‘> | 
Greatest Show On Earth.” Word-of “@ 
mouth is sweeping the country as these 
cities. add raves to the national maga- 
zine and syndicate acclaim that this is 
Danny’s funniest and best—the picture 
that makes him one of the industry’s 
top mass-appeal stars... 
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“Highest rating. Only once in a 
blue moon does a picture as funny 
come our way. The laughter it 


gy SOME OF THE " N.Y. Daily News 


NATIONWIDE “‘Best Kaye ever had.” 
KNOCK -OUT — Look Magazine 


NOTICES THAT “Orchidemy Award ‘to Kaye.” 
ARE BUILDING 6 ee 

“One of the funniest!” 
BOXOFFICE —Life Magazine 


EXCITEMENT... *‘Hilarious!”’ —Louella Parsons, INS 


‘“‘Funniest Kaye ever made.” 
— Parents’ Magazine 


“Funniest comedy in years.” 
“i —Los Angeles Herald Express 


ee “Danny at his madcap best.” 
‘ — San Francisco News 
“Funniest of the year—Kaye’s 
best!”’ — Boston Post 


_ “Boxoffice bonanza.”’ 
— Hollywood Reporter 


“Top grosser in mass market.” 
—Film Bulletin 


SONGS: 
“KNOCK ON WOOD" 
“ALL ABOUT YOU" 
“MONOHAN O'HAN” 





nocks With All These 
faramount Big Ones: 


LEPHANT WALK 


(Technicolor) 


CASANOVA’S 
BIG NIGHT 


(Technicolor) 


ENAKED JUNGLE 


(Technicolor) 


Boxoffice Opportunity 











provokes is tonic to body and soul.”’ 


— Walter Winchell — 


ad 








16 PICTURES 


VARIETY 
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Recent Experiments of Drive-lns 
Inconclusive, Reports Braunagel 


Experiments in drive-ins during ¢ 
enough "to reach any’ definite | Nabes Fine, Downtown Bad 
In Pittsburgh Bus Strike; 

No Liberace Refunding 


conclusions.” That's the gist of a 
report by Jack D. Braunagel, co- 
Pittsburgh, May 11. 
Real impact of the trolley and 


chairman of Theatre Owners of 
America’s drive-in committee. 

bus strike here, which’ began Sun- 
day morning at 5 o'clock, is al- 


In a review of larger screens, 
Braunagel notes that the Buckner 

ready being felt. Theatres all over 
the downtown “Golden Triangle” 


in Dallas has installed a new screen 
being developed by Claude Ezell & 
Associates. He says the light is sat- 
are experiencing virtually empty 
houses. Managements generally* 
are arraning to pull out bigger pic- 


isfactory on this new enlarged 

screen, but a final observation de- 
tures scheduled to open this week 
and will go along with weaker 


pends on what the intense rays of 
product or reissues until walk-out 


the summer sun will do to the new 
is settled, refusing to dissipate any- 


surface in the way of buckling. 
Braunagel says he has been assured 

thing with a box-office chance dur- 
ing this period. 


that the new material will hold up, 
but that the Ezell org won’t put it 

Neighborhood houses, however, 
figure to do very well, with thea- 





on the market until it is convinced 
of its suitability. 

Ozoner operator Phil Smith is 
also experimenting with a new sur- 
face, according to Braunagel. Tech- 
nical difficulties are holding up in- | 
stallation of the new screens in |tricts. This was felt on Sunday 
Smith's drive-ins, but he expects to! when business was up in practical- 
place several in his larger ozoners | }y aj] situations. 


within the next 30 to 60 days. ._ | Insiders feel that the strike may 
Drive-ins which painted their! pe a pretty long one with both 
screens silver in order to show 3-D | sides refusing to budge an inch in 
ix are returning to white paint,|their demands. Efforts of Mayor 
raunagel reports. He notes that| Lawrence's office and Federal me- 

the silver paint oxidized or|diators have got nowhere. 
streaked. The TOA official said| | egit Nixon, which has “Picnic” 
there is “a place for 3-D in a drive-| current, is expected to be hard hit, 
in if we could lick the screen paint- | too, but mot as bed while éefes 
ing problem. | don't figure to feel the effects too 
Stereo Very Hfy | badly since their characters are not 








tregoers staying in their own dis- }- 


ROBERT RUARK FILM 


Pathe’s Jay Bonafield In Madrid 
For Huddles 


\ 

RKO Pathe, RKO éubsid which 
engages mainly in short subjects, 
is mapping plans for production of 
a feature in collaboration with 
author-columnist Robert Ruark. 
Jay Bonafield, Pathe’s exec v.p., 
is now in Madrid for confabs with 
Ruark concerning the project. 

Details of-the pic are being kept 
under wraps but presumably it will 
be based on Ruark’s reportorial 
experiences chronicled in_ his 
Scripps-Howard syndicated column 
and mag pieces. 


L.A. to N.Y. Shuttle For 
Alfred Daff Points Up 
Producer-Sales Link 


Formally narrowing the gap be- 
tween production and sales, Alfred 
E. Daff, Universal exec v.p., from 











U’s Coast studio. 

While this was confirmed only 
‘last week, as Daff left for one of 
his regular jaunts to Hollywood, he 
had actually been active in the 
production end of the company for 
many months, working with Ed- 
ward Muhl, U v.p. in charge of the 
studio, on the selection of story 
properties and other matters. 

In Daff, who also has the title 
of director of world sales for U, 
the industry has an example of how 
one exec can combine the dual 
functions of production and sell- 
ing, a step Considered desirable by 
many who feel that there must be 





On the subject of stereophonic | trolley or bus riders. e 
sound for the open air emporiums,| Concert impresario Bill Beegle 
Braunagel says it is still “very ex- is lucky in that three nights of 
perimental.” He says those wh0| Liberace (Tuesday, Wednesday, 
have reported on the three-speaker Thursday) at Syria Mosque have 
sound system say it improves drive- | long since been sold out because in 
in sound immensely. “We are in- jast 24 hours he’s been indulged 
ciined to go along with those who with requests for refunds from 
think that magnetic sound repro- people claiming they have no 
duction has as much to do with the | mean$ of transportation. Of course, 
improvement as the three-speaker Beegle can't®and isn’t doing any 
system,” he notes. refunding. 


In eonclusion, Braunagel states, 


“lots, lots and lots of money,” and Film Study Group Views 
Nazi Propaganda Reels 


“we should be thankful that there | 
are leaders in our industry who are | 
ite sagt 
willing ot take the gamble and risk | Cinema 16, private N.Y. grep 
of students of the motion picture 
as an art form and social force, on 


which, if they win, will benefit | 
every drive-in owner in America.” 

| Monday (10) presented a screening 
,of restricted Nazi 


Charge Conspiracy Curbs 
ihi j ‘films. Showing, which had b 
Exhibing Rita Hayworth pronlt den Secoaahellll of te 
‘Safari’ With Aly Khan. tice. was held at N.Y.’s Central 


N le T s itorium. 
Hollywood, May 11. eedle Trades auditoridm 


ia Pj : -_ Program included “Triumph of 
Ph ct ogg bl A toon Fo Will,” official record of the 
with a $4.000.000 suit in Los Ap- | 1934 Nuremberg Nazi convention; 


: “Baptism of Fire,” record of the 
geles Superior Court yesterday; . . ‘ : 
(Mon.) because of alleged attempts Seen against Poland, and Nazi 
to bar a film record of Rita Hay-| 
worth’s honeymoon with Aly Khan| Amos Vogel, exec secretary of 
from theatres. Documentary pic, Cinema 16, stated that the Nazis 
titled “Champagne Safari,” was probably led the world in putting 
produced by Jackson Leighter, for-| P!X to use for propaganda pur- 
merly Miss Hayworth’s personal | Poses. “It is important to study 
manager, according to the com- | their methods and be aware of the 
plaint. | terrible potentialities of the cinema 

Defense Film Corp., which #8 4 Propaganda medium,” he said. 
claims world rights to the pic, and | Vogel classed “Triumph of Will 


snc : ; jas “one of the best and most 
Jackson Leighter Associates are | propaganda films ever 


the plaintiffs. They charge that the | Vi10Us 
defendants warned_ exhibitors : 








propaganda | 


closer liaison between the Coast 
,and the distribution offices in the 
| East. 


| Universal's current production 
policy of maintaining its volume of 
/output but raising the production 
value of its pix, as well as the com- 
| pany’s insistence that every cus- 
| tomer must be served, is a part of 
ithe Daff policy. Parenthetically 
i it’s pointed out that, by retaining 
its grassroots appeal without losing 
sight of the need for “bigger and 
better” entertainment, U has been 
able to constantly improve its po- 
| sition. Company wound 1953 with 
\a record $70,490,000 in film rentals. 


| 








| Brewer's Denial 


; 








Continued from page 5 


: To fair minded readers, the article 
| in the May issue of Frontier on the 
| political blacklist in Hollywood 
} speaks for itself.” 

KNX further quoted Brewer as 
saying that the only list he knew 
was the one established by the 
House Committee on Un-American 
Activities. “It contains the names 
of persons identified in public testi- 
mony as being Communists,” he 
said. “Those persons have not re- 
pudiated that association by public 
testimony.” 

Following the clash with Phil- 
lips, Brewer left on a two-week 
tour of the midwest to find out how 
the “draft Brewer for IATSE 
prexy” campaign is getting along. 
Understood that when he returns 
he will announce whether or not 
he will be a candidate to oust Rich- 
ard Walsh as IATSE chief. 








across the country that reprisals 
would follow if they played the 
film. 

Allegation also is made that Co- 
lumbia and Cohn induced Fox 
West Coast Theatres to cancel a 


Censorship in Alberta 





skedded opening of “Champagne” 
at the chain’s Cinema Theatre, San 
Francisco, last April 16. 

Because of these “said wrongful 
acts of said defendants,” the value 
of the property has lessened in the 
amount of $2,000,000, it’s contend- 
ed. Additional $2,000,000 is sought 
as punitive damages, 

Named as a _ co-defendant is 
Beckworth Corp., producer of Miss 
Hayworth’s Col releases. 


German ‘Sinner’ Only F 
Private 16m Film fo 


Edmonton, Alta., May 11. 
Alberta’s three-man board of 
film censors viewed 4,163 standard- 
type films, comprising 10,326,000 
feet, during 1953, according to the 
| annual report of the provincial sec- 
| retary. 
| The board also screened 2,349 
‘ ? ; im _| films of the 16m. variety. 
LaRonde Bookings Begin | Of the total, the tng rejected 
“La Ronde,” the French produc-| only one 35m. film, while its re- 
tion which the Hakim brothers are jection of a 16m. film was re- 
handling in the U.S., starts getting| versed by an appeal board, al- 
extensive nation-wide bookings a some scene-cutting was re- 
with the current week. Pie ran | quir@l. 
five weeks at the Bijou, N. Y., and| Rejecting the German _produc- 
still is running in its eighth stanza | tien, “The Sinner,” the board said: 
at the Little Carnegie, N. Y. aa “This production portrays the worst 
ic 
Beacon Hill, Boston, and the| women and juveniles. The lecher- 
World in Philadelphia. Next week,| us actions of the characters are 
La Ronde” starts in Pittsburgh, | particularly nauseating and _ to 
L.A. and San Francisco, and gets | most Alberta audiences would be 
a return date in Washington, D.C..' frankly embarrassing. It violates 








opens this session at the | turpitudes and immorality of men, | 


eature Rejected in ’53— 
r Ukranians Clipped 


the moral principles 
lished religions. . . 
| The 16m. rejection, “Stolen 
| Happiness,” was a Ukrainian pro- 
, duction, It contained many “blas- 
| phemous expletives,” the board de- 
| cided. 

The board’s requirement that re- 
moval of the offending phrases 
would be required before licensing 
was appealed by the applicant and 
the appeal board ordered the re- 
moval of two seenes. “which in the 
opinion of the board was a definite 
attempt by the producer to under- 
mine, or ridicule, anything that is 
held sacred.” 

The picture was not released for 
public showing, but only for show- 
ing to members of the Assn. of 
United Ukrainians. 

In the films viewed last year, 96 
'“eliminations” were required, 44 
| Of them in British films. 


of all estab- 





now on will spend half his time at) 


French Line’ Turned Into Crusade 





Woe Phone Operators Take Severe Verba] 
Chastisement at 


Buffalo Theatre 





‘Rama-Scope-Phonic,’ Rah! 
- Atlanta’s Combo Exhib 
Huddle Very Cheery 


By SAM LUCCHESE 
Atlanta, May 11. 

Nearly 1,000 delegates here at- 
tending seventh annual joint con- 
vention of Motion Picture Theater 
Owners and Operators of Georgia 
and Alabama Theater Assn. fairly 
oozed optimism at what future holds 
for their industry. Any pessimist 
in crowd must have been hidden 
behind the potted plants, com-, 
pletely cowed by enthusiasm of 

| members. - 


This year’s meeting was labeled 
“Rama-Scope-Phonic” convention, 
which gives an idea as to which 
“way exhibitors’ minds were turned 
rather than on popcorn, candy and 
carbonated drink sales. 


Business , sessions of two-day 
meeting, which closed Tuesday 
(11) night, were characterized by 
serious discussions of industry 
problems and how to meet them. 
Conventional and drive-in groups 
held separate sessions. 


Convention headquarters were 
at Atlanta Biltmore Hotel. 


Early arrivals registered Sunday 
(9), although there was no formal 
activities scheduled for Sabbath. 
Monday (10) morning was high- 
lighted by display of equipment in 
Biltmore’s Georgian Ballroom with 
demonstrations by J. Robert Hoff, 
of Omaha, Neb.; Charlie Fortson, 
of Atlanta, and Frank Brady of 
Columbus, Ga. 

Much delegate interest centered 
on demonstration of Par’s Vista- 
Vision—latest development in the 
| battle of the big screens, at Loew’s 
|Grand Theatre Monday at 9:30 
jam. In addition to delegates, ex- 
|hibitors from nine Southeastern 
states saw VistaVision. Al W. 
|Schwalberg, president of Para- 
‘mount Film Distributing Co., and 
| Dr. Charles Dailey, one of the de- 
velopers of the new process, were 
on hand for the demonstration. 


Formal opening of convention 
came at Governor’s Luncheon in 
the Biltmore’s Empire Room, with 
addresses by J. H. Thompson, 
president of MPTOOG; Georgia’s 
Gov. Herman Talmadge, who was 
introduced by W. R. Boswell, and 
Atlanta’s Mayor William B. Harts- 
field, introduced by- William K. 
Jenkins. J. H. Thompson was mas- 
ter of ceremonies at the luncheon. 


Conventional Theatres was the 
topic for discussion at the Monday 
afternoon session, with a clinic 
gnd open forum on “Current Con- 
ventional Theatre Operating Prob- 
lems” conducted by Emil Bern- 
stecker, of Wilby-Kincey Theatres, 
and E. E.» Whitaker, of Georgia 
Theatres Co. 


Motion Picture Advertising Serv- 
ice Co., inc., of New Orleans, was 
host at a cocktails and a buffet 
dinner to close out Monday’s ac- 
tivities. 

Today (11) delegates attended a 
clinic and open forum on Drive-In 
Theatre Operation conducted by 
Jack Braunegal and Al Reynolds. 

Walter Reade Jr., president of 
Theatre Owners of America, was 
the principal speaker at today’s 
luncheon, at which the Nehi Corp. 
was host, Reade was introduced 
by Roy Martin Jr., of Columbus, 
Ga., and C. L. Patrick was master 
of ceremonies. 








: Buffalo, May 11. 

With “The French Line” now in 
its second week at Basil’s first-run 
Lafayette here, the pattern of the 
vigorous efforts of the Catholie 
Diocese of Buffalo to prevent the 
showing of the film has been re- 
vealed. When the picture was first 
announced for Buffalo, the head of 
the local Legion of Decency issue 
a statement to the newspapers say- 
ing that it was condemned and 
warning against bookings by local 
theatres. After the Lafayette hae 
dated the film, further ‘statements 
of a similar character were issued 
rand one week before the opening 
the Most Rev. Joseph A. Burke 
Bishop of Buffalo, issued a condem- 
nation of the film to local newspa- 
pers, upbraiding the theatre for 
booking the picture, and warning 
that it was a “mortal sin” for Cath. 
olics to see it. This was followed 
by a pastoral letter from the 
Bishop to every church-in the Dio- 
cese which was read at services on 
the Sunday preceding the opening 
of the picture and which carried 
the fight a step further by making 
it a mortal sin also for any Catho- 
lic to attend any Basil “affil- 
iated theatre” (ten neighborhood 
houses) for a period of six months. 
This final move was the first time 
anything resembling a_ secondary 
boycott has been attempted here 
by the Bishopric. 

For three days prior to and im- 
mediately following the opening 
of the picture, the theatre was del- 
uged with letters and telephone 
calls inspired by Catholic organi- 
zations, societies, churchmen and 
laymen protesting against the show- 
ing.~ The theatre estimated that 
thousands of such letters and tele- 
phone calls were received. City 
Hall was also flooded with written 
and phone protests asking the City 
to take restraining action to halt 
showing of the film, which was pro- 
claimed as immoral, although no 
one locally had yet seen it. 

MacKenna’s Hard Time 


Over the weekend, George H. 
Mackenna, general manager of the 
Lafayette, issued a statement to 
the newspapers in which he stated 
that various committees from the 
Bishop had met with him prior to 
opening and that he had offered 
each a chance to see the picture 
before the engagement and an op- 
portunity for any official commit- 
tee of the Diocese to review the 
film, with a promise to deletion, if 
any parts found objectionable. 


Declining this invitation, church 
representatives remained adamant 
that the picture be not shown, al- 
though Mackenna states that he 
explained at length that this was 
not the original version which had 
been censored by the _ industry’s 
censor and by the National Legion 
of Decency, but a special New York 
State version which had been re- 
vised, from which objectionable se- 
quences had been eliminated and 
which in its present form had been 
completely approved by the Board 
of Review of the N. Y. State Edus 
cation Department. 


He also stated to the newspapers 
that women telephone operators at 
the theatre who were employed to 
receive telephone calls had been 
the targets of ‘‘the most vulgar, ob- 
scene and immoral language eve? 


uttered from many callers wh@é 
identified themselves ase Chris- 
tians.”’ 


At the beginning of the week, 8 
Buffalo Councilman, Joseph J. Co00- 





Reade also was the speaker at 
the closed meeting at 2 p.m. for| 
exhibitors only. A. B. Padgett | 
was chairman and Nat Williams! 
moderator. Another speaker was | 
Herman Levy, general counsel of | 
TOA. Business meetings of the 
two groups, featured by commit- 
tee reporis, concluded the conven- 
tion’s work sessions, : 

A cocktail party on the Biltmore 
Terrace; the President’s Banquet, 
with R. M. Kennedy as master of 
coremonies, and the President’s 
Ball at 9 p.m., brought the festivi- 
ties to a.close. The Agnes Scott 
College Glee Club sang at the ban- 
quet and humorist William c- 
Graw, executive director, Variety 
Clubs of America, was the speak- 
er. Bill Clark’s Band provided the 





music for the President’s Ball. 


| Phu 





ley, stated he would introduce a 
resolution into the City Common 
Council requesting the Corporation 


Counsel to explore the possibility 
of legislation giving the city cone 
trol over objectionable films. He 
expressed confidence that such legs 
islation would pass the Council 
and be approved by the Mayor. 


Dien Bien Phu as Film 


Hollywood, May 11. 

First studio‘to announce a film 
based on the siege of Dien Bien 
in Indo-China is Warners, 
with “Jump Into Hell” slated for 
early production. 

David Weisbart has been 45- 
signed as producer, with David 
Butler directing and Irving Wallace 
doing the screenplay. Picture will 
have a high budget and an all-star 
cast. 
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"Hooray!" 


You should have seen our Sales Execs doing 
hoop-las in the projection room last week 


& 
/} (PY when we screened an advance print of the 


ba ay 


{ 3p 
LAE 





sensational “SEVEN BRIDES FOR SEVEN 
BROTHERS” in CinemaScope—color, too. 
It stars Jane Powell, Howard Keel anda screen 
full of young talents all-out for love-making. 
Some folks call me King of the Musicals. 
All right, so it’s true! 


The Broadway scene is very Lion-ish (that’s 
“me, pals). For instance: 


RADIO CITY MUSIC HALL: Sensational 
“EXECUTIVE SUITE” (starring Academy 
Award winner William Holden and June 
Allyson, Barbara Stanwyck, Fredric March, 
Walter Pidgeon, Shelley Winters, Paul 
Douglas, Louis Calhern, Dean Jagger, Nina 
Foch)—acclaimed by the critics and 
applauded by the public, successor to an- 
other Music Hall record-breaker, “ROSE 
MARIE” (CinemaScope—color; Ann Blyth, 
Howard Keel, Fernando Lamas)—to be fol- 
lowed by “THE STUDENT PRINCE” 
(CinemaScope—color; Ann Blyth, Edmund 
Purdom and the singing voice of Mario Lanza). 


STATE: Box-office music as fans applaud 
lovely Lana Turner, even more exciting as 
a brunette (with Pier Angeli, Carlos Thomp- 
son) in the fiery romance, “FLAME AND 
THE FLESH” (Technicolor). 


VICTORIA: Exploitation natural grips 
Times Sq. “PRISONER OF WAR” (Ronald 
Reagan, Steve Forrest, Dewey Martin, Osgar 


AN Homolka). 
ll GLOBE: Thrilling drama of Navy's jet 





"@.5. Watoh. for more off 


< pilots bombs Broadway—“MEN OF THE 


FIGHTING LADY” (Color; Van Johnson, , 
Walter Pidgeon, Louis Calhern, Dewey 
Martin, Keenan Wynn, Frank Lovejoy). 


TRANS-LUX 52nd St.: That phenom of,. 
show business, “LILI,” continues to pack 
them in, in its 2nd year. (Incidentally, it’s 
a clean-up in repeat bookings everywhere 
since it won so much praise, not to mention 
the Academy Award for music. Inquire!) 


Random Thought: A \ot of those gloomy folk 
who predicted the rout of movies by TV are “Don't 
now confessing they don’t turn on their sets _ listen to 


nearly as much as formerly. The movie-going kill-joys!" 


habit is getting to be a habit again. Nothing ay | 
to equal a good movie. Where else can you CEES) - 


see great color musicals like ‘““The Student 
Prince” or big, star-studded attractions like, 
“Executive Suite.”” Only in the movie theatres, 
natch! 


_ When the tip-off comes from as experienced 


a movie judge as publisher Billy. Wilkerson of 
Hollywood Reporter, lend an ear! In a front 
page editorial of his April 13 issue Mr. W. 
reports a group of M-G-M screenings in Holly- 
wood, advance prints of “THE STUDENT 
PRINCE” and “SEVEN BRIDES FOR 
SEVEN BROTHERS,” also “BRIGADOON” 
and “BEAU BRUMMELL” (a// in CinemaScope 
and Color) in stages of completion. He wrote: 
“We sat in on ‘Brigadoon’ and can report: 


high enthusiasm, not only for this picture but ee. 
for the others. There’s no better way of im-, ) 
pressing anyone than by showing them the Co) 
goods and that’s what M-G-M did.” When <7 
you see for yourself, you'll join Mr. W. in I) 
his “high enthusiasm.” Cae aT 
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BOSTON 


(Continued from page 9) 


week, “Casanova’s Big Night” (Par) 
and “White Fire’ (Lip), $4,000. 
Memorial (RKO)) (3,000; 50-90)— 
“Rails Into Laramie” (U) and 
“Fireman, Save My Child” (U). 
Thin $10,000 in 6 days. Last week, 





Picture Grosses 


‘FORBIDDEN’ G60D 76, 
PROV.; ‘WALK’ $7,500, 2D 


Providence, May 11. | 

Bright, sunny weather May 9) 
after a full week of inclement | 
days made a_dent in_ Sunday | 





“Yankee Pasha” (U) and “Ma, Pa | grosses. It’s blamed for offish tone. 


Kettle at Home” (U), $13,500. : 
Metropolitan (NET) (4.367; 50-| 


90)—“Elephant Walk” (Par) and, 


for second week aiter $24,000 in| 
first. 

Orpheum (Loew's) (3,000; 50-85) 
—‘Indiscretion of American Wife” 
(Col) and “Saracen Blade” (Col). 
Fairish $15,000. Last week, “Beach- , 
head” (UA) and 
(M-G), $12,000. 

Paramount (NET) (1,700; 50-90), 
—“‘Laughing Anne” (Rep) ‘and. 
“Black Glove” (Lip). Mild $10,500. | 
Last week, “Casanova’s Big Night” 


(Par) and “White Fire” (Lip), 
$11,000. 
Pilgrim ATC) (1,800; 60-95)\—_ 


“Miami Story” (Col) and “Jesse 
James Vs. the Daltons” (Col) (2d 
wk). Neat $9,500 following $12,500 
in first. 

State (Loew's) (3,500: 50-85)— 
“Indiscretion” (Col) and “Saracen 
Blade” ‘(Col).” Slow $8.000. Last | 
week. “Beachhead” ‘UA) and 
“Gypsy Colt” (M-G), $6,500. 





' 


PITTSBURGH 


(Continued from page 8) 
lowered the boom. Will have to 
settle now for $8,000 after fine 
$17.500 first week. 

Squirrel Hill ‘SW) (900; 65-85)— 
“Genevieve” (U) (3d wk). Holding | 
at $3,000, big. Last week. virtual- | 
ly same. Stays another week. 

Stanley (SW) (3.800: 65-85)— 
“Miami Story” (Col). Had some 
good advance publicity on district 
saturation booking as well as p.a. 
of Beverly Garland, but strike will 
cook its goose. Slow $7,000. Last 
week, “Casanova's Big Night” 
(Par!. $7.000. 

Warner ‘SW) (1.200; $1.25-$2.65) 
—Cinerama” (Indie) (22nd wk). 
Falling off sharply. Off to good 
$10,000. Last week.$11.500. 


DENVER - 


(Continued from page 8) 

Last week, new theatre preem | 
landed $25.000. 

Denham (Cockrill) (1.750: 50-85) . 

—Naked Jungle” (Par). Fair $8- 

000. Holding. .Last week, on re- 





issues. 

Denver (Fox) (2,525; 50-85)\— 
“Night People” (20th). Fairish 
$10.000. Last week, “Jubilee Trail’ 
(Rep) and “Hell’s Half Acre” 
(Rep). $13,000. 

Esquire (Fox) (742; 50-85)—, 
“Night People” (26th). Mildish 
$2.200. Last week, “Jubilee Trail” 


(Rep) and “Hell’s Half Acre” (Rep), 
$3.000. 

Orpheum (RKO) (2.600; 50-85)— 
“Carnival Story” (RKO) and “Bit- 
ter Creek’ ‘AA). Moderate $9,000. 


Last week, “Phantom of Rue 
Morgue” ‘WB) and “City of Vio- 
lence” (Indie), $10,000. 


Paramount | Wolfberg) (2,200: 50- 
85) — “Executive Suite’ (M-G). 
Very strong $15.000. Holds over. 
Last week, “Yankee Pasha’ ~(U) 
and ‘Massacre Canyon” (Col), 
$13.006 


SAN FRANCISCO 
(Continued from page 8) 
—‘Night People” (20th) (2d wk). 
Slim $11,500. Last week, $16,000. 





Warfield (Loew’s) (2,656; 65-85) “The Magician” (Col) and “Drive | 
| Crooked Road” (Col). $3,600 at 90¢ | 


— ‘Executive Suite” (M-G) (3d wk). 
Tall $10,000. Last week, $12,000. 
Paramount (Par) (2,646; 65-90) 
—*Elephant Waik” (Par) ahd “Give 
Girl A Break” (M-G) (2d wk). Good 
$11,000. Last week, $17,000. 


St. Francis (Par) (1,400; 95-$1.20) | 


—‘Knock On Wood” (Par) (5th 


only okay. , 
“Alaska Seas” (Par). Fair $15,000 i shapes good while Strand’s second 


of Cochise” (U). Good $7,000. Last 


“Gypsy Colt”) $7,500 


| (3-D) and “Give Girl Break” (M-G), 


Biggest coin is going to Loew’s 
‘“Beachhead” but it’s 
Albee’s “Forbidden” 


State with 


Extras OK Pact 


Hollywood, May 11. 

By a vote of 1,774 to 29, mem- 
bers of the Screen Extras Guild 
ratified the new working agree- 
ment with the major film studios. 

Contract, retroactive to last Jan. 
2, calls for a 5% pay increase and 
improved working conditions. 





a he 


| exh Producers | 


Continued from page 3 














signed within a matter of weeks. 
Plan calls for the film to be sold 


week of “Elephant Walk” is nice. [first to participating Allied- mem- 


Estimates for This Week 
Albee (RKO) (2,200; 65-80)— > 
“Forbidden” (U) and “Taza, Son) 


week, “Public Enemy” (WB) and 
“Little Caesar’ (WB) (reissues), 


Majestic (Fay) (2,200; 50-70)— 
“Make Haste To Live’ (Rep) and 
“Riding Shotgun” (WB). Okay 
$6,500. Last week, “Siege Red 
River” (20th) and “Fighter Attack” 
(AA), $8,000. 

Metropolitan (Snider) (3,100; 50- 
70'\—"“Dangerous Mission” (RKO). 
Average $5.500. Last week, “She 
Couldn't Say No” (RKO) and 
“Killers From Space” (RKO), 


$5,000. 

"State (Loew’s) (3,200; 50-85)— 
“Beachhead” (UA) and “Dragon’s 
Gold” (UA). Fairly’ okay $9,700. 
Last week, “Mad Magician” (Col) 


$10,000. 

Strand (Silverman) (2.200; 50-70) 
—“Elephant Walk” (Par) and 
“Sable Scarf” (Par) (2d wk). Looks 
good $7,500. First week was 
$10,500. 


‘River’ Brisk $12,000, 
Seattle; ‘Miami’ Big 8G 


Seattle, May 11. 

It’s new fare at most downtown 
first-runs this round. Paramount is | 
launching the largest C’Scope 
screen in city with “River of No 
Return” and shaping standout. 
Fifth Avenue has “It Should Hap- 
pen To You” for okay results. “Ex- 
ecutive Suite” looms good at Music 








Hall. “Miami Story” shapes okay 
at Coliseum. 
Estimates for This Week 


| Kansas 
| Wednesday and Thursday (7) was 


bers, then to other independent 
houses and finally to all other the- 
atres. It’s claimed the pix will be 
budgeted at around $400,000 each. 
Makelim claims that twice that 
amount could be realized from 
domestic sales. Also, there’s the 
foreign market to be_ tapped. 
Profit will be split between the 
Allied members who have signed 
for the product and Makelim on 
a_ 50-50 basis. 


Abram F. Mvers, Allied board 
chairman, also rapping the product 
situation, said that exhibs in many 
sections are being forced to play 
reissues in order to remain open. 
Several Denver, first-runs, inci- 
dentally, over recent months have 
been showing re-runs. 





Hit D. C. on June 9 

Washington, May 11. 
In Washingto.i, a. new schedule 
of 17 Allied field meetings has 
been set. running through June 9. 
Hal Makelim. his assistant, Sam 
Nathanson, and John Wolfberg 
will attend these in connection 

with the production program. 
(On three different fronts over 
the past week, the spotlight was 
on exhibitors’ anxiety about the 
availability of product and the 


| Ways and means of stepping up 


the supply. > 





Same Theme in K. C. 
Kansas City, May 11. 
Main topic of interest at the sev- 
enth annual convention of Allied 
Independent Theatres Owners of 
and Missouri here last 


Blue Mouse (Hamrick) (800; 90- the picture production plan of 


$1.25'\—"3 Forbidden Stories” (In- | 


die’. Fair $3,000. Last -week, | 
“Glenn Miller” (U) (8th = wk), | 
$2.800. 


Coliseum ‘Evergreen) (1,829; 65-| 


90\—"““Miami_ Story” (‘Col) and; 
“Bait” (Col). Nice $8,000. Last) 
week. “Arrow in Dust” (AA) and, 
“Loophole” (AA). $6,300. | 

Fifth Avenue (Evergreen) (2.500; | 
65-90\—“‘Should Happen to You” 
‘Col) and “Massacre Canyon” (Col). 
Oke $7.500. Last week, “Prince 
Vahant” (20th) (3d wk), $6,600 at 





' $1.25 top. 


Liberty (Hamrick) (1.650; 53-90) | 
—*Playgirl’ (U) and “Both Sides | 
of Law” (‘U). Mild $3,000. Last! 
week, “Riding. Shotgun” (WB) and 
“Duffy San Quentin” (WB), $3,300. 

Music Box ‘Hamrick) (850; 90- 
$1.25)\—“‘Executive Suite” ‘(M-G) 
‘3d wk). Okay $2,500. Last week 
*“Rhapsody” (M-G) (2d wk), $3,800. | 

Music Hall (Hamrick) ‘2,300; 90- | 
$1.25)\—“Executive Suite’ (M-G). 
Good $10,000. Last week, “Lucky 
Me” (WB), $6.700. 

Orpheum (Hamrick) (2,700; 53-! 
65-90) — “Carnival Story” (RKO) | 
and “Saint's Girl Friday’ (RKO). | 
Mild $7,000. Last week, ‘‘Saskat- | 
chewan” (U) and “Rails Into Lara- | 
mie’ (U) (2d wk). $5,000. 

Paramount (Evergreen) (3,039; | 
$1-$1.25)\—“‘River of No Return’ | 





Makelim-Borzage. Unofficial check 
already indicates a large number of 
theatres will participate. 


Exhibs also expressed approval 
of the 20th Century-Fox plan of 
CinemaScope releases with a varie- 
ty of sound techniques. Word of 
the new policy came by wire from 
20th in New York as the convention 
was winding up. 

Beverly Miller, drive-in theatre 
operator in this area, was re-elect- 
ed for a one-year term as president. 
Gene Musgrave, Minneapolis, 


Kans., was re-elected vice presi- | 


dent,, and Ronald Means, Kansas 
City, Mo., was elected secretary- 
treasurer succeeding Jay Means, 
his father. Fred Harpst was reap- 
pointed general manager. 

The current board of directors: 
V. A. Anderson, Glen Cooper, Ben 
Adams, Max Davis, LeRoy Hitch- 


ings, Alex Sniderman, Cle Bratton, | 


Ray Cook, T. J. Ghosen, Charles 
Potter, Bill Bradfield, Komp Jar- 
rett, Ed Harris and Jay Wooten. 
Following the meet here national 
and local cfficials took off for Min- 


neapolis and the Allied convention | total output of 432 in 1951 and) 


there. About 150 persons repre- 
senting 300 theatres were in at- 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


sions and change. They have been 
changed before and can be 
changed in future in the light of 
progress and experience.” 
Johnston observed it’ was “an 
easy mistake to regard those who 
press for unbridled license as 
champions of originality and crea- 
tiveness. But,” he said, “there is 
nothing romantic or artistic about 
those who reject self-regulation in 


their obligations to the public.” 

The MPAA prexy saw a “some- 
what bright” economic picture for 
the industry in 1954 based on tech- 
nological advances with apparent 
staying power, an accent on quali- 
ty, economies and record foreign 
revenues. These factors, he wrote, 
would overcome the competition of 
other media and cost increases 
down the line. 


151 Color Features 

Color pix turned out in Holly- 
wood reached an all-time peak in 
1953, the MPAA report showed. 
Production Code statistics indicate 
that, of 354 feature films submitted 
to the Code last year, 151, or 42.7 
of the total, were in color. Black- 
,and-white output totalled 203 pix, 
_or 57.3% of Hollywood production. 
| Comparative color figures are 
39.8%, or 147, of a total output of 
1369 in 1952; 23.8%, or 103, of a 





18.5%, 10% and 16.8% in 1950, 
1949 and 1948 respectively. 





Fight to Hold Markets 


Continued from page 5 


favor of open warfare against pub- | 
lic morality. They ‘are derelict in| 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (11) 


N 
1954 Weekly Vol.Weekly Weekly Tues. Chance 
High Low inl00s/ High Low Close for weex 
17% 1414 Am Br-Par Th 360 1614 15% 1638 + 14 
543g 4154 CBS, “A” ... 56 5434 5234 5314 — % 
53% 41142 CBS, “B” ... 36 537% 52% 53 +% 
23% 3934 Col: Pie... 6 2S: 22 21% 217% —\% 
1034 9% Decca........ 13 934 914 914 — % 
58 4634 Eastman Kdk. 152 57% 5634 57% _ 
15% 13% Loew’s...... °303 15 1458 145g — % 
73— 61% Nat. Thea. .. .706 714 634 634 me 
3134 26% Paramount .. 75 3058 30%, 30% + I 
345g 28 Philco ...... 178 3456 3314 3334 14 
2354 22144 RCA........ 496 2358 2738 2738 — & 
614 27% RKO Picts. .. 145 6% 6 6 —% 
534 414 RKO Thea. .. 122 512 5% 53%, 
44 3 Republic .... 260 41% 3% 37% _ 
11% 10% Rep, pfd.... 5 11 10% 11 8g 
17 11% Stanley War. 87 16 1554 1534 wom if 
2214 1834 20th-Fox .... 279 1934 19% 1914 - ih 
21% 1814 Univ. Pix.... 17 2018 19% 2014 1 26 
7034 6334 Univ., pfd... *130 6734 66 6734 — 7% 
1554 135g Warner Bros. 101 1514 15 15% + 4 
7356 63% Zenith ...... 30 6714 66 67 — 
American Stock Exchange 
6 35g Allied Artists 80 a 354 4 ian 3 
1134 9% DuMent.... 163 11% 10% 111% 4% 
144% 1214 Technicolor . 164 1234 12% 1214 + 14 
342 234 Trans-Lux ... 9 314 312 314 ae 
Over-the-Counter Securities 
Bid Ask 
Capitol Records ........... a0 64 5eet ew se 1012 — If 
Chesapeake Industries ............2..0+0 248 338 —_— 
Ce Wi 5, Pied eec babecnatbeees ae 2% ms 
Cinerama Prod. .......... eetoevesorvn, ON 27% — 
So eS er ee 56 % — 
Se ae eee ee ss hagmtapesk s <.op ae 13% — 1% 
eres Gevesadeveseceseiceean” OMe 3534 1% 
By is ED. ava sccedacccctevenssemas.. Sa7e 1234 _ 
Walt Disney ........ eccceWutbgekssowes”. Om 12 — %4 











Norway, Belgium, Israel, Germany, 
Portugal, Yugoslavia, Holland, ete. 
While the report is singularly de- 
void cf specific figures, it’s known 
-that the companies’ 1953 remit- 
' tances ran to a record $176,000.000 
and probably reached an even big- 
ger volume in some compensation 
and production deals are included. 


Tokyo Fest 


———_=_m- Continued from page 2 


non-dramatie. Additional awards 
will be made for best directing, 
writing, photography, music, sound 
recording, art direction, and male 
and female acting. 


Drawings for the order of screen- 
ings gave Thailand the privilege of 
teeing off the fete. Tiny country’s 
entry, “Santi-Vina,” is rated a 
strong contestant. It is one of the 
three tinters entered and has an 
easily understood theme of youth- 
ful love plus a background of lush 
tropical splendor. Story, briefly, 
tells of young farm boy whose sight 
has been lost in an avalanche ac- 
cident but whose eyesight is mirac- 
ulously restored in another ava 
lanche while he is a priest. Pic has 
favorite theme of Oriental film pa- 
'trons—a story of young lovers put 
‘ting aside their own happiness be- 























| 
| 


| cause of filial duty. 
Another pic expected to be in the 


The Code Administration in 19534 "al judging is Philippines’ Dye 


(20th). Debut of CinemaScope at 
this houise. Big $12,000. Last week, 


| top. 


| 





PORTLAND, ORE. 


(Continued from page 8) 
—‘‘Make Haste To Live” (Rep) and 


“ 6@ > Ss . 4 ‘ ” ). P 
wk). Big $8,000 or near. Last week, | ae ere Shine: te ae 
é $7,500. ‘ : : ‘ 
$9.000. Passage” (UA) and “Riders To 

mre . ‘Cinerama_ Theatre, stars” (UA) $9,200 
‘alif.) (1,458; $1.75-$2.65)—“Cine- |.” op; a einaatenne ( - 65- 
rama” (Indie) (19th wk). Sock $23,- | oqo ate Herereen), (2,000; 65 


000. Last week, $24,000. 


United Artists (No. Coast) (1.207: 


90)—“Siege At Red River” (20th) 
‘and “Three Young Texans” (20th) 


‘2d wk). Slim $2,500. Last week, 
$1-$1.30)—"French Line” (RKO) | «pring Taliant” ( ) 
(2d wk). Lofty $12,000. Last week, can Valliant 20th) Bd. wh), 
$17,500. Orpheum (Evergreen) (1,600; $1- 

Stagedoor ‘Ackerman-Rosener) $1.25) — “River Of No Return” 
400; 85-$1 35)—"Gilbert and Sulli- | (20th). Lusty $11,000 or over. Last 
pee (UA) (2d wk). Big $3,800.’ week, “Siege Red River” (20th) and 
ast week, $4,000. “Three Young Texans” (20th), 

Clay ‘Rosener) (400; $1)—“Beau- $6.700. 


ties of Night” (UA). Nice $3,600. 
Last week, “So Little Time” (In- 
die), $3.100 ; 

Larkin Rosener) $1)— 
“Genevieve” (U) (7th wk). Big 
$3 300. Last week, $3,400. 

Vogue ‘S. F. Theatres) (377; $1) 
—" Little Fugitive” (Indie) (3d wk) 
Trim $3,500. Last week, $3,600. 


(400; 


Paramount (Port-Par) (3,400; 65- 


90)-— “Arrow In Dust” (AA) and 
Private Eyes” (AA). Slow $5,000. 
, Last. week, “Couldn’t Say No” 


RKO) and “Dangerous Mission” 
RKO), $6,700. 

United Artists (Parker) (890; 65- 
90) — “Rhapsody” (M-G) (2d wk). 
' Fair $4,000. Last week, $5,300. 


| tendance here. 


Full Orchestra 


=a Continued from page 7 























centered on concerts and opera 
which will finally be available to 
the broad audience. Radio City 
Music Hall has successfully estab- 
lished its large symphony orch as 
part of a lavish stageshow. Two 
years ago, 20th prexy Spyros P. 
Skouras brought the N. Y. Philhar- 
monic to the Roxy Theatre to play 
for a somewhat restless audience. 


Here are a couple of the musical 
shorts in release or coming up: 
From Metro, with Johnny Green 
batoning -the MGM _ studio orch, 
“The Jubilee Overture,” “Poet and 
Peasant Overture,” “The Merry 
Wives of Windsor Overture” 

At 20th, Alfred Newman and the 
studio orch play Haydn’s Farewell 
Symphony (with the musicians in 
period costume), Tschaikovsky’s 
Fifth Symphony, the Polovetzian 


Stephen Foster Medley, a Pops 
concert and a performance by the 
First Piano Quartet .(two shorts). 





Dances (no dancing, just music), a | 


. ” 
approved 354 features, a less than | Sebel,” a variation of the “Ondine 
4% drop from 1952. This, accord-| Story in which a mermaid falls ge 
ing to the annual report, “contra-|/0ve, With a human. oe es 
dicts the impression that the sup-|SPectacular underwater volca 
ply of feature picture in 1953 was | €TuPtion plus an earthquake. “The 
sharply curtailed.” Code figure is| _, ¥4Pan’s tinted | contestant, oon 
conservative when applied the pic | Golden Demon, made by vate 
‘availability since a number of | With Eastmancolor, also 1s y hae 
‘smaller pix and the majority of | high on advance looksee. Dale! mn 
|foreign imports don’t apply for a|W0n two awards away from Se : 
Code seal. The Advertising Code | ‘“Rashamon” and “Gate of aoe 
Administration in 1953 passed on | “Demon” is a modern drama av’ 
126,900 pieces of material, Re-|@ 8irl forced to marry a wealty 





visions were suggested in only|™an, and the subsequent ene 
2.25% of all the material sub-| tegration of the poor man W® 
mitted. loves her. 


The MPEA report cited the in- 
creasing scarcity of dollars and the 
rise of native film industries as the 
root of much of the ifidustry’s dif- 
ficulties abroad. It pointed out 
that a backward step in U. S. trade 
policy, or even a failure to continue 
the . liberalization of past years 
“would have direct adverse conse-| three pix; Thailand has one 4” 
quences for this industry in for-| Malaya and Formosa have one each. 
eign markets” and added that re-| Eleven short documentaries also 
taliatory action by foreign govern-| will be shown. F 
‘ments could gravely hurt the busi- | Two judges from each competing 
ness. /country will make up the pane 

Survey of MPEA activities during to select the winning films _ 
1953 covered negotiations in Brazil, | nouncement of the results \)! be 


The Philippines also have 4 tine 
ter, “Dagahoy,” which is the story 
of a family of brave Filipinos. 
whose name.has become a battle 
cry for freedom in the islands. 
Japan and the Philippines )@vé 
both entered five films in the co” 
test: Hong Kong is represented bY 








| France,. Italy, Indonesia, Sweden,! made May 19. 
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Joe Laurie’s True-To-Form Will 





Continued from page 2 


ly to my many great friends, par- 
ticularly Dr. (Richard E.) ' Gor- 
don,-who for many years took care 
of me, and in my recent illness 
gave me. great encouragement. 
Also -my very old and dearest 
friend, William Degen Weinber- 
ger, many thanks for a fine friend- 
ship that lasted until death...” 

In a rather loosely-dictated con- 
cluding .paragraph, Joe remem- 
bered the following: “Harry 
Hirschfield (sic!), Jack Norworth, 
Fred Hillerbrand (sic!), Dave 
Mallen, Henry Bergman, Tom 
McNamara, and many many more. 
Thanks for all the laughs and 
pleasures they gave me. I can't 
mention everybedy, but much love 
to The Lambs and the old Friars, 
a gang of great muggs at VARIETY, 
and the swell guys at Henry Holts 
(sic!); Bill Buckley and Ed Reed. 
(Undoubtedly Joe meant Edgar T. 
Rigg, presidefft of Henry Holt & 
Co. William E. Buckley is yeepee 
in charge of Holt’s trade depart- 
ment; and, as is generally known, 
Holt published Joe’s books, “Show 
Biz” and “Vaudeville’’). 

“Thanks to Bill Rainey (sic!),” 
continues the will—here referring 
to William Raney, who was Laur- 


ie’s editor at Holt although since | 
shifted to E. P. Dutton & Co—') 


“Harry Silvey, Eddie Dunne, Ed 
Keith. The Handmans (obviously 
referring to songsmith Lou Hand- 
man and his wife. Florrie Le- 
vere). Dixie Hamilton, Roger & 
Marcella Imhof.” : 


Ashes Into Fireplace 
Another characteristic proviso, 
besides the request that his eyes 


£0 to an eye bank and “that the 
funeral be conducted under the 


Jewish laws and in an inexpensive | 


ranner; I desire a plain -pine 
casket,” Joe made the request 
that “my ashes be thrown in the 
Lambs Club fireplace. on some 
winter's day, when the fire is roar- 
ing, to be thrown by Jack Nor- 
worth. Fred Hillerbrand and Dave 
Mallen, all members of the Lambs 
Club. If under some bylaw of the 
club, this is impossible, then have 
the ashes put in a rosin box at the 
Palace Theatre, N. Y., if they still 
have vaudeville there, or have the 
ashes strewn around 44th St., N. Y., 
in front of the Lambs. Club, it 
doesn't matter at all to me. No- 
body is to speak at my funeral, 


only personal friends, no outsid- | 


ers, no eulogy.” 

(Within limitations, all 
requests were filled, 
of the filing of the will last 
Thursday ‘6) in the Surrogates 
Court of Queens county. His old 
friend, Weinberger, tried to com- 
ply by keeping the seryices as or- 
thodox and as simple as possible, 
excepting that the understandable 
and affectionate pressure of his 
friends compelled eulogies from 
Bert Lytell, speaking not only for 
the Lambs Club but for all of 
show business, along with Wein- 
berger and Dave Ferguson, exec 
secretzry of the Jewish Theatrical 
Guild. ) 

Joe’s will opens with a laugh— 
“being of sound. . mind and 
memory, although being an actor 
and writer’—and closes with a lot 


in advance 


;son to maintain.” All personal ef- 


fects go to the widow, along with 
| jewelry, bonds, etc. " 

There’s a $50-a-week proviso to 
ibe paid out of the interest and 
iprintipal of certain bonds to his 
;son, and residual to his grand- 
ichildren, Joe Laurie 4th, Mark 
|Laurie_ and Jean Laurie. The 
| grandchildren get the residual of 
all of Joe Bryant Laurie 3d’s in- 
| heritance. 

Sentimental Provisos 

Besides the family, there are a 
number of sentimental provisos 
that unless $3,000 is realized for 
jhis “comedy library of books for 
the benefit of the estate, then the 
entire library should be given to 
the N. Y. Public Library at 42 St. & 
5th Ave.” The same library gets 
programs and photos and other 
material about “Show Biz.” There 
|are jewelry, knicknacks to Fred 
|Hillebrand, Dave Mallen, Henry 
|Bergman, Tom McNamara, Jack 
Norworth and William Degen Wein- 
|berger. Books and. music and 
jother keepsakes go to Hillebrand 
‘and McNamara. The original 
|seripts written by Gene Fowler 
(who presented them to the de- 
ceasedj} go to Joe Laurie 3d. 

Reference books go to a nephew, 
Al Roberts; his gag file to Paul 
Gerard Smith; a “bound gag book 
file to Les Kramer”; packages 
marked “used gags” to Jerry Lie- 
berman, a “young gag writer whom 
it may help a great deal, with my 
;compliments”: certain books and 
jnotes to Abel Green; songs and 
poems to Dave Mallen; a $3,000 
bequest to Julius L. Laurie, 
brother, as an alternate to Anna 
Roberts, his sister. 





Certain $250 requests went to two | 


bow tie, a fast line of patter, an 
extensive repertoire of gags and a 
phenomenal memory . . .’ There 
| probably will never be another Joe 
Laurie Jr., but if that good fortune 
should come our way, it Can’t be 
too soon.” 








——_—————— 


War Babes Mature 








the 1939-'40 season, the. Disney 
entry drew $1,700,000. The first 
reissue was in 
brought $975,000. 


Less money was spent for an ad- 
pub campaign at this time than in 
the course of the two previous dis- 
tributions of the pic, adding to the 
startling b.g. performance. ; 

Disney’s cartoon product is time- 
less and invariably can be counted 
upon for some play in the re-run 
market every four or five years. 
But “Pinoke” in its third time 
around is regarded by distribution 
execs as particularly significant. 


For it has brought into dramatic 
focus the existence of a new and 
expanding segment of the pic audi- 
ence. This is the crop of children 
born in the immediate post World 
War II years who've now reached 
the theatre-going age. 


Thus, the kid trade situation has 
pbeen favorably reversed. Leonard 
Goldenson, president of United 
Paramount Theatres, 
|noted that the low ebb in births 
|'during the war had the effect of 
cutting down on the number of 
potential pic customers immediate- 
ly after the war. Now, the infants 
of that latter era are old enough to 
have spending money. 

“Pinoke” in large measure has 
proved this point. ~ : 














Force Vaudeville 


godchildren, and certain $200 and | 


$250 bequests to two grandchil- |“ 


dren and other children of friends. 

In addition, he willed $250 each 
to the Actors Fund of America, 
Jewish Theatrical Guild, Catholic 
Actors Guild, Episcopal Actors 
Guild, Negro Actors Guild, the 








Continued from page 3 


|Bergere company from Paris, 
| booked for six. weeks originally, 
; Staying for 10. 


tensibly is to encourage the em- 
ployment of rank-and-file entertain- 


t———- Continued from page 3 cae 


1945 and this) 


recently ; 


The Government's objective os- | 


these | 


Lambs Club Charity Fund; $100 ers who have complained here that 
each to Damon Runyon Memorial |two “mechanical” media, pictures 
'Fund, N. Y. Heart Assn., Cerebral | and radio, have choked off the live- 
Palsy Society and N. Y. Cardiac | lihoods of all who are neither film 
Home. Also a $100 donation to the |nor broadcast personages. Some 
‘Lambs Club “to be used at the consider it psychologically signifi- 
_bar for any member of the club to | cant that the late and revered Eva 
‘have a drink at any time that they | Peron had, in her younger years, 
may be short of money.” been an impecunious theatrical per- 
The will starts off by stating former. This may account for some 
that he wants “fo make more ade- | Special sympathy to troupers by 
quate provision for my beloved | the high echelon of the Govern- 
‘wife, June Laurie Jr., who has | Ment. 
been very good to me during my| Among film showmen the chaos 
recent illness, which I appreciate | 22d confusion caused by the cur- 
very much and which prompted Tent ruling is almost unbelievable, 
me to make this will in order to | particularly as the regulations im- 
|make more favorable provision for | Plementing the Law have yet to 
pe than I did in my preyious | >€ published or communicated to 
| wills.” It revokes all prior wills the interested parties. Few, if any, 
‘and gives to her the bulk of the Of the 25 theatres immediately af- 
' estate in the form of realty (a fected had any idea of what turns 
‘home on Fire Island and a home they could or would be billing. 
in Forest Hills, bonds and | Even if they had, there would have 
jewelry) and also establishes two 





trust funds of like amounts to her 
and to his son, which calls for 
| $25-a-week each, to be paid out of 
‘income and can be increased to 
+$50-a-week each, at the discretion 
|of the executor and trustee, pro- 
viding the estate can afford it. All 
‘residuals go to his three grand- 


of sentiment, as detailed herewith. < 
| children. 

Attorney C. Joseph Danahy re- cies ts ak ii 
called that Joe dictated the will | ro as Pel Poker 
while lying in St. Clare's Hospital, | 7354 of the accountanc: <n an 
N. Y., where he died 27 days later, | pr adie Meese 2 a 
and “laughed and joked through- | piag N Y. will per phctantar eet 
out.” The Lambs envisions no) oa trustee’ with J as ; De 
technicalities that would deny Joe's |i" - ni fi OMCs e- b ri 
ashes being consigned to “the roar-| jive. « ry nt irm, as substi- 
ing fireplace some cold winter | ‘Ute executor and trustee. 
evening.” It looms, technically, 
tabu (for N. Y. Health Laws rea- | 
sons) for the Palace, apart from | 
the fact that rosin is now an 
ohsolete vaude prop, what with 
fewer terp teams and/or acrobats, 
and thes€é’ now carry their own | 

rops. 





Albany News’ Editorial 
“The death of Joe Laurie Jr. can 


with a note of sadness, for there is 
scarcely a person above the age of 
six whose life he has not contrib- 
uted at 


_not fail to strike the entire country | 


been no means of advertising them, 
except possibly via radio spots, as 
through singular ineptitude this 
launching of an arbitrary measure 
has been made to coincide with 
one of the nine days in the year 
when the sale or distribution of 
newspapers is not permitted. 

This is but one of the symptoms 
of the abysmal igngrance of the en- 
'tertainment field evidenced by the 
members of the Committee set up 
by the Government to enforce the 
law. This Committee includes a 
Dr. Hector F. Viliaveiran for the 
Labor Ministry; Sr. Angel Seijo, of 
the Entertainment Board; Sr. Laer- 
te Mazzarella, for the Ministry of 
Industry and Commerce; Sr. Edu- 
ardo Castilla for the Ministry of 
the Interior, and Messrs. Jose Emil- 
iano Palau and Alberto Fernandez 
| Boot for the Municipality, plus a 
| representative each of the Vaude- 
{ville Entertainers’ Union and the 
| Exhibitors’ Association, whose 








tracts, scouting for new talent, or | 
coping with the besieging thou- | 
sands of would-be entertainers de- | 
void of the required talent. 

Gossip credits three veteran tan- 
go artistes with instigating the 
Government's action im forcing live 
talent. These three had-a natural 
dislike of seeing themselves, and 
the tango, going out of favor. They 
have resented the “easy’ show 
business of the cinemas but Have 
undoubtedly underestimated the 
many economic..imponderables . of 
vaudeville. 5 

Is there any demand for live tal- 
ent on the part of the theatre-going 
public? It does not appear very 
apparent. Had the sponsors of ob- 
ligatory vaudeville possessed the 
foresight to “condition” the public 
first via a publicity build-up there 
might be more sympathy. 

Where will the talent come 
from? Tango sessions injected into 
the heart of a film performance 
and slowing it down are not ex- 
pected to be welcome, A curious 
angle is that theatrical agents who 
stand to gain profits from forced 
vaudeville are distinctly nervous, 
plainly afraid that arbitrary crea- 
tion of a market may create un- 
foreseen embarrassments, 


Hughes-Odlum 


UU Continued from page 3 Saee 


17 but this now has been extended 
to June 30. Reason for the exten- 
sion is that still well over 3,000,- 
000 shares have yet to be surrend- 
ered. Odlum’s bullishness re the 
stock has resulted in much disin- 
clination on the part of other 
holders to sell out. 


Odlum has had talks with, 
Hughes in Palm Springs about tak- | 
ing over the 1,262,120 shares in| 
the holding company which Hughes | 
owns. Hughes’ $6 per share offer | 
did not apply to his own stock. | 
Odlum plans a trip to South Amer- | 
ica shortly and hopes te wrap up 
a Hughes buyout before he sails. 

Odlum, in the final analysis, is 
buying money, in that he has been | 
paying $6 per share, or thereabout, | 
for a company whose only holding | 
is cash in the amount of $6 per 
share. How come? 

The financier’s associates point 
out the motive: He's taking an out- 


; 
| 











fit which is already capitalized, al- | 


ready formed corporately and list- 
ed on the N. Y. Stock Exchange. 
To set up-such an organization 
otherwise would mean legal com- 
plexities, stock underwriting costs 
and other expenditures of time, 
effort and money. 

In taking RKO Pictures Corp. 

he'll be all set to move in any di- 
rection, that is, moving the cor- 
poration in whichever business en- 
deavor he elects. Odlum’s associ- 
ates say they can’t reveal at. this 
time the nature of the enterprise. 
They prefer to await consumma- 
tion of all deals giving Odlum the 
voting control. At this point, they 
say, RKO Pictures Corp.'s new 
pursuits will be tipped. 
_ Scope of Atlas Corp. is reflected | 
in a recent financial breakdown | 
issued by the investment trust Op- | 
eration. 

As of March 31, Atlas listed | 
$69,743,898 in cash and securities | 
of the numerous companies it is | 
backing. H 
| 


j 
' 











4 20 or 30 years. They became «.; 











Cukor Sees 


Continued from page 2 — 


work with different people. |; 
you 2 chance to keep yo 
fresh. Before the upheava!. 
people worked at one stud 


— 
SIVesS 
urself 
some 
10 for 
in 


their ways and were not opens 


minded to new ideas.” 

Cukor, under contract to \jo; 
was loaned to WB for the Judy 
Garland film. The picture which 
went into production last Ociohe; 
was completed several weeks ago 
and is currently being edited. {ie 
attributed the lengthy production 
scHedule to (1) “maybe I'm a slow 
director,” (2) the indecision on the 
process to be used. (It was started 
in WarnerScope, changed to ordi- 
nary widescreen, and filmed in 
CinemaScope), (3) Miss Garland’s 
health (“She works intensely and 
can only sustain the pace for short 


ro, 


.periods.”), “Aside from these rea- 


sons,” he said, “I don’t know why 
it took so long.” . 

Although “Star” currently has a 
running time of three hours, Cukor 
is staunch in his opinion that no 
cuts should be made, “I think it 
should run as long at it holds the 
audience’s interest,” he said. “You 
can’t be arbitrary in making cuts.” 

“Star? was Cukor’s first experi- 
ence with a CinemaScope picture. 
“It allowed me to follow a policy 
I have long advocated. I believe in 
long sustained scenes rather than 
short takes.” A veteran Hollywood- 
ite, Cukor came to films in 1933 
from the Broadway stage where 
he directed plays for Gilbert Mil- 
ler and Charles Frohman. His film 
credits include “All Quiet on the 
Western Front,” “Dinner at Eight,” 
“David Copperfield,” “Little Wom- 
en,” “Born Yesterday,” ‘The 
Philadelphia Story” and ‘Gas- 
light.” 

Cukor is a strong booster of the 
screen writer. “The position of the 
writer in Hollywood has always 
been low,” he said. “It is not a 
highly regarded profession. But 
Hollywood better start paying ate 
tention to the writer. He’s the life 
blood of the industry and the mate- 
rial that goes’ into pictures is be- 
/coming more and more important.” 
| The director said he'd welcome 
| changes in the Production Code. 
“It’s a kind of straight-jacket.” he 
| said. “It’s not a question of moral- 
‘ity but one of taste.” 

\" Following his return from Fu- 
rope, Cukor reports back to Metro 
‘for his next assignment. 





———— 


‘Guitar’ Party 


_ Continued from page 2 jaa 
(her pact with MCA forbids her to 


‘do any live tv since she has a tele- 
| film series upcoming. . 
| Miss McCambridge, featured in 
'the film, said she was never invited 
| to the party in the first place, and 
| didn’t know about it until Republic 
called her Tuesday to tell her the 
i whole thing was off due to “‘tech- 
nical difficulties.” Said she: “The 
whole thing’s a mish-mash.” 

A Republic spokesman said “it 
became too technically involved in 
the short time we had to work 
with.” He was not sure why 
neither Miss Crawford nor Hayden 
were unavailable. 

Early Tuesday, KTTV told the 





ll press, the telecast was cancelled, 
|no reason given. Later, the station, 
/which must have been real di/zy 

=!) by then, informed ie gress Ue 
sh ould go on. But the hall- 
mum. The Hyde Park, which was | hour psig tell. lb will originate in 
to have debuted “Salt” for Chicago , studios, not Yates’ 


‘ the channel 
on Friday (14), took refuge on hi ieee. And while KTTV didn’t 
no comment” at the time of can- | i 


| know just who would be on the 10 
cellation but subsequently stated | p.m. show, it indicated it did know 
that it surrendered the booking | neither Miss Crawford nor Hayden 
‘because, on second thought, the | would be there. 
picture didn’t quite suit the Hyde | 
Park clientele.” 
Feature, made by Paul Jarrico 
and Herbert Biberman_ under aus- 
pices of the International Union | 


IA Vs. ‘Salt’ 


ame CONtinued from page 3 














FTC Blowing 





Restoration, 210 E. 64 St., received 
Joe’s eyes the day he died on April 
29. So urgent is the need for eyes 
that one was used the same day 
and the other the next dav, both 


times in Baltimore, and both were | 


corneal transplant operations 
which mere successful. 

On the economic provisos for 
Mrs. Joe (June) Laurie Jr., be- 
sides his entire insurance policies, 
he bequeated their Fire Island 
(N.Y.) home'‘to her, and also di- 
rected that their Forest Hills 
(N.Y.) house be sold as soon as 
possible, and “that the proceeds 
are to become part of my estate: 
this home is too big and too ex- 
pensive for either my wife or my 


The Eye Bank for Sight} 


least some measure of | names are still undisclosed. How- 


| warmth and good humor in the ever well-meaning it may be, this 


of Mine, Mill and Smelter Workers, 
is being distributed by the Inde- 


umm continued from page 5S — 


Italians 


'MPEA. deal with the 


midst of daily trials and hum- 
'drum.” So editorially said the 
Albany (N. Y.) Knickerbocker News 
last week. 

“Veteran of comedy, teller of 


,countless tales, biographer of his! 
profession of show business,” the | which exhibitors must face’to cope 
“Joe Laurie} with this innovation. The 

seemed to be just about the most, mittee reckoned that by adding an 
durable personality of them all. He extra 16¢ to the nermal film ad- 
was a sort of Zeitgest, a spirit of | mission scales, if a theatre had 
the times, and his passing gives one | only 1,000 spectators at each show, 
a sense of the perishability of any | then would be $160 for the vaude- 
Joe was, in the course of | ville. This neglected taking into ac- 


editorial continued. 


period. 
his career, a columnist for the the- | 
atrical journal, VARIETY, and thus a | 
contemporary of the newspaperman | 
, Who wrote that he was ‘a cigar, a 


Committee clearly lacks knowledge 
}of entertainment angles necessary 
jto @énsure good showmanship. 

| Meantime admission scales have 
, been set far too low to cover live 
,talent and many added expenses 


Com- 


count the exhibitors’ costs for 
stage-hands, lighting, publicity and 
that other incalculables involved in 





auditioning turns, drawing up con- 


pendent Productions Corp. While which provided for subsidies P*) 
1.P.C. has a bureau here, several! able out of U. S. film earnings '" 
exhibs disclosed that they were | Italy. 

being solicited for a first run book-| " IFE was originally set up to} 
ing by a New York rep of the! mote Italo. pix in the U. S| 
company. When all Windy City iater branched out into dist:>\ 
outlets gave “Salt” a cold and fear- | tion. | Indies’ squawk is that ‘'¢ 
ful brush, the Schoenstadt circuit |setup puts them at an unress0' 
bought the film for the southside | able disadvantage both in the }'° 
Hyde Park.-Two trade screenings |curing of Italo product and ''° 
were called off sans explanation | handling of films since IFP '° 


before the booking was suddenly Jeases are heavily backed \''" 
dropped. ‘promotion coin. Indies dont ©" 

Only one other theatre of those for the idea that this 1s act ally 
queried by Variety evinced an in- money originally provided ») : . 
terest in exhibiting the film, that MPEA, so that the U. S. indust! 


being the Cinema Annex, regularly is in fact sponsoring its own ¢°"" 
a showcase for Russian imports, | petition in the American mars** 
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—it took more money than any other film in a similar period since its opening in 1937. h 
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bli * Simultaneously the 2,564 seat New Victoria Theatre also recorded its greatest ) 
“The week’s business since it opened in 1931. 
id “it 
god | 

why 


ayden * Simultaneously the 2,147-seat Dominion Theatre, Tottenham Court Road, 


d the 


‘elled, recorded the best week’s business since 1948. 
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The J. Arthur Rank Organization presents 


DISTRIBUTION Dirk BOGARDE» Muriel PAVLOW «Kenneth MORE*Donald SINDEN DISTRIBUTION 
U.S.A. and LATIN AMERICA DOCTOR IN "THE HOUSE CANADA 


J} Arthur Rank Organ'zation “Inc Jj. Arthur Rank Film Distributors 
es IN coins vias ce : Color by TECHNICOLOR (Canada). Ltd. 
449 Park Avenue, Also Starring KAY KENDALL * JAMES ROBERTSON JUSTICE * DONALD HOUSTON « Vi 
New York 22. N ¥ Adapted from his own novel by Richard Gordon © ~— Screenplay by Nicholas Phipps i ae 
Directed by Ralph Thomas © Produced by Betty E. Box JFONtO, Ontario. 
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Clips From 


CHICAGO 


Jackson Park ighaom op installed 

i Scope last week. 

— huacson, Clark Theatre 
projectionist, celebrating 50th year 
in film industry. 

Spero Charuhas, former manager 
of Montclare Theatre, joined Ab- 
bott Theatre Equipment sales de- 
partment. ’ 

B&K won bidding scramble for 
“Caine Mutiny Court Martial” to 
open at State-Lake in mid-June 
after “River of No Return. 

Fred Mindlin back managing 
Ziegfeld Theatre after week in hos- 
pital for observation. 

Ziegfeld Theatre building, ap- 
praised at $1,050,000, sold last week 
to a Chicago syndicate. 

Milton Rheingold named man- 
ager of Devon Theatre. _ ee 

Jim Donahue, retiring district 
manager of Paramount, being feted 
May 15 at farewell dinner by com- 


+o 


pany this week before departing | 


for San Franciseo where he’ll make 
his home. 


PHILADELPHIA 


Laura Lee, film cric of Philadel- 
phia Evening Bulletin, returned 
after vear’s sabbatical in Europe. 

Ruth Chatterton will be guest o 
honor at donor luncheon of Va- 


riety Club's ladies auxiliary (May | 


18'. at the Warwick Hotel. i 
United California Theatres cir- 
cuit ‘San Francisco) signed by RCA 


Victor, for both optical and stero- |, 


phonic sound service. 
Elmer Hirth. recently resigned 
from William Goldman Theatres, 
joined Stanley Warner in New 
England zone as booker-buyer. 
George Resnick, owner of Cayu- 
ga and Dell theatres, recuperating 
from serious operation. sy + 
Walter Reade, Jr., filed suit in 
U. S. District Court here to re- 
strain Melvin J. Fox from operat- 
ing Roosevelt Drive-In. Reed 


charges that Fox, his former part- 


ner in the Lawrence Drive-In, 
Trenton, N.J., a 
erate within 10 miles of Trenton 
when he sold out in 1950. 

Ray O'Connell, city manager for 
Stanley Warner in York, recuperat- 
ing in St. Joseph Hospital, Lan- 
caster. from leg and head cuts sus- 
tained Wednesday (5) in an auto ac- 
cident. His wife and son are also 
hospitalized. 


DALLAS 


Col. H. A. Cole given the gold 
keys to a Cadillac by Texas ex- 
hibitors as an expression of appre- 
ciation to the co-chairman of the 
Nationa! Tex Repeal Committee. 
Other gifts included the services 
of a chauffeur for one year and 
redecoration job for his office. 

R. J. O'Donnell, veepee and gen- 
eral manager of the Interstate The- 
atre Circuit, has returned here after 
a 99 day cruise in the Pacific with 
his wife. 

Two youths were arrested bv 
local police after setting off a 
stench bomb in Arcadia Theatre. 

Charlie Wolfe, fitm booker and 

blicity manager for the four 
athens Theatre cinemas in San 
Antonio, named manager of Prince 
Theatre; succeeds James Bates who 
takes over as manager of Trai} 
Drive-In. 





Angelico Chapa took over opera- | 


tion of Rio Theatre, Corpus Christi, 
from Gilberto Fernandez, who runs 
the Globe there. 

There was a 200-pound birthday 
cake on hand for first anni of Circle 
Outdoor Theatre at Henderson, of 
which W. L. Perley is manager. 


MINNEAPOLIS 


Harry B. French, Jr., son of 
United Paramount Theatres’ prexy 
here, resigned from the circuit's 
promotion department to enter 
drivein restaurant biz in San Diego, 
Calif. 

Clement Ramsland, Minnesota U 

English department instructor, ob- 
tained a print of “Red Badge of 
Courage,” Metro oldie, to show his 
classes as example of what he rates 
“a film masterpiece.” 
* Warner Bros. “Dial M_ for 
Murder” pencties into Minneapoiis 
State and St. Paul Paramount day 
date last week of May. 

Bennie Berger, orth Central 
Allied president, a speaker last 
week at Iowa-Nebraska and Mis- 
souri Allied conventions at Omaha 
and Kansas City. 

William Howard, veepee__ in 
charge of RKO Theatres’ opera- 
tions, and Thomas J. Crehan. his 
assistant, completed tour of circuit's 
mid-west theatre holdings. 

Metro 








( exploiteer Harry Sears 
Staging big bally for “Rhapsody” 
Which follows “Julius Caesar” into 


the World here, also booked for! 





-. 


Film Row . 


the St. Paul and Duluth Worlds, 
all indie houses, + 

“French Line” finally gets its 
first territory showing at St. Paul 
downtown indie Strand June 2. 
None of the three Twin Cities RKO 
houses booked it. “ 

Full week of 20 to 30 above zero 
temperatures and weekend bliz- 
zards and big snowfalls brutal blow 
to territory's ozoners, most of them 
now being apen. 

Cinerama, in its fourth Century 
week here, lining up large theatre 
parties and conventions, Livestock 
Carriers convention to be held here 
in August is taking over entire 
1,140-seat house for one night and 
parties of 140 and more are coming 
in R ese, from various territory 
cities. ‘ 


BOSTON 


Charles Heath, longtime projec- 
tionist at RKO screening room, re- 
| tired because of ill health. A mem- 

er of A. Vernon Macauley Ameri- 

can Legion Post, he was honored 
at testimonial dinner by organiza- 
tion, 

Walter Brown, Chief Barker of 


yewwewe 
PRPC TT oe 








| Variety Club of New England, will 
_ be presented with the club’s “Great 
| Heart Award” at a dinner slated 
|for May 27 at Hotel Statler. All 
‘profits from the dinner will be 
| donated to the Jimmy Fund. 
| E. M. Loew now on six-week trip 
:to Europe. ; 
Benn Rosenwald, Metro branch 
manager, named distribution chair- 
man far the 1954 Jimmy Fund 
Drive which tees off in September. 
Marjorie Adams, Globe film and 
drama critic, on six-week tour of 
‘South America. 


| OMAHA 

' George Mott bought the Joy 
| Theatre at North Bend, Neb., from 
i} John Waybill. 

| Robert Sweetin named manager 
jof new $1,000,000 Centre Theatre 
‘in Denver by Frank H. Ricketson, 


, chain. 

Mrs. Georgia Rasley. manager of 
the Royal in O'Neill, Nebr., intro- 
duced CinemaScope to northwest 
| Nebraskans last week. “The Robe” 
was first in. 


| C. N. (Bud) Robinson completed | 


_facelifting of his Home Theatre in 
Blair, Neb. Balcony added to 
house, which has been run by the 
‘Robinson family for the last 45 

years. 

Dorrance Schmidt of Trail Thea- 
‘tre, Bridgeport, Neb., offering free 
‘kid matinees Saturdays in conjunc- 
| tion with biz firms of that city. 


| LOS ANGELES 


Frank Maun, former Paramount 
| film salesman, succeeded Al Levine 
| as manager of the Chicago office of 
| George Bagnall and Associates. 
| Producer Hal R. Makelim left on 
a nationwide tour to confer with 
exhibitors of Allied States about 
'his plan to turn out 12 films an- 
'nually for the 2,500 theatres in that 
organization. 
| William MclIlwain, western divi- 
sion manager for Cinerama, left 
'for Dallas to oversee installation 
| of equipment at Melba Theatre, 
| which Cinerama will take over on 
| May 17. 


| PITTSBURGH 


| Rose Kuhar resigned as cashier 
at the Par exchange; her successor 
|is Minnie Nixon. Miss Nixon had 
| previously held down this’job for 
18 years. 
| Temple Theatre in Aliquippa 
dark again, but for good. Building 
is to be converted into a storeroom. 
1 Ray Squere, student salesman 
|here for Universal, given regular 
sales post with company at its ex- 
| change in New Haven. 

F. D. (Dinty) Moore, who oper- 
;ates the Moore Theatre Service, 
branching out as a speaker, having 


here on “The Movies.” 

Kenneth Easter, brother and as- 
sistant to Glenn J. Easter, of Al- 
meda Theatre, Mount Morris, 
enroute to an Army post in West 
Germany. 

Pledges to recent Variety Club 
telethon, proceeds of which will 
be used for new wing on Roselia 
Foundling Home, passed the $250,- 
000 mark. 
|. Next Universal multiple run 
dualer in more than 30 naborhood 
|and suburban houses will be “Pa, 
| Ma Kettle at Home” and “Rails 
|Into Laramie,” breaking Decora- 
tion Day weekend. 

Garland West, Buckhannon: ex- 
|hib, celebrating 25th anni as thea- 
tre owner; began as manager in 
| 1918. ° 
Stanley-Warner sold the Cam- 





bria in Johnstown to Trans-Amer- 
ica Theatre Corp. of Washington, 
D. C. House was built in 1890 and 
— Adair’s Opera House at that 


e. 
Robert Timko left chief of serv- 


jiee job at the Stanley to serve in 


Briefs From the Lots 


Hollywood, May 11. 

Dana Andrews signed for “Smoke 
Signal” top role after Universal- 
International could not set Charl- 
ton Heston. .. RKO optioned Keith 
Andes at one-pic-a-year for five 
pix... John Agar inked by Aubrey 
Schenck for police detective role in 
“Shield For Murder”. . . Richa 
Webb into Columbia’s Judy Holli- 
day starrer “Phffft”. . Harold 
Hecht announced Hecht-Lancaster 
indie, “Marty” tees off September 
in Gotham. .. George Wallace into 
Universal-International’s “Destry 
cast. . . Julia Adams copped top 
femme role opposite Jeff Chandler 
in Universal-International’s ‘Five 
Bridges to Cross”. . . Malcolm At- 
terbury joins “Dragnet” cast at 
Warners. . . George Selk and Ger- 
ald Victor set for “Deep in My 
Heart” thesp stints at Metro. : 

Minor Watson set by Columbia 
to replace Henry Hull in ‘Violent 
Men”. Tom Powers Louis Jean 
Heydt and Francis McDonald were 
added to cast... Ford Beebe set by 
exec producer Walter Mirisch as 
producer-director on “Killer Leop- 
ard” for Allied Artists. . . Ruth 
Gillis, just back from Korea tour, 
snagged priestess role in 20th-Fox’s 
“The Egyptian” along with Peggy 
Gordon. . . Barry Norton and Don- 
ald Keith, silent pix stars, into Co- 
lumbia’s “Three For the Show”... 
Jean Negulesco inked a new four- 
year exclusive pact with 20th-Fox 
before seven year pact expired... 
Grace Kelly inked for femme lead 
opposite Cary Grant in Alfred 
Hitchcock’s “Catch A Thief’ for 
Paramount. 

Reginald LeBorg, will produce 
and direct his own original, ‘‘Cor- 
rida,” for Cosmos Productios be- 
ginning September in Mexico... 
Laurette Luez set for femme lead 











recently addressed the Lions Club | 


in Ben Schwalb’s Bowery Boys 


greed not to op- Jr., prexy of Fox Intermountain | comedy “Jungle Gents” for Allied 


' Artists ... Victor McLaglen on his 
|} Gne-pic deal with Metro assigned 
| third pivotal role in “Many Rivers 
'To Cross”... Grant Withers 
signed by Pine-Thomas for featured 
role in James Cagney starrer “Run 
For Cover”... Steve Cechran and 
Dean Jagger with Ida Lupine and 
Howard Duff in Filmakers’ “Pri- 
vate Hell 36” .. . Amanda Blake 
into Metro’s “Glass Slipper” fea- 
tured role ... Paramount pacted 
Phjl Karlson to direct John Payne- 
Mary Murphy starrer. “Hell’s Is- 
land,” formerly ‘““The Ruby Virgin.” 
Willis Bouchey into Warners 
“Battle Cry.” 

Howard Welsch purchased Berne 
Giler’s original, “Portofino” and 
set Giler to script ... Broderick 
Crawford completed his Columbia 
pact and exited lot ... Angela 
Lansbury inked by Victor Stoloff 
Production to topline “The Plaid 
Beret.” . . . Louis Calhern to exit 
“Deep In My Heart” at Metro due 
to conflict with “Athena” role .. . 
Gabriel Scognamillo set by Mervyn 
LeRoy as art director on Warner’s 
“Strange Lady In Town” ... Henry 
Corden into 20th-Fox’s “The Egyp- 
tian” . ...Taina Elg snagged top 
femme role in Metro’s “The Prod- 
igal” starring Edmund Purdom ... 
Frances Lansing, former fashion 
model, inked to Paramount thes- 
pact. 

Pier Angeli on Metro loanout to 
Warners joins Jack Palance, Vir- 
ginia Mayo and Paul Newmann in 





i“The Silver Chalice.” Rh 
= > af cer te ys 

| Williams into Warners “Battle 

Cw... . “The Intruder,” Helen 


Fowler’s novel, purchased by Linds- 
ley Parsons for Allied Artists pro- 
duction .. . Marlene Todd set for 
role in 20th-Fox’s “The Egyptian.” 
. . . Mary McCall, Jr., inked bv 
| 20th-Fox r 


) to polish “There’s No 
re ee Show _ Business” 
script... Joe Newman signed by 
Walter Mirisch to aoa" Allied 


Artists’ “The Police Story”... 
Spencer Tracy set by Paramount 
for top role in Henri Troyat novel, 
The Mountain”... . Kirk Douglas 
bought Jack Patrick’s “Carcua™ >". 
Richard Thorpe slated to direct 
Metro's “The Prodical Son.” 
Allied Artists aequired world 
distrib rights of “The Bob Mathias 
Story” ... Emile Mayer set for 
featured role in - the Aubrey 
Schenck-Howard Kock Production 
“Shield For Murder’. ... un 
North at Paramount to polish Pine- 
Thomas’s “Blue Hogjzon” . . Ro 


Barcroft added to etro’ “Rogue 


Cop” _cast... Edgar Buchanan 
cast in Universal-International’s 
Destry” ... Edmund Cobb, Rush 


William, Walter Beaver and Ken- 
neth Patt*rson into “Rough Com- 
pany” at Columbia... . Jack Jordan 





set by Warners for “Battle Cry” 
stint 


y | lishers; $3.50). 
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Joe Laurie’s ‘Scrapbook’ : 
William Raney, now executive 
editor at Dutton’s, who was editor 
of Joe Laurie Jr.’s last book, 
“Vaudeville: Honkytonks to the 
Palace,” and” also co-editor on 
“Show Biz: Vaude to Video,” plans 
assisting in the publication of a 
“Scrapbook” of the late author- 
comedian’s writings. It would em- 
brace many columns by Laurie, 
and possibly also include _ the 
“Thumbnose Sketches” (profiles) 
he did for the Lambs Club’s 
Script, house organ. Abel Green, 
Laurie’s co-author on “Show Biz,” 


rd| would do the biog on Joe and the 


intro for the book. 


While now in Dutton’s, Raney 
thinks this should continue under 
the Holt imprint. All royalties, of 
course, to Mrs. June Laurie, Joe’s 
widow. 

Incidentally, there have been an 
inordinate amount of press en- 
comiums and postmortem remi- 
niscence pieces on “the pint-sized 
author-comedian,” including also 
sundry radio and tv “memorial” 
programs and_ kindred salutes. 
Walter Preston last Saturday (8) 
night, on his WOR “Show Shop,” 
did an in-memoriam salute to Joe 
Laurie Jr. 





Kohl’s Crack Series 

John Y. Kohl, editor of the Sun- 
day Call-Chronicle, Allentown, Pa., 
has an excellent series on “The 
Orpheum Story” which is virtually 
a tabloid chronicle of vaudeville. 
Keyed to the razing of Wilmer & 
Vincent’s Orpheum, later the 
State), in Allentown, it was a 
vaudeville landmark from 1906- 
1924, first-two-a-day, later three- 
a-day, and finally straight pictures 
—the history of all vaude. 

As a vaude landmark, the second 
of the three-part. Sunday series re- 
calls, with illustrations. such head- 
liners as Jack Benny, Fred Astaire, 
Joe Laurie Jr.. Walter Winchell, 
Eddie Cantor, George Jessel, Bing 
Crosby and others. 


The Orph’s first bill, Aug. 27, 
1906, was heralded as “‘Allentown’s 
Home of Fashionable Vaudeville 
Devoted to Ladies and Children,” 
prices 10, 15 and 25c matinees; 15- 
25-35-50c nights, all seats reserved. 
The opening show’s billing read: 
Adgie & Her Lions (“most thrilling 
animal act the world has ever 
seen”), Hoey & Lee (‘“vaudeville’s 
greatest parody singers’). Kennedy 
& Rooney ‘“the professor and the 
pupil”), Hacker-Lester Trio (‘“‘com- 
edy bicyclists”), Irene Lee & Her 
Kandy Kids (“singers and danc- 
ers’), White & Simmons (“get on 
the bandwagon’’), Kennedy & Quat- 
relli (“comedians and jugglers”): 
The Kinetograph (this was the 
newsreel, then regarded as the 
“chaser”), and the Orpheum Or- 
chestra, _ 

Kohl interlards his series with 
considerable quotes from local res- 
idents—remember-way-backers. all. 
An affectionate reprise. Abel. 





Troy Daily’s Foldo 

Troy’s only Sunday paper, the 
Observer-Budget, has suspended 
publication. Eugene R. Collins, edi- 
tor and publisher of the once-a- 
weekér, which emerged from a se- 
ries of mergers dating back to 
1875, said that “constantly increas- 
ing costs in all departments” 
forced the discontinuance. 

He added that in addition to 
costs “which have been regularly 
ascending since the end of World 
War II” the “general acceptance of 
the five-day work week made it 
difficult to obtain properly trained 
personnel in all departments on 
weekends.” The Observer-Budget, 
with a circulation of approximate- 
ly 18,000, had been in the Collins 
family for many years. Troy Pub- 
lishing Co., Inc., publisher of the 
paper, will remain in the general 
printing business. 

Troy’s two daily papers, the 
morning Record, and the evening 
Times-Record, in the afternoon, 
are published by Troy Record Co. 
It is presumed that Hearst’s Albany 
Times-Union will be a beneficiary 
of the Obsefver-Budget’s demise. 





Bad Biog of Valentino 
_Rodolpho Alfonzo Raffaelo Pierre 
Filibert Guglielmi di Valentina 
d’Antenguolla, better known to 
lovesick damsels of the twittering 
‘20s as Rudolph Valentino, is the 
subject of a new and rapidly cro- 


djcheted biography by Alan Arnol 


entitled “Valentino” (Library Pub- 
In pedestrian fash- 
ion, the author tries to relate the 
rise of the good-looking giovanetto 
from Castellaneta, Italy, who ogled 
his way into the silent screenland 
dream world of millions of simper- 


ing, short-skirted, short-haired 
Sallys. 
Arnold sets out to prove that 


Valentino was “the sheik” on the 





—— 


loved 
ibova 


screen but in private life 

just one woman, Natacha Ran 
(formerly Winifred Shaunecc 
Hudnut, heiress to the cosmetic 
fortune) whom he married after 
divorcing Jean Acker, his first 
wife. Natacha Rambova evidently 
did a great deal to improve Valen. 
tino’s intellectual capacities hut 
supposedly loused him up with the 
movie moguls of the day because 
of her extraordinary 


5 influenc 
over him. — 

The book is crowded with stills 
of Valentino as Juan Gallardo. the 


bullfighter in “Blood and Sand” 
and Julio in “The Four Horsemen 
of the Apocalypse,” as well as 
photos of the hot and passionate 
roles the man with the sideburns 
and burning lips played in silent 
pictures opposite Vilma Banky 
Gloria Swanson, Dorothy Dalton’ 
Doris Kenyon, Nita Naldi and 
Louise Lagrange. 

“Valentino” is a decidedly corny, 
heavily ornamented account of a 
former exhibition ballroom dancer 
who slithered across the flickering 
screen. Furthermore, the tale jis 
somniferous from the first stretch 
to yawn. The book is dedicated 
to one, Leslie Flint, President of 
the Valentino Memorial Guild of 
Great Britain. Possibly, he may 
clasp it to his bosom. Ranson. 





CHATTER 


Phil Strassberg gandering the 
Hollywood scene for the N.Y. Daily 
Mirror. 

Llewellyn Miller in Hollywood 
rounding up material for a Red- 
book article on film personalities, 

Clyde E. Elliott is writing a book 
titled “Rambling Thoughts of a 
World Rover” for fall publication. 

Harold B. Clemenko, N. Y. re- 
gional m.e. of TV Guide to L. A. 
next week to become manager of 
office there. 

What’s Cookin’ In New York, Inc. 
has been chartered to conduct a 
newspaper and magazine business 
in New York. 

Random House bringing out 
“Saturday Evening Post Stories: 
1953,”" ninth volume of the annual 
series. Contains 20 stories from 
the mag. 

Alastair Revie, Auld Lang Svne 
columnist of The People, London, 
doing his weekly stint from New 
York during three-weeks’ visit to 
States. 

Faye Emerson leaves next 
Wednesday (19) on a week's press 
junket to Paris via Air France tor 
Scripps-Howard in behalf of her 
tv column. 

Harry Bell, copy chief of the Los 
Angeles offiee of BBD&9O, has 
turned out his first book. “We 
Adopted a Daughter,” which 
Houghton Mifflin is publishing. 

RKO’s John Springer has started 
a film quiz, “Test Your Movie 
Memory,” in the National Board 
of Review’s official organ, Films 
in Review, which is edited by 
Henry Hart. . 

American Book .Co., N.Y., in- 
creased its capital stock from $6.- 
000,000 to $10,000,000, Papers on 
this have been filed with the Sec- 
retary of State in Albany by 
Caeee. Baldwin & Baldwin, N. Y. 

ity. 

Frank Bartlett Goodman. 76, 
former editor of The San Diego 
(Cal.). Evening Tribune, died May 
7 in San Diego. Mrs. Edith Brown 
Kirkwood, 79, former society editor 
of the Chicago Tribune, died May 
8 in St. Paul. 

Charles Grayson’s ‘Venus Ris- 
ing.” a Hollywood novel, will be 
published by Helt which last year 
put out his anthology, “Fourth 
Round.” The first three “rounds 
(anthologies), which Grayson 
edited, were issued under Double 
davy’s imprint. : 

William H. Laurence, N. Y-. 
Times science writer, spoke on 
“Civil Defense Looks at the H- 
Bomb” at an open meeting for 
workmen's organizations, under 
the sponsorship of the N. Y. State 
Civil Defense Commission in Al- 
bany, Tuesday (11). 

Saltire Review, new quarterly 
mag covering art, literature, t«°- 
tre from a Scot viewpoint, pur- 
lished in Edinburgh under eitor- 
ship of Alexander Scott, commen- 
tator and playwright. Advisory 
panel includes writers Nei! \. 
Gunn, Eric Linklater and ‘S/F 
Compton Mackenzie. Part of the 
publication’s policy will be ‘ 
encourage young writers. _ 

Mort W er, story editor of 
National Comics, leaves for (ost 
to line up 26 more Superman ? ' 
films for Whitney Ellsworth. °%- 
ecutive producer of the, Super™2” 
series. Weisinger, also a peoclants 
mag writer, has feature articles 
coming up. in June issues of Set 
evenost, This Week and Coronet. 
While on Coast scribe will fill a 
cionments for Redbook and 17! 
Week, 
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ably make up his mind following 
a swing around the country to de- 
termine if enough IA locals are 
willing to come to his support. 

Brewer and Moss as well as ex- 
ecutives of the present administra- 
tion will attend a meeting of the 
Tri-States Assn. of the IATSE, an 
organization of all IA lecals in 
Western Pennsylvania, Ohio, and 
West Virginia, on May 23 in Pitts- 
burgh. All candidates for top IA 
offices have been invited to this 
session to air their views and to 
meet with prospective other candi- 
dates. The Tri-States confab may 
set the stage for the organization 
of a complete Brewer slate since 
the latter and Moss will get to- 
gether for the first time since the 
start of the “draft Brewer" move- 
ment. 

Walsh’s Credo 

Walsh, asked to comment on the 
Moss announcement and_ the 
Brewer support, said that he had 
always made it a policy not to 
discuss matters involving “inside” 
activities of the union. However, 
he said: “Everybody has the right 
to run for office. Moss is the only 
one who has announced his candi- 
dacy. I don’t know yet if Brewer 
will run. I don’t think any state- 
ments would do any good. 

Moss said he had discussed his 
intention of seeking the veepee job 
with Walsh and that the IA topper 
said the administration would op- 
pose him since the present officers 
were running for reelection as a 
team. His purpose in seeking the 
office, Moss stated, was to obtain 
better representation for the locals 
of the special department section 
of the IA. “I believe,” he said, 


“that more active and aggressive 


representation on the executive 


board would help get better con- 
tracts for the locals—in the special 
They need more at- 


department. 
tention and education.” 


Moss’s union, representing some 


3.000 homeoffice white collarites, 
has been at odds with the Walsh 


- Moss’ Anti-Walsh Stand 


Continued from page 5 


national convention in Cincinnati 
in August. . 


a 
, has 
from his own union as well as 
other IA locals. Coin will be used 
for campaign literature. which is 
being sent te every local and busi- 
ness agent in the IA. Moss em- 
phasized that he had contemplated | 
the action for almost a year and 
had made his decision long before 
the Brewer draft movement. _ He 
said he would have proceeded any 
way even if the Brewer campaign 
hadn't started. 





——— Continued from page 7 jaa 





Moss, who has been busine 
gent for Local H-63 for 11 years, 
received financial ~support 





ed, that all small theatres are able 
to buy the top pictures at a rea- 
sonable price. 


‘Ability te Pay’ 
He charged that the policy of 


charging the same rate of per- 
centage for pictures regardless of 
size of theatre or town, instead of 
fixing rentals according to ability 
to pay, is either another example 
of 
likely,” “it is a determined move 
to eliminate thousands of small 
theatres—the objective from which 
the film companies have never de- 
parted.” 


“sheer stupidity” or, “more 


However, Berger tossed a bou- 


quet to Metro “for its continued 
policy of selling flat to the smaller 
situations.” He expressed the hope 
that other companies would quick- 
ly take a leaf from Metro’s book. 


Warning of probable local at- 


| tempts in Minnesota and elsewhere 
to impose 
place the eliminated and reduced 
federal imposts, Berger adjured 
| members to be prepared to fight 
| any such moves. He also declared 


ission taxes to re- 


that “the only insurance you (the 
exhibitor) have against-being put 





leadership for some time. Local 
H-63 felt that it was not getting 
adequate backing from Walsh dur- 
ing its recent contract negotiations 
with the distribs. As a result of 
this dissatisfaction, Local H-63 had 
weighed disaffiliation with the IA 
and joining up with another AFL 
union or seeking an “A” charter 
from the IA which would have 
given it greater autonomy. Walsh 
had indicated his willingness to 
grant such a charter if a formal 
request were made. However, an 
“A” charter would have meant a 
hike in the per capita dues to the 
parent union. an increase of from 
5c per member per quarter to $3 
per quarter. P 

Moss’s candidacy signifies the 
abandonment of the plan to switch 
to another AFL union. Moss stated 
that an “A” charter “is not the 
solution to our problem” and that 
the union igtends to maintain its 
special department rating but that 
“we endeavor in our present status 
to strengthen our position.” 

The Local H-63 executive noted 
that he had contacted many of the 
special department locals in the 
east and that he had been assured 
of their support. He said he was 
also confidant that he would re- 


eeive support from many “A” 
locals. 
The special department locals 


are made up mainly of white collar 
homeoffice and exchange em- 
Pployees and backroom exchange 
workers as distinguished from the 
eraft unions having the “A” classi- 
fication. Moss charged that the 
Walsh administration favored the 
eraft unions and was neglecting 
the special department locals. “The 
feeling exists.” he said, “that the 
special department locals haven't 


consideration as the erafts.” 
Under the present voting setup 
in the IA, the special departments 
control a total of 35 votes as com- 
pared to 1,000 to 1,100 for the 
eraft unions. The vote for officers 
of the IA will take place at the 
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| and by unfair legislation is to con- 
| tinue NCA as a strong and potent 
i force.” Attention was called, too, 
ito the part played by NCA in the 


“industry, but that “if the film com- 


out of business by the distributor 


fights for the admission tax elimi- 
nation and against 3-D and other 
excessive film rentals and C’Scope 
stereophonic sound demands. 
Pointing out that with the tax 
development a number of theatres 
have reopened, Berger said “thea- 
tres now will have an opportunity 
to be as successful as ever if the 
film companies will give them a 
chance and make an effort to help 
them.” 
Must ‘ec Vs. Arbitration 
Berger averred he’s a sincere be- 
liever in arbitration for the film 


panies come up with a must per- 
centage picture, the question of 








| course, arbitration will be a snare 


percentage is one that an exhibitor 
should be able to bring to arbitra- 
tion.” 

“Any fair-minded person can | 
readily and quickly see that when | 
a distributor has the power of 
placing prohibitive terms on his 
product, without exhibitor re- 





and delusion,” said Berger. 

“The distributors are vehement- 
ly opposed to all-inclusive arbitra- 
tion and wish to arbitrate only 
those matters which they think are | 
good for them. We hope, however, | 








| hurts the industry.” 
received as much attention and | 


THEATRICAL 
PHOTOGRAPHY 


that we can make them see the} 


| light. Why not give this all-inclu- | 
| Sive arbitration an 18-month trial. 


If it’s not successful, it then can 


| be tossed out the window. How- | 
| ever, I predict the distributors as 


} 


well as the exhibitors would find | 


| it of great value. It certainly would | 
| eliminate a large number of law 


suits and end the strife which now | 

TV, it has been demonstrated, 
does its greatest harm when it first | 
starts in a territory, but later on| 
its adverse boxoffice effects level | 
| off as the public starts returning 
| to the top entertainment which the 
theatres have and which tv lacks, 
Berger pointed out. He feels that, 


fain |e il 
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however,- making the publie 
more ra ly tv actually has 
done a good thing for exhibition. 
Poor But Free TV? 

+ “Unless a picture is very good, 
the public stays home and watches 
the free but poor tv entertain- 
ment,” said Berger. “From this de- 
velopment it follows that if a the- 
atre ig to exist it must have ail of 
the good pictures released. In this 
regard, the film companies have 
damaged the small theatres great- 
ly, much more seriously than tv, 
by the imposition of terms which 
prevent the showing of the only 
pictures that the public will pay 
to see, 

“It was the old-time fiexible 
sales policy that made the motion 
picture great. Prices of pictures 
formerly were based on ability to 
pay. The boys with the adding ma- 
chines have changed all that and 
the film companies are insisting on 
40, 50 or 60%, regardless of the 
theatre or town’s size. 

“Never in our business’ history 
have all theatres been able te. pay 
identical terms. And today, with 
our present high operating costs, 
it is an impossibility for a small 
grossing theatre to pay the same 
terms as a large metropolitan first 


Continued from page 3 


Silvers to play m.c. Comedian 
made it open season on film par- 
ticipation deals and attendant 
(sometimes, maybe) bookkeeping 
shenanigans, taking free-wheeling 
jibes at his partial ownership of 
“Top Banana,” which Harry Popkin 
produced. In this respect Popkin, 
who wasn’t on the premises, had as 
much of the spotlight as anyone. 
After expressing thanks to Liber- 
ace for @ending the candles at the 
main table, the top banana kidded 
the producer: “I’m not going to 
yell fraud yet; but how come Pop- 
kin’s nephew is on the payroll for 
a bicycle? ... I’ve just been look- 
ing over a preliminary expense 
sheet. Popkin had to go to Eu- 
rope—I think there was a deal 
pending for Loew’s Naples. Here’s 
what I want to know: When he 
comes back, if he doesn’t have a 
good time, can he sue me?” 
George Hoover, chief barker of 
Intefnational Variety Clubs, sound- 
ed a serious note. “Our industry,” 
commented Hoover, “has gone 
through trying tifhes in the past. 
But it has always come through 
under the inspired leadership of 
such men as those who are heading 
UA today. The ability and desire 
to help exhibitors is what has made 
UA what it is today. We need an 
awful lot of that kind of thinking 
today.” 
. Arthur Krim, UA prez, termed 
the testimonial “a wonderful ful- 
fillnfent of the past three years.” 
He recalled the Beverly Hills meet- 


‘ing of three years back when he 


and board chairman Robert S. Ben- 
jamin talked with co-owners Mary 
Pickford and Charles Chaplin 
about the takeover of UA’s manage- 


| ment. 


“In that Beverly Hills office,” 
Krim stated, “in the presence of 
those two great talents, I felt a 
mixture of awe and wonder and 
pride and doubt. For Mary (Miss 
Pickford was singled out as honor 
guest), it was a more troubled mo- 
ment. She wanted this to be the 
right decision. Then, now and al- 
ways, UA has been her first love. 
She placed her vote of confidence 
nus. Tonight, I can say to Mary, 
thanks for that confidence and 
thanks for the tradition of UA’s 35 
years. The tradition that you and 
your partners have built so strong- 
ly has been the foundation for the 
enthusiastic support we have re- 
ceived throughout the world.” 

Miss Pickford won strong mit- 
ting with her reminiscences and 
expressions of optimism anent the 
future of the picture Business. She 
related how UA’s history began 
when she, Douglas Fairbanks, D. 
W. Griffith and Chaplin put up 
$125,000 each and pledged added 
money when necessary. “When the 
news broke in the trade papers,” 
Miss Pickford relayed, “Dick Row- 
land said to me, ‘The asylum is now 
in the hands of thé maniacs’.” 
(Rowland’s cracke-has been repeat- 
about as much 
frequency as the old saw about 
good pictures curing the industry's 
ills. This latter was attributed by 
Miss Pickford to “Daddye Zukor”). 

The onetime “America’s Sweet- 
heart” characterized UA as the “‘in- 
cubators of the industry.” She 
added: “Some of our greatest crea- 
tive peeple have been developed 
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within the ranks of UA—Korda, 
Disney, Sam Goldwyn, David Selz- 
nick, young Kramer, Darryl Zan- 
uck. I am sure t it will have 
an even more brilliant future un- 
der the able guidance of the pres- 
ent-working team.” 


Benjamin promised continuation 
of UA’s role in the industry scheme 
of things. “In reviewing the suc- 
cesses which we have enjoyed,” 
said the board topper, “we cannot 
forget the contributions of exhibi- 
tors, financial institutions, and the 
contributions of producers, direc- 
tors and artists. We pladge tonight 
that the tradition’ of UA will be 
continued and in the coming years 
we will offer to the industry qual- 
ity pictures an ever-growing -quan- 
tity.” , 





London Editor 


Continued from page 2 


by Tom Hopkinson that a review 
of “Front Page Story,” which he 
had written while guest critic on 


the Daily Sketch, was seriously a)- 
tered by the editor without con. 
sultation but that the review stij] 
appeared under his byline. Hop- 
kinson’s original copy said: “This 
is not a good film.” The word “not” 
was missing from the printed re. 
view. 

The critic’s protest was first 
aired by Randolph Churchill, son of 
the Prime Minister, in a feature in 
the now defunct Daily Recorder, 
It was brought before the general 
purposes committee of the Press 
Council some weeks earlier but 
Herbert Gunn, Daily Sketch editor, 
acting on legal advice, declined to 
appear. 

The session was adjourned and a 
formula sought which would en- 
able the editor to attend. Hopkin- 
son promised that» whatever the 
outcome of-the inquiry, he would 
not institute legal proceedings, 
either against the Sketch or Gunn. 

Acting again on legal advice, 
Gunn failed to turn up at the ad- 
journed hearing April 21 and the 
sub-committee completed its in- 
quiry and readied a report for the 
full Press Council session. This 
was held last Tuesday (4) when a 
resolution was carried deploring 
Gunn’s action. It also deplored the 
fact that he offered only a private 
apolegy and did not print a public 
one, 


In publishing its findings, the 
Council also set down a code for 
criticfsm. They considered it im- 
proper for an editor to have al- 
lowed his association with a film 
to affect his paper’s judgment on 
it. They upheld the principle that 
the critic had the right to insist 
that, where his name is to be pub- 
lished with an article, no altera- 
tions, apart from those of normal 
editing or those necessary to pro- 
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perimental work with such film- 
makers as Norman MacLaren, who 
draws on film with pen and ink. 


Trueman emphasized that there 
was no intention whatever for the 
Board to go into feature produc- 
tion. For the current fiscal year the 
Board has been voted around $3,- 
300,000, an increase of about $300,- 
000 over 1953. In part this is ac- 
counted for via an increase in the 
equipment allocation. Board now 
produees “On=The Spot,” a once-a- 
week tv show costing between $1,- 
500 and $1,800. Personnel turning 
out the program is being enlarged 
and a French crew also is being 
added. - 

The National Filmi Board is mov- 
ing its headquarters from Ottawa 
to Montreal, where a new building 
has been started. It'll cost $5,000,- 
000 to~$6,000,000 and is tentatively 
skedded for completion in March 
of 1956. There has been consider- 
able alarm in Ottawa over the 
projected move, but Trueman said 
the Ottawa city government had 
been “asleep at the -switch” since 
the decision to make the transfer 
had been made back in 1950. 


He expressed himself satisfied 
with the distribution — theatrical, 
and otherwise—of the Film Board 
pix in the U. S. Free distribution 
of Canadian travel films to non- 
theatrical groups in 16m has risen 
20% to the point where there were 
42,006 such showings in .the U. S. 
last year. A-nufber of the Film 
Board’s shorts, and particularly the 
one on “Romance of Transporta- 
tion,” have received theatrical 


bookings. 





Shakespeare 
Continued from page 7 == 


on key cities via special busses to 
see the pic. 


Double Recess 


Importance of the school trade is 
pointed up by the fact that Metro 
is withdrawing distribution of the 
picture for the summer months. 
Company terms it a “recess” and 
stresses that it will not encourage 
bookings during the vacation sea- 
son. However, it will test “Caesar” 
in some half a dozen dates during 
the summer to see what it can do 
without the school support. 


Before the “recess,’ however, 
Metro is booking the picture in 
some 50 neighborhood houses in 
the N. Y. metropolitan area before 
the summer closing of schools. It'll 
play theatres of the Loew, Century, 
Randforce, Interboro, Skouras, 
Prudential and other circuits. 
These bookings will mark the first 
subsequent run engagements. 
Stressing the school aspect of the 
film, Metro is calling in all the 
managers of theatres where “Cae- 
sar” will play to-outline the spe- 
cific pitch to the school trade. Ex- 
perience with the N. Y. sub-run 
engagement may set the pattern for 
subsequent dates throughout the 
country during the fall. 


The selling of “Caesar” has also 
been a revelation to Metro. Not 
only has the picture been welcomed 
by school authorities, but it has 
proved a press agent’s dream. 
Newspapers and radio-tv stations 
provided support rarely obtained 
for a Hollywood picture. Film 
company, hired 10 special field 
press reps to follow each engage- 
ment of the picture. No bookipg 
was made until the field man could 


hit the city prior to the picture's 
arrival. 





Metro expects “Caesar” to hit 
$2,500,000 in domestic Billings and 
an equal amount for the foreign 





bookings. 











tect a newspaper against legal ac- 
tion; should be made without the 
sanction of the critic or his agent. 


The Council goes one point fur- 


ther and declares it does not sup- 
port the view that- even if a critic’s 
byline is removed, the editor is 
free to make use of his work in any 
way -he pleases. The Council claim- 
ed that Gunn’s actions had fallen 
below the best journalistic stand- 
ards and deserved professional 
censure. 


The $64 question as to how the 


Continued from page 7 








Sketch itself would handle the 
story was answered in Wednesday's 
issue. The Sketch carried a con- 
cise summary of the resolution as 
a single column story on page two 
under the straightforward he 
“Front Page Story.” 


Singletracks July |! | 


ading 


diffferent types of prints on its 
features, 20th also will provide ex- 
hibs with matching trailers carry- 
ing stereophonic and single track 
optical or magnetic sound. This is 
in line with the company’s belief 
that exhibs will want to exploit the 
advantage sof stereo sound if they 
have it installed. 


While it’s comparatively simple 
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On the basis of current billings, : 
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to manufacture singletrack mag- 
netic prints, there will be a delay 
in the making of prints with optical 
tracks since this requires redub- 
bing, mixing, etc. Also, 20th can 
be expected to launch a heavy 
campaign in line with its belief that 
stereo sound is an integral part of 
C’Scope and should be installed at 
the exhibs’ own free will. 
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HERE’S THE SOUND 
THAT CRASHED THE PRICE BARRIER 


cx 


2a 





For the first time ever... here is a quality 
stereophonic sound system—built to let the 
small- and medium-sized theatre enjoy the 
increased grosses of the new types of films 
e..on a rock-bottom budget 


Through a brand-new, dual-cone speaker 
design—through important manufacturing 
economies—RCA can offer many exclusive 
RCA design features—many items now in 
use in the largest houses—to the theatre 
that must operate on a small budget. 
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RCA now presents the lowest priced 
QUALITY STEREOPHONIC SOUND 


Developed specifically for RCA’s new 
“Smaller-Theatre” line, is the all-new, reflex- 
baffle speaker . . . a true, wide-range, big- 
power speaker for houses up to 1200 seats. 
In this speaker you'll find RCA has again 
put its vast facilities and technical back- 
ground to work... to bring you quality at 
a low, low price. 


For the finest in stereophonic sound, 


equip your house with RCA's superb Stereo-* 


scope Sound, including: 


@ RCA BUTTON-ON SOUNDHEAD 
utilizing the soft-loop system for flutter-free sound 


@ RCA AUDIO-SYNC AMPLIFIERS 
for complete operator convenience, most faithful reproduction 
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@ RCA EXPONENTIAL-FLARE SPEAKERS 
for complete coverage in any type of house 
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THEATRE EQUIPMENT 


Yaa RADIO CORPORATION oF AMERICA 


ENGINEERING PRODUCTS CAMDEN, H. I. 
® tn Conede: RCA VICTOR Compeny Limited, Montreal f 
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COMES ‘OMNIBUS’ REVOLUTION: STAGING 


TEAMS, AUTHOR BLURBS, PIX AS PROPS 





With two seasons under its belt 
and fresh money from the Ford 
Foundation, the TV-Radio Work- 


shop under the FF imprimatur will 
launch its third six-month journey 
on “Omnibus” next October with 
some new concepts in format. Chief 
among these in the “master blue- 
print” of Robert Saudek, director 
of the Workship, is a treatment on 
staging the various components in 
the CBS-TV 90-minute 5 to 6:30 
checkerboard that harks back to 
Holiywood. 


It’s Saudek’s latterday idea that 
the “Lubitsch touch” ‘meaning 
Ernst Lubitsch, the late film direc- 
tor.whose Maurice Chevalier, et al., 
treatises were comedy-satire vari- 
ties of their day) must eventually 
come to video on a_ substantial 
scaie. Thus, “Omnibus” will break 
out next season with half a dozen 
or more stagers whose backgrounds 
dovetail with a given script. Teams 
of directors will work with authors 
“hand in glove” as integrated units, 
with drama specialists skilled in 
“movement” tackling plays which 
fall in that trough, comedy direc- 
tors doing ditto, and so on down 
the line. Author-director setups 
are being whipped up currently. 

Change No. 2 on the Saudek 
agenda is a reshuffle on the film 
segments under Boris D. Kaplan, 
everseer of the celluloid depart- 
ment. 


‘Omnibus’ Award 
TV-Radio Workshop’s “Om- 
nibus” will be announced June 
8 as winner of N.Y. Art Di- 
rectors Club’s “distinctive 
merit award for tv animation.” 


Reference is to the CBS’ 
show’s opening frames created 
by U.P.A. 7 ; 


Disney Tested 
By ABC-TV As 
Rival to Godfrey 


ABC-TV is carefully pre-testing 
public opinion on its upcoming 
Walt Disney series, to the extent 
that it’s completed a survey on how 
the Disney show would stack up 











against CBS’ Arthur Godfrey in 
| the Wednesday 8-9 time. Web is 
jtentatively scheduling the series 
\there, but in the final analysis, 
| choice of the time slot would be up 
/to the sponsor. 

Survey, conducted by Advertest 


} 


ABC-TV Moves to Avert 
Old Radio Scare With 


ABC-TV has been quietly con- 
ferring with Federal and state civil 
défense agencies to avert possible 
repetition of. the “War of’ the 
Worlds” radio scare of the late 30s 
next Tuesday night (18) when its 
“Motorola TV Hour” airs “Atomic 
Attack,” a dramatic documentary 
written by David Davidson. 

Story will be set in Westchester, 





an actual attack, cameras and 
|mikes will be turned on a radio 
| set, for example, blaring out Conel- 
‘rad messages. Davidson (who wrote 
the U.S. Steel initialler, “P.O.W.”), 
Motorola exec producer ‘Herbert 
Brodkin and other ABC execs have 
cleared the script with N.Y. State 
"and Federal civil defense agencies 
and have asked them to circularize 
the fact that a dramatic and ficti- 
tious show will be on at the time. 
Other agencies cooperating are 
Nassau and Westchester county 
(N.Y.) and Atlanta civil defense 
groups. 

Play had been originally planned 


' 
‘ 
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From here in (at least in a| among 747 women in the New York | for earlier this month, but was 


general way), film will be used as! area with at least one child be-| Moved up in cqoperation with CD 


a subordinate prop instead of be- 
ing dominant in the insert. Very 
little footage will be employed that 
can be produced better as live seg- 
ments. 


Not ruled out, however, are for- 
eign and domestic-made pix with 
sweep and those offbeat details 
which cannot be translated into 
“on the spot” displays. Contrari- 
wise, “crowded screen” Parisian- 
made ballets are out of the picture. 
But such productions as the film 
series on “Young Lincoln” will con- 
tinue to go before the cameras, 
since the package was one of the 


(Continued on page 34) 


New Sales Upbeat 
MBS Summer Biz 


Key sales to the Florida Citrus 
Commission and Bridgeport Brass, 
inked during the last few days, 
augur healthy Wummer biz at Mu- 
tual, according to Ade Hult, sales 
topper there. At present the net- 
work is standing slightly better 
than it did last year, when sales 
were the second highest in its an- 
nals. 

The Florida outfit, spending 
around $800,000, has inked for 52 
weeks on a_25-minute strip star- 
ring Tom Moore. Hult is certain 
that the stanza, to go into the 11 
am. slot on July 5, will not be 
cancelled by J. Walter Thompson 
after the summer is over. 


Bridgeport Brass has helped fill 
in hot weather gaps by pacting 
for one show a week under the 
“multi- message” plan _ starting 
#ome time in June and continuing 
for 13 weeks. Another deal to in- 
sure summer security was made on 
two “multi-message” shows earlier 
by the Pan American Coffee Grow- 
ers. 

The Moore show pushes Made- 
leine Carroll’s “Story Time” from 
its 11 a.m. showcase down to 10:30. 
Though details are still to be 
ironed out by JWT, it’s known 
Koore will essentially offer a com- 
bination conversation-music setup 
from Winterhaven, Fla. 

Mutua] hit its highest summer 
ever in °53 with $7,900,000 gross 
for that period. Hult = stated 
that biz is at about the same level 
now as last year same time. 








‘Love’ Sours on Marlene 


Jergens Lotion axes Marlene 
Dietrich's ‘Time for Love” after 
the May 27 CBS airing. Show is 
in the Thursday 9:30 pm. slot 
with the lotion having paid the 
freight for the last 18 months. 

Web will rush in the sustaining 


“Escape” to fill the gap. 


, tween two and 12 in the household, 


shows that 52.4% of those now 
watching Godfrey would switch to 
Disney, with 31° preferring to 
| stay with Godfrey and 16.6% un- 
decided. Of those not currently 
, watching Godfrey, 84.6° indicated 
, they'd watch Disney. 

| Of those questioned, 80.2% said 
| they consider Disney’s theatrical 
' films better than the average tv en- 
}tertainment program, while 12.7% 
considered tv shows better. Of 
ithe 504 women who said they’d 
watch Disney, 74.4% indicated 
| they'd allow their children to stay 
| up till 9 to watch the show. 

| Web has been pitching Disney as 
|}a Wednesday night entry on the 
| basis that Godfrey’s popularity is 
| beginning to wane. It’s also offer- 
jing, as an added inducement, to 
slot “Treasury Men in Action” at 
9 p.m., Wednesday, combining a 
new show with a tested one. Com- 
plete Disney package would com- 
prise the hour-long Di:¢ ey films at 
$65,000 per, with repeats at $39,000 
each. Prices are net, and don’t 
:include time. 


| 
' 


Susskind Dickers BBC 
On His Tele Packages 


| David Susskind left New York 
for Europe last week aboard the 
| Tle de France to negotiate with 
| BBC on televersions of packages 
| out of the Talent Associates office. 
| Susskind, who’s v.p. of TA, will be 
| gone’ about three weeks. 

| Susskind’s spot as producer of 
“Justice” on NBC-TV during the 








| 


| lo, associate reiner of the Bor- 
| Sen's-Backed Thursday-nighter. 


| gap will be taken by Robert Costel- | 


units, which are staging nationwide 
(Continued on page 36) 


Kobak Fears Web 
Show ‘Monopoly’ 


Chicago, May 11. 

Ed Kobak, veteran industry fig- 
/ure now prexy of the Advertising 
|Research Foundation, tossed out 
| his views on the passing radio-tv 
| scene to the Chi Broadcast Execu- 
itives Club last week. And he 
voiced some_ reservations over 
'some of the things he has ob- 
| served of late. 


For example, he expressed 
| doubt as to whether the trend to- 
; ward network programming monop- 
|oly is a move in the right direc- 
ition. Also he wondered if the 
|movein of the webs into the spot 
j field will prove sound in the long 
/run. 


} 

| The ARF topper and consultant 
|said it was his hunch that exclu- 
isive network program domination 
“could mean the disintegration of 
program standards.” He -based this 
on his conviction that no single 
organization is big enough to con- 
tain all the manpower and brain- 
power needed to create, program 
and maintain the best possible 
shows. And it was his contention 
that the investment and responsi- 
bility of advertisers and their agen- 
icies in specific packages, rather 
than in merely “participation” tags 
in web-owned shows, has in the 
| past resulted in good programs and 
i will continue to do so in the fu- 
ture. 




















Kraft’s ‘You Name 


Kraft Foods 
(the ABC-TV version being in 


J. Walter Thompson agency for 
The first “Kraft Television 


work on the series. 





Theatre” 
May 7, 1947, making this the oldest drama skein on the medium. 
It’s figured that well over 600 thesps, from moppets to oldtimers, 
turned out, choosing the costumes best representative of their 
Although many of the emoters are names of 
varying sizes, the overwhelming majority are the middle names 
though their faces have become familiar to tv customers. 
has employed virtually every one of the medium-sized actors who 
resides in New York (and is frequently seen in legiters), in addi- 
tion to the better known prttenders. 





‘Em, We Have ‘Em’ 
, We rave 
Co. filled the Grand Ballroom of the Waldorf- 


Astoria, N. Y., last Thursday (6) in a repeat performance of the 
players who've appeared on the two Kraft tv shows over the years 


its first season). This was the 


seventh anniversary supper-dance and was masterminded by the 


the client. 
was launched on NBC 


Kraft 


| As an agency officiai put it last week, “If by chance all these 
performers were suddenly transported on a magic carpet to an- 
other world, television drama in New York would be eut of busi- 


ness.” 


As a postscript to Kraft’s dual dramatics—unprecedented in the 

| in@ustry—Jack Platt, the company v.p. over advertising and public 
relations, said in the speechmaking period of the 11 p.m. to 3 a.m. 
Wingding that it may not be long before Kraft puts on another 
teleplay series—which could only mean either CBS or DuMont as 


the web-in-waiting. 


Its ‘Atomic’ Documentary 


and while the teleplay won't show 


dustry. 


fold. 


has had that steak dinner). 


Wednesday, May 12, 1954 


One Man's Poison, Etc. 


In Atlantic City last week the CIO Textile Workers Union it 
out on television as contributing to the decline of the clothing in- 
Union’s research department has discovered a postwar 
tendency for televiewers to avoid “dressing up” because they can 
“Joll around” as latterday homebodies watching the images un- 


As the saying goes, one man’s meat is another man’s poison. 
These same viewers—to carry the Textile Union's beef to its logi- 
cal conclusion—must be upbeating the furniture industry as a 
result of the beating taken by scfas, chairs, etc.; plus rugs, electric 
bulbs and considerable other etceteras. 
drink ramparts must be in there with higher sales as a conse- 
quence of that “lolling around”; plus victuals, since video view- 
ers are the hungriést people, at the oddest moments (sometimes 
when the commercial comes on, which could be right after Pop 


And the soft and hard 


If textiles can’t beat tv, why not join it? 


That OF Devil TV Cuts Bus Skeds, 


Phones in Philly 





Shriners on TV 


The Shriners are coming to 
New York again, but this trip 
will get a big tv play. ’ 

CBS has skedded to lens the 
parade on July 1, from 7 to 
7:30 p.m. 


Martin Block's 
Producer Bow 
In D.J. Package 


Martin Block, for over 18 years 
a top disk jockey, is turning pro- 
ducer for the first time. Through 
his Block Enterprises, he’s pack- 
aging a one-hour cross-the-board 
deejay segment for WABC, Gotham 
flagship of ABC, as a replacement 
for Mary Margaret McBride and 
as a leadin to his own “Make Be- 
lieve Ballroom” on the station. 


New deejay segment, ‘“‘The Boy 
Next Door” ‘to Block), will star 
Mort Lindsey, a virtual unknown 
who's currently appearing on the 
“George Skinner Show” on WCBS- 
TV, N. Y. He'll sing and play piano 
in addition to the deejaying. 
Series starts Monday (17) in the 
t:30-2:30 slot daily, with show air- 
ing 9-10 a.m. Saturday, also in pre- 
Block time. Entire show is an 
outside package which Block is de- 
livering to the station. Deal is 
entirely separate from his personal 
contract with the station and ABC 
network. 


Deal was #t by WABC veep Ted 
|Oberfelder, who pointed up the 
fact that Block, in the course of 
three months, has doubled the sta- 
tion’s ratings in the 2:30-6:45 pe- 
riod (average of 1.5 to 3.1) and has 
brought in a good deal of sponsor 
coin. Since the decision was to 
create a deejay show for the time 
being vacated by Miss McBride 
(who’s leaving radio for an extend- 
ed vacation and a tv show in the 
fall), Oberfelder decided to vest 
the production setup in Block. Bob 
Moss, who’s exec producer. on 
Block’s current stanza, will assist 
| Block in production chores. Series 
; will feature pop music in the 
|lusher vein. 

| Station has also finazlized the 
| origination point of the Frank Far- 
relly show, which goes into the 
1-1:30 slot the same day. N. Y. 
World-Telegram & Sun columnist 
will air his luncheon-interview 
show from the Mermaid Room of 
the Park Sheraton Hotel. 


PEAK PERIOD VIEWING 
DUE FOR NY. TINTERS 


In 10 days teleset dealers in New 











to their customers at a peak pe- 
riod. On May 24 WNBT will kick 
off its first regularly-skedded rain- 
bow series as part of the RCA 
“Festival of Color’ which was 
launched almost two weeks ago on 
a local closed circuit basis to sell 
the public on tintele. Show is 
“Here’s Looking At You,” presided 
over by Richard Willis Monday 
through Friday in the 1:30 to 2 
slot. Format fits the color. idea, 
since it goes in sjheavily for hues 
in makeup, fashions and home dec- 
' orating. 

| Participating program, which 
| will run for several weeks, is mak- 


|ing a bid for additional sponsors 











Affects H,0 Power, 





York will be able to show color | 





| daily 
|Hudnut picking up the 7:55 Tues- 


Philadelphia, May 11. 

Television’s disruptive effect on 
sports events and films is well 
known, but Bob Williams, tv col- 
umnist in the Sunday Bulletin, has 
done spme researching to show its 
impact on such matters as electric 
power supply, transportation sched- 
ules, telephone habits and even 
water use. 

Adjustments noted 
Philadelphia area 
Williams reveal that the Philadel- 
phia Transportation Co. has cut its 
night schedules on trolleys and 
buses during hours when video 
magnet is.most powerful. Spokes- 
man for company said evening and 
weekend cuts, put into effect last 
January, resulted almost entirely 
from loss of riders now glued to tv 
sets. 


The Philadelphia Electric Co. has 
kept “some interesting statistics 
dating back to 1948,” Williams re- 
ports. The night of Presidential 
election of 1948, power use jumped 
3%. The 1952 Presidential election 
created an alltime high, a rise of 
75,000 kw, from 8:30 to 3 a.m., or 
an approximately 5.5% increase. 
The Joe Louis-Ezzard Charles 
heavyweight title fight in Septem- 
ber, 1950, and Gen. MacArthur’s 
“old soldiers never die” speech in 
April, 1951, both occasioned 4° 
power increases, 

Although accurate check is im- 
possible under the automatic dial- 
ing system, Bell Telephone Co. is 
fairly certain evening phone use 
fluctuates in direct relation to the 
public’s interest in certain pro- 
grams. 

Philly Water Dept. and Subur- 
ban Water Co. have no accurate 
means of making check on water, 
but spokesmen for both are certain 
water pressure holds steady during 
certain pregram periods and drops 
sharply when shows are over. In 
certain small towns, where water- 
pumping pulse can be taken be- 
cause of centralized equipment, 
this is known as the “teleflush” 
rating system, Williams reports. 


Jane Froman Tied 


To Firm GE Pact 


General Electric has come 
through with a renewal on Jane 
Froman that has at least cone un- 
usual aspect. Deal will carry the 
singer through June of next year 
on a firm contract. Miss Froman 
is slotted at 7:45 p.m. Thursday on 
CBS-TV and will be going into her 
third season on the next go-round. 
Up until a few months back she 
was also berthed Tuesday in the 
same time period as her Thursday 
stanza, but this was a sustainer. Jo 
Stafford inherited the slot under 
her longterm pact with CBS, the 
tab being paid by Gold Seal. __ 

Miss Froman’'s year's extension 
from GE came almost coincidental 
with her widely-kudosed opening at 
the Copacabana, N. Y., 10 days ag% 


Hudnut’s Marble Buy 


Richard Hudnut has bought 
three Harry Marble news capsules 


in Greater 
by columnist 








on WCBS-TV, New York, for cut- 
|ins on the CBS web’s 
| Show.” 


“Morning 
Pact is for 27 weeks start- 
ing next Wednesday (19). Marble $ 
segments are coat-tailed three times 
on the erossboarder \ ith 


the 


day and Friday newscasts and ~ 
\ 


Thursday 7:25 five-minuter, 


i whose products will be tinted up. | Kenyon & Eckhardt. 











BOOM OR BUST SPEC 


~ Skelton’s ‘Hot Slot’ Showcase 


It’s a case of one starring Red (Skelton) going in. for another 
twinkling Red (Godfrey) in latter’s CBS-TV 8 to 9 Wednesday 
“priends” slot. That’s about as unprecedented a summer replace- 
ment as there could be, but don’t go away. Skelton will not only 
be keeping the pot warm for six weeks of the Godfrey & Co. hiatus, 
but will be employing the “hot time” period as a—no kidding— 
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showcaser. 


That's how Columbia masterminds figure the deal since, while 
Skelton has made a respectable showing midway of the Milton 
Berle show on NBC-TV, he hasn’t exactly made the Buick buffoon 
Idea is to get Skelton a buildup in the solidly- 
entrenched Godfrey time that would pull new dialing customers 
who might be persuaded to shift to Skelton’s Tuesday nighter 
Why Skelton is not permitted to continue in his 
Tuesday spot during the hot weather, when he wouid not have 
Berle to worry about, is not explained. Skelton’s sub will be the 
Bert Parks emceed aud participationer, “Two in Love,” a Herb 


scream “Uncle!” 


come the fall. 


Moss-Bob Jennings production. 


=_—— 





ABC-TV, DuMont Jockeying on Fight 
Affils, Sponsors Hitting Fever Pitch 


Jockeying for affiliates and spon- + 


sors by ABC-TV and DuMont for 
their respective Monday night fight 
programs discloses lots of competi- 
tion for at least four important 
outlets to date, with—and most 
surprising—WXYZ, the ABC o&o 
in Detroit, and Carlings Ale, spon- 
sor there (and half a dozen other 
places’, the chief bone for con- 
tention. ’ 

ABC-TV starts its bouts Monday 
(17) from Eastern ParkWay Arena, 
N. Y., (the present DuMont haunt) 
with between 25 and 30 stations 
in the lineup, building to 34 station 
affiliates as other commitments are 
cleared away. According to ABC, 
all but one or two of those outlets 
have co-op sponsors, DuMont has 
averaged around 50 stations for its 
‘affiliate lineup on Monday nights 
for the past several weeks and, 
under its upcoming arrangement 
to televise bouts from N. Y.’s S& 
Nicholas Arena, expects about 40 
definites with three or four ankling 
to ABC and the rest up in the air. 
In addition to Detroit, ABC ‘ays 
it’s got a certain hold on WXEL, 
Cleveland; WGZL, Greenville, 
S.C., and WFIL-TV, Philly. Du- 
Mont spokesmen deny this. 

ABC said Carlings has promised 
seven markets to the web, with the 
probable addition of four more 
later. DuMont declares the adver- 
tiser has given no clear indication 
of its plans, and questions whether 
ABC has been told that it was go- 
ing to get all its stations. 

The Detroit deal is a hot affair 
in the present conflict, both sides 


(Continued on page 36) 


P. Winchell Winds 
TV for Niteries 


Paul Winchell ends his NBC-TV 
series on May 23 to start a round of 
hitery appearances early this sum- 
mer in Pittsburgh and Las Vegas. 
Ventro reportedly made his bistro 
commitments before he was in- 
formed that he had been inked to 
#n additional four or five video 
periormances, and subsequently 
declined tb carry on at NBC-TV 
alter the original contract ends. 

Winchell has been set for the 
Twin Coaches in Pittsburgh, start- 
ing June 16, and for an early July 
appearance at the Sahara in Las 
Vegas. Tennessee Ernte and “Col- 
lege of Musical Knowledge” re- 
a inane for the summer, 

1 “People ” goi i 
bear Otmn Funny” going in 


WLW-C Ups Power 


Columbus, O., May 11. 

Crosley’s WLW-C increased its 
sewer recently for both audio and 
a Strength. Audio was stepped 
‘P trom 13,000 te 50,000 watts and 
Visual from 26,000 to 100,000 watts. 
Cost of the channel 4 station 
vena reat its reception well be- 
with the former 70-mile radius 
eae better picture and less noise 

erference in the fringe area. 
n reassigning channels, FCC 


moved WNKB-TV, Cleveland, from 
Channel 4 to 3, 




















Smile Broadly, Please 


Latest industry to use color 
tv as a prop for its sales cam- 
paign is the false teeth busi- 
ness. 


Industry has developed a 
new denture plate, the “cos- 
metic-denture,” in which color 
of the gum plastics is describ- 
ed as natural flesh tones that 
blend with the rest of the 
mouth. Come-on is to perform- 
ers, who, according to an in- 
dustry broadside, “need no 
longer fear color television 
and can give their broadest 
smile in closeup without dis- 
closing their ‘falsies.’”’ 


Ist Nat] Sponsor 
For ‘Person’ Cues’ 


Station Upbeat 


Ed Murrow has grabbed his first 
coast-to-coast sponsor for “Person 
to Person” on CBS-TV and with 
it comes that “golden opportunity” 
to go into an upbeat as far as sta- 
tion spread is concerned. Nox- 
zema latches on to the Friday 
nighter May 28, and since it’s a 
national product that applies par- 
ticularly to summertime usage, the 
spender would like to add a num- 
ber of markets that the show 
doesn’t reach. 

“Person” is backed by Amoco in 
the east and Hamm Brewing in the 
midwest, with coverage averaging 
a low 35 stations or so in the local 
option 10:30 time. Skein of out- 
lets could easily double the cur- 
rent spread under Noxzema’s 
budget. The split area duo of spon- 
sors would alternate with Noxzema, 
latter to be on a weekiy basis, how- 








ever, for the additional markets. 


It’s not known now what show 
will replace “P to P” for the sum-| 
mer. CBS may shift Eric Sevareid | 
from Sunday with his “American | 
Week,” and there’s a chance that) 
Week.” Noxzema seems Gisposed 
to ride along with whatever goes 
into the slot. 


MAXWELL HOUSE 8-WEEK 
NY. SATURATION P’KGE 


Maxwell House Coffee picks up| 
the invoice for an eight-week satu- | 
ration bundle on WCBS-TY, N. Y..| 
with a spread of 25 identification 
plugs, to make the General Foods 
product among the heaviest day- 
time users of ID’s in tele. In the, 


package are 21 daytime announce- 
ments and four nighttimers. Newly- 
installed general sales manager 





Frank Shakespeare said he could 
not recall so heavy a campaign of 
this type. 

Benton & Bowles agented the 
deal for Maxwell, which plugs the 
regular 
variety. 





coffee, not the instant 
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WHAT FOLLOWS 
A 9008 GIANT? 


By LEONARD TRAUBE 


NBC is doing a lot of thinking 
these days about the couple of 
dozen color spectaculars it has 
blueprinted for the 1954-55 season. 
Having committted itself to the 
90-minute extravaganzas—each at 
a reported $300,000 or so — for 
weekend and other slottings, the 
web knows that, even if it delivers 
thes goods on the high-budgeted 
galas, there’s the matter of what’s 
to be programmed between “boom 
or bust” specials. 


Since the specs are scheduled 
on a three-weeks-out-of-four basis 
in the prime Saturday and Sunday 
night time, it’s those other three 
shows in the daisy chain that will 





Westinghouse Spec? 


CBS is sphinxing on compet- 
ing with NBC vis-a-vis those 
video spectaculars. But there 
was a report this week that the 
web was pitching an extra- 
special at Westinghouse. Po- 
tential slot is Wednesday at 10, 
alternating with Pabst Fights. 
Beer outfit has been interested 
in easing the coin burden, 
aside from finding it tough to 
card class fisticuffs every week. 

Westinghouse would prob- 
ably hold on to its Monday 





have to provide the _ proper 
strength to preserve the continu- | 
ity in viewership. When and if this | 
three-out-of-four factor has been" 
resolved, Pat Weaver & Co. can 
do more concentrating on the su- | 
per bigleague productions involv- | 
ing the talents of Max Liebman | 
and Leland Hayward (the latter, | 
incidentally, having just recruited | 
Richard “Fifth Season” Whorf as | 
a principal aide, with Whorf leav- : 
ing the legit cast early in July). | 

So far, all that is known is that 
Liebman has been assigned to 
stage 20 of the superdoopers split 
between Saturday and Sunday— 
Saturday in the 9 to 10:30 period | 
and the Sunday teeoffs at 7:30, | 
with the latter preempting “Mister | 
Peepers” (renewed by Reynolds 
Metals for next season) and the 8 | 
to 9 Colgate “‘Comedy Hour.” Col- | 





gate would carry on in the non- |; 
spec weeks with 29 outings, of 
which 20 will be masterminded ex- 
clusively by the Ted Bates agency, 
five to star Martin & Lewis and. 
four to be from the book show 
shelf along lines of the clicko Ethel | 
Merman-Frank Sinatra “Anything | 
Goes” of a couple of months ago. | 


They Ain’t Talkin’ 


Competitively, CBS has yet to) 
offer even a pip-squeak as to what, 
its intentions are in cutting across | 
NBC’s “Operation Magnum Opus.” | 
Liebman’s “Show of Shows” had 
Saturday night virtually to itself 


for a few years with Sid Caesar, third (20 minutes) of Sid Caesar's Tobacco’s 


& Imogene Coca until Columbia, 
with the help of an inheritance 
from the Jackie Gleason 8 to 9 
show, parlayed Herb Shriner's 
“Two For the Money” and the 
Joan Caulfield-Barry Nelson “My 
Favorite Husband” into stalwart 
rivals that contributed to the de- 


(Continued on page 36) | 
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Granite State Station | 
Is Upheld by Court On | 


} 


Political Speech Ban 


Concord, N. H., May 11. 


Radio station WMUR in Man- 
chester ‘acted reasonably” in cen- 


|soring political speeches of an/| 


aspirant for the U. S. Senate, it 
has been ruled by Hillsborough 
County Superior Court. | 


The tribunal dismissed an in- 
junction suit brought against the | 
station by Eugene S. Daniell, a 
Franklin attorney, who seeks the 
Democratic nomination for sen- | 
ator. He charged WMUR would | 
not allow certain remarks about | 
U. S. Sen. Styles Bridges in a 
speech prepared for broadcast on 
April 4 as one of a campaign series 
scheduled to continue at intervals 
until Sept. 5. ' 


Daniell was said to have refused 
to delete the references to Bridges 
and the broadcast was cancelled, 
after which Daniell sought court | 
relief under Section 315 of the 
Federal Communications Act. 

However, Justice William A.' 
Grimes held that WMUR was not | 
compelled under this section to) 
permit Daniell to use its station, | 
since it had not allowed other sen- | 
atorial aspirants to do likewise. 

“Provisions against censorship 


; 10 p.m. on NBC-TV. (Fourth show 


“Studio One” on CBS if it goes 
for the skip-a-week deal. 


Texaco-Durante 
In $2,000,000 Tie 
On Saturday Slot 


Texaco’s previously announced | 
return to tv after exiting Milton | 
Berle has finally been slotted, with | 
the oil company set for three out | 
of four Saturdays from 9:30 to. 








will be one of the web’s 90-minute | 


specolas.! In an outlay of roughly 
$2,000,000, Texaco’s first move on 


| the talent end was to tie up Jimmy 


Durante to head several of the. 
stanzas, with Donald O'Connor un- 
der negotiation. (Durante is under ' 
a longterm NBC pact and he re-' 
portedly had not been included in| 
next season's blueprint for the Col- | 
gate “Comedy Hour,” nor was’! 
O'Connor.) Other names are being | 
dickered. | 

Disposition of Texaco’s berthing | 
followed. quickly on the heels of ! 
NBC's sale to American Chicle of a 


new show next fall in the 8 to 9 
time. It’s Caesar's first backer. 


CAL. COURT SEZ MINORS 
CAN’T BE TV PRODUCERS 


Los Angeles, May 11. | 

Superior Judge Arnold Prager | 
last week ruled that, among other 
things, a television producer must | 
be at least 21 years old. He refused 
to approve a contract between 
Martin Frederick Vuerhard, 17, 
and agent Forrest James Acker-. 





, man. Young Vuerhard wanted rec- 


ognition as producer, director and 
packager of a video show titled 
“Time Capsule.” 

Court ruled that the California 
labor code provided for minor con- 


‘tracts for entertainers, but not for 


producers or directors. 


DuMont Inches Tint Sets — 
Toward Mass Production 


Details of the 19-inch DuMont 
color tube were given manufactur- 
ers and licensees Monday (10) and 
yesterday in the “first step toward 
mass production.” Information on 
design and manufacturing poten- 
tial was discussed by the DuMont 
Lab chieftains. 

Price of the tube was defined | 
earlier by a Lab spokesman, who 
said that the tab of $150-200 on 
the tube did not include manpower, 
but only the unassembled com- | 
ponent parts, Dr. Allen B. DuMont 
estimated the complete cost of tint | 
receivers at around $1,000 each 
when they first come off the pro- | 
duction line next winter. He fore- 





| receive 


Ted Bates Agency's 2-Coast Revues 
For Colgate ‘Summer Comedy Hour 
As ‘Shakedown 14 for 20 in 54-55 


+ In another unprecedented acqui- 


sition, the Ted Bates agency will 
take full charge of the Colgate 
“Comedy Hour’ on NBC-TV for 
the summer hiatus and has blue- 
printed plans for originations on 
both Coasts on an alternating set- 
up. Hot weather string of 14 will 
serve as a kind of shakedown 


|cruise for the agency’s 20 of 29 


“Comedy Hour” shows during the 
regular 1954-55 season (other nine 
will be separately supervised and 
10 skedded as color spectaculars 
to make a 39-week span). Thus the 
ascendant commission™ house is 
charged with masterminding 34 
shows for Colgate from June 6, 
when the summer series will tee 


| off, until the advent of the next 


suntime hiatus. Final show will be 
given Sept. 5. 

Titled “Colgate Summer Comedy 
Hour,” the 8 te 9 p.m. show will 
tee off in New York, using either 
the International or Century The- 
atre, if latter, recently leased by 
NBC for five years, is ready to 
a production, although 
acquired to give the web elbow 
room for colorvision. 

Rotation with Hollywood ema- 
nations ‘from El Capitan’ will re- 
quire two sets of technical rosters. 
Nat Karson, with mile-long credits 
(he has operated as a producer and 
scenic designer in this country and 
in England, piloted a number of 
variety shows for the BBC in Lon- 


‘don, and at one time was art di- 
‘rector of Radio City Music Hall 


in New York), will rein the N. Y. 


,end in dual role of producer-di- 


rector. His opposite numbers in 
Hollywood will be Jack Donohue 
and Bill Asher. Donohue will func- 


Kane Fe State | 
Of Suspension 


As of yesterday Tues.) 5 
“Martin Kane,” five- 
year-old series on NBC-TV in the 
10:30 p.m. Thursday slot, was still 


without a home for the fall and is 
officially in a state of suspension. 





; Sudden cancellation of a color 


show for “Kane,” skedded by the 
web for next week (20), immediate- 
ly centered speculation on the im- 


| mediate fate of the Mark Stevens- 


starring show, with Stevens having 
jumped the whodunit to its highest 
ratings over a span that saw Wil- 
liam Gargan, Lee Tracy and Lloyd 
Nolan as his predecessors in the 
title role. 

“Kane” was outed by the net- 
work for next fall upon its inherit- 
ance of hourlong “Lux Video The- 
atre” which Lever’ Bros. has 
switched from its halfhour on CBS 
Mondays to NBC Thursdays, with 
latter berthing the show in the 10 
to 11 period, thus cutting across 
the “Kane” time. U.S. Tobacco and 
Kudner, its agency, are putting 


‘through the “suspension” after the 


June 17 show although originally 
carded to ride through until Aug. 
29 

When it became known that NBC 
could not at this stage fit “Kane” 
into fall berth, Kudner moved for 
the June termination, giving Ste- 
vens his contracted vacation period 
and calling it quits on continuation 
during the summer hiatus for the 
first time. “Kane” is the oldest of 
the private eye skeins in tv. Not 
known now what NBC will put inte 
the slot between June and the Au- 
gust gap. “Video Theatre” starts 
Sept. 2. 

With both Columbia and NBC 
both SRO in prime night time, 
“Kane” resumption on a major web 
would appear to be depend on a 
shift by either of them to accom- 
modate the tobacco stanza. NBC 
would like to be the first to do se 
to pacify U.S. Tobacco and Kudner. 
A Kudner exec said other nets 


would not apply,” Justice Grimes | saw a drop to half that amount| could not provide sufficient cov- 


| declared. \ 


within a few years. 
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‘LIE STATUS POINTS UP ABC RADIO’S 
NIGHT VACUUM; LEANEST SUMMER YET 





Another of radio’s veteran airers. 
ABC's “Ozzie & Harriet,” may not- 
return in the fall as a result of a 
virtually certain cancellation by 
Hotpoint. Web is pitching a con- 
secutive-week sponsorship deal in- 
volving tapes of the telepix stanza 
at Lambert Pharmaceutical, the 
show’s alternate sponsor, but it’s 
by no means certain that Lambert 
will go for the pitch. 

Even if “Ozzie” 
in the fall, however, threatened 
axing of the show points up the 
steady deterioration of the net- 
work radio situation at ABC. Fact 
is that this summer, the net won't 
have one commercial half-hour 
show after 8 p.m. on any night of 
the week. Assuming “Ozzie’’ re- 
turns and Gillette does bring iis 
fights back to ABC Radio in the 
fall (there are strong indications 
the fights will go to NBC, where 
they're telecast), the network will 
have only tise two plus Sterling's 
“Mystery Theatre” as_ half-hour 
(or longer) entries after 8 p.m. 

“Mystery”. traditionally ankles 
for the summer with a reservation 
for the time period for the fall, 
and traditionally returns after 
shopping at the other nets. If 
“Ozzie” and Gillette do depart, 
Sterling will remain as the only 
weekday half-hour after 8. Edwin 
C. Hill’s three-a-week quarter-hour 


for Philco is the only other post. | 
During | 


8 p.m. commercial entry. 


the remainder of the evening, 
there's General Mills with the 
7:30-8 cross - the - board “Lone 


Ranger” and “Silver Eagle” lineup 
(latter is a recent addition), Bill 
Stern's sportscast for Anheuser- 
Busch and John W. Vandercook’s 
mewscast for the CIO. Once a 


week (Mondays), Henry J. Taylor | 


airs 15 minutes for General Motors. 
Morning Is Best 
Afternoon isn’t much better. 
Jack Berch’s noontime 
for Prudential is the only cross- 
the-board strip. Betty Crocker airs 
three five-minute shows thrice 
weekly in quarter-hour form. Mar- 
tin Block's two participation spon- 
sors wind the afternoon picture. 
Morning is still the net’s strong- 
est time. with “Breakfast Club,” 
though not now SRO, still packing 


"em in. That's followed by Ster- 
ling’s “My True Story,” General 
Mills three-a-week ‘Whispering 


(Continued on page 36) 





Eaton Eased Out | 


As WKLO Prez 


Louisville, May 11. 


In a shakeup last week, Joe 


should return 




















songalog | ; 
Eal0g / Which moves over to the Danny 


| 
| 
| 
| 
| 


| 


“night” 


Educational Switch 


Washington, May 11. 

Reversing the expected or- 
der of things, FCC last week 
changed the status of Channel 
5 in Weston, W. Va., from com- 
mercial to noncommercial to 
make way for an educational 
tv station. Change was re- 
quested by the West Virginia 
Research Center, Salem, W. 
Va., which plans to file an ap- 
plication soon, There are many 
colleges in the area and there 
is a need for an educational 
station, said the\Center. No 
commercial interest has been 
shown in the channel. 

Channels now reserved for 
education. total 251, which is 
nine more than were original- 
ly set aside under the lift- 
freeze allocation plan issued 
two years ago. 


ABC-TV's First 
Major Pgm. Shift 
In Bolger, Pepsi 


In its first major program shift 
since launching its new schedule 
last fall, ABC-TV is moving Ray 
Bolger into Friday night at 8:30, 
with “Pepsi-Cola Playhouse” shift- 
ing into Sundays at 7:30. Shift 
has two primary purposes: first, to 
give Fridays the old radio “comedy 
slant, and second, to slot 








| Bolger in a time period where he 


can expect some holdover audience. 

Shift, it’s understood, is primari- 
ly responsible for the alternate- 
week axing of Bolger by Pall Mall, 


Thomas show on Tuesdays. While 


| Pall Mall was reportedly satisfied 
| with its Thursday Bolger slot, the 


Friday time would have provided 


‘a near-conflict with its “Big Story,” 


on NBC at 9. Cancellation leaves 
Bolger only with Sherwin-Williams 
as a skip-a-week bankroller, but 


with a Friday night lineup compris-- 


ing Stu Erwin, “Ozzie & Harriet,” 
Bolger and the Paul Hartman show, 
ABC feels a new sponsor won't be 
hard to find. 

Erwin segment is SRO at least 
through the summer, with General 
Mills signed through next year and 
Paper Mate in for a hot spell ride. 


Snecialized Programs 
Lead in Negro, Spanish, 
German Markets in N. Y. 


The specialized Negro, Spanish 
and German markets favor pro- 
gramming done especially for 
them, according to the results of 
the latest radio survey done by 
Pulse in New York. The report, 
underwritten by WWRL, sees spe- 
cialized market stations leading in 
all three fields against network 
radio competition for all hours 
covered. 

From noon through 2 p.m., 
WWRL led in the German field 
with around a 7°o share of the 
listening group. Among the 901,- 
432 Germans (per Pulse) in the 
metropolitan area, WQXR, ranked 
some three points lower for a con- 
sistent second slot. 

Where the Negro populace, listéd 
at 1,045,377 strong, was concerned, 
WWRL, WLIB and WNJR led at 
various times in the five and one 
quarter hours measured, with 
WNBC, a network station, leading 
in only one quarter hour. This is 
seen as an answer to past criticism 





by Negroes and by whites that 
| tastes for that market are not for 
| specialized Negro stanzas. 

| Of the 738,918~Latins listed by 
Pulse, WWRL, a longtime spe- 
cialist in Spanish language, topped 
the field of all radio stations, in- 
cluding another Latino = station, 
WHOM, in all four hours, for that 
language. The peak was hit with 
a 15.3°O average between 7 and 
7:30 p.m. WHOM, ranking above 
WNEW and WCBS, averaged only 
a 5.2°°. 


TAB Fight Looms 


On Network Issue 


The organizing committee of 
‘the new Television Advertising 
| Bureau has set May 24 in Chicago, 
_ during the NARTB meet, for a 
‘conclave of tele station operators 
'to discuss dues and membership 
| regulations. However, observers 
| predict a fight for inclusion of the 
, networks as one of the chief issues 
| that will arise. 

| TAB, to hypo tele,,can’t do its 
| best job without web backing, it’s 
argued. Elsewhere, Tom Flana- 
gan, Station Reps Assn. prexy, in- 








|; Web almost got Congoleum-Nairn | strumental in establishing the new 


| 
| 


to take alternate weeks for the fall, 
after Paper Mate bows off, but a 
strike at the firm’s plant killed the 
deal. Hotpoint and Lambert Phar- 
maceutical have renewed “Ozzie & 
Harriet” for another year, and 


Eaton was forced out as prez of | Hartman is skedded to stay on at 


the Mid-America 


Broadcasting | least through the summer, with the 


Corp. and g.m. of WKLO. Eaton's | fall fate of the situation comedy 
resignation was demanded by the | 


WKLO board of directors, who ap- 


pointed D. C. Summerford as the | Matic 


new general manager. Post 


| 


still undetermined. 
Pepsi-Cola shift puts the dra- 
film series behind 


president, which Eaton held for | of years in its Sunday at 7 position 
‘has built a considerable audience. 
, Pepsi will serve as leadin to the 


five months, is unfilled. Summer- 
ford is former WKLO technical 
director and chief engineer. Prior 
to joining WKLO some years ago, 
he was an engineer at WHAS. 
Eaton said his resignation was 
sought “‘as the result of differences 
with the board of directors over 
the future of the station and its tv 
operations.” WKLO  has_ been 


broadcasting since 1948. Last year | 


it entered the UHF tv field, but 
suspended operations April 18 be- 
cause of financial difficulties. It 
was reported that the board mem- 
bers wanted to dispose of the 
broadcasting and tv facilities. Eaton 


said board members “were giving | 


up too easily,” and that he and a 
group of employees have been ne- 
gOtiating for purchase of the facili- 
ties. 

Board of directors issued a state- 
ment through v.p. Milton Trost, 
connected with a local stock bro- 
kerage firm, to the effect that the 
board has received several attrac- 
tive offers, but these have been 
rejected. The board has decided 


Atlantic City - originating 
Whiteman segment. 


JACOBSON DUE 0’SEAS 
ON TV INFO EXCHANGE 


Dave Jacobson, CBS-TV’s public 
relations chief, will plane out for 
Europe June 11 on a five-week 
junket that will also take him to 
Israel on an exchange of video in- 
formation with the respective 
countries. He'll spend about a 
week each in Paris, London, Ma- 
drid and Tel Aviv. In London he’ll 
talk with Malcolm Muggeridge, 
publisher of Punch, one of the 


Paul 





| prime exponents of commercial tv 


to eontinue to operate the station, | 


including tv facilities, when the 
UHF situation is straightened. out 
in Washington. 


ataff, wes named assistant manager 
and director ef seles. 


for Great Britain. His Spanish visit 
will encompass the showmanship 
angles plus.a chinfest on the web's 
Film Sales operation, supply of 
publicity material, etc. 

Before going to Israel, Jacobson 
will spend afew days vacationing 
in Holland and Belgium and then 
go: back to Paris to meet Israeli 
officials and accompany some of 


. | them to the young republic for a 
Charles Farmer, of the WKLO' 


| at their 
| latter part of July. 


study ef its mass communications 
invitation, He'll return 


| group, is prepping for a “station 
| only” group. He has intentions of 
proposing a local sales service and 


|Hult would not specify other pro- 


approximately one minute. 


month of May will drop to 600 
make travel impossible. 


Wednesday nights. 





Liebman’s 0’Seas 0.0. 


“Your Show of Shows” producer 
Max Liebman planed to London 
over the weekend to 0.0. talent for 
his new NBC fall replacement for 
the Sid Caesar-Imogene Coca 
starrer. 

He returns to N.Y. Monday (17). 


‘Multi-Message’ 
Plan Readied For 
Mutual Affils 


Mutual Broadcasting disclosed 
plans to increase the amount of 
'‘multi-message” programs several- 
fold at the Mutual Affiliates Ad- 
visory Comittee quarterly con- 
clave in New York on Monday 
(10). Ade Hult, sales topper for 
the web, intends laying the idea 
before the general meeting of af- 
filiates at the NARTB in Chi later 
this month. 

With only two “multi-message” 
plans in action now, Hult felt that 
it limited the amount of sponsors 
that could he gleaned from one 
industry. For example, should 
they pact with a ciggie maker it 
would immediately preclude an- 
other tobacco outfit on the same 
strip. One of the programs known 
to be up for sate is the compara- 
tively new “Story Time” morning 
strip, starring Madeleine Carroll. 





grams being considered for simi- 
lar treatment until he could pre- 
sent his ideas to the collective af- 
filiate group in Chi. 

Among web exces present at the 
MAAC session were topper Tom 
O'Neil and second - in- command 
J. Glen Taylor. Various network 





creative department “to help opera- 
tors secure a larger amount of 
local sales.” 

Should TAB survive as a group | 
solely for stations, a possible boon | 
for vidpix producers and distribs | 
is seen. Syndication pattern fits | 
in nicely with current plans for the | 


“You outfit, and Flanagan wants produc- | 
of | Asked for It,”” which over a number 


tion on several film commercials | 
covering broad merchandising cate- | 
gories, for example food products, | 
bicycles, ladies wear, to provide | 
|local sponsors 
|pitches. All tbe localite need do | 
| is supply his company name on a | 





| slide, and gear the announcer’s| baseball season Mutual had five 
| | Sabbath stanzas up for sale under 


words to his own liking. 


The sales service and creative | 


| offices, according to Flanagan, will | ek 
\carried by affiliates 


be established to supply demonstra- 
| tions ‘part in films) and sales kits 
|to aid local tv’ers. Emphasis will 
| be on sales with research and pro- 
| motion geared to the practical clos- 
| ing of sales,” ‘‘Flanagan said. Set- 
|up will be in New York. 

| With the Westinghouse stations, 
|under Chris Witting, one of the| 
most recent additions to the TAB | 
organizing committee, the outfit 
has most of the major ownership 
groups in tow. The Storer, Mere- 
dith and Scripps-Howard groups 
are others belonging. 








Miles Renews ‘Massey’ 

Miles Labs has renewed through 
September on the CBS “Curt Mas- 
|; sey Time” and axed the repeat of 
| the stanza on Mutual to pick up 
“Break the Bank.” 

The Massey 15-minute strip, 
; heard on CBS at 6:30 p.m., was 
| aired on Mutual at noon until the 


| 


with highgrade | With four availabilities in each. At 


spokesmen presented suggestions 
for new program and_. affiliate 
measures, but no details were 
fiven outside the closed meeting. 
These, like sales procedures, will 
be up for a vote before the gen- 
eral affiliate group. 

As for the ‘“‘multi-message” plan, 
Mutual now utilizes an 8 p.m. strip | 
of mysteries, each carrying four 
spot commercial openings, and two 
Sunday afternoon shows (“Nick 
Carter” and ‘“Counterspy”), also 


least 15 of the spots are commer- | 
cially filled. Until the start of the 


“multi-message” plan. Presently, 
the evening weekday programs are 
in exchange 
for the following half-hour free. 
On the Sunday deal, stations are 
paid a regular sum. 

Vic Diehm. ‘MAAC _ helmsman, 
said that attitude among his co- 
horts was one of general ac-| 
ceptance toward all the web pro- 
posals made, but actual voting is 
reserved for the entire affiliate 
body. 


Colgate Sureads Scripts 
To Thailand, Iran 


Harry S. Goodman. Produetions 
this week wrapped up a deal with 
Coigute for the latter’s use of 130 
radio scripts in Thailand. Colgate 
will presumably have the soaner 
seripts translated. Firm has also 
optioned Goodman properties for 
use in Iran. 

Goodman office now has ovro- 
grams running in every continent. 





Gases around Uranus have frozen. 
member, pilots, your weight on the moon will vary from 11 to 70 
pounds, so stow extra travel gear.” 

Reports will be written from material supplied by Mike Resner, 
of the “Rocky Jones, Space Ranger” telefilm series on WNBT 























| change lest week. 


but Antarctica. 


WNBT Showcases a Satellite 


WNBT, N. Y.. is readying the first-scheduled weekly “space 
weather reports” to be slotted in Herb Sheldon’s Saturday show. 
Reports are directed at “Spacerangers” of all ages and will run 


A typical forecast: “Warning to all rocket ships en route; high 
speed space bullets (tiny meteors) travelling at more than 1,000 
miles a minute have made landing conditions on Jupiter impossi- 
ble. All craft must use alternate space satellite. Telemeter graph 
and evaluation tables report that temperature on Uranus for the 


degrees below freezing and will 
Re- 








TV Channel Hearings Long & Costly, 
FCC Report Shows; Drag for Years 


Washington, May 11. 
Going through hearings for a tv 
channel is a long—and expensive— 
trial, an FCC compilation issued 
last week on the status of contest. 
ed applications indicates. The re- 


port, which covers 96 hearings 
contests involving 212 applica- 
tions, shows that as of April 30 
only two proceedings (not resolved 
by mergers) had reached final de- 
cisions, although in some cases 
the hearings had started nearly 
two years ago. 

The slowness of the proceedings 
may be due to a combination of 
circumstances. In one out of seven 
hearings, adjournments have been 
taken “indefinitely.” Such recesses 
are invariably at the request of the 
parties, sometimes to work out a 
merger of applicants, sometimes to 
gather required information. 


From the time the record of the 
hearings is closed, the _ report 
shows, it takes from two to six 
months for the examiner to issue 
his initial decision (recommenda- 
tion). Where thé question of select- 
ing the most qualified applicant is 
eliminated by merger, the problem 
is, of course, a simple one, and his 
decision can be written within a 
few weeks or less. 


Once the initial decision is issued 
the favored applicant may still 
have a long road to travel before 
he gets the Commission's final 
okay. The initial decision is usual- 
ly challenged by the rejected ap- 
plicant or applicants and oral ar- 
guments must be held before the 
full Commission. 


In 10 proceedings, initial de- 
cisions on which have been issued 
in some cases as long as a year 
ago, final decisions had not yet 
come down as of April 30. In most 
of these 10 cases, however, the in- 
itial decisions were issued in the 
last six or seven months. 


That applicants realize the la- 
borious work involved in going 
through hearings «is indicated by 
the fact that 20 of the 95 hearing 
proceedings were’ resolved’ by 
mergers or dropouts. 

For the others, it’s a slow pro- 
cess. The contest for Channel 8 in 
Portland, Ore., began in October 
of 1952 and the record was closed 
last July but the initial decision 
is still to be issued. Hearings be- 
gan on two channels in St. Peters- 
burg, Fla., nearly 18 months ago. 
Final decisions are still to be is- 
sued, 


Clipper Smith. 
In B’cast Plunge 


Minneapolis, May 1}. 

Jumping from gridiron to air- 
Wave activities, former football 
coach Maurice J. (Clipper) Smith 
becomes the second such erstwhile 
pigskin tutor to enter radio and 
tv here, by joining WTCN radio 
and tv as public relatiofis director. 

Previously, Wes Fesler resigned 
last March as U. of Minnesota foot- 
bail coach to become a vice-pres!- 
dent and sports director at locel 
radio station WDGY, and he's now 
on the air with a nightly sports 
review. 

Smith, who has been a scout and 
public relations director for the 
Los Angeles Rams _ professional 
football team, also “will work close- 
ly with WTCN’s sports director, 
Frank Buetel, in devising, produc: 
ing and participating in sports pre 
grams,” it’s announced. 
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ABC-TV’S ERA OF THE ‘BIG SELL’ 


Pulse Entry Into Natl Rating Whirl 
Cues Big Client War; Nielsen Target 


+ 


* The highly competitive research 


| Nostalgic Note 


Remember when there was a United Independent Broadcasters, 
Inc.? It filed incorporation papers in Albany, N. Y, Jan. 27, '27, 
and on Jan. 3, ’29, altered the name to Calumbia Broadcasting 
System, Inc. Original directors and subscribers were: Frank C. 
Delaney (800 shares), Edward C. Kerr and William C; Cleming 
(100 shares each), of 501 Fifth Ave., N. Y. Capital stock au- 
$7,500,000, consisting of 1,500,000 shares of Class A 
and 1,500,000 of Class B, both at $2.50 par value. CBS registered 
a restated certificate oneMay 26, 1952. 

This nostalgic note comes up now because CBS, Inc., has filed 
with the-Secretary of State a restated certificate of incorporation, 
adding a paragraph that “holders of shares of stock of the cor- 
poration, shall have no preemptive rights to purchase any shares 
of stock or other securities of the corporation.” Amended paper, 
executed by Frank Stanton, CBS prexy, and Julius F, Brauner, 
secretary, was authorized at a meeting last month of holders of 
more than two-thirds of the CBS stock. 


thorized was 











comes Sr SERRE SBE. 








Chi Seeks Graceful Out on D. C. Gabs; 
Houston Exits; Cincy, L.A. Love Em 








Chicago, May 11. + 


Need for a more logical formula 
for handling the “public service’™ 
telecasting of such long-winded 
hearings as the current Army- 
McCarthy gab roundelay is clearly 
demonstrated in the _— situation 
ABC's WBKB finds itself in as the 
Washington “trial by television” 
grinds into its third week. 

Two weeks ago, when NBC-TV 
decided to bow out, WBKB and 
the Sun-Times joined forces in 
what at the ¢ime seemed like a 
good device whereby it would be 
possible for the station to air the 
marathon for the edification of the 
Chi viewers. Under the plan, in its 
third week, the Marshall *Field- 
owned newspaper is paying WBKB 
half of the revenue it’s losing by 
washing out the daytimer adver- 
tisers. 


5 


NBC-TV Can. Grid 





Color TV Schedule 


CBS-TV 
New Revue—May 44, 5:30 
p.m 
NBC-TV 


Ding Dong School—May 17- 
21, 10 a.m. P 





Games Competish 
To ABC-TV,NCAA 





20 NEW PACKAGES 
TO BE PITCHED 


Next few weeks will be the era 
of the “big sell” for ABC-TV. Net- 
work has no less than 20 new 
packages on which it has options or 
definite commitments which it will 
pitch at the agencies in coming 
weeks. Properties range from the 
Walt Disney series and the NCAA 
football schedule to the six Hal 
Roach Jr. vidfilm pilots produced 
especially for the web. 


Additionally, network must find | 


a replacement for Motorola on the 
alternate-week “TV Hour”; is push- 
ing hard for new bankrolilers for 
“Breakfast Club” (with Swift & 
Co. now a distinct possibility) so 
that it can plot surrounding day- 
time stanzas; is looking for a skip- 
a-week backer for the Ray Bolger 
show -(being moved to Fridays); 
and is pitching its open evening 
availabilities to the NBC dissidents 
who are being forced out of prime 
time by “Lux Video Theatre” and 
the new Sid Caesar show. 

Shows to which the web is defi- 
nitely committed for the fall— 
sponsored or not—are the Disney 


package (with a per program price- | 


tag of $65,000 net, not including 
time), the NCAA package (running 


around $4,000,000 for the 13-date | 


schedule), the new Monday night 
boxing program (which 1s cur- 
rently co-op and can stay that 


panel show. “Postal,” like “‘T-Men,” 
is a Bernie Prockter package. 


Holdover Pilots 


Web also has pilots,on the. 


Sammy Davis Jr.-Will Mastin Trio 


| show and the Joel Grey segment, 





Now, however, both parties to! 
the deal would like to find a grace- | 
ful exit from the highly touted | 
“joint public service” venture, es- | 
pecially if the show drags-into next 
week and beyond. Since the hear- 
ings have been running overtime 
practically daily, WBKB’s weekly 
preemption loss is runnin®& close 
to $14,000. This means the daily is 
lifting a $7,000 tab each week, and 
that’s causing some head-scratch- 
ing in the accounting department. 


Ditto for WBKB, where the 
problem is compounded by the fact 
that several of the displaced ad- 
Vertisers have checked out and 
taken their biz elsewhere. And | 
others have served notice they’re 
getting restive. It’s an open secret 
that xome of the other stations are 
taking potshots at WBKB’s sideline 
accounts. 

Because both the newspaper and 
the station fanfared their ‘“‘exclu- | 
sive” coverage so loudly at its in- 
ception and because dialer interest 
is still believed to be running high, 
no one as yet has found a way to 
get off the hook. 








Houston Drops Out 
Houston, May 11. 
Jack Harris, veepee of the Hous- 
ton Post in charge of KPRC and 
KPRC-TV, has announced that 
KPRC-TV will discontinue live 
(Continued on page 34) 





. | bo 
The National Collegiate Athletic | pot this season. While the web 
Assn.-ABC-TV package will now | doesn’t have to air the stanzas, it’s 


have to compete with NBC-TV, | still paying the talent ‘under its | 


which just inked for Saturday! exclusive contract arrangements, 


| afternoon telecasts of- Canadian} and it’s just renewed Davis’ pact. 


Professional League football. Deal,| Another must is the Don Sharpe- 
for which a sponsor is now being produced Frank Leahy  vidpix 
sought, runs from Aug. 28 through | series, which ABC is financing, 


th of which have been held over | 


Nov. 20. 
NBC, working closely with the | 


Canadian Broadcasting Corp., will | 
pipe the games nationally through | 
a microwave pickup provided by 
the latter outfit. Should a sponsor 


while “Stork Ciub,” figured for a 
Saturday night ride, is also a pay- 
roll item. 

Roach packages are “Alias Mike 
Hercules,” “Code Three” and 
“Seems Like Yesterday,” pilots of 


ors 








Remote Control 
Detroit, May 11. 

Mort Walton, director of the 
Lady of Charm” show on 
WxXYZ-TV, was unable to get 
to the studio because his auto- 
mobile wouldn't start and 
there wasn't enough time to 
make it by taxi or bus. 

So he got the studio on the 
phone and directed the show 
as he watched it on his living 
room “monitor.’”” Everything 
went smoothly. 


‘stanbul’ Due On 
ABC-TV in Fall 
Sans Dietrich 


ABC is reconverting the old Mar- 














lene Dietrich radio starrer, “Cafe 


Istanbul,” to tv for next fall, but 
sans Miss Dietrich. It’s a house 
properfy, with Miss Dietrich hav- 
ing had to change the name of 


_the show to “Time For Love” and | 
way), “T-Men in Action,” “Postal | 
Inspector” and the Jimmie Nelson | 


make format changes when she 
moved from ABC Radio to CBS a 
, couple of seasons back. 

No assignments, casting or pro- 
| duction-wise, have been made on 
| the segment yet, but it’s under- 
stood Lisa Ferraday is being con- 
sidered for the lead. 

ABC is also planning a 90-mja- 
ute band show, comprising three 


half-hour pickups of bands from | 
_hotel rooms in New York, Chicago | 
;} and Los Angeles. This is being} 


| primed for a Saturday night slot. 
| Also in the works is a third hour- 
| long dramatic segment, with origi- 
| mation point (N. Y. to L. A.) as yet 
undetermined. 


Chi Packagers in Split; 
_ Bulk of Laufman Shows 





be idked in the U. S. it’s likely that | which came in from the Coast this 
CBC will share in returns. Original | week. Web still has unsold the 
details were irened out between | three pilots Roach produced last 
Tom Gallery, NBC sports topper, | fall, “Guns of Destiny,” “Tales of 


and J. A. Oimet, general manager 4 Wayward Inn” and “White Col-| 


of CBC. ‘ ii Pa 

Telecasts of the 13 games will be | “Passport to Adventure,” is still 
of Canada’s eastern “big four” under option to the web but is 
teams. The clubs have many for- | being mulled as a syndicated entry 
mer U. §. collegiate footballers |#2der the ABC Syndication ban- 
playing in this 12-man game. = Tr. ee 

NBC, which had the NCAA plum! Less definite but still slated as 
last year, hopes to build the popu- | entries are a 90-minute band show 





lar Girl.” Another Roach package, | 


Left With Jules Power 


Chicago, May 11. 

Chi packagers Herbert S. Lauf- 
man and Jules Power (formerly | 
Pewowar) have* dissolved their | 
partnership in a complicated deal 
that leaves Power with the bulk’! 


,of the shows formerly under the | 
| Laufman & Co. banner. New line- | 
'up stacks Power's new production 


larity of Canadian football in the | for Saturday nights emanating | 


States in order to recoup some of | from three cities, a third hour-long 
the $3,500,000 shelled out by its dramatic segment and a tv version 
then-sponsor, General Motors, of “Cafe Istanbul.” Still more 


nebulous are the Motion Picture 

e R A Assn. of America’s Hollywood stu- 
Philco Mass Picketing dios segment and a dramatic vehi- 
Halted by Injunction “Big Sell,” however, will con- 

e centrat tl ent sOor- 

As Judge Views Scene) ship hoies and on those shows to 


Philadelphia, May 11. 





Hopper as host. 


mitted, with the latter alone 





20 Questions’ 
Shifts to ABC-TV 


“Twenty Questions” moves over | 
from DuMont to ABC-TV under | 
the aegis of the Florida Citrus | 
Commission late next month into | 
& Tuesday at 8:30 time slot. Vet- | 
fran Fred Van Devanter quizzer | 


firm as the Windy City’s largest in | 
terms of going tv shows and one} 
of the most active in the country. 
New outfit will have offices here, | 
in New York and St. Louis. 

It's understood no-cash was in-| 


business faces another wide open 
client battle with the entry this 
week of Pulse into national tv rat- 
ing service. The 13-year-old re- 
search outfit, heretofore restricted 
to city reports, began circulating 
its first “U. S. Pulse TV" to agen- 
cies, pulling no’ punches in boast- 
ing that the new national Pulse 
is based on the broadest sample 
and best coverage yet attained in 
national reporting. 

New Pulse, based on the organi- 
zation’s aided-recall interview 
technique, will appear about the 
10th of every month, carrying re- 
ports of interviews conducted dur- 
ing the first seven days of the 
month before. It will have a mini- 
mum base of 67,000 interviews 
with families in 60 areas compris- 
ing 92° of U. S. television fami- 
jlies, or about 27,000,000 to fami- 
jlies. Dr. Sidney Roslow, director 
| of Pulse, predicted accuracy of not 





+ 


greater than 6% error and as littJe 
as 1% error in the results, which 
!includes interviews with rural as 
well as urban families. 

Currently, Nielsen and Ameri- 
|can Research Bureau are battling 
for national honors, with Videodex 
the only other regutar service and 
Trendex supplying 10-city national 
lreports. Pulse, however, plainly 
jhas Nielsen as its target. Dr. Ros- 
|low’s press statement emphasizes 
| that the 67,000-interview sample is 
“many times the widely accepted 
research minimum of 1.200 homes 
:for a national rating—actually more 
ithan 55 times larger.”” While he 
|didn’t mention Nielsen by name, 
| the reference was clear. 
| Report, unveiled yesterday 
(Tues.) at a cocktail party at the 
Hotel Roosevelt in, N. Y., springs 
from the city reports released by 
/Pulse on a monthly basis for the 
| past several years. Pulse is cur- 
irently operating in* 40-50 cities a 
;month, and addition of 10 to 20 
;}more has enabled Pulse to go na- 
berrseng Service will also be pro- 
vided for “less-than-network adver- 
tisers"’ whose programs fall into 
| the areas covered. New report will 


{retain regular Pulse breakdowns 
; 


of audience composition by men, 
women, children and _ teenagers; 
income-rental classifications, and 
weather data and programs listed 
by sponsors’ keying. 


Hold On to Time In 


Garroway Nite Nix 


The Dave Garroway Friday night 
show for Pontiac on NBC-TV won't 
be back next season, but the auto- 





cle about Hollywood with Hedda | 


which the web is definitely com- | 


Mass picketing at the Philco | accounting for seven hours a week | 


volved in the splitup, but that | maker's agencv, MacManus, John & 
Laufman will continue to draw a Adams of Detrvit, is holding on to 
percentage of the revenue fromthe time. In the percenter’s house 
the properties Power took with |is Dow Chemical, reported some 
him. These include the Jane Pick-|time back as interested in a show 
ens show on ABC-TV and a pro- °f its own, although a heavy 
| ducing deal with the Cereal Insti- | Spender in participating stanzas. 
tute on the NBC-TV “Mr. Wizard’’; Cancellation doesn’t mean that 
owned by Don Herbert, its host.;Garroway himself isn’t a_ possi- 
Power also has a tie-in with Her- bility to ride along with whatever 


| Corp. plants was halted by injunc- | 


tion Friday (7) and the solid ranks 
of 5,000 marchers dwindled down 
to a token force of 50 at the two 
main plants over the weekend. 
The injunction was issued by 
Judge Gerald F. Flood, in Com- | 
mon Pleas Court, after the jurist 
had visited several Philco plants. 
Three company officials testified 
previously they had been forcihly 
barred from entering the plant. | 
Judge Flood said he issued the | 





starts on the web either June 29| order not on the testimony of the | 


or July 6 for a 44-week run. Show, 
Previous]y spansored on DuMont 
by Bauer & Black, has been sus- 
taining for the. past couple of. 
months, | 
For ABC-TV, moveover marks | 
the reopening of network. service | 


Web tried kinescopes of “The 
Mask” for a time, but project fell | 





executives, but from what he saw 
on the scene. 

The strike was called by CIO | 
Locals 101 and 102, International | 
Union of Electrical Workers, April | 
30, when contracts expired and | 
Philco Corp. refused union re- | 


demands. | 
Attorneys for the strikers pre- | 


of evening time (with exception of 
football) and some $500,000 weekly 
in program and time billings. 


TENNESSEE ERNIE NEW 





PROF ON KYSER KOLLEGE 


Hollywood, May 11. 
Tennessee Ernie will take over 
as professor in charge ‘When Kay 


Kyser’s Kollege of Musical Know]l-! 
edge is reactivated on NBC-TY, } 


July 11, 
Toni, which sponsors the _ hill- 


billy singer’s CBS Radio show, will | 
pick up the tab for the video frame | 


in a further upbeat of radio-tv 
sponsorship. Frank DeVol’s orch 


will back up Ernie, and a thrush | 
in the Tuesday time opposite Berle. | quest for a wage increase and other ‘8 being hunted for the musical | 


variety show with a quiz gimmick. 
It's understood Kyser will get a 


through with eancellation of the | tested the injunction’s legality, but »oyalty on the show. He’s being ne- 
mystery show. J. Walter Thompson }ealled off the mass picketing in | 80tiated for to appear on the first 
Tepped Florida Citrus pn the deal.,compliance with the gourt,.. , « 


_ 4 Stanza, 


bert on his newly-launched “It's a 
| Curious Thing” beamed locally on 
| WNBQ under auspices of Illinois 

Bell. Other packages include “All 


About Baby,” on WBKE “Time | 


For Fun” on WABC-TV, New York. 
and “Zippy The Happy Clown,” 
which bows June 14 on KSD-TV, 
St. Louis, Power, incidentally, is 
building a couple of new entries 
for the ABC-TV, N. Y., flagship. 

Of the joint packages, Laufman 
retains the “Happy Pirates" and 
“The Docter Answers,” both daily 
on WBKB, 


~- 





Situation Comedy Pilot 

Writer Sidney Reznick and Hal 
Fimberg, his collaborator on 
sketches for the upcoming Danny 
Dare revue, “That's Life,” have 
scripted the pilot for a new situa- 
tion comedy titled “Here Comes 
Lazlo.”’ 

Barry, Enright & Friendly will 
) produce and package the show. 


new show is put into the 8 o'clock 
| period, but his current format is 
, out Pontiac itself may be 
| interested in the slot. 

| Garroway has never gotten off 
the rating ground since preeming 
last fall under Pontiac, with a 
‘couple of changes in production 
patterning. Most of. the trouble 
stems from the opposition, 
“Mama” on CBS and the “Ozzie 
& Harriet” vidpixer on ABC. 


| ‘Revue’ Tinter To Wind 


| “New Revue,” CBS-TV's_ solo 
|colorshow on Fridays, will end its 
maiden season's run June 18, when 
| the time reverts to the web's N.Y. 
| flagship, WCBS-TV. 

| Mike Wallace-hosted tintele pro- 
gram, which’ has been booking 
lotsa name talent, is in the 5:30 to 
{6 p.m. slot. Local station will in- 
|sert its “Late Matinee” films from 
\5 15 to 6. . , 
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FCC's Sterling Defends UHF Grants; 
Blames Some Operators for Flops 





Washington, May 11. ¢ 


FCC Comr. George Sterling yes- 
terday (Mon.) vigorously defended 
the allocation of ultra high tv chan- 
nels in VHF cities and laid the 
blame for some of UHF failures 
on “bad business judgment” on the 
part of station operators. 

In an address before the Wash- 
ington section of the Institute of 
Radio Engineers, Sterling said that 
while evidence given the Commis- 
_ sion on ability of the industry to 
develop high power transmitters 
for UHF was “‘too optimistic,” pol- 
icy of intermixing UHF and VHF 
channels in the same community 
“provided the best assurance that 
combination receivers would be 
built, and today we know that they 
are being built.” 


If the Commission had not re- 
sorted to intermixture, he added, 
“I am of the firm belief that the 
manufacturing industry would not 
have made as many converters and 
UHF tuners as are‘available today. 
They would have’ concentrated on 
supplying the demand for VHF re- 
ceivers in the larger markets and 
in the UHF communities little or 
no UHF receiving equipment 
would have been available until a 
later time.” 

While recognizing problems con- 
fronted by UHF stations, Sterling 
said he did “not want to leave the 
impression” that UHF is a failure 
“as some dispensers of gloom 
would leave you to believe.” There 
are ‘successful UHF Stations, he 
asserted, and they “deplore the 
propaganda program” of some who 
denounce UHF as-an “impossible” 
service. The UHF audience, he 
added, is “increasing steadily” in 
many areas. 

But for those UHF stations who 
are up against VHF competition, 
Sterling said, “it is a hard, long 
pull... and it takes tapital, astute 
management, good salesmanship, 
promotion and, last but not least, 
ability to obtain the best network 
shows or by originating programs 
that have popular appeal.” 

Problem of getting sponsored 
programs, said Sterling, is “beyond 
the purview” of tte Commission. 
“I do not believe,” he added, “‘the 
Commission can be blamed for 
those who displayed bad business 
judgment in trying to move in on 
the channels without making a 
thorough assessment of the avail- 
ability of equipment both for re- 
ceiving and transmitting, as well 
as the economic factors with which 


WATV Sets 2 Newscasts, 
First in Seven Months 


As prelude toa host of program 
shifts expected shortly, Newark 
(N. J.) tele station WATV has 
launched two regular newscasts, 
first in seven months, and an edi- 
tion of “Look Photoaguiz.” 

Seidenberg Cigars pacted for a 
7-7:15 p.m. sict across the board 
for the first of the news shows, and 
Acme Super Markets is using the 
succeeding 15-minutes daily to 
sponsor ‘“Photoquiz.” With the 
other news show, unsponsored as 
yet, going in from 8:55 to 9, it 
means that WATV has had to push 
“Preview Theatre” from its old 7 
o'clock spot into the hour and 25 
minutes left between. 

Since the station budget doesn’t 
allow for the use of film clips, 
WATV has decided to use the new 
UP news facsimile machine, bring- 
ing up-to-the-minute news stills di- 
rectly off the wire and onto the 
screen. “The station is the first in 
the metropolitan market to buy 
the pic service. 





One-Medium Exclusivity 
Is Sought For Talent By 
BAB Prexy; Hub Divided 


Radio and video men are serious- 
ly asking whether it pays to per- 
mit station personalities to appear 
in both media. Frederick Greene, 
advertising and sales promotion 
topper for the combined WBZ- 
WBZA operation in Boston, notes 
that: his “shop seems to be almost 
evenly divided pro and con on the 
question” and that a solution is 
needed. At present there are some 
WBZ personalities working on 
both media. 

Kevin Sweeney, Broadcast Ad- 
vertising Bureau prez, is an advo- 
cate of one-medium' exclusivity 
among performers. Sweeney, who 
made his views public early last 
month at a Chi broadcast. conclave, 
last week reiterated his stand. He 
said that when “you rob yourself of 
exclusivity—a powerful weapon in 
selling—you make yourself a ‘me, 
too’ medium, you wear out your 
personalities and don’t get your 
money’s worth out of them.” 

“I'd rather have a _ mediocre 





they might be confronted in the 
communities in which they pro- 
posed to establish service.” 

Regarding suggestions that the 
Commission make available addi- 
tional VHF channels by taking 
them away from FM, Sterling said 
such a proposal would be “vigor- 
ously opposed” by FM broadcast- 
ers and listeners as well as other 
users of radio who have been seek- 
ing additional spectrum space. 

If the agency were to assign 
additional’ VHF channels from 
some part of the spectrum to al- 
leviate the UHF problem, he said, 
“it would, in my opinion, sound 
the death knell of the UHF broad- 
casting service.” 


Here They Go Again 





Vs. Liquor Ads 


Washington, May 11. 

Perennial effort of temperance 
forces to ban advertising of alco- 
holic beverages via broadcast and 
printed media will be made again 
this year at hearings beginning 
May 19 before the House Inter- 
state Commerce ,Committee. Sen- 
ate Commerce Committee will also 
hold hearings, beginning June 21. 

A measure to prohibit liquor ad- 
vertising over radio or tv was 
turned down in 1952 by a close 
vote of the Senate committee. The 
bill was opposed by the National 
Assn. of Radio & TV Broadcasters, 
which charged _ discrimination 
agaimst broadcast media although 
broadcast stations do not carry 
liquor commercials, 





_ Albany — National Negro Televi- 
sion, Theatre and Motion Picture 
Industries Corp. has been chartered 
to conduct an entertainment busi- 
ness in New York. A. Allen Saun- 
ders and Isaac Franklin, among the 
directors, are filing attorneys. 


/newsman or home economist on 
|radio that was mine alone to offer 
| and sell,’’ Sweeney said, “than have 
|a good personality in these fields di- 
| viding their time.” He said it al- 
| ways ends up 80% tv work and 
/20% radio regardless of the per- 
| formers’ original intentions te do 
otherwise. 

| Though he includes tv in sticking 
to the personality-for-it-alone idea, 
| Sweeney is most concerned with 
his radio medium. The general 
trend has been from radio to tv 
and not in reverse. 

Sweeney has found it inadvisable 
to use behind-the-scenes men in 
both media. He told the Chi con- 
ference attendees to “buy four or 
five program geniuses to develop 
programs exclusively for radio. Pay 
them so they won’t be tempted to 
go over to tv, rent them an ivory 
tower and get from them the di- 
versification we need in our pro- 
gram structure.” 


Stormy RTES Session Due 
With Mayor Wagner Guest 


N. Y. Mayor Robert F. Wagner 
is slated to address the annual 
meeting of the Radio and Tele- 
vision Executives Society tomor- 
row (Thurs.) at the Hotel Roose- 
velt, N. Y., in what well may be a 
stormy session unless he nullifies 
a recent proposal to bring adver- 
tising agencies under a 3% tax 
spread, Installation of the new 
RTES officers will be made at the 
same get-together. 

Agencies have scored the Wag- 
ner plan to tax them since it was 
first introduced to the city fathers 
a few weeks ago. Threats to leave 
town have been made by the ad- 
men, a move which will hurt close- 
ly allied broadcasters. Wagner's 
topic — “Survival or Surrender? 
Keeping N. Y. C. the Cdpital of 
Broadcasting”—is expected to shed 
some light on the tax’s current 








Hearing Today on WNYC’s 


Solo N.Y. TV Application 

Since WHOV and WNEW have 
withdrawn their applications for 
New York City’s eighth tele sta- 
tion, channel 31, WNYC, the mu- 
nicipally owned radio outlet, comes 
up for consideration alone at to- 
day’s (Wed.) FCC meeting in Wash- 
ington. Should it be given clear- 
ance, the city has laid aside a capi- 
tal budget of $379,000 for construc- 
tion and indicated that $25,000 a 
year would be utilized for video 
service. 


Meanwhile, Seymour N. Siegel, 
director of wNnyc, is preparing a 
brief for the FCC urging continua- 
tion of nighttime AM operation. 
FCC is presently questioning the 
feasibility of permitting the city- 
owned station to broadcast until 11 
p.m., EST. 


See FCC Precedent 


For Tollvision 


Washington, May 11. 

What may be construed as open- 
ing the door for specialized tv 
services, such as subscription video, 
was seen in an Federal Communi- 
cation Commission action last week 
authorizing installation of micro- 
wave relay facilities to feed pro- 
grams from Memphis to commun- 
ity antenna systems in Missouri 
communities. 


Although the authorizations, to 
J. E. Belknap & Associates, were 
made to bring commercial video 
programs to particular localities, 
it was the first time the FCC gave 
its okay to a project involving pay- 
tv. The agency- emphasized, how- 
ever, that it “is not making any 
express or implied decision as to 
the existence or extent of any 
jurisdiction it may have with re- 
spect to the installation and oper- 
ation of any community tv antenna 
system.” 


In explaining the considerations 
which persuaded it to grant the 
authorizations, the Commission 
pointed out that Belknap does not 
itself operate community antennas 
and “there is no significant inter- 
locking of interest or control by 
the members of the applicant part- 
nership and any proposed distribu- 
tion entity.” The agency added that 
the authorizations will not result 
in “establishment of harmful com- 
‘petition.” There are no tv stations 
authorized or planned in Poplar 
Bluff or Kennett, Mo., where the 
community antennas will be lo- 
cated, although UHF channels 
have been assigned both communi- 
ties. 


Surprise ($250,000 Suit) 
Party Thrown at Broidy, 
Crawford by Col. Kirby 


Washington, May 11. 

Press party to announce a new 
filmed tv sefies on the U.S. Secret 
Service turned into a process-serv- 
ing session last Thursday (6) as 
papers were slapped on actor Brod- 
erick Crawford and producers Wil- 
liam F, Broidy and Albert G. Gan- 
naway. 

Action, asking $250,000 for 
breach of contract, was instituted 
by Col. Edward Kirby, who had 
been retained to handle Washing- 
ton contacts and arrangements for 
the series in which Crawford is to 
star. Kirby also sold the basic idea 
for the “Glenn Miller Story” to 
Universal and did special exploita- 
tion on that film. He is a former 
Air Force public relations colonel, 
and was pre-war press chief for 
the then National Assn. of Broad- 
casters. 

Crawford and his associates came 
here to launch promotion and to 
begin making location shots for 
“Secret Service Agent.” Bulk of 
the shooting is to commence in 
Hollywood about July 1. 

Kirby alleges he was to receive 
$250,000 for his services in obtain- 
ing permission of the Treasury 
Dept. to use and display the Secret 
Service badge on television, and 
also to obtain story material from 
the files of the Secret Service. 


Speedway Backers 


Car Life (mag) and Continental 
Mfg. (batteries) are co-sponsoring 
the May 31 Indianapolis Speed- 
way auto race aired by CBS at 10- 

Tom Hanlon, of the web’s Coast 
announcing and sports staff, will 

















Status. 


describe. 





From the Production Centres | 


INNEW YORK CITY... 


Sherry Norton, femme announcer for various sponsors (White Rose, 

Roto-Broil, Cutex) is a chathp bridge player on the side, and just won 
the lady’s title for Suffolk County, L. I... . Behind that “Dr.” Kimball 
Flaccus, who will be assistant prof of English at Pratt Institute, Brook- 
lyn, this fall, lurks a former radio scriptwriter who sold the old 
Columbia Workshop and other radio programs... Lilian Okun, pro- 
ducer-director-writer of WMCA’s “Young Book Reviewers,” “Let's 
Listen To A Story” and “Musicland” programs, leaves May 22 for a 
five-week Caribbean vacation. 
‘ Nat’l. Assn. for Mental Health cited “City Hospital” on CBS Saturday 
(8) stanza . . . Newsman Allan Jackson back in town after six weeks 
in the Far East ... Carey Wilson pinchhitting for producer-host Irving 
Cummings on Columbia’s “Lux Radio Theatre”... . NBC sending out 
a form letter to those inquiring about web’s refusal to air “Facts 
Forum” ... CBS’ Feature Project series under Stuart Novins cited 
by Freedoms Foundation and Natl. Safety Council. 

Jean Thomas has become an associate of the radio-tv talent man- 
agement partnership of Henry C. Brown-Beverly Chase . . WSM, 
Nashville, which recently won its fourth Vartety Showmanagement 
plaque, will proclaim that fact Saturday (15) in a special NBC program 
at 7:30. 

Harry Feeney, CBS trade ed, and Charles Oppenheim, its adminis- 
trative manager of sales promotion-advertising, to Buffalo Monday 
(10) for huddles on upcoming affiliation of WBEN with the web... 
Guy Lebow dickering with WINS for cross-the-board: musig¢al-audience 
participation hour stanza. 

ABC commentator George Hamilton Combs on a week’s tour of 
British industrial centers as guest of BOAC and the Dollar Exports 
Board, to tape features for presentation on his WABC “Spotlight, 
New York” show ... Barbara Karen into CBS’ “Brighter Day” today 
(Wed.) and Friday (14) ... Denald H. Quinn appointed media director 
of Doherty, Clifford, Steers & Shenfield, with Gerald Gibson moving 
up to replace him as head time buyer... . Jane Pickens getting an 
award of merit from the Girls Clubs of America on her NBC show 
tomorrow night (Thurs.) ... Eleanor Sherman has been added to the 
cast of ‘“‘Backstage Wife” . .. Chuck Webster into “Lorenzo Jones”... 
New to the cast of “Front Page Farrell’ are Vera Allen, Ray Johnson, 
Elaine Kent, James Monks, Janet de Gore and Frank Thomas Jr... . 

Jacques Fray, WQXR gabber, has been decorated for his travel pro- 
gramming by the French government. Word has been received from 
Jean De Lagarde, Consul General of France... Vie Diehm, who was 
in New York for the Mutual Affiliate Advisory Committee meeting 
on Monday (10), flew to Washington yesterday (Tues.) to meet with 
President Eisenhower for relief to the hard-pressed anthracite areas 
of northeastern Pennsylvania . . . WHLI, Hempstead, L.I> launches 
its summer service programs on May 30. As in the past, outlet will 
provide detailed weather and traffic reports for outdoor audiences ... 
Sam Taub, WMGM sportsgabber, to be one of the honored guests at 
the 7th anni dinner of the Sports Broadcasters Assn. May 23. 

Arthur Wakelee, associate producer of NBC’s “Weekend,” replaced 
Leon Pearson on “Road Show” for six weeks, while Merrill Mueller 
will pinchhit for John Cameron Swayze . . . Morgan Beatty to air from 
ago and Tampa May 12-14 and will address Kiwanis convention 

ami. 


IN CHICAGO ... 


NBC newsman Clifton Utley to be featured speaker at the Chicago 
Council on Foreign Relations luncheon Friday (14), at which CBS 
commentator Edward R. Murrow is to accept in absentia a special 
citation for his work in contributing to better ‘“‘world understanding” 
. . » Stan Dale’s deejay stint on WJJD has been expanded to three 
hours daily, including a Saturday morning session for the teenagers 
. .. Cy Fox is resigning the Chi NBC news writing stable to help 
produce WNBQ’s “Bob and Kay” daytimer . . . Keystone Broadcasting 
has added 14 more stations to its transcription lineup, bringing the 
total to 721 ... Art Jacobson, NBC producer now stationed on the 
Coast, here this week with his wife visiting Windy City friends. 

Committees from both organizations have been formed to work out 
a merger agreement between the Broadcast Executives Club and the 
Chi Television Councj), with the melding expected to be in effect by 
the fall session . .. Henry Poster, Mutual presentations topper, in 
for huddles with the midwest crew .. . Bob Carman, Chi NBC farm 
continuity writar, resigns the network at week’s end to become publicity 
director of the Daytona, Fla., Chamber of Commerce . . . WAIT disk 
spinner Bill Anson hospitalized with a slipped disk (in his spine) . . . 
Chi NBC farm commentator Everett Mitchell to address the 4-H Club 
Roundup at Kansas State College, Manhattan, Kans.,-May 27. 


IN BOSTON ... 


Announcement that a building, directly opposite M.I.T. in Cam- 
bridge, has been acquired to house WGBH-TV, Hub’s non-commercial 
educational tv outlet (Channel 2), was made here last. week by Ralph 
Lowell, prez of WGBH Educational Foundation. Station, currently 
campaigning to raise $453,000, expects to hit the air in October... 
Don Kingsley has been added to the WEEI announcing staff . . . Ben- 
jamin Bartzoff, v.p. and g.m. of WVOM, has been elected president 
of Radic-TV-Advertising Execs Club for coming year. Other officers 
chosen were: Ist veepee, Paul H. Provandie, agency exec; 2d veepee, 
Creighton E. Catchell, WGAN; treasurer, Arthur E. Haley, WORL, 
and secretary, Bruce G. Pattyson, agency exec . . .Deejay Fred B. Cole 
celebrated his eighth anni on WHDH airways last week ... John 
Mounteer has been upped to WVDA program director, with Harry 
Hartman the station’s new salesmanager . .. Bob Emery, whose noon- 
time kiddie show is beamed from WBZ-TV, made personal appearance 
at opening of Kiddie-Ranch, and lured the largest crowd of youngsters 
in spot’s history 


IN PHILADELPHIA .. . 


Joseph P. Dougherty, formerly with the Washington Times Herald, 
has joined WPTZ sales staff, handling food accounts .. . Ruth Geri 
Hagy, producer-moderator of “Junior Press Corfference,” WFIL-TV 
origination for the ABC-TV network, received Real Estate Board’s 
“Outstanding Public Personality” award (6)... Jerry Grove, formerly 
with WFIL, has been named program director at WDAS, replacing 
Fred Greene, who has joined a Harrisburg, Pa., station . . . William 
A. Banks, president of WHAT, has been named to the executive com- 
mittee of the Pennsylvania-Delaware Associated Press Radio Assn. 

John J. Signor has been named advertising and promotion manager 
at KYW. Signor was formerly advertising and sales promotion, man- 
ager for Raymond Rosen & Co., RCA-Victor distrib .. ; Tom Moore- 
head, sports director for the WFIL stations, is handling the broadcast 
and telecast of the Saturday feature race from Garden State Park, 
with Toby Morris as track caller . . . Mac McGuire, WIP’s wakeup 
disk jockey, guested at Boyd’s Theatre’s “Housewives Matinee” (10), 
distributing roses to first 200 women attending early bird performance 
of “Cinerama” .. . George Carter, formerly with WHAT, has. joined 





sales staff at WIP. Carter was previously in radio in Phoenix, Ariz. 
WPTZ was named Philadelphia winner of National Safety Council's 
“Public Interest Award for 1953,” in a congratulatory telegram sent 
to Rolland V. Tooke, general manager of station by Ned H. Dearborn, 





Council president. 
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OLLY AND JERRY 
with Polly Bergen, Jerome Court- 

land 
producer: Sanford Sheldon 
Director: William Beal 
60 Mins.; Mon.-thru-Fri., 10 a.m. 

articipating 
ABC-TV, N. ¥. 

A presentable songstering cou- 
ple. Polly Bergen and her spouse, 
Jerome Courtland, bowed May 3 
with a cross-the-board morning 
show over WABC-TV. Program, 
slotted for a 60-minute daily run, 
has only been getting a half-hour’s 
daily showcasing thus far, because 
of the ABC-TV pickup of the Mc- 
Carthy-Army hearings. Following 
windup of the Washington hassle, 
show will hold down the 10-11 a.m. 
spot on the ABC-TV net's flagship 
station. 

The- youthful Mr. & Mrs. team 
impress as being an okay lure for 
the pre-noon femme tviewers. Only 
major negating factor is an occa- 
sional tendency towards being 
overly precious in establishing an 
informal atmosphere. Otherwise, 
show’s elements are neatly geared 
for distaffer consumption. Both 
principals do okay on the vocal 
chores. Besides chirping on show 
caucht Friday (7), Miss Bergen had 
a tet-a-tete with Jack Benny’s 
daughter, Joan, hinged primarily 
on her recent headline marriage to 
Seth Baker. Jess. 


ANIMAL FAIR 
With E!wood Shaffer, Bonnie Han- 
sen, others 
Producers: Burrell F. Hansen, El- 
don Drake, Elwood Shaffer 
Director: Dan Rainger 
69 Mirs.: Sat., 12 noon 
KDYL-TV, Salt Lake City 
This is the first local effort at 
a comprehensive farm show and if 
the preem is any indication of what 
can be expected, “Animal Fair” 
should garner a respectable collec- 
tion of rural viewers. 


Opener was devoted to poultry, 
an important phase of farming in 
these parts. It covered all aspects 
of raising chickens, including care 
of eggs, diet, medication. sanita- 
tion and types of construction best 
suited to maximum success. 


Program is a joint venture of 
the station and Utah State Agri- 
cultural College, with U. S. Ex- 
tension Service lending a hand. 

Non-farming public is appealed 
to through pointers for consumers. 
Bonnie Hansen, home demonstra- 
tion agent, by pitching nutritional 
values in chickens and eggs and 
ways of cooking them, makes a 
strong appeal to the distaff side 
of the audience. Emcee Elwood 
Shaffer handles his video chores 
well, and director Ran Rainger 
keeps things moving along. 

; Berl. 


Color TV Review 


KUKLA, FRAN & OLLIE (NBC) 

“Kukla, Fran & Ollie’ and the 
Kuklapolitan Players came _ in 
from Chicago to be spotted at the 
Colonial Theatre, NBC’s’ color 
transmission headquaréers in New 
York on Sunday (9) in Burr Till- 
strom’s offbeat edition of ‘Hansel 
and Gretel.” The upper Broadway 
house is not the best vantage point 
from which to evaluate the hues, 
and family attendance that includ- 
ed normally irrepressible wee ones 
Was not calculated to improve the 
audio. (The web did not invite the 
press and hence cannot be faulted; 
but with the scrapping of the Cen- 
ter Theatre, where tintele has 
heretofore*been monitored for re- 
viewers, NBC will shortly be 
obliged to furnish suitable accom- 
modations against the day when 


colorsety are universal in the 
1omMme.) 

















Color additives in the tricked-up 
Version of the classic tale strik- 
ingly provided the dimension that 
Was lacking in the monochrome 
menu Red, blues and yellows 
Were particularly rich and the cos- 
tumes (by Joe Lockwood for the 
troupe and by Dhu Wray for Fran 
Allison’s sparkling getup as Gretel) 
offered a panoply of prismatic 
Stuff that was arresting as well as 
restful. Ditto Swift Co.’s displays 
for Pard, the pooch foed, along 
With the toys pitched for boxtops. 


1 


Powe uF 
TV" 





Hildegarde couldn’t have picked 
a better spot to unveil her tv self 
than Edward R. Murrow’s CBS-TV 
“Person to Person” stanza. Bow 
was made Friday (7) in the con- 
fines of her plush eastside N. Y. 
apartment, and with the support of 
her longtime manager-friend Anna 
Sosenko. 

Although it lacked some ef the 
informality of the show’s opening 
session with Phil Rizzuto’s family, 
Hildegarde came across as an ap- 





Tele Follow-Up Comment | 
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dramatic vehicle that showed off! it gathered fhomentum at the half- 
Miss Page’s talents to best advan-| way mark and ended up with a full 
tage. Story dealt with a girl who,/ dose of bellylaughs. 

trying to escape the humdrum ac-| Cox, with his awkward charm, 
tivities of her life, enters and W!NS | had proceedings firmly in hand, In 
a “Miss Look-Alike” contest. For) his scene in the fathers’ waiting 
resembling a Hollywood star she/;oom at the hospital he achieved 
gets a 24-hour taste of society high-/4n almost Chaplinesque effect. 
life. This jolts her into an appre-| Randall was perfect in his straight- 
— of the values of the man | faced role. He is certainly a major 
she’s engaged to. — ; asset of the show. Marion Lorne 
Rubin handled his dialog intel-| carried off an extremely funny bit 








pealing personality who shapes as 
a socko bet for tele slottings in the | 
fall. The interview was a three-way | 
parlay between Hildegarde, Miss | 
Sosenko and Murrow. They cov-! 
ered the biog bit without falling | 
into the fan-mag rut and the banter | 
re wardrobe and art collecting gave | 
an interesting ‘ behind-the-scenes 
aura to the sesh. Highlight was/| 
Hildegarde’s warbling of “May! 
Your Blessings Be Many,” out of | 
the score from the forthcoming | 
musical version of “Seventh 
Heaven,” by Victor Young and | 
Stella Unger. Also appealing was | 
her brief workover of ‘Darling, Je | 
Vous Aime Beaucoup” which, in- | 
«identally, was penned by Miss! 
Sosenko. | 
Murrow’s roving camera moved | 
into Rizzuto’s Hillside, N. J., home | 
to open the half-hour. The Yankee | 
shortstop, his wife and three kids 
brought an unusual warmth to the 
icon via their informal charm. 
Murrow sparked the segment with 
well-pegged queries. and Rizzuto 
drove home the point that “it’s 
great to be a Yankee”—and a fam- 
ily man as well. Gros. 








Hallmark’s “Hall of Fame” came | 
up with another original, highly | 
dramatic half-hour sketch on NBC- | 
TV Sunday afternoon (9). Titled | 
“Portrait of Whistler,” it was ob-! 
viously very timely and set in for | 
Mother’s Day since the brief biopic | 
of the painter centered on his por-| 
trait, ‘“Whistler’s Mother.” Profes- 
sional script from a factual original 
stressed how vital this one paint-| 
ing, now famous, was in Whistler’s | 
life. 

Piece maintained the high stand- | 
ard of Hallmark Sunday tv pro- | 
ductions, and was interest-holding 
despite an obviously tough job to) 
tackle for tele. Warmth of char-' 
acterizations went far in carrying | 
out the story, with the Albert Mc- | 
Cleery directorial and production | 


tirety. 

An excellent cast of Hollywood 

film and television actors backed 

up the defi plot and on. 
ear. 





No more ample proof that the 
“Colgate Comedy Hour” is running 
out of steam as presently consti- 
tuted could be offered than last 
Sunday night’s (9) program, final 
one of the season for Ammy 
Durante. It’s rare when Durante 
puts on a bad show, but this was 
one of the rarities, and it clearly 
demonstrates the vacuum that’s 
been created for the tv “personal- 
ity” per se. — 

Perhaps it was this vacuum—of 
material and a vehicle—that gave 
Durante and producer Joe Santley 
the idea of casting Durante as a 
clown, guest Shelley Winters as a 
lion tamer and bringing on a multi- 
tude of circus acts. Whatever the 
reason, it was all a sad mistake. 
Durante projected less on this ses- 
sion than on any previous segment 
this season, Miss Winters served 
no more than as an attractive piece 
of scenery and the circus acts pro- 
duced more confusion than laugh- 
ter. 

Durante managed to get himself 
into a.lion’s cage, do some clown- 
ing and get off some songs, scoring 
only with the latter. Miss Winters 
sang indifferently and delivered 
her lines (whether intentionally or 
not was hard to tell) like the her- 
oine of a 90s melodrama. Showing 
to good advantage among the cir- 
cus turns was Kirkman the Magi- 
cian, Linda with her rope stunt and 
clown George Perkins. Eddie Jack- 
son wound things with the custom- 
ary Durante-Jackson duet and 





I! was a lively show, hypoed by 
Jack Fascinato’s crazy mixed-up 
Score that went from hillbilly to 
Ja7z2 to swing and back again in a 
ackstage, rehearsal slant on how | 


the ‘lumperdinek yarn should be 
Cone and with whom, productive 
od ome frenzied byplay.. Aside | 


the title principals, there 
Were Buelah Witch as the hag, 


Mine, Oglepuss as the Mother, and 
7)... 0\her characters as Cecil Bill. 
D... 4S no “St. George and the 
du. . y,.,.but even Tillstrom, pro- 
1. Beulah Zachary and stager | 


ovis Gomavitz will find it tough 
cro at that one in both tint and 
alsa rensth, since “St. George” 
Mac >. tS Tegarded as the “KFO” 
“ss\erplece in both departments. 
Trau. 





strut. Chan. 





A popular theme was moulded 
into poignant, moving drama Sun- 
day (9)-as the “Goodyear TV Play- 
house” presented ‘Miss  Look- 
Alike,” starring Geraldine Page. 
Both in mood and manner of pres- 
entation it was a singularly suc- 
cessful show that benefitted from | 
a virtuoso performance by Miss | 
Page. She had such a complete | 
grasp of her part, that it was at) 
times difficult to remember she | 
was acting. Rest of the small cast | 
gave her sturdy support, with Nor- | 
man Feld and Walter Brooke out- | 
standing. 

Script by Mann Rubin was ex- 
pertly constructed and provided # 





touch apparent through its en-'| and appealing actresses on the air. 
will automatically be pushed more 


ligently, etching his characters| and was given sock lines. Miss 
carefully and with insight. Miss Benoit couldn't be better. Miss 


Page excelled as the girl straining Johnson had a brief part and Jack | 


to escape reality. Feld played her | Warden registered as the coach. 
boyfriend with understanding and| a1 Keith produced and directed 
compassion and helped bring the | with his usual good sense for what 
show to a sock climax. Brooke did | the “peepers” show requires. It’s 
Son aie job “a the 1 ap gy ‘funny, it has heart, and yet it rare- 
ut ite was fine as the mother. |}, aligws itse : rhidly 
Bibi Osterwald contributed a lusty y es aan eee sree 
bit as the tv mistress-of-cere- ought to open up some interesting 
monies. new vistas and may well intensify 


Vincent Donohue’s direction was the already considerable family | 


unusually good and merits special | appeal of the series. - Hift. 
kudos. With a fine script on hand, | 
he didn’t miss a trick in creating Martha Wright’s ABC-TV stanza 
the required atmosphere and there for Packard. which started some- 
wasn’t a lagging moment in the en- ; what spottily a few weeks back, 
tire play. “Miss Louk-Alike” was a) shows signs of developing into one 
good example of what undersiand- of the more pleasant quarter-hour 
ing and dramatic enterprise:can do musicals on television. Segment 
even for the tritest of themes. Sunday night (9) was a low-pres- 
There were a couple of scenes that, sure but tightly-knit stanza that 
betrayed the weakness of the basic | showcased Miss Wright nicely and 
story, but they were of no conse- | framed guestar Wally Cox cleverly 
quence. Producer Fred Coe is en-| If there’s anything wrong with 
titled to heavy mitting for this’ the show, it’s the time period in 
Playhouse edition. Hift. | which it’s slotted. Walter Winchell 
| provides a good leadin audience. 

The domestication of the “Mister | but the Sunday night dominance 
Peepers” family on NBC-TV con-/| of musical-variety shows in the 8-9 
tinued last Sunday (9) with the | period makes this modest stanza 








addition of a son. born to the cou- | somewhat anticlimactic. ABC and) 


ple played by Tony Randall and | Packard might well consider a 
Georgiann Johnson. The Wescotts weekday slotting.for the show. 

thus being further settled, the way, Sunday segment ied off with 
is now clear for Nancy and Mr., “Don't Fence Me In.” and the 
Peepers—Patricia Benoit and Wally western motif prevailed through- 
Cox— to tie the knot and enter the out the remainder of the show. 
adventure of matrimony. | Cox, dressed in cowboy gear, did 


In fact, the bans were read on | his yodel-type version of “Tavern | 


the Sunday show and tv’s popular | in the Town,” with a plug for RCA | 


couple will be married with the | Victor, which has recorded it. He 


proper trimmings on the show then served as a perfect foil for | 


skedded two weeks hence. If it’s Miss Wright in “Just the Way You 
as good as the one on which our | Lock Tonight.” Other tune was “I 
hero got himself engaged, it ought | Only Have Eyes For You.” with 
to be quite a treat. | some mellow trumpeting by Bobby 

There’s no question that writers Hackett as an added plus. Entire 
Jim Fritzell and Everett Green- | S¢&ment showed excellent taste. in 
baum have given the show the di-| Choice of songs, in Fred Heider's 
rection it needed. And one, of the Comtinuity and production supervi- 


best aspects of this is that Miss | Sion and in renditions by Miss | 


it, one of the most charming | Paris combine. ; “ehing 
int } imeli , On the fourth and final install- 
ao me pein id peed I =, ment of Ed Sullivan’s rundown of 
The incidents on last Sunday's |°f the Town” show Sunday night 
show were contrived, but were fun| ‘9’, the inevitable happened. A 


as usual. While Miss Johnson went | BMI song, the current click “Young | 


to the hospital to have her baby, | At Heart,” was given @ prominent 
Randall fell off a rope in the gym | Showcase in the ASCAP setting 
and broke a bone in his ankle. Cox | With, no explanations from any 
nobly stepped into the breach, with | Warter. Since only the trade in- 
the usual comic results. The be-| Siders realized the anamoly, it 
ginning of the show was weak; but! (Continued on page 36) 

















Historic Met Art Museum Colorcast 


A 30-minute excursion via RCA compatible color transmission 
of a Saturday afternoon this past weekend into New York's Metro- 
politan Museum of Art may well have set the pattern for a new 
type of tinted tv showmanship. A couple of weeks ago the RCA 
cameras ventured into similar spectrum closeups of flora and 
fauna in a botanical excursion, but the peak was reached in the 
pickups from the recently facelifted New York museum, urder 
director Francis H. Taylor’s exposition. 

The newly-endowed Grace Rainey Rogers auditorium was the 
background, and as Theodore Rousseau, the curator of paintings 
of the Metropolitan Museum, spotlighted the great art treasures, 
it was the most painless manner of cultural projection which beth 
the institution and the audience could desire. 

The Michelangelos, Rembrandts, Van Goghs, Vermeers, Manets 
and Cezannes, and appropriately capped ‘by “Whistler's Mother” 
(borrowed from the Paris Louvre), telecast on the eve of Mother's 
Day, were an Odyssey under the magic of midcentury electronics. 
Rembrandt's self-portrait, as curator Rousseau and NBC's special 
events expert Ben Grauer accented, was a vivid example of the 
immortal Dutch artist’s style with his haunting eyes that seem 
to quizically appraise the auditor, and vice versa. 

Obviously, the Met's art treasures are pallid copies when viewed 
in black-and-white, which must continue to be any reporter's norm 
of measurement. Switching from spectrum to neutral colors will 
be the test of colored television’s true values. As with the recent 
cinematic techniques, the technological improvements will have 
value mostly where the basic values are given further enhance- 
ment. There may be other “shows” whose spectrum embellish- 
ments may be only that of a degree of comparison. But with 
presentations of the calibre of an art museum, where the funda- 
mentals are color, it’s decidedly more affirmative than, say, trying 
to telecast a prizefight or even “Kukla, Fran & Ollie,” as occurred 
the next day. In that instance, perhaps the most doménant audi- 
ence impact was the fact that the kiddies’ boxtops look like their 
realistic selves, and from that stems the thought that this augurs 
an era of S. Klein showing its $7.98 specials and creating a riot 
as they rush en masse downtown to Union Square, N.Y. However, 
this is something for the future, considering that NBC's C-100 
model is a $1,000 job, delivered, not counting the service contract. 
- All of which is a bit afield from the limitless horizons for tint- 
vision. McCarthy vs. the Army won't look any better in spectrum, 
but Van Gogh’s landscapes and a Cezanne still life are something 
else again. It was an historic telecast that NBC whipped up on 
the eve of Mother's Day, 1954. Abel. 





emotional. The Peepers marriage | 


NBC-TV OPERA THEATRE 
Salome) 


( e 

With Elaine Malbin, Lorna Sydney, 
Andrew MeKinley, Norman At- 
kins, John Cassavetes, Davis 
Cunningham, Carol Jones, Sal 
Mineo, Nathaniel Schub, Robert 
Holland, Howard Fried, David 
Williams, Sigmund Mezey, Lee 
Cass, William Lewis, Kalen Ker- 
moyan, Rebert Leffler, Frances 
Monachino, Carmen Guitterez, 
John Johnson, Peter Herman Ad- 
ler, conductor. 

Producer: Samuel Chotzinoff 

Director: Kirk Browning 

90 Mins., Sat., 4 p.m, 

Sustaining 

NBC-TV, from New York 


NBC-TV closed itg operatic sea- 
'son with one of its most effective 





| presentations. Production of Rich- 
ard Strauss’ “Salome,” its fifth of 
the current year, was a topflight 
}amalgam of drama and music, an 
absorbing 90 minute entertainment. 
By necessity, there had to be some 
cuts in the presentation, but elisions 
were smooth and went unnoticed 
as musical and dramatic continuity 
was virtually uninterrupted. 

The acting and singing of Elaine 
| Malbin, as Salome, was superb. 
| This petite singer sang excellently 
and portrayed the fiery Judean 
princess with an equally combust- 
ible exhibition of dramatics. Miss 
Malbin gave a highly-keyed inter- 
| pretation. There were times dur- 
|ing this taxing session when she 
was so highly-pitched vocally and 
dramaticaliy that the performance 
seemed shrill. However, that might 
have been the fault of the acous- 
tics, since there were times when 
the words of any of the principais 
couldn't be distinguished. It was 
evident from the size and grandeur 
'of the sect that much of the enun- 
| ciation would be lost. 

Other top performances were by 
Andrew McKinley, as King Herod; 
Lorna Sidney, as Herodias; and 
Davis Cunningham in a briefie as 
Narraboth, a youth who destroys 
himself over love of Salome. Role 
of Jokanaan was sung richly by 
Norman Atkins and acted by John 
Cassavetes. 

The more grisly aspects of the 
' effort, such as Salome’s arias di- 
rected to the severed head of the 
| prophet, were mitigated by the 
comparatively tender approach. 
_ The weak-willed king sung by Mec- 
Kinley was also superior in every 
way. 

The w.k. terping of the veils was 
by Carmen Guitierez. Substitution 
| was made very skillfully so that it 
was difficult, at times, to discern 
whether Miss Maibin or the sub 
| was in front of the cameras. Other 
skillful substitution was in the role 
of the page sung by Carol Jones 
and acted by Sal Mineo. 

Orchestra under the direction of 
, Peter Herman Adler provided ex- 
, cellent backgrounding. In al! sec- 
tors, this was one of the best of 
the NBC operatic presentations. 
| Conception by Samuel Chotzinoff; 
| translation by Charles Polachek 
and the NBC Opera Dept.; chore- 
ography by John Butler; John Box- 
| er costumes, and the especially im- 
pressive set by William Molyneux, 
all aided in the overall excellence 
of this show. Jose. 


With Don Herbert, Clint Youle, 
| Jane Quinn, Bill Leonard 

| Producers: Jules Power, Herbert 
| Director: Don Meier 

| 30 Mins.; Thurs., 9:30 p.m. 

| ILLINOIS BELL 

| WNBQ, Chicago 

| It may take this panel entry a 
| few weeks to generate much dialer 
|}momentum, but off the chapter 
| watched (6) it appears to have the 
j stuff to build a sufficiently large 
; and loyal following to satisfy the 
} institutional client. What it lacks 
| in flash values along a “What's My 
} 


} 
rs A CURIOUS THING 
| 


Line” wit and personality byplay, 
it makes up in its quasi-educational 
icontent and the easygoing ap- 
| proach of both the panel and host. 
| The quiz device this time has the 
| trio of panclists attempting to iden- 
i tify objects, gadgets, machines, 
} plants, ete.. and their functions, 
| On this go, moderator Don Herbert 
| pitched at guests Clint Youle, Jane 
| Quinn and Bill Leonard such items 
jas a hairpin magnet, automatic 
| needle threader and a bomb colori- 
meter. Not the least of the fun 
were the clues tossed out in the 
|form of puns by Herbert and his 
little lectures on the use of the 
gadgets after the guessing rounds’ 
| Herbert’s national rep is based on 
his “Mr. Wizard” science show on 
NBC-TV, so this stuff is down his 
special alley. Relaxed gent also 
| delivers a neat blurb along scien- 
| tifico lines for the phone company 


| bankroller 


| Youle (WNBQ's weatherman) and 
Miss Quinn are set as regulars for 
ithe series and seem fine choices, 
(but the distaffer’s coyness will 


| have to be held in check. Leonard, 


Chi Trib columnist, also showed 
promise and earned 4 repeat invite, 
ave, 
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D Irate Phillly Judges March In 
Protest on TV Station; Punch Thrown 





Philadelphia, May 11. 

Twenty-five of Philadelphia's 28 
magistrates marched upon. tele- 
vision station WPTZ last Wednes- 
day (5) and fisticuffs were narrowly 
averted as the city’s minor judi- 
ciary en bloc took offense at Dick 
McCut¢heon’s “Telerama” program 
of Saturday May 2. 

Telecast was documentary profile 
of Police Dept.. activities, with 
producer Cal Jones and a camera 
crew working out of midtown 19 
district station house. Show record- 
ed all the minor goings-on in a po- 
lice precinct, arrests of drunks, 
knifings, disorderly persons, etc. 
Among other Headaches of the cops 
reported by commentator Mc- 
Cutcheon was the frustrating effect 
of the big ~agistrate, who fre- 
quently discharged ali of those ar- 
rested the following morning. 


The Board of Magistrates is con- 
sidering a suit for defamation 
against WPTZ, Chief Magistrate 
James J. Clothier said. The gripe 
of the judges rose over McCutch- 
eon’s remark during the program 
that ‘“‘the average rookie patrolman 
is required to have more academic 
information than a magistrate.” 
The minor judiciary in Philadel- 
phia is an elective office, with nom- 
inations for this post generally 
made by political bosses. 


Jones and McCutcheon were in- 
clined to minimize the affair, since 
their program had been intended 
as straight police work reportage 
and the refnarks about the magis- 
trates cropping up _ incidentally. 
The magistrates, howéver, were 
frankly steaming. One of the 
jurists tried to throw a punch at 
McCutcheon and had to be forcibly 
restrained by his colleagues on the 


4 
‘a 


N.Y. Better Biz Bureau 
Halts Hot Antenna Ads 


The N.Y. Better Business Bureau 
squelched “exaggerated claims” in 
recent advertising about miniature 
television antennas. After a check 
of these antennas, advertised as 
being able to “outperform all 
others,’ the Bureau called the 
questionable statements to the at- 
tention of advertisers and media, 
stopping them immediately. 

BBB tests indicated that none of 
the antennas could claim better re- 
ception on all channels. It was con- 
cluded that present indoor anten- 
nas, including the miniature type, 
cannot legitimately assure they are 
better than all others or better 
; than roof antennas. “Performance 
= with different channels and 
with respect .to location,” BBB 
stated. 


Chi Unlimited Expands 

Board of Directors To 
Fill All B’cast Angles 

Chicago, May 11. 
Chicago Unlimited, all-industry 
non-profit organization set up to 
| promote Windy city radio and tele- 
'vision and allied activities, at its 
' annual meeting expanded its board 
of directors from 10 to 24 members 
| so as to permit wider representa- 


| tion of all facets of the business. 


Jim Kellock was elected prexy of 
|the group and Austin Kiplinger 








bench. 
The program came right on the | ‘vas named veepee. Mary Dooling 
heels of Magistrate Amos J. Har-' “aS named secretary and Charles 
ris’ discharge of 10 persons ar- | “lynn treasurer. 
rested in police raids on nightclubs | New board members and their 
for alleged lewd shows. Their dis- | representation are: Peter Cavallo 
charge roused a storm of contro-| Jr. and Art Holland, advertising 
versy here. Although Magistrate | agencies; Frank Hogan and Jack 
Harris was not mentioned by name, | Russell, talent agencies; Alan Fish- 
the release of the nitery folk was | burn and Reinald Werrenrath Jr., 


fresh in everyone’s mind. 

During the program, Dr, J. P. 
Shalloo, of the Philadelphia Crime 
Commission, blamed the increase 
of crime in this city on quick dis- 
charges by magistrates. Statements 
by other guests, City Manager Rob- 
ert K. Sawyer and District Att. 
Richardson Dilworth, left little 


doubt about whether the magis- | 


trate system left something to be 
desired. 

Offer by Jones and McCutcheon 
to give jurists a similar time seg- 
ment to answer failed to satisfy 


them. Meeting ended on an unsat- | 


isfactery note, with the magistrates 
charging the program was “ 
blanket indictment of the entire 


» 


group.” and had left the impres- | 


sion “they were all crooks.” A few 
gaid the telecast had brought 
shame and embarrassment to their 
wives and children. 

The judges were further riled by 


the district attorney’s sidewise ref- | 


erence to the Harris case, since an 
assistant D.A. present at that hear- 
ing had suggested the entertainers 
be freed. There is a movement in 
the making to bring about a reform 
of Philly’s magistrate system, and 
feeling at WPTZ is that McCutch- 
eon and Jones, in their coverage of 
police duties, inadvertently probed 
into a very touchy spot. 


Meggers, Chi CBS Asree; 
Ease Web Pact Inking 


Chicago, May 11. 

Radio-Television Directors Guild 
reached agreement with Chi CBS 
yesterday (Mon.), removing the last 
hurdle to formal signaturing of 
network pacts. Guild had come to 
terms with ABC and NBC here last 
week on local contracts patterned 
after codes negotiated in New York. 

xuild lost the attempt to estab- 
lish director fees for local eom- 
mercial tv shows, similar to those 





on web-sponsored programs. Final- 


izing of previously-negotiated N. Y. 


contracts had been shelved pend- 
ing agreements here and on the 


Coast 


Salt Lake City — Intermountain 


Network has closed a $19,000 deal | 
for a 52-week 
spot campaign to run on 19 affili-| ington bureau. 


with Levet Bros. 


| radio-tv directors; Jim Kellock and 
| Norm Lindquist, film companies; 
|; Norm Barry and Austin Kiplinger, 
| newscasters: James E. Jewell and 
John Lewellen, package producers; 
| Jack Mabley and Marty O’Shaugh- 
|nessy, press; Maraleita Dutton 
j;and Duffy Schwartz, public rela- 


|tions; George Heinemann and 
Sterling (Red) Quinlan, radio-tv 
Stations; Geoffrey Bennett and 


| Jerry Ellis, recording companies; 
|Eleanor Engle and John Weigel, 
| talent, and Joe Byrne and Ray 
, Jones, unions. : 


Betty Hutton 


Continued from page 1 














| nate as a tint preem from the old 
| Warner Bros. studios in Brooklyn, 
| which are being refurbished by the 


/web to Liebman’s specifications. 
| Liebman’s Hutton “coup” involved 
[aac prexy Pat Weaver, executive 


v.p. Robert Sarnoff, network pro- 
gram chieftain Tom McAvity and 
the top echelon of the William 
Morris office, the Liebman-Hutton 
agents. 


There’s even a fifth “first” to 
which almost as much interest at- 
taches as any of the other com- 
ponents. Along with revelation of 
the Hutton leap into the image 
orthicons, it’s become known that 
the Liebman color galas will be 
done under the tag of “Your Show 
of Shows.” For some time now 
that title has become a matter of 
speculation as to ownership after 
five years of its identification with 
the Liebman-Sid Caesar-Imogene 
Coca Saturday nighter that’s going 
| into retirement with the June 5 
| workout. 


It now develops that last Febru- 
ary the title was approved by the 
| Patent Office in Washington for 
registration as a trademark and 
that a certificate of ownership was 
to be issued to formalize the deal. 
This is an unusual development in 
‘show biz, since titles have been 
|deemed not protectable by copy- 
right law and descriptive titles 
(such as “Show of Shows”) receive 
even less recognition in the Wash- 
Apparently the 





ated stations. Accerding to Lynn | Patent Office “capitulated” to tv 
L. Meyer, web v.p. and sales top-| in this regard in what amounts to 
er, product to be pitched is White | the first official recognition of «@ 


va soap. 


title in the sight medium. 





HOME’ IN GIMBEL’S 
(PHILLY) WINDOW 


Greater part of next Thursday’s 
(20) “Home” stow on NBC-TV will 
originate at Gimbel’s department 
store in Philly, with members of 
the 11 to nooner making appear- 
ances in the emporium in advance 
of the event. Various segments 
such as fashions, home decorations, 
etc., will use merchandise from the 
store. ; 

Gimbel’s is figuring on installing 
tv sets in several of its windows so 
that passerby will get a looksee of 
the show. 


Solon Again Hits 
Press Ownership 
Of TV Stations 


Washington, May 11. 

Newspaper ownership of tv sta- 
tions, which would be outlawed in 
cities of 100,000 population or 
more by a bill recently introduced 
by Sen. Edwin C. Johnson (D.- 
Colo.), came under- attack again 
last week by Sen. Harley M. Kil- 
gore (D., W. Va.). 


In ® statement inserted in the 
Congressional Record, Sen. Kil- 
gore said that the increasing con- 
centration of control over the 
media of communications and in- 
formation gives him “very serious 
concern” and that threat of mon- 
opoly in these activities is “a far 
mere serious matter” than in other 
fields. 


“No other function in our so- 
ciety,” said Kilgore, “is se essen- 
tial to the preservation of our in- 
stitutions as free and untram- 
melled communication of informa- 
tion and opinion.” The subject, he 
said, is before a subcommittee of 
the Senate Judiciary Committee, 
of which Kilgore is a member. 
Johnson’s bill has been referred to 
the Interstate Commerce Commit- 
tee. 

Sen. Kilgore included in his 
statement a published tabulation 
showing that newspaper publishers 
have interests in nearly one-third 
of the tv stations on the air and 
have controlling stock in 112 sta- 
tions. 


MILW. AGENCY ON AFTRA 
UNFAIR LIST OVER FEES 


Chicago, May 11. 

Mathisson & Associates, ad 
agency in Milwaukee, and the 
American Federation of Radio- 
Television Artists are at logger- 
heads over the settlement of a bill 
presented by the union for repeat 
fees on a series. of radio spots 
booked by the agency for the 
Miller Brewing Co. The matter has 
been bucked to the national AFTRA 
board, which has okayed the list- 
ing of the agency on the guild’s 
unfair list pending settlement. 

The local AFTRA board meets 
tonight (Tues.) to consider the 
agency’s latest offer. Previously the 
union had agreed on a compremise 
figure of $6,000, but that was 
turned down by the ad shop. 


Ist Montgomery 2-Part 
With ‘Great Expectations’ 


NBC-TV’s “Robert Montgomery 
Presents” will do a two-parter of 
Charles Dickens’ “Great Expecta- 
tions,” June 14 and 21, in the first 
carryover on the drama_ series 
sponsored alternately by Lucky 
Strike and Johnson’s Wax. Nor- 
man Felton will stage the Doria 
Folliot adaptation and cast is cur- 
rently being assembled. 

Montgomery himself will make 
one of his rare in-script appear- 
ances on the show May 24, in “The 
Power and the Prize.” 














San Antonio — A new Monday 
through Friday tv series, “6 O’Clock 
Report,” on WOAI-TV here, pre- 
sents a composite roundup of late 
news in sports, business and weath- 
er. The 15-minute program opens 
with a discussion of the sports 
scene by Randall Clay, former half- 
back of U. of Texas and New York 
Giants football team. Henry Guerra, | 
vet WOAI newscaster, comments 
on business news. The final seg- 
ment is devoted to an analysis of 
weather trends by Phil Hemphill. 


Inside Stuff—Radio-TV 


Temporary suspension of operations of Atlantic City’s tv’er, WFPG. 
TV, was not caused by cancellation of the UHFer’s affiliation contract 
with CBS, as reported last week. CBS pact is still in effect, as are 
affiliation contracts with NBC, ABC and DuMont. However, station 
lost some 33 half-hour commercial programs from all four networks 
because of client decisions not to buy the market any longer. Reasons 
for the client defections were the improved signals from New York 
and Philadelphia, which are received in Atlantic City. With loss of the 
network feeds, station decided it couldn’t maintain an attractive. 
enough schedule and consequently applied for temporary suspension 
pending Congressional study of the UHF problem. 





According to a CBS-TV spokesman, there’s been no general exodus 
on the part of the cast of the daytime “Woman With a Past.” Geraldine 
Brooks replaced Mary Sinclair last week because the latter claimed 
poor health. Lilia Skala has not departed. She played the lead in a 
play in Bermuda and was replaced for one day by Olga Fabian be- 
cause the author could not rewrite that particular script. Dennis 
Harrison did only two one-shotters and by the time his part came into 
the story with some regularity, he was unavailable, so John Conte was 
pacted. The sole replacement was Bram Nossen, who was succeeded 
by Maurice Burke. “Woman” is axed as of the web’s July 5 realign- 
ment and its slotting destiny is so far unknown. 

Jackie Gleason explains that he didn’t show up at the Friars’ tribute 
to Red Buttons April 29 at the Park Sheraton Hotel, N. Y., because 
he had an all-day appointment with medicos, who were examining his 
stomach. “I think that Red would be the first to admit that I have al- 
ways been a great admirer of his,” said Gleason. “I believe him to be 
one of the finest young comics around. I would not want anyore to 
think that I would ignore such a nice and talented guy as Red.” 








Mack Fuller, program director of. KWTV-KOMA, Oklahoma City, 
writes: “Just so our rivals, WKY-TV, won’t get all the credit, KWTV 
Channel 9, CBS also signs on the air at the ungodly hour of 6 a.m. 
in order to carry both hours of “The Morning Show.’” WKY story last 
week had.referred to station’s raising of its curtain (but half-hour in 
advance, at 5:30, for a color tv test pattern) for NBC’s “Today.” 


a cal Tag 
Via Chi TV Deal 


The Chrysler auto company, via 
Box Office Television, Inc., will 
Chicago, May 11. 
American sports, from the na- 


stage a: 26-city closed-circuit tele- 
tional pastime itself to such fringe 








will be seen by Chrysler ~dealers 
and salesmen from 12 noon to 
1 p.m. 

Auto companies have become the 
most consistent users of the closed- 
circuit medium for business meet- 
ings. This is the fourth time this 
year that a motor firm has made 
use of theatre-tv, with Ford utiliz- 
ing the medium twice and Dodge 
once. The Chrysler session marks 
the sixth closed-circuit conference 
promoted by BOTV this year. In 
addition to the outo events, BOTV 
arranged closed-circuit sessions for 
the American Management Assn. 
and for the Sheraton Hotel chain. 
Early in January, the rival Thea- 
tre Network Television staged a 
telesession for the Sealtest division 
of National Dairy Products, 








Mary Margaret 
aaa==s Continued from page 1 pnt 


have been with the show for 14 
years; one, Philadelphia Dairy, 
started in 1935 and is still going. 
Program established its “low” fee 
in 1934 and has never deviated ex- 
cept about 10 years ago. 


Before the McBride advent, it 
was generally felt that femme lis- 
teners were interested only in 
household subjects, but MMM 
changed- that thinking, along with 
many another habit, including an 
up in reading by women that is 
credited to her spadework. 


Many of her listeners are second- 
generation fans who were tipped 
off by their mothers. These and 
others showed up at Yankee Stadi- 
um, N. Y., in 1949 to celebrate 
Mary Margaret’s birthday. Aside 
from her numerous awards, she’s 
rated as a sock saleswoman. In 
fact, “‘America’s 12 Master Sales- 
men,” published by B. C. Forbes, 
included one radio rep and one 
woman—both MMM. She was list- 
ed in fast company,-with Thomas 
B. Watson, William Zeckendorf, 
James A. Farley, Alfred E, Lyon, 
coured Hilton, Alex M. Lewyt, 
et al. 

The McBride sponsors for the 
finale are Bohack, Dolly Madison, 
Goodman’s Noodles, Hill Bros., 
Coca-Cola, Norbest Sardines, Mills 
Mfg., Puss ’n’ Boots, Messing Cor- 
nell Bread, Delaware State Poul- 
try, Nescafe, Tintex, 20th-Fox, Sac- 
ramento Tomato Juice, Katzenbach 
& Warren, Devonsheer Toast, Fair- 
mont Foods, Breath o’ Pine, Red 
ereaas Salmon, Ladies Home Jour- 
nal. 








Shamrock, Tex.—Dick Dean has 
been named general manager here 
of KEVA. He comes from KRON, 
Ballinger, where he was commer- 
cial manager, 





conference on May 26. Theatres 
muscle activities as soccer, have 


will be used in 20 cities while hotel 

hookups (four Sheraton hotels) will 

be employed in the _ six~ others. 

Telecast, originating in New York, 
had their economics and mechanics 
regeared to some degree by the ar- 
rival of television. And now even 
golf, admittedly one of the tough- 

est of them all to capture video- 

wise, is in for a tv tailoring. 

In a deal being worked out with 
George S. May’s Tam O’Shanter 
Country Club, WNBQ.is putting 
together an hour-long live golf 
telecast to be beamed Tuesday 
nights from 11 to midnight. The 
“golf under the lights” package, to 
tee off June 1, won’t be a standard 
over-hill-and-dale pursuit but will 
be focused around: the Tam’s 18th 
hole. The formatted-for-tv games 
will have two pairs of golfers, one 
pro and the other amateur, hole- 
ing out on the 18th from different 
yardage around the pin. To invest 
the games with a competitive an- 
gle, the pros will vie for cash prizes 
and the amateurs for merchandise 
boodle. 


The project is a follow-through 
to WNBQ’s fall and winter Tues- 
day-night bowling shows where the 
prizes put up by sponsor DeMet 
Pontiac lured some of the nation’s 
top bowlers. The golf series runs 
through Aug. 31 with the bowling 
show resuming in the fall. 


WINS, N.Y., Audience Lift 
Since Advent of Leder 


Though Bob Leder hasn’t quite 
warmed to his new job as helms- 
man of WINS, N.Y. radio station, 
he has already accounted for a 
substantial upbeat in listening, ac- 
cording to the Pulse report for 
April. Heaviest share of audience 
increase has come during segments 
by Bob & Ray, the duo he bought 
away from WNBC, the local NBC 
o&o. 

The overall (6 a.m.-midnight) 
share of audience increase amount- 
ed to 26% over March, which was 
before the morning gab team had 
been in for gore than a few days. 
Their share of the daily upbeat 
was 44% and on Saturdays it went 
up 70.3%. 


Leder shifted the morning sked 
to fii in Bob & Ray followed by 
Jack Lacy. His entries replaced 
Charlie Stark and Paul Sherman. 
For the entire morning, from sign- 
on at 6 to noon, the average 1D- 
crease was 65%. 








Des Moines—Program transm!s- 
sion is expected to start May 15 on 
KGLO-TV, Mason City, Ia., accord- 
ing to Herbert R. Ohrt, executive 
vice president of Lee Radio Inc., 
station owners. Station will carry 
CBS and DuMont network pro- 
grams and operate on a power © 
100,000 watts. 


* 
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“They are easily the most versatile 
pair in show business’ * 




























FRANK FARRELL— 

New York Journal-American 

“Peter Lind Hayes and Mary Healy’s 
premiere in the Persian Room will 
make night life worth living . . . New 
routines crackle with youthful fresh- 
ness, versatility and a genuine mirth:” 


WALTER WINCHELL— 

“Mary Healy and Peter Lind Hayes’ 
new act in three words: Perfect Peter 
Patter. They are at their best.” 


s 


EARL WILSON— 
New York Post 
“Today's Bravo: The sparkling Peter 
Lind Hayes-Mary Healy show at the 
Persian Room.” 
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HY GARDNER— 
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soph ond-2e" on no and t talg4 Theit 
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era — seek, OFS} err cneetes, Gance iS Pirate wit a “We've rave-reviewed the talents of 
a . 3 é. polished Cpalitics nave Tum cork Peter and Mary Healy so many times 
ised ee eet Roos so just let’s say that their new act 
the (now at the Persian Room) is more 


refreshing than ever.” 


@ Currently 


PERSIAN: ROOM. 


Plaza Hotel 
NEW YORK . 


® CBS RADIO 
1.30 to 2 P.M., EDST 
Saturdays 


® Signed for the Next 3 Years y 
(2 Engagements Annually) y 


SANDS HOTEL, Las Vegas 


®@ Replacement Depot se 
for Arthur Godfrey 


cg WIND HAYES 00 Magy 


HEN 


LOUIS SOBEL— 
New York Journal-American 





Triple A Endorsement “Suave song, - 


patter of Mr. and Mrs. Peter Lind 
Hayes.” 


GENE KNIGHT— 

New York Journal-American 

“If you know Peter Lind Hayes and 
Mary Healy as | do, you won't want 
to miss them during their stay at The 
Hotel Piaza’s Persian Room. . .” 


RADIE HARRIS— 

Hollywood Reporter 

“| laughed at their current act as ap- 
preciatively as Lou Irwin, and since 
he’s only been their agent for 14 
years what greater tribute can | pos- 
sibly pay them?” 


JUNE BUNDY— 

Billboard 

“Peter Lind Hayes and Mary Healy 
take over an audience with an ef- 
fortless ease and flawless sense of 
timing which make them just about 
one of the top husband and wife- 
comedy teams on the nitery circuit.” 


—_— 4 





Public Relations 
BRENON AND MORGAN 
270 Park Ave., New York 


Personal Management 


LOU IRWIN 


Representative 
WILLIAM MORRIS AGENCY 
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Radio Reviews 





ON A SUNDAY AFTERNOON 
With Eddie Gallaher, Louise Car- 
lyle, Stuart Foster, redo An- 
tonini, Russ Case, others. 
Producer: Lou Melamed 
Directors: Oliver Dantel, Kirby 


Ayres 
Writers: Gladys Finke, Charles 
Monroe 
150 Mins., Sun., 3 p.m. 
CBS, from N. Y. : 
Intention of CBS Radio’s “On 
a’ Sunday Afternoon” is simply to 
fill the long afternoon hours with 
as unobtrusive a musical package 
as possible, the kind that can be 
listend to with half an ear and still 
be enjoyed. The stanza 1s divided | 





into various segments, each casing | of 


a different aspect of music—live | 
and recorded. Eddie Gallaher chats | 
around the tunalogs easily, intro- | 
ducing fresh numbers from the | 
studio. and ‘others by recorded | 
“guests.” 

In segment heard, soprano 
Louise “Carlyle proved exception- 
ally worthwhile. Her voice has a 
rich quality which lends itself neat- | 
ly to breezy summer music. Russ 
Case and his orch are okay in the | 
potpourri called “informal” music | 
eating up the last hour of the’ 
session. Earlier, Alfredo Antonin | 
and his string sidemen bat out 
numbers like “Wabash Moon,” al- 
ways careful not to “destroy the 
light mood. Disks by Patrice Mun- 
sel, Bing Crosby, Paul Weston and 
Jo Stafford, and so on, fill in the 
gaps. 

WCBS, N.Y.-only carried two and 
a half heurs in the preem (9), but 
next week will carry the full three 
hours. 


JUST EASY 
With Jack Gregson, Peggy Anne 

Ellis, Bobby Hackett Orch, guests 
Producers-directors: 





}some questions at him and also 


'on Monday is preempted by news- 


George Wiest, 


Bill McCallam 


Writer: Bernard Dougall 


| treatment. 


60 Mins.; Mon.-thru-Fri., 8 p.m. 


Sustaining 
ABC, from N. Y. 


Godfrey approach to his emcee 
—_—_—_—_————_—— 





























Eileen BARTON 
Guesting May 18 
BERLE BUICK SHOW 
NBC-TV 
“CORAL RECORDS 
Dir.: William Morris Agency 











an | being convinced that tv is not yet| don 
Jack Gregson is giving an Arthur the ideal medium for that form 


|} missioned works 
| Strictly for the tubes, such as was 
| done east season. 


|cana, particularly those facets of 
'show biz which the present gen- 


,is to stage a couple of the burnt 
;cork and “opera house” produc- 


;tained during their heyday. 
'in the works is an adaptation of 
i“Uncle Tom’s Cabin’’—not in the. 


| 


i 


chores on this new ABC entry, 
which bowed over the net May 3. 
Cross-the-board stanza is patterned 
along informal lines, with Gregson 
handling the gab and Peggy Anne 
Ellis and the Bobby Hackett orch 
providing musical relief. Chitchat 
segment on program caught last 
Wednesday (5) wasn’t much of an 
attention-puller. With more spark- 
ling banter between show's per- 
sonalities, airer could probably get 
okay listener response from dialers 
who like their audio entertainment 
in a relaxed vein. 

Musical talent on show was 
nicely spotted throughout the hour- 
long session. Miss Ellis’ workover 
“Baubles, Bangles and Beads” 
and “Little Things Mean a Lot” 
made for é@asy listening. Instru- 
mentalizing by the Hackett combo 
was good, Richard Hayman guested 
on show with Gregson pitching 


throwing in a plug for the mouti- 
organist’s latest. Mercury Kecords 
releases. Hayman'’s waxings of 
“Port of Spain” and “Spring is 
Here” were given turntable spins, 
in addition to which Hayman gave 
harmonica accompaniment to Miss 
Ellis’ piping of ““‘The Sadie Thomp- 


, 


son Song.” 

Gregson participated in a taped | 
interview with an ABC rep in Lon- | 
don and with actress-ballerina 
Moira Shearer. Program, inciden- 
tally, runs 60 minutes only Tues- 
day-thru-Friday. Initial 15 minutes 
caster Henry J. 


Taylor. Jess. 











Continued from page 26 








best pullers for “Omnibus” and) 
could not have been given the live 


As to ballet itself, Saudek has 





about given us on the toe troupers, | 


of | 
entertainment. It’s possible, he! 
says, to adapt ballet to the home| 
screens, but some integrity is lost | 
in the process. It’s the sight me-! 
dium—not the tour jete jam- 
borees—that’s at fault. However, 
there might be one or two com- 
choreographed 


More Americana 
Item for the upcoming “Ompi- 
bus” is more devotion to Ameri-| 





eration, old and young, knows lit- 
tle or nothing about. In _ this! 


classification would be minstrelsy | 
and vaudeville, and the intention 


tions in the precise style that ob-| 
Also 


mock vein of the erstwhile road- 
showed “Tom” troupes but as a) 
script representative of the so- 
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cial and economic facets of the 
Harriet Beecher Stowe novel in its 
pre-Civil War, “hot potato” set- 
ting. 

On the sponsor side (Scott Paper 
already hag, renewed and Grey- 
hound Bus and Nash-Kelvinator 
are considered safe to repeat), 
Saudek is working on a potential 
blockbuster. Convinced that a 
program should not separate the 
editorial format from the advertis- 
ing, he is going down the line to 
persuade sponsors to put some of 
their blurbs in the hands of the 
Workshop itself. He's talked with 
a few “bestselling” authors to pro- 
vide “new ideas” in commercials— 
live, filmed, animated cartoons, 
etc.—that would elevate the par- 
tisan stuff to the stature of enter- 





tainment while not disregarding | 
the sales factors as such. Some | 


. | ys) 
of the sponsor-made films will be | fice « .- - satay ~ : 
cationing today (Wed.) at Jamaira | cinet, Sun-Times columnist, as co- 


continued in the editorial format, | 
since they are more or less devoid | 


of the “direct sell’’ values. | 
1 











Chi Seeks Out 








hearings. Station has telecast the | 
hearings an average of four and a 
half hours daily since April 22. 

Move was due to the fact that 
the NBC-TV web dropped the tele- | 
casts and KPRC-TV was forced to 
rent the coaxial cable to bring the 
hearings here and the disruption 
of regular commercial program- 
ming. 

If the hearings are shortened, 
KPRC-TV will again attempt to 
bring the live hearings in this area 
again, according to Harris. 





Cincy Wants It All 


Cincinnati, May 11. 

WSAI asked its listeners if, they 
wanted complete or partial radio 
airings of ABC network coverage 
of the Army-McCarthy hearings. 
The mail response was 100-to-1 for 
the entire course, Sherwood Gor- 
. President of the station, an- 
nounced. 

Crosley’s WLW-T, affiliated with 
NBC, and WCPO-TV, a Du- 
Mont outlet, are dividing time on 
telecasts of the hearings. 





Coast’s KTLA Kudosed 


Hollywood, May 11. 
KTLA, providing the only spot 
coverage on the Army-McCarthy 
hearings by way of an audio ac- 


ito Coast : 
|after two weeks in Gotham. 





count of the hearings plus still pix, 
has been deluged with, more than 


5,000 telephone calls, letters and | 


wires thanking the channel for the | 


service. 

; Manager Klaus Landsberg | says 
it’s the largest response KTLA has 
ever received, except for its cover- 


} 


age of the Kathy Fiscus tragedy | 
and first A-bomb telecast. 


Channel normally doesn’t go on 
the air until 3:30 p.m., but in or- 
der to bring coverage of the in- 
vestigation hearings from Wash- 
ington, is on the air shortly after 
8 a.m., and continues through with 
the full day’s hearing. Landsberg, 
saying the response verifies his 
belief that interest in the hearings 
is intense, declared he plans to 
continue such coverage until the 
probe is concluded. NBC-TV 
dropped live coverage on. grounds 
it was too expensive, and there 
wasn’t sufficient interest. 

Some of the viewers who have 
phoned and written have volun- 
teered to help foot the tab to in-| 
sure continued coverage of the! 
hearings, the exec said. 





WABD Outdraws WABC-TV 


| With Father” 





WABD, DuMont o.&o0. out- 
audienced WABC-TV, the ABC key, | 
better than 3 to 1 in New York, | 
according to a special Trendex 


study conducted two days last week | in Evanston, Ill., 





" @@ 


Television 


Chatter. 





New York 


Moppet actor Philip Rodd, vet- 
eran of some 300 radio-tv appear- 
ances plus two Broadway shows, to 
celebrate his “coming of age 
(barmitzvah) Saturday (15) at He- 
brew Tabernacle with Rabbi Jacob 
Polish (also a frequenter of the 
airlanes) officiating. 

Vet radio salesman H. J. (Jim) 
Eells joined Television Programs 
of America to cover the mountain 
states, with headquarters in Den- 
ver... Jack L. Brumback, former- 
ly with Ziv TV and CBS, joined 
United Television Programs to 
head up its new San Francisco of- 


_ 


last week, rounding out the voting 


that went on in the writing depart. 


ments of the three major nets . . , 
Albert Hartigan promoted to as- 
| sistant program manager at WPIX, 
'Heretofore he directed for the 
soon-to-ankle Ted Steele .. . Patsy 
Bruder into the Motorola video 
story, “Atomic Attack,” on May 18 
. Patricia Collinge has starring 
role in DuMont’s “Love Story” 
same date. 





Chicago 
Arch Ward, Chi Tribune sports 





Cornwall Productions lo- 


track for the 29th film 
“Janet Dean” series.. } 
Bronfield, RKO Pathe staff script- 


ier, off to Detroit for background 
imaterial for an industrial_pic .. . 
, Jimmy Yohan into cast of Signal 
| Corps films, f 
. | this week .. . Ely Landau, National 
Continued from page 29 Same | Te'efilm Associates prexy, on the 


telecasts of the McCarthy-Army | Coast for 


shooting in Astoria 


production 
UTP prexy Phil Kraspe returned 
homeoffice last week 


Bill Hobin, director of 


director of Liebman’s upcoming 


series for the fall . . . Betty Madi- | 
“New Re- 


gah set for CBS-TV’s 
vue” colorcast Friday (14) .. 
NBC and the Jewish Theological 
Seminary joinly cited for ‘Fron- 
tiers of Faith,” which they co-pro- 
duce, by the National Council for 
Jewish Audio-Visual Materials in 
the council’s third annual awards 
presentation . . . John Conte join- 
ing WNBT’s “Chock Full O’Nuts 


Showcase” as a regular cast meM- |! has 


ber ... Family Service Assn. of 
America gave its first family serv- | 
ice television’ award to CBS’) 
“Mama” . Norman Feld played | 
his first lead, opposite Geraldine | 
Page, on “Goodyear Television | 
Playhouse” last Sunday (9)... 

Brooks Clift upped from assist | 
ant to full director of NBC's, 
“Home” show. He’s_ brother of | 
Montgomery Clift . . . Winston Cigs | 
bought two capsule segments of | 
the CBS “Morning Show”. . -| 
Hume Cronyn-Jessica Tandy “The | 
Marriage” back in the running,| 
this time as summer sub either for | 
Milton Berle’s first half or Dave} 
Garroway’s nighttimer (both at 8 
o'clock) . . . Peter Lawford being 
primed for a vidpix situationer. 
Ditto Alan Young ‘by NBC, live or 
film) after comic’s summer run 
with “Saturday Night Revue”... 
Max Liebman has pacted Janet 
Blair and Nanette Fabray for two 
appearances each on his °54-’55 
extravaganzas ... Charles (Bud) 
Barry,.NBC v.p., recovering from 
liver ailment in University Hos- 
pital. 


. Jerome | 


talks | tion. of Women’s Clubs . 


“Your | 
Show of Shows,” signed by Max) 
‘Liebman as associate producer and | 


| ting . 


editor, and Janet Kern, Chi Amer- 
‘ican radio-tv editor, join Irv Kup- 
lemcees. of the WBKB cerebral 
|palsy telethon spanning weekend 
|after next... John Davis, man- 
|ager of the Blair-TV office here, 
‘awarded his veepee stripes... 
| NBC-TV’s “Mr. Wizard” and “Ding 
Dong School” cited as outstanding 
' kiddie fare by the Illinois Federa- 
. Kling 
Studios is shooting a series of in- 
| stitutional films for the American 
| Bakers Assn. ... Peter Donat and 
| Will Hussung added to the NBC- 
TV “Hawkins Falls’ company ... 
Chi Furniture Mart has re-signed 
for the “Adventure Time” vidpix 
| Sunday noons via WGN-TV. 


“Zoo Parade” this month notches 
\its fifth anni on WNBQ and its 


;' fourth anni on the parent NBC-TV 


web later this month. Marlin 
Perkins, Lincoln Park Zoo direc- 
tor, and newsman Jim Hurlbut 
have co-hosted the animal remote 
since its inception Cedric 
Adams due in to cut a series of 
Pure Oil teleblurbs filmed at the 
Atlas studios . . . Koolvent Corp. 
latched onto the “Boston 
Blackie” vidpix for WGN-TV slot- 
.. Chi NBC-TV_ program 
chief Ben Park sneak-previewed 
the audition kine of his hour-long 
farm show to the local press Mon- 
day (10). fe 
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SPRAYS OF IVY 


An open mind 





Ruth Perrott, currently in “Life 
as Miss Bir 
Aunt Ethel on “Meet Millie,” 
in from the Coast this week for 
three tv dates before taking off on 
a six-week tour of Europe... 
Somer Alberg played Dora’s father | 
on the Goldbergs show last night | 
(Tues.) Fourteen - year - old 
David Winters featured on “Kraft 
TV Theatre” tomorrow (Thurs.) 
: . Merrill E. Joels did a Jack) 
Webb narration last week. 
Helene Parker set Evelyn Wall 
on “Hit Parade,” Renay Granville 
for Lilt on Loretta Young show, 
Rosemary Prinz for Holiday ciggie | 
plug on “Plainclothes Man,” Rudd | 
Lowry on “Suspense,” Helen Ar- 
den for Red Buttons show as Ital- 
ian mother, and Terry Van Tell 
for “Rocky King” show ... Helen 
Gerald just finished lead roles in 
two telepix in Hollywood, “The 
Falcon” and ‘‘Gangbusters.” 


The Halls of Ivy 





SE — 





Sig Mickelson, CBS-TV news- 
public affairs chief, to deliver lec- | 
ture May 18 at TV News Seminar | 
sponsored jointly | 


during the Army-McCarthy hear- oy peme sy. News Directors Assn. | 


ings. These are the only two N. Y. | School of 


Stations airing 
hassle live. 

WABD had 77% of the entire 
N. Y. tele audience during the two 
days. The survey gave WABD an 
8 rating and a 46 share of audience 
and WABC-TV a 2.4 rating and 13.8 | 
of the viewers. Average ratings for 
the top afternoon N, Y. shows for 
all of March and April were not 
as high as WABD’s mean for the | 
two days from 2:30-4:30 p.m. (hear- 
ing hours). “House Party” netted 
an average 6.3, Bob Crosby a 5.8, 
“Welcome Travellers” a 5.3 and 
“Big Payoff” a 5.1. 

Entire metropolitan tv audience 
was 509 higher during the 
Trendex survey than the day-to- 


the 





day average for the last two 
months. The hearings, all told, | 
grabbed off around 60° of the! 


whole audience. 
eee eee ees ow 


etm ee hee ene eee 


|WXYZ-TV, 


Northwestern  U.’s 


Journalism. 


Medill | 
Another 


Washington | CBSpeaker will be Howard Kany, 


manager of CBS-TV 
newsfilm 
planed to Birmingham to emcee 
preem of the pic “Unconquered.” | 

WCBS-TV's “Camera Tree” 


news and 


marking first anni Saturday (15)... | 
Ellis Moore, 

few | 
weeks ago, will be back on the job | 


NBC trade press ed 
felled by appendectomy a 
Monday (17). Ernie Otto has been 
pinchhitting ...WNBT program 
manager Steve Krantz’ and wife off 
to Europe last week CBS-TV's 
“Woman With A Past” to work 
fashion show into story line May 
19 when heroine Lynn Sherwood 
opens her shop. 

John E. McCarthy joins WPIX as 
staff annguncer May 16. Was with 
Detroit, and more re- 
cently worked as a network thesp 

. Radio Writers Guild won its 


fight for control of- ABC. continuity | 


Douglas Edwards | -_ 


| GIRL FRIDAY 


; MEKICO $90 PER MONTH 


Daily rates, too. Includes Amer. style meals, 
room service. Semi-tropical yet cool lakeside 
Am.-Eng. colony on Lake Chapala near Guada- 
lajara. Peace and economy in sunny year-round 
AJUIC INN to do what you like... water ski 
.+. paint, write, have fun, or juse sit in the sun. 
DINER’'S CLUB MEMBER. 


Write Bob Thayer, Posada Ajijic, Ajijic, Jalisco, Mexice 
Ne ee 
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Fireproof; 24-hour Service. 
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‘INT for Politico TV’ i. 


——————— Continued from page 1 





political supporters at these thea- 
tre and auditorium conclaves or 
necessary fundraising, fortified by 
national political spokesmen giv- 
ing the national pitch. From a mid- 
west broadcast central, say a city 
like Chicago or St. Ipuis, would 
originate the closed-circuit theatre 
telecasts with an eye to hitting the 
east at 10 p.m. afd 7 p.m. on the 
Coast. That’s where the show biz 
names Will come in, along with top 
national Demo political leaders, 


On the local level, in the 50 or 
so large and medium key cities 
tied into the “TNT for Political 
TV” ballyhoo, there would prob- 
ably be $100-per-admission fees to 
swell the local political funds, in 
lieu of the heretofore more tedi- 
cus and protracted $100-a-plate 
dinners with the dissipation of 
time and funds. The Democratic 
National Committee envisions this 
TNT closed-circuit theatre tv sys- 
tem as the ultra-modern method of 
tying the national political thinking 
in with local events, be it the Con- 
gressional race which will be so 
crucial in the fall of °54, or the 
lesser local political contests. 

The plan already has_ been 
worked out so that the schedule 
would call first for the local po- 
litical speeches, topped off by a 
60-90-minute national ballyhoo, 
show biz names (naturally those 
sympathetic with the party), and 
then the topmost Demo spokesmen, 
such as Harry S. Truman and 
Adlai E. Stevenson. 

It would take place on a Monday 
or Tuesday, as with TNT’s previous 
TeleSessions (for industrial sales 
conventions via video) for outfits 
like Lee Carpets, Dodge, Ford, Na- 
tional Dairy, etc. 

Met Parallel Sponsorship 

When TNT puts the Metropoli- 
tan Opera on the air via a closed- 
circuit pickup, local subscribers in 
some 40-50 cities would have a 
parallel local sponsorship a la the 
proposed Demo National Commit- 
tee setup, excepting that local 
charities would be the  benefici- 
aries. These are cultural, musical, 
literary and kindred groups, with 
strong women’s club angle, who 
are joining with the Metropolitan 
Opera Guild in,a co-sponsorship of 
the Met production, 

TNT has 53 theatres in its chain 
plus 20 mobile units (for audi- 
toriums, halls, Madison Sq. Garden 
and the like), in addition to the 
standard theatre tv equipments for 
its circuit. In New ¥ork there are 
nine theatres, namely the RKO 
Fordham, Loew’s Victoria, Fabian 
Fox (Brooklyn), Charles B. Moss’ 
Fort Lee, N. J., Broadway Para- 
mourt, the Century. Circuit’s Ma- 
rine and Flatbush in. Brooklyn, 
Prospect in Flushing, the Guild 
in Rockefeller Center and the in- 
die Lane in Washington Heights, 
thus blanketing the metropolitan 
area from the Bronx and Harlem 
to Long Island. 

Chi’s six houses are in equal 
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to Stage, TV_& Sereen Stars 
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DRESS and SPORT SHIRTS 
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12 GRAMERCY PARK SO. 
32 room professional suite 
ovailable for immediate occupancy. 
DWIGHT-HELMSLEY, INC. 
175 5th Ave. 

(Edw. Calabrese) OR. 7-9000 
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RIVERDALE-SHANGRI-La. 


Artist's Studie. Ultra modern. 
Large plot. Gerage. 
Complete seciusion. Unique. Ask- 
ing $18,500, FO 7-6300 (Broker). 














strategic locations: the B&K Tiv- 
oli (southside), Marbro (west), Up- 
town (northside), State-Lake in the 
Loop, Telenews in the Loop and 
thé Essaness Crown in the Division 
area. ‘ 


The circuit thus ties in 250,000 
‘seats, and the gross potential for 
“admissions” to these political ral- 
lies even at $5 a head, and up to 
the $100-per schedule, is mathe- 
matically obvious. 

Halperin has done it several 
times, buying up the local exhib- 
itor’s day operation by paying for 
the average take. The theatre likes 
the extra showmanship impetus 
this sovt of occasional TeleSession 
gives it. From the community 
viewpoint it’s*still an extra plus 
for the theatreowner. 

The Democratic National Com- 
mittee likes the idea because, ob- 
viously, it cuts down geographical 
distances and brings together all 
the party-workers into one com- 
pact entity for greatest and most 
unified impact. No more problems 
about bringing political workers to 
Washington. Here, under the The- 
atre Network Television technique, 
they stay home. It cuts down on 
the waste of time and effort of the 
political party fundraisers. 


TNT thus will have played both 
sides of the fence. Last fall it 
hooked up President Eisenhower's 
closed-circuit address, dedicating a 
new Ford plant at Dearborn by 
telectronic communication from 
the White House. 


The TNT-Demo pattern for the 
1956 Presidential race is obvious 
in its portent. 


Ed Lamb Sues | 


Continued from page 1 jaa 
administration took over. He fur- 
ther charged attempts by FCC in- 


vesigators to get faise testimony 
against him and charged at least 
one bribe attempt by them. 

Renewal! of Lamb’s license to 
operate WICU-TV in Erie, Pa., has 
been held up pending FCC hear- 
ings on charges by unnamed in- 
formants that Lamb, a Democratic 
party contributor, had in the past 
held Communist affiliations. The 
probe was requested by Commr. 
John C. Doerfer of Wisconsin, a 
Republican newcomer. FCC asked 
Lamb to deny the charges, which 
he has done, but no action has 
been forthtcoming yet. FCC has 
also refused to name its infor- 
mant. 

Complaint, which charges viola- 
tion of due process of law and 
claims the FCC is exceeding its au- 
thority, states that Lamb is in- 
formed and believes the hearings 
planned by the FCC will require 
two to four years and all applica- 
tions will be held up “until some 
remote and unpredictable date 
when the defendants (FCC) shall 
seet fit to conclude their delibera- 
tions.” 














Suit charges that the FCC sent | 


three investigators to Erie and the 


agents “attempted to induce citi- | 


zens falsely to testify that Lamb 
was in fact affiliated or associated 
with the Communist Party and in 
this connection they offered at 
least one bribe for such false tes- 
timony.” An investigator also said 
publicly, the complaint alleges, 
“We are out to get Lamb and take 
WICU away from him.” 

Lamb asserted that the FCC has 
no real evidence to support 
charges, which he says “are either 
by willful perjures maliciously 
inspired, or the inventions and de- 
lusions of self-seeking irrespon- 
sible slanderers whofly unworthy 
of belief.” He asserted that al- 
though he has never questioned 
the FCC’s right to make inquiries, 
“It is now plain that with changes 
in the personnel of the Commis- 
sion, these questions will recur 
unendingly in the future.” 

In a statement after filing the 
complaint, Lamb said: “I feel much 
better that my counsel has deter- 
mined to go into a court of com- 
petent jurisdiction to protect my 
name and my property. Somehow, 
I feel better knowing we will have 
hearings before an impartial tri- 
bunal which proceeds according to 
the judicial rules of fair play.” 

Last week, Lamb ran a series of 
ads in New York, Washington and 
Toledo dailies and in the trade 
press offering $10,000 to anyone 
who could disprove his non-Com- 
munist affidavits. 


Rich’ Up In Air 


Fate of “Strike It Rich” is being 
kicked around by Colgate, its agen- 
cy on the account, Wm. Esty, and 
packager Walter Framer. Involved 
is Wednesday night stanza on CBS- 
TV. “Phrase That Pays,” NBC 
radio strip, has come into the con- 
versations as a possible replace- 
ment. 

“Rich” has had its public rela- 
tions ups and downs, particularly 
in continuing fusses with the N. Y. 
City Welfare Commission on 
whether the show solicits funds and 
is thus subject to licensing. Pro- 
gram’s ratings have been okay. 


Scout Schools For 
Scripter Talent, 
Howard Tells TV 


Hollywood, May 11. 

CBS-TV producer-creator-writer 
Cy Howard, on returning from a 
trek to the U. of Wisconsin, advises 
tv it could take a lesson from big 
business, and send _ scouts to 
colleges and universities around 
the country, hunting writing talent 
which could be developed for com- 
mercial shows. “We're overlooking 
one of the greatest potentials in 
sluffing these college kids,’ he 
said. 

Howard stated he plans to pitch 
the idea of webs sending scouts 
to the various campuses, and that 





“which is very interested in the 
project,” he added. 


“We should send scouts to these 
schools, and bring to Hollywood 
their best writers. The networks 
should put them under contract, 
to work with the pros, as junior 
writers, so that they can be sea- 
soned. Their college background is 
a great training ground, but they 
need to serve their apprenticeship 
under pros. You might bring such 
a writer to Hollywood in the sum- 
mer months, during his senior year, 
test him, and if he works out, it 
would help not just the writer but 
tv generally. 

“There is room in the budgets of 
commercial shows for such a ven- 
ture. Everybody scouts actors, but 
nobody scouts writers. Put these 
youngsters with the pros, and their 
enthusiasm will help the pros, too. 
Tv needs to encourage new writing 
blood.” 

Howard is producer-creator of 
“That's My Boy,” on CBS-TV, and 
is planning reactivation of his 
“Life With Luigi,” both on radio 
and tv. 





Washington—Cy Casper, WBBZ. 
Ponca City, Okla., has been elected 
director of District 12 
Oklahoma) 
of Radio & 
ers. 
Casper becomes a member of the 
association’s radio board of direc- 


of the National Assn. 
Television Broadcast- 


he’s already suggested it to CBS, | 


(Kansas- | 


As director of District 12, | 


Int] Hookup in French TV Future; 
17,000,000 Setowners Seen by ‘56 





‘Disheartening’: 
Washington, May 11. 

Trade reports that manufac- 
turers are not including UHF 
Tuners in color tv sets were 
called “disheartening” here by 
FCC Comr, George Sterling. 
Considering high cost of 
color sets anyway, said Ster- 
ling, additign of UHF would 
make little difference. And 
several manufacturers of both 
receivers and transmitters, he 
added, have a big stake in 
UHF, since they have been 
selling equipment to UHF sta- 

tions on time payments. 


HARD-HIT OUTLET IN 
TEXAS BACK ON AIR 


Tyler, Tex., May 11. 
KETX-TV, which has been off 
ithe air for about a month, has re- 


j 


| turned to the air on an expanded 
'schedule, according to Jacob A. 
| Newborn Jr., who will devote his 
| full time to operation of the outlet. 
| General Electric has filed a fore- 


closure suit in Federal Court to 
|/recover the transmitter and other 
|equipment, valued at nearly $345.,- 
'000. Civil claims for about $1,700 
were filed by a local ,merchant, 
while several other concerns, prin- 
| cipally manufacturing companies, 
|have filed a $11,000 involuntary 
bankruptcy suit. 

Outlet was put off the air by a 
walkout of. employees protesting 
dismissal of five persons of the staff 
in an economy move. At the pres- 
ent time, Newborn is operating 
with a staff of eight fulltime staff- 
ers and three partime workers, 
compared to a previous operating 
staff of 23. 

According to Newborn, the sta- 
tion is operating in the black and 
is showing kinescope programs 
from all four tx networks. Out- 
let operates on UHF Channel 19. 


ABC Inks Second Client | 














ABC Radio signed its second 
client for Martin Block’s network 
spread last week, inking Merit 
Greeting Card Co. to a five-a-week 
series of one-minute announce- 
ments on a 13-week ride. Merit 
starts its sponsorship July 26 in 
the 3:30 to 3:45 p.m. slot. Louis 
F. Herman agency of Newark set 
the deal. 

It’s the first network ride for 
Merit, who had sponsored Block 
locally on WNEW, N. Y., in the 
| Past. Block will recruit agents to 
sell the greeting cards. 








On Block Network Spread 


° Paris, May 4. 


Emile Hughes, Minister of Infor- 
mation, feel& that the French tv 
network will probably be servicing 
over 17,000,000 setowners by 1956. 
The recent financial settlements, 
giving state-subsidized tv the go- 
ahead sign in completing its many 
proposed stations around France, is 
the mainstay of this prediction. 

The one Paris video center, on 
Rue Cognacq-Jay, is being modern- 
ized and getting new equipment to 
replace its archaic techniques, and 
three new studios are being built 
for dramatic and variety programs. 
This will probably be ready by end 


sion from 32 to about 50 hours. 


Hughes also said that accords 
are being worked out with variety 
directors and sport promoters to 
get more direct, live transmission 
into the program schedule. He 
said that in 1954 the relay stations 
in Marseilles and Lyon will go in- 
to operation for the covering of 
these territories, and that 1955 will 
see Mulhouse, Forbach and Trayas 
(for the Riviera) in operation. Al- 
giers and Tunis will also be worked 
into the web. Lille, now in oper- 
ation, is the European switch cen- 
tral, being equipped for transform- 
ing the various lines of neighbor- 
ing countries into the French 819 
line system for more international 
beaming and program exchange. 


8 Nation Hookup 

Lille will he important in the 
forthcoming international hookup 
of eight countries in the UER 
‘Union European Radiodiffusion), 
which will have a month of inter- 
change of tv programs between 
France, England, Holland, Belgium, 
Denmark, Germany, Italy and 
Switzerland. Eighty relay stations 
will be used in this hookup and 
will service an area of 90,000,000 
inhabitants. Relay will run from 
June 6 to July 14, with 18 pro- 
grams envisaged, 
will be both live and film, with a 
more comprehensive exchange of 
filmed programs expected after the 
international parlay. UER also 
plans a yearly video prize for the 
best national efforts and program 
to be awarded in the cadre of the 
Cannes Film Fest, starting next 
year. 


Programs will consist of special- 
_ized types such as a report from 
| the Vatican, transmissions of im- 
| portant sporting and actual events 
|and specialized national programs 
| from each country. Calendar is al- 
j ready set up and lists such programs 
| as a Visit to Versailles, Special Va- 





| riety Show and Paris exteriors from 
| France; Queen Passing Troops in 
| Review, Horse Show, Variety Show, 
| London At Night and a Glasgow 
| Sporting Event from England; 
Rhine Journey from Germany; 

Night in Tivoli from Denmark; 
| Evening At The Grand Place from 
| Brussels, and many more national 
| beamings. 
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produced by three musicians of high acclaim in 
RADIO, TV and MOTION PICTURES. 


Music to give your show COLOR and DIMENSION ! 


TWO AND ONE TRIO 
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of the year and hike weekly emis- * 


and programs ... 


mee 








yer er yncres 


5 a ae Ca Fe 
Ds sgedeaben ge apeRP 
- 





leks Sich ice STS eke) 
Faas Si rie ‘Ee eG 
oe ee ee 


¥ 
£ 


inh 


25. Sat a 
me e 


lint a + - 
; 


i ~ 
Pee Sere 
RE See 


et eR sat 


hep the 


ene 
hs - ‘ A a 


se ORE re aa ig 


a‘ 


” 


SR eS ee 


Syst tee? 










nes ete i on, tae mee ese 
an eee 


2 ~ 
F: 


} 


eee 


a ad 
gl ARTO SORE RB ae BF 


a 


se SES ANCE NT 
~e eran wg A 





a 


36 


RADIO-TELEVISION 


VARIETY 





Wednesday, May 12, 1954 








didn’t matter except to again under- 
line how basically haphazard these 
shows have been. 

Sullivan dedicated thé show to 
the ailing Haréld Arlen, but not a 
single Arlen tune was played. 
Show opened with Joe E. Howard 
doing his familiar high-hat routine 
on “Goodbye My Lady Love” and 


‘‘Wonder Who’s Kissing Her Now.” | 


Dolores Gray supplied one of the 
highlights with her delivery of 


Moment On,” while Baybara and 
Margaret Whiting joined in 


A. Whiting, hits. These included 
“Japanese Sandman, 


Tele Followups 


Continued from page 31 


as the King of Hearts. It was a big, 
distinguished cast that came up 
| with little more than their names 
| and reputation to their credit. 
| Maury Holland produced and di- 
| rected with rm minimum of —— 
ivan for | mation and there were some techni- 
ccna ae, cal hitches. It is hard to conceive 





' 


i Sunday | ; 
oC URERINE RSL ant Sane ne ee a ee ee Car 
viewers an arresting and generally |Toll needs no updating. and 
exciting review of kinescoped high-| “Alice” is too vaccine 5 no ffectual 
lights from past programs in the | loved to permit such inettec —e 
weekly 5-6 p.m. series. Excerpts|tampering. Any youngster cou 


show, Kraft should have committed 


a | 


presented were an excellent indica- | have told ’em that in advance. 
‘tion of how topnotch entertainment 
tional material. : 
formative and dramatically potent. 


| Starting off with a film showing 
‘Melancholy Baby” and ‘From This | 


the mountain-climbing expedition 


| 
| 


| peaks, program moved_ into 


Blue Horizon,” and -others, includ-| of sizzling gas explosions gn the 


ing “My 
launch 


Ideal,” 
Margaret on wax. 


with 


Julius LaRosa joining 
“Ain't 


We Got’ Fun?,” 


supplying just enough tap dancing 


to indicate that he can’t. 


With a bow to Mrs. Gus (Grace) | For ] 
Kahn in the studio audience, Sulli- | goriness, a film clip depicting the 
van played a sequence from the | Shrinking of a human head by a 
Kahn biopic, “I'll See You In My! member of a primitive tribe was 
Dreams” (WB). The “bridal veil” | undoubtedly a,winner. Windup of 
number from John Murray Ander- 
son's legit revue, “Almanac,” was 
given an elaborate tv revue with 
Celia Lipton handling the vocal and 
Nanci Crompton registering solidly 


with her whirling ballet stuff. 


Then came the “Young At Heart” 
a 
superimposed  water-ski | 
did | 
“Three Coins In The Fountain” for. 
Another | 
ASCAP oldtimer, Jack Norworth | 
was spotted in a community sing | 
of his “Take Me Out To The Ball- |} 
game,” assisted by three members 
of the Philadelphia Athletics’ club. 
Stanley Adams, ASCAP prexy, was 


number 
cleverly 
background. 


with LaRosa against 


LaRosa__ also 


an effective windup. 








~~ 








se SPRAYS OF 


IVY 


The Halls of Ivy 





which helped | sun. Evolution of life on earth was 
Latter 
did most of the singing with Bar- | 
bara making occasional lyric inter-| life were brougth into focus, as was 
polations. This sequence wound up| an experiment regardin 


|also interestingly detailed. 


with psychological overtones, 








| NBC-TV last week (5) concocted 

its own peculiar version of Lewis | 

Carroll's charming fairytale, ‘Alice 

i It was a good 

thing Carroll wasn’t around to see 
t 


in Wonderland.” 


Considering that millions 





values can be culled from educa- | 
Program wads in- | 


that conquered Annapurna, stanza 
was an immediate attention-puller. 
songalog of their father’s, Richard | From the mountain’s snow-covered 
a 
” “T’'m In Love | scientific appraisal of the earth’s 
With You, Honey,” “Beyond The | origination, highlighted by pictures 


Some absorbing shots of marine 


the re- 
in| sponsive organs of a rattler. Keen 
LaRosa | lensing of the growth of a seed 
into a pliant and the budding of 
| flowers was completely engrossing. 

viewers who like a touch of 


the program Was devoted to a 
looksee at a Haitian ritual dance 


Also enhancing the show was 
Charles Collingwood’s smooth nar- 


of 
Americans fondly remember their 
“Alice,” and are reasonably famil- 
iar with the classic, which has also 
been filmed on several occasions, 
adapter Jack Roche’s tv version 
had about as much in common with 
the original as a bobbysoxer with 
a Victorian grande dame. Kraft’s 


Hift 








—— 


Moves to Avert 


Continued from page 26 














early June. 
Cincy WCPO Scored 
Cincinnati, May 11. 
Eleventh-hour withdrawal 


by Cincy radio and tv stations 


Dunville, Crosley Broadcasting 
Corp. president, and coordinator 
of the Cincinnati and Hamilton 
County Civil Defense organization, 


Mortimer C. Watters, general 
manager of the Scripps-Howard 
WCPO operations, announced the 
withdrawal three days before the 
first half-hour tv simulcast Thurs- 
day night (6). Watters was quoted 
as stating that his stations would 
not carry the program because it 
would be “sensational, instilling 
fear rather than appealing for ac- 


ration. Jess. tion.” 
: In a letter to Watters, it was 
To mark its eighth year on the ; Ww 
air, “Kraft Television Theatre’ on charged by Dunville that WCPO 


had been “negligent” in the plan- 
ning of the series and also ‘acted 
unwisely” in withdrawing. Dun- 
ville termed the withdrawal as 
“sensationalism.” He also said that 
the first script was not anything 
like the memorable Orson Welles 
“Man From Mars” fright program, 
as contended by WCPO. 

The Crosley WLW-produced 
“Survival 54” program Thursday 
night was carried on WLW-T and 
WKRC-TV at the same time. It 
was a creditable presentation of 





“Alice,” despite a star cast, was a| what might happen if this area was 
painful experience. hit by an A-bomb, with advance 

Presumably to give it “sub-, and intermittent announcements 
stance,” and to provide someone | that it was not the real thing. Pub- 
to keep little Alice company, the | lic reaction was uniformly favor- 
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some crackerjack lines. For in 





| (Blanche Yurka) flung her 


|he came back with “Shut up 


put in. 


of Alice and had some of the char 


who also thought up 
of having the Duc 


little pig as set down by Carroll. 


instance, 


ped completely. 


ski 
—— 
brief 


appearance. Joey 


conceived. For instance, it 


running to attend the party). 
Cliff Hall , played 


favor since Carroll obviously 


The scene with the Caterpillar 


on “Father Williams.” 


Wayne) and Dormouse (Joe E 


original. Said Charlie when 
tablecloth started to move: 
is better than the automat.” 

And so it went. 


Turtle and Arnold “Moss, 


horse-shy White Knight, and Bobby 
Clark wasn't really given g chance 





stance, when the Queen of = 
“<> 
| with his head” verdict at Charlie, 


Robin Morgan looked the part 


acter’s childish innocence but, like 
the rest of the show, it didn’t come | 
off. Some of her lines were those 
of the Carroll book, others were 
conveniently provided by Roche, 
the neat stunt 
ess’ baby turn 
into Mortimer Snerd instead of a 


Some of Carroil’s characters got 
onto the screen, others didn’t. For 
the delightful scene of 
the walrus ahd the oysters was 
Tweedledee 
Tweedledum put in an all-too- 
Walsh 
played the white rabbit with some- 
thing less than distinction and with 
almost deliberate lack of under- 
standing ofthe part as originally | 
was 
never made clear why he kept mut- 
tering he was late (in the book he’s 


a the . Ugly 
Duchess with gusto. Here again, 
the Duchess said “shut up” to the 
baby, an expression Roche must 


didn’t. Una O’Connor had a brief 
bit as the cook throwing pepper. 


played by Chandler Cowles, was 
mutilated and spoiled when Cowles 
had Charlie McCarthy do a takeoff 


Arthur Treacher came through 
Satisfactorily as the Cheshire cat. 
The tea party, with the Mad Hatter 
(Art Carney), March Hare (Fredd 


Marks), was a disappointment, lack- | 
ing all the subtle wit of Carroll's 


James Barton did | 
a song-and-dance bit as the Mock 
Red Knight, did well by his — telephone building before they hit 
tion. Ernest Truex was fun as the| the station via -facilities provided 


| Show introduced Edgar Bergen and | able. 
Charlie McCarthy. And so as not 
to stray too far from modern-day 
humor, Roche provided the ven- 
triloquist and his dummy with | 








‘Ozzie’ Status 


Continued from page 28 








Streets,” Carnation’s “When a Girl 
_| Marries” and Ex-Lax’s four-a-week 





Queenie.” Which presumably pro- | “Modern Romances.” 
vided the laugh Carroll forgot to 


Weekends aren’t very impres- 
|sive either, with Saturday having 
/only two commercial entries, both 
~\in the morning. 
and Nestle’s “Space Patrol” and 
| Safeway Stores’ segment of “No 
School Today.” On Sundays, 
there’s a flock of commercial re- 
ligioso airers (11 half-hours) plus 
three 15-minute newscasts. (Walters 
Winchell for American Safety 
Razor and Gruen, Paul Harvey for 
Beltone and Taylor Grant for 
Lorillard). 


Evening, however, continues to 
be the prime problem. Web re- 
cently slotted Jack Gregson in the 
8-9 strip, and with the aid of a 
participation selling plan, hopes to 
get into the black column on the 
low-budgeter. Web execs point 
up the fact that despite ABC’s 
gross billings dip last year, it still 
operated in the black. But they 
can’t furnish an indication of how 
they can duplicate the feat this 
year without further shrinking 
programming budgets. 


NETWORK. VIDEO SHOWS 
ON 294 US. STATIONS 


Network video shows presently 
reach 294 Stations in 186 cities of 
the U. S.; according to the Iqng 
| lines department of AT&T. The 
| latest addition has been to WNET, 
| Providence, R. I. 


i Long lines 





, 





has just finished 
equipping the radio relay route be- 
tween Boston and Providence, with 


1 the|a channel added to deliver pro- 
This | grams to WNET, the second outlet 


|in Providence to be equipped for 


web service. The web stanzas will 
travel a route through the local 


locally by the New England Tele- 
| phone & Telegraph Ca 


why, for its special. anniversary, 


ps 


| 





and local tests in late May and, 


of | 
WCPO from the kick off of a civil | 
defense series produced and aired | 


brought crjticism from Robert E. | 


They’re Ralston | 


| mise. of Liebman’s “weekly spec- 





Labor's Vain Try To 
Ban Brit. Com] TV 


London, May 11. 





. Boom or Bust 


Continued from page 27 








tacular.”’ ; 


Troupe of Paley, Stanton on 
isn’t talking. Theoretically, 3- ith typical parliament 
TV’s success in knocking off the Wi yp P ary tace 


90-minute opposition with half- | tics, the Labor opposition is doing 
hour segments might appear to /|all it can to obstruct the passage 
call for similar tactics next season. | of the Television Bill which aims 
But not entirely to be discounted | 4+ introducing a commercial serv- 





| potential NBC onslatght. (Of con- 


is that CBS may well pit its own | 
spectaculars against NBC’s or, in| 
the absence of that, promulgate | 
new shows with star talent and | 


production trimmings to mcet the 


siderable interest in the jockeying 
for suprem py come next fall is 
that Jack Benny will alternate with 
Ann Sothern’s “Private Secretary,” 
instead of going every three weeks 
as per the current season’s setup. 
Thus, in his 7:30 time, he will oc- 
casionally be thrown against NBC’s 
Sunday night “cast of thousands.’’) 


One thing is certain—the public 
has gotta win no matter who grabs 
off the rating palms. 


Continued from page 27 


readying to run to the legal eagles 
for aid. There’s no question that 
WXYZ wants to take its,.parent 
organization’s fight offerings, but 
before ABC-TV announced that it 
was getting the Parkway bouts 
from DuMont, the station made 




















contract for 13 weeks, starting of- 
ficially last April 26. DuMont dis- 
closed existence of telegrams ex- 
changed with WXYZ by which 
agreement was reached to deliver 
merely ‘‘boxing’’—and that’s re- 
gardless of whether it comes from 
the Parkway or St. Nicholas. When 
this was pointed eut to ABC, an 
exec there said that the original 
contract between WXYZ and Car- 
lings specifies “fights from Eastern 
Parkway” with the name DuMont 
in parenthesis directly following, 
the implication being that the deal 
was for the arena (which ABC now 


what the latter considers a binding |, 


ice into Britain next year. Alto- 
gether more than 130 amendments 
have been tabled but, in the first 
six-and-a-half hours of debate, the 
government had not gone beyond 


ithe first subsection of the first 


clause of the bill 


Herbert Morrison, deputy Labor 
leader, has assumed the mantle of 
the main opposition spokesman 
and, in his various Commons 
spdeches, has commented on the 
“childlike, thoughtless, unrealistic 
and incompetent manner” in which 
the bill had been framed and re- 
ferred to the Tory backbenchers, 
who were supporting the measure, 
as a “miserable little tollection.” 

Although the timetable may be 
affected by the Labor tactics, the 
final outcome is not in doubt. The 
Conservative government has made 
this a party issue and applied the 
whips which insures a majority for 
the official point of view on every 
issue. They turned down a Labor 
suggestion that it should be left 
to a free vote of the House. 


Ohio TV Buy Okayed 


Youngstown, O., May 11. 

The FCC has authorized the Vin- 
dicator Printing Co., owner of 
WFMJ-TV, to buy proposed tele- 
vision station WUTV, Channel 21, 
from Polan Industries for $76,612. 
At the same time, it will surrender 
the operating permit for its pres- 
ent station. 

Frank A. Dieringer, chief engi- 
neer at WFMJ-TV, said that erece 
tion of the new antenna and con- 
version of transmitting equipment 
should be completed early in June. 








Socko setting for cast 


has) and not for the network. De- 
Spite the legalistic fury, it is be- 
lieved that Carlings will have the 
final word in the matter. 


First main bout on the DuMont- 


indie parties! 





St. Nicholas Arena television roster 
Monday, is between Hoacine Khalfi 
and Sandy Saddler. ABC-TV, 
which is beginning its own fight 
coverage that night from DuMont’s 
old stand, Eastern Parkway Arena, 
has slated Orlando Zulueta against 
Percy Basset, who was “interim” 
featherweight king while Saddler 
was in the army. 











Ted Bates 
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tion until mid-July, when he takes 
over for Red Skelton’s ‘“Vaude- 
ville Show” in the Arthur Godfrey 
Wednesday time on CBS-TV (for 
six weeks). Asher will carry on for 
balance of the hot period sweep- 
stakes. 

“Summer Comedy Hour” will be 
of the revue type (or “teletype” as 
it has been dubbed in view of the 
speedy transcontinental communi- 
cation that will be necessary for 
the rotating pattern). It’s the in- 
tention of Jim Douglass, Bates’ 
radio-tv director, and Austin Peter- 
son, partner in charge of agency’s 
Coast office, to present a number 
of offbeat personalities, largely 
from the cafe and legit ranks, in a 
further upbeat on use-of this kind 
of talent in video. Whatever is 
available on ‘both Coasts will be 
scouted, although half a dozen 
such acts already are in mind. 
There'll be writing corps of three 
or four, plus outside material 
scripters, and of course a pair of 
orch conductors. 

Summer stanza will have the 
same lineup of stations as in sea- 
son (about 130).and each program 
is figured to be brought in under 
$30,000 in talent-production, in 
line with’ Bates’ previously -ex- 
pressed “selling point” to save the 
client money during the regular 
season by sharply trimming on the 
costs—a point that had much to 
do with persuading Colgate to 
turn 20 shows over to the agency 
lock, stock and barrel and thus all 
but eliminating NBC from a stake 
in the hour opposite Ed Sullivan’s 
“Toast of the Town” on CBS. 


For the last two:summer swings } 





Call Jack Moffat, Cl 6-3200 or write 


Circle Line + 30 Rockefeller Plaza 





COLGATE COMEDY HOUR 


Sundays 

















the Colgate replacement was “The 
Big Payoff.” 4 pointe 


Mgt.: William Morris Agency 








A Complete Line 
Tropical Fish, 
Parakeets, other 
pets and all 


supplies. 


ANIMAL AND BIRD RENTALS FOR 
SHOWS AND SPECIAL OCCASIONS 


MARINE & PET-LAND Inc. 


511 6th Ave. (at 14 St.) CH 3-8781 
a 


SUMMER RENTAL 
Mahopac, one houf city, chrmg 
three bdrm home, two brfl acres, 
patio, fireplace, TV, swimming, 
fishing, golf. ‘ 

AC 2-6030, Mahopac 8-4177 











See Eari Schneider 
Mailman TV Show, 
p.m., Channel 9 


on the Merry 
Monday 6-6:45 
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TV-FILMS 





NO DAYTIME VIDPIC ‘DISCOUNTS’ 





$1,500,000 Italo Combo of Feature 


Vidfilm Set 

Production on the $1, 500,000- + 
budgeted “Three Musketeers,” 
combo feature and tv film package 
belonging largely to Thetis, Italian 
film company, gets underway in 
Italy May 19, with the first three 
or four vidpix due in the U. S. by 
June 20. The feature, alone cost- 
ing $700,000, starts on June 15. 
Changes in ownership, plans for a 
lead and production values have 
occurred since the setup became a 
reality several weeks ago. 

American producer Bob Gold- 
stein, retaining part ownership 
with Thetis in the. theatrical pic, 
dropped-his interest, for the time 
peing at any rate, in the concurrent 
39 telefilms. Jeff Stone, who left 
for Italy last Thursday (6), has 
peen inked to play the lead in the 
swashbuckler instead of Richard 
Todd. and original plans to shoot 
all the vidpix, as well as the fea- 
ture, in Eastman color have been 
dropped. First 13 will be shot in 
black and white, with decision on 
tint for the next 26 pending. 

Ferdinand Pecci-Blunt, director 
of Thetis’ American division, and 
its rep here, Italian Films Export, 
are dickering with Corinne Calvet 
to play opposite Stone. Latter is 
on loan from Goldstein. 

While there has been no decision 
on the distribution ararngements | 
for the 39 telefilms, Pecci-Blunt has 
been talking to the networks, but | 
would not say whether it was for | 
syndication or national sale. 

Six feature films and a corre- 
sponding vidpix series for each are 
contemplated by Thetis. The Italo 
filmery is trying to clear C. S. For- 
ester’s “Captain Hornblower” as 
one of the others. In all, there 
should be 234 vidpix when plans 
are carried through. 

As Thetis shoots the feature, a 
second production crew will be on 
hand to lens some 10-15,000 feet of 
extra footage strictly for tv. IFE, 
which brought the plan to Thetis 
seven months ago, will rep both 
aes theatrical and video properties 

ere. 


ABC Sets ‘Racket 
On5 Can. Outlets 


ABC Syndication, which 
weeks ago Set its “Playhouse” 
ries in a multiple-market deal for 
Canada, repeated last week with 
“Racket Squad,” selling the series 
for 52 weeks firm on five Canadian 
outlets to the Walter M. Lowney 
candy ovtfit. 

Deal, set through the Foster 
agency in Toronto, has the series 
set to air on CBOT-TV, Oitawa: 
CHCH-TV, Hamilton; CBLT, To- 
ronto; CKCO-TV, Kitchener, and 
CFPL-TV, London. Other markets 





two 


vill be added as stations go on the | 


air and time becomes available on 
stations already operating. ‘‘Play- 
house” deal was an eight-market 
sale to Gruen Watch and J-B) 
Watchbands. 





Fremantle’s Vidpic Sales 
To Latins, BBC, Italy 


Several small sales by Fremantle | 


Overseas Radio mark continued in- 
terest of foreign language telecast- 
ers in American vidpix. Sales in- 
clude Cecil B. DeMille’s 27-yvear- 
old “King of Kings.” longtime 
Easter fave, by three Latin tv’ers. 
re is carried with Spanish sub- 
The distrib outfit, dealing almost 
eniirely in’ foreign markets, has 
* So just firmed with BBC for sale 
© a package of five feature films 
#°d several shorts. Simultaneously, 
~~ company sold use of the “En- 
\Clopaedia Britannica” film. li- 
bene to Radio Italiana Audizone. 
Elsewhere, Fremantle’s Mexican 
rench office has begun produc- 
ton of a new half-hour weekly 
: Ceo series along music and ballet 
nes for a Mexico City real estate 
cevelopment. 


se- | 


to Role Next Week 





Lewis Gees Deich As 
Film Scenario Head 


Mort Lewis, scripter-producer 
and an originator of “Public De- 
fender,” the Hal Roach series, 
planed to Amsterdam Sunday (9) 
to take over as scenario head of 
Triangle Productions. Latter has 
the Robert Alda “Secr Files 
U.S.A.” vidpix series wifh Arthur 
Dreyfus producing and Official 
Films releasing. 

Lewis will remain 
three months. 


Top $1,000,000 
Tag on GT Series 


WOR-TV has set the tag for 


“in Dutch” 








30-week period in the New York 
market, 
paralled in television for a feature 
pix series. Under an indefinite op- 





‘DISTAIBS WANT 
REGULAR RATES 


Growing use of telepix in day- 
time hours won't bring with it the 
establishment of a separate price 
structure or other discounts for 
vidpix used in those hours, accord- 
ing to top distribs already in the 
daytime field. The distribs are de- 
termined to get the going market 








‘Our Gang’ Comedies As 
Interstate Vidpic Entry 


Interstate Television recently 
acquired video rights to 100 of the 





price out of their product, regard- | 


less of where or how the stations 
and sponsors use it. 


Despite the fact that the slotting 


of telepix in daytime hours is hav- | 
| ing the effect of easing one of the 


industry’s most competitive phases | 
—the growing scarcity of meres | 
time—no new pricing arrange-| 
ments are going to be made as an | 
inducement for rther expansion 
into daytime. evin sale of pix to! 
Stations (where with daytime rates 
|far lower than nighttime, the sta- | 
tion will have a harder time meet-‘ 
ing the program nut with sale of | 
| Spots) won't be affected. 

General reasoning on the part of | 


\distribs is that they won't sell ahh 


Sponsorship of General Teleradio’s | 
film package at $1,000,000 over a. 


price believed to be un-| 


uct at a discount when there’s a 

chance of getting the full price. 
Even when all the nighttime play- 
ing time in a particular market is 


‘occupied, a distrib won't offer a dis- 


/ count 


| tion from GT’s Film Division. the. 


tele outlet is out to garner four 


$2509%000 each, with the promise 


on each pic. 

Station will provide showings at 
7:30 p.m. and again at 10 p.m., in 
which each advertiser is to get a 
quarter ef each showing over a 


| films was also given KHJ-TV, the 
| GT o&o0 in Los Angeles. 


ICESKATE COLOR VIDPIC 
SERIES ROLLS ON COAST 


Hollywood, May 11. 
Scotvold Enterprises, 





i spot will open. 
| sponsors for a 30-week period, at | 


for daytime use because 
there’s always the chance that a 
If a station or a 
sponsor wants his product, he rea- 


, sons, they'll want it once a night- 
| that they'll get 14 showings a week . 
| Why sell it for less. 

There's also the feeling in re-' 
gard to firstrun product or network | 
-reruns that granting of discounts 


seven-day period. Option on the) 


| When that's the case, 


| point, 
largely residual showings; 
_after 


time sopt becomes available, so 


for daytime use will upset the reg- 
ular prices in the event of a resale 
for evening time. 

Most distribs feel that at this 
daytime remains a field for 
that is, 
a series has completed its 
third or fourth run in a market, it’s 
just right for daytime showing. 
the price 


_ provisions already in effect for re- 


planning | 


, to lens a series of 26 half-hour | 


"iceskating telefilms in color, has 


lured a dozen skaters away from | 


| KTLA’s “Frosty Frolics” 

| currently in the summer hiatus. 
| The Scotvold company is currently 
ermaine a distribution deal with 
Ziv 

Pate will be shot at Polar Palace 

May 17, said producer Evie Scot- 
ros In the company, which is 
financing as well as producing, are 
Scotvold, his offspring, Joanne and 
Joyce Scotvold, Eddie Scotvold Jr. 
and Jack Gustafson. 

It's planned to have a variety 
skating show, with specialty num- 
bers, comedy, a guest each frame 
'and an emcee. Lee Chaney is the 
director, and Bob Turk will handle 
choreo, 


‘Sharpe Still Hunting 
Femme Tarzan Lead 


Hollywood, May 11. 

Don Sharpe is still hunting for 
a gal to play a femme Tarzan in 
| his: upcoming “Sheena” series, in 
| which he’s partnered with the Nas- 
{ sour Bros. 
| Anita Ekberg was originally set 
| for the series, but with the pilot 
| past due, the Swedish import is 
currently unavailable, reportedly 
due to other commitments. Joan 
Tyler's been tested as her replace- 
| ment. and others are being con- 
| sidered for the jungle piece. 








Gil Boag’s Bronx Studio 
Expanding Eastern Prod. 


Veteran showman Gil Boag, who | 
has been operating the Bedford | 
ye Film Studio in The Bronx, | 
N. Y., as a rental lof—latterly ac- 
nee on vidpix—is expanding 
into eastern film production for 
theatres. It’s the old Edison studio, 
founded in 1904 by Thomas A., and 
thus rates as “the world’s first 
motion picture studio.” 

“Man Against Crime” 
dred tv-film series have been 
but he now 


shooting on Boag’s lot, 
plans expanding. 
7 





and kin- | 


troupe, | 


'in rates or a loss in income. 


brings it to the station. 


‘ 


| 
| 
iz 


run automatically downgrade the 
price to a point commensurate with 
the station's time card. 


Unlimited Use Deals 


Other suggestions offered by dis- 
tribs are unlimited use deals, un- 
der which the station can buy a 
package for a two-year 
period, for that matter) unlimited 
use contract at a per-showing price 
lower than the regular 26- or 52- 
week contract, and use the series 
wherever and however it likes. 
Still another way for th® station to 
get off the nut is to buy the pack- 
age for daytime and nighttime 
showings, for a once-a-week night- 
time showcase and either a once-a- 
week or cross-the-board daytime 
slotting. Daytime runs will cost 
additional coin, but less than if the 
series were bought for daytime use 
alone. 

On the station side, the problem 
is obvious. If station buys the show 
as a sustainer for use as a spot car- 
rier, its program cost is way out of 
line with customary daytime an- 
nouncement rates. 
Situ- 
ation is different, of course, 


| Raseals,” the kid shorties have al- 
‘ready been sold on the Coast to 


for any) 


It means a hike 


| 


if the) 


package is sold to a sponsor who) 


station buys it, the outlet is in a 
quandary. 

There’s one exception toe the en- 
tire situation, and that’s telepix 
produced for daytime use. Thus 
far, there’s only one such series in 
the works, American National Stu- 
dios’ five-a-week soaper, 
ily Next Door,” avhich will be re- 


|leased in the, fall through Televi- | 


sion Programs of America. TPA | 
exec v.p. Michael Sillerman said | 
the 15-minute soapers, on a five- a-| 
| week basis, will be priced “com- 
paratively” to one normal half- 
bour telepix show. 


Rotary’s Pub-Rel. Pic . 


Hollywood, May 11. 
Jerry Fairbanks Productions has 
| signee to do a half-hour public re- 
lations film for 
Rotary Clubs. 





But if the, 


,a tv experiment. 


“The Fam- | 





the ‘International | | financial 
It's to be called | ther production. The ELC Broth- | location around the country, 


original “Our Gang” comedy titles 
plus a package of 20 Jimmy Wake- 
ly features. Retitled “The Little 


KNXT, the CBS-TV o&o. 

Besides the new acquisitions, In- 
terstate is distribing 63 westerns, 
ithe second 39 of “Douglas Fair- 
banks Presents,” “Ethel Barry- 
more Theatre” and tales of Hans 
Christian Andersen. 


Ready 2d, 3d Cycles 
~ On Demaret Golf 


Cornell Films is starting produc- 
tion on the second and third cycles 
of its golfing series. “The Jimmy 
Demaret Show.” Initial batch of 
13 have been completed, with the 
budget for the entire series of 39 
quarter-hours earmarked for $300,- 
000. Cornell is now dickering a 
distribution deal on the series. 


Series, emceed by Demaret, in- 
cludes such golfing stars as Bobby 
Jones, Sam Snead, Ben Hogan, By- 
ron. Nelson Lloyd Mangrum, 
Frank Stranahan and Gene Sara- 
zen, with amateurs Bing Crosby, 
Bob Hope, Ted Williams ind Jerry 
Colonna. Format includes seven 
minutes of instruction by Demaret 
along with film clips of past tour- 
neys, animated sequences and slow 
motion material. Series is being 
filmed in color at golf courses 
throughout the country. Cornell 
prexy J. Milton Salzburg is pro- 
ducing, with ex-N. Y. Daily News 
sportswriter Bob Brumby scripting. 


LIMMERMAN MAESTRO 
ON ZABACH, LAINE PIX 


Harry Zimmerman has signed as 
musical conductor of Guild Films’ 
Florian Zabach and Frankie Laine 
half-hour telefilm shows. Vet ar- 
ranger-conductor has been active in 
pix and radio-tele, but this is his 
first telepix assignment. 

Duke Goldstone, director of both 
segments, flew in to New York over 
the weekend for a quick series of 
huddles with Laine and with Guild 
prexy Reub Kaufman. Pilot on the 
Zabach show is in production, but 
Laine series won't start shooting 
till June. 














, 


Barclay Allen Saga Tees 
Lutheran Video Series 


Minneapolis, May. 11: 

Seeking a wider field for its re- 
ligious message, the Evangelical 
Lutheran Church is embarking on 
First of a series 
of 13 dramatizations of experiences 
of real people with its tifle, “It 
Happened to Me.” has been pro- 


duced and will be available for 
video this week. 
Initial offering concerns the 


embracing by _ pianist-composer 
‘Barclay Allen of Christianity after 
the former bandleader was injured 
‘seriously in an auto accident 
| While professional actors play the 
various roles, Allen himself ap- 
pears at the finale to be inter- 
| viewed by the Rev. Norman Ham- | 
‘mer who has been assigned by the | 
|producers as “tv evangelist” for 
the church. 

Initially the film is being shown 
to church leaders in the various 
chureh circuits and to congrefga- | 
tions, with the aim of obtaining | 
support to permit fur- | 


+ 
a a 


i price level that while below 


‘chunk of production 
| Additionally, 


, theatrical 


that 


| prep 
Flig 


'Paucity of Feature Film Production 
Industry Ripley; Princess Is Loner 


Surprising element in the vast 
upbeat in telepix production over 
the past year is the fact that the 
production of feature films for tv 
has been confined in the main to 
one firm, Princess Pictures. Con- 
sidering the amount of coin that’s 
been plunged into vidpix with con- 
siderable risk involved—both in 
getting a series on the air and sell- 
ing it with a profit—fact that little 
of that coin has been used to try 
to supply new features to stations, 
constitutes something of an in- 
dustry Ripley. 

It's even more puzzling since 
Princess stands a fair chance to 
recoup its production coin on first- 
run alone. Series of 26 films, made 
by Balaban in Germany still shoot- 
ing, incidentally, has already been 
sold by Vitapix to 61 stations, 
many of them in major markets. 
Fact that the pix are turned out 
for about $40,000 per, enables Vita- 
pix to set a competitive “price 
structure that’s in line with the 
better theatrical product available. 

Selling Points 

Vitapix's price schedule, based 
on a formula involving the Class 
A time charge, puts the pix at a 
the 
Bank of America package and some 


_of National Telefilm’s Harry Pop- 


kin pix, is nonetheless hefty 
enough to bring back a large 
investment. 
Vitapix has two sell- 
ing points in its favor. One is 
quality, with the films stacking up 
as better shows than most of the 
shows now available. 
The second is exploitability, with 
stations and sponsors eager to us® 
“made for television” tag. 

Breakeven point is similar fo 
that involved in half-hour syndi- 
cated shows, ie., sale to some 25 
major and 50 minor markets 
would meet production costs. 
Similarly, while the features cost 
more to produce, their higher 
prices bring the breakeven point 
to about the same level. And selling 
the features may prove easier, for 
example, than the selling by Tele- 
vision Programs of America of the 
“Halls of Ivy" series, which with 
its $45,000-a-week budget, will be 
pulling down prices considerably 
higher than the normal half-hour 
syndicated segment. 

Vitapix, the station-owned dis- 
tribution outfit, started peddling 
the pix some time back, but has 
had prints of the pix only since 
March 1. Of the 61 stations, it's 
sold about half of them in that two- 
month period, which would appear 
to indicate a larger market than 
previously anticipated for freshly- 
made feature films, 


Drama Anthology 
For Heinz Splurge 


H. J. Heinz, last of the top 20 
food manufactprers to enter tv, 





| will make ite big splurge this fall 
| with a half-hour dramatic anthol- 


ogy vidpix series to be produced 
for the firm by MCA’'s Revue Pro- 


ductions. Heinz, which last week 
made its first tele bid with a par- 
ticipation buy on NBC's “Today,” 


will sponsor the series on a spot 
basis. in some 40 markets, with 
MCA-TV presumably syndicating 


' the series elsewhere. 


Pix, as yet untitled, go before 
the cameras this summer. Series 
will have a host, not yet selected. 
Deal was set via the Maxon agency. 


Age of Flight Pix ° 


Chicago, May 11. 
Series of 52 half-hour films de- 
picting the age of flight is being 
d for fal? production by 
Lore Inc., new vidpix outfit 
organized by R. J. Cunningham 
and Douglas Ingells. 
Project, which has the Dept. of 
Defense okay, will be filmed ee 
wil 





“The Grext Adventure,” and wij||erhood is in charge of the film's the final editing to be done in Hol- 


get free tv exposure. 


| scheduling. 


| lyweod. 
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DARIETY (City-By-City Syndicated and National Spot Film Chart 





- - 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bureau 


on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. _ wie 
This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. ~ Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations.and symbols are-as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbals next to station call letters represent the sia- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 












































BOSTON Approx. Set Count—1,150,000 Stations—WBZ (4), WNAC (7) 
TOP 10 PROGRAMS e DAY AND APRIL SHARE SETS IN TOP COMPETING FROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA, RATING 
1. Range Rider (W)........... WG..; pasate ks SBS pers eee 8S ue ee i Ee ns §-0 ea .. 55.9) Life With Father......... AP, (| 15.1 
2. I Led Three Lives (Adv)..... WHAC. ¢i94.5e% WOO. cua ae cae eeeas pi Ai ss ba a BS.0 cis oe SO vssacsaw » 382 ares soma eye ‘aes eee > 
. | Pas A? See eeee tere . 
3..Superman (Adv)............ fs es eee Leo - Burnett. ...... bye Re ol (ere «Me eases . 34.2 > Hopalong Cassidy....... ee. EE 4.4 
4. Liberace (Mus).............. pk Ore Speier oe Se OS Eee Se aah aa a Pee ee Channel 7 Theatre...... ay, | ee ae 44 
5. Eee GOs Ses | cs avis... WOPEA. canvxens SRG 6a 0s eee ee iG. ou te OO aeccincs 201 Bo beh gm = aspen ecciaemde wae ~ ee = 
: PwS——V.) BOSE. «.6:0.o0e tee yeaa : 
6. Badge 714 (Myst)...... a c VERA. kc ee Ee E arene Sat. S2OGS Se: i. 4. e ee ce eC ee O68. . 0% ccce Wa.2 | Noting: TMOG... - 2. dev des Y.-S eae 1.0 
2. Geme Amter Ci) 6.6... ci acs WUAREA 6s oss ane es be aie bes cade i De rr Besse oer bee oS A . 32.4) Hopalong Cassidy........ iE. (ies wa9.6 0 9.7 
8. Annie Oakley (W)............ Wes. es eps + < ab kRER EAC Sat.'6:60-G: 50 >... es. 4 ee OE cw tus ee 35.3 Abbott and Costello. Rare. + eee 14.1 
Cy Ee ON a eee Ree WHAC.. 5 544% MA Po dis dues 8% hem 7 ute: 6°90-7-00  : 5... s. SS Pre SEF A 25.6 | Life With Elizabeth. .... POE: AD 49 
10. City Detective (Myst)......... 3 Ree A isch a ess s Tees. 10:30-11:00 ..:..; O33 ..530545 a ee Re Be 7.” See rer WVOUES, 665655 11.5 
WASHINGTON Approx. Set Count—575,000 Stations—WNBW (4), WTTG (5), WMAL (7), WTOP (9) 
1. Superman (Ady) ............. WE fs 6a sea Leo Burnett....... Tues. 7:00-7:20. ........ See eee ee 36.3 | Mark Evans..... i ER 6. a 6.7 
2. Wild Bill Hickock (W)........ WOW S ca cduces Leo Burnett....... Tears: F2GON tee ii a oes » «See oe a 55.5 | Wiaek Bars... 2 oe Sve a2, Uk 73 
3. Badge 714 (Myst)............ Wee es whe teks NBC ay eee ee ee Wed. 7:00-7280 2.434... » See _ Serres ee See ey ae We 5) eee 6.2 
4. Foreign Intrigue (Dr)........ WO Wk ince « iiss J. W. Thompson... .Thurs. 10:30-11:00 ...... (See ee ¢ Se ae Be Se aera | eae 8.6 
5. Annie Oakley (W) ......... Wate. 6 wes ky os MEMES: bs odor ba ute ek ae Sat. 3:00-2:30. ses OS a ae MR fivietss - 38.9; Red Skelton ........ bb nk Ec ce cess pe 
6. Hopalong Cassidy (W).......WNB‘V......... PUGS. oa Sed wea wee Pet FOR Te i eb cas aS rer eer ae kee ee” ep ik le SERS > Hh | 
7. Bosten Blackie (Myst}........ WTOP 3.385.554: EE eee ES ae Tues. 8:30-9:00 ......... ae ee in cake 6 Te CE vs cence cetees oe vee 
8. Range Rider (W)..... ....... WOOP. wAtda cae et. s cacengtts cae Mun. 6:00-6:30 .. oesksne . ae . Werte rrea, ee fg ey. ee eer: WNBW ......14.7 
9. Life With Elizabeth (Com)....WNBW.......... Pe rere ee pat. 6:00-6:90 teers 8. pane ee ccc” Soe — prego Seance cateres waco Rak cat + 
ee: te Face. 2.0356 cas EE, ceweecs 4 
10. Cisee Kid (W) ....... CARE 3S a aw ne oe Me.  <s ccainuce wanes Bat. 6290-7 10-5. ns ese thee ne 32.2 | Ramar of the Jungle (Adv)..WTOP ....... 10.9 
MINNEAPOLIS-ST. PAUL Approx. Set Count—415,000 Stations—WCCO (4), WTCN (11), KSTP (5), WMIN (11) 
1. Badge 714 (Myst) i Ser | yy ee PP 3 oi wee ws Mon. 9:30-10:00 ........ on ee ere ee acaite GOO Brits: Ofe- 6. hake cenion™ cad. ©...) 18.4 
2. The Unexpected (D).......... ot oe oy be ae Thurs. 9:30-10:00 ...... Ree SP ree | Life Begins at 80......... ge :-9:d'x <0 «400 
3. Hopaleng Cassidy (W) ....... WOE: « kvcc con SS eee Sat. 6:606-90 ..... 203: See . RS « Bee | Mr. WORE 5. a ncaa ee, BSP sscces. 38 
4. I Led Three Lives (Dr)....... 3 eer ee ee en ee ewes. S:90-40:00 . . 22.7: ae z+ 39......++. 55.6) Liberace ...... So 3 die @ weereied WCCO .....-.193 
5. Kent Theatre............... eee SMe vg ok tat EAS Fs were. Wed 9:30-10:00 ....... & Serre 33......++. 59.0; Blue Ribbon Bouts......... WCCO ...... te 
Fights Follow Up......... WOOD ..<.0<3-81.! 
RAOPOOS . .. cs i caatesbasese- a ee ines keds Tues. 9:30-10:00 ........ = Panam ia Maat eee 55.6} I Led Three Lives....... re: ere 2 
7. City Mataeiiee. ..... ccna ciara tt rere os SE eae ee Thurs. 10:00-10:30 ..... MOE... bac eae AN eae 41.1 Today’s Headlines,......... se 4 i | 
'| Weather, Sports....... et cceehse.0 
Fereign Intrigue............ 4. Fee J. W. Thompson... Sun. 9:30-10:00 ........ . | ae eS - eb ee ... 53.8| Masterpiece Theatre........ a?’ re | 
fe SO” es ee ok, Sra tn sre kn Be 6 oko Mon. 10:00-10:30 ....... eae EPP con See | Today’s Pie@adlises ... .. viv ocak ME: ocicb ees 30.6 
| Weather, Sports......¢ <i. DE nae wee 6 14.8 
16. Ramar of the Jungle........ WO es pivce: ot See eee § a re SD i cece A tare 22.4 Charlie Chan Theatre....... i 3.8 
ATLANTA Approx. Set Count—340,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Superman (Adv) ........ See Leo Burnett....... i kena Sarre Me +avennes eee --++ 32.8|Inside Outdoors............ WAGA ...... 2.9 
2. Boston Blackie (Myst)........ WES. cue cece EE oe Pe eee 2 fk ei > are Bae. se scbees Pe « 62.5 | Strike It Rich.............. > see 24.7 
3. Badge 714 (Myst). _.......... sk. 3 cee oe Be WOO See eee. WEG. @.208O5U0 .icceccs ees cs bec ws OR di aie orale ons 64.1 | I’ve Got a Secret........... - re rf 
4. Racket Squad (Adv)......... i ee ei Wea sheee~e ces oy We po. bo, | a a re FR Brees aes BP peee 41.0 | You Asked For It...<....ce. WLW-A ...... 18.4 
ee Ss , ik. SS cs awa nya re ca mum. 6:60-6-30 2... cc ce ere Ree rr ee ee ee ee eee REN 6.5 
6. Liberace (Mus)............... Wise Bh. oc 8ees SE ae Moen. 7:30-0:00 .....<.. DRIES oes ic os er “ce SUS Gee Mews ok sos cuit DE «¢o6 8s 8.4 
|... GUE “OOGIAD .. s oive see a MEER. an'uy eck ace 
7. Annie Oakley (W) ........... Rp ee AE ERE oo ORE ad sr apap 0 mat 02608 -90 =: oe. 52. OR. oat ee eee « Sa Varies Pik... <s; icant ee UL wade ce 4.5 
8. Favorite Story (Dr)......... ag eS ee ee Tues. 7:00-7:30 Sek. BaF RE 21.2 | Kartoon Korner......... cat oo) 6S Ae 45 
| News—J. 5, gaged tai So Sr 3.0 
9. Wild Bill Hickock (W)........ en Serre Leo Burnett....... RS eae SU AS eee Pee $6.4 i Tutey 11 mane... .* cae on Wiw-A ... ccs - 41 
10. Foreign Intrigue (Dr)........ |) ee J. W. Thompson... Mon. 7:00-7:30 ....... OT oc crea es MO arate ge ate 19.7 | Rartoon Koarner.......0»se. WLW-A ....:. 6.5 
: News—J. Daly........... WLW- A.s oe 6% 3.9 
HOUSTON Approx. Set Count—290,000 Stations—KPRC (2), KNUZ (39), KGUL (11) (Galveston) 
1. Amos ’n’ Andy (Com)........ KPRC. <i6 dh ¢0:.9CBE Seen... d.37 &st Sates B O08: BO: ltt. BLT... cc cen Sa, oe Cee tek WOR. fe. 52 eee elo) pee 1.3 
2. Waterfront (Dr) .... ._._...... WN ic wire da Oo ARES eee. WG. B:30-0 00 Co cvccacs MI ais rg co Fane 64.7 I've Got a Secr ape ee 
¥ | eee BGUL, ..cc0- 
3. I Led Three Lives (Adv)...... PRG... c ints ébiemre Ziv. S| Oe oe Thurs.9 :30-10:00 5..4...39.2......... - Fane re ke gr 52.4| Place the Face............. 0) Ae 12.4 
4. Cisco Kid 3 Ae pee ETS, KPRC » ope eae Ne nie rake canciones BEOR. 7:00-7:00 .. wcccees EE hy cca ath PS ae + O4.71 Burns and Allen sic. sc. .ckas KGUL .......15.7 
S. Range Rider (W)............. eee: ae eae ET OO caw adele ae ae ee =.) aD 6 
6. Foreign Intrigue (Dr)........ Sg OA Ae J. W. Thompson. ... Thurs. 8:00-8:30 ...... ~ 2 ee ere +. O7.7| Lux Video Theatre....... <<} A |e 
_-_ -; Ss -, a i rey BES ef as as He wk ee Li Oe Se a, Sr A ose S382) Colonel’ March... :...ccc0MG@ULs cccccee 44 
8. Racket Squad (Adv)........ Tess sames ees eats > @ 5 bale vale wlan Sun. 10:00-16:30 fT: Ae a ae +++ 32.8! Sunday News Special....... KGUL .....- » 74 
| “Pe © nt eo 54 ah oars taints errr 3.1 
9. Crown Theatre (Dr).......... 0 "ree RN oi ange. sat ete Mon. 9:30-10:00 ........ BE icddawe 5 MRL Cos nu Wae 41.2 Studio on Riley nance > wen ly dasaih irate 15.5 
10. Superman (Adv).......... J, (, eae Leo Burnett....... py Se py | a BE sh aa oe es | Pee ie 27.2 | Frontier Theatre........... eo) Free 3.9 
SALT LAKE CITY. Approx. Set Count—140,000 Stations—KDYL (4), KSL (5) 
5. Bie Th0 Sees i0.ci 3, . ek 3 SN tals ae eee TRE EOTOO -ssck es MBBS cceies x «| arora 71.5 | Godfrey and Fri a3 5 
2. Liberace (Mas)... |... RI iets MOON ic; dh ccaee! Thurs. 8:30-9:00 ...... t+ Seana OP ccs cdace, SES Pine Oe, Pape eo Ree eee 
3. Favorite Story (Dr). ....... TOR ae POM REE Sun, 9:00-9:30 .... 2... we RG pte 66......... 57.5/ Purity Playhouse...........KDYL ..0.+-19-9 
4. I Led Three Lives (Dr)....... RONG ct ce, PN, Cede a5 Sat, 0:00-0:90. © 6.i060vBOB. ss ccecse MOvcaads ++ 62.3| Jackie Gleason.............KSL sscoceee+ 238 
5. Death Valley Days (W)....... KD¥L....:,....McCann-Erickson. . Mon. 9:30-10:00 ........ ORR soacids 47.....+0«. 60.8| Burns and Allen...’....,...KSL ..csese++32.0 
6. Superman (Adv).............KSL.......+.-+-Leo Burnett....... Frif5:30-6:00 2.2.0.0... 8B.0 i ichecnce’ TO. .cargens ORR 1 Coke TMOR.. 5... ...ccocnt> As avasaee ©O 
’ : “ News Caravan......... ~ - KDYL ...00+- 65 
e ne eer (Myst) pee, KSL rN Pa 4S Ee ae Ce eee Wed. 9:00-9:30 ehemen as 27.0..ec0ee-+ 46.....00-6 59.5|TV Premiere Playhouse.....KDYL ..0.e+-32-9 
WEPOME -CABV).. «000 ces MOU Es vescecee MOTE wtacccces: ... Thurs. 9:00-9:30 ...... | Roe ee »eee 57.0|/H-Bomb Film COE, 5. . canons eee 
9. Annie Oakley (W)............ TRS RRO Ces ties docs Thurs. 6:30-7:00 ........ ee 61. 41.3 | Matia. .scsins : 16.3 
10. Cisco Kid cW) KSL . Sy" ‘ . po . eeereaee ° Abbott and Costello  eeeee « KDYL eeeveer 
> haehds Oa ged MED aera Mice reseeeneeees Fri 7200-7:30 6.26.66. BES. ecaase Slevceesece 480/Big Story...........5...,,KDYL sec00.-23.5 
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the adventures of 


ELLERY 
QUEEN 
<i 


starring 
HUGH MARLOWE 
with 
_ -Florenz. Ames 
as Inspector Queen 


* 
Here’s a new TV show that’s as reassuring 


as money in the bank .. . a first-run series that’s 


backed by a 25-year habit of success. ] 


A success in every mass medium 
















tll qi 


«adapted from the 


outstanding best-seller 


of our times 


... eagerly awaited 


by millions of fans 






In print... on the screen... on the air—“Ellery Queen” has 


consistently spelled “box-office.” On TV live—on a handful of DuMont-cleared stations—“Ellery 


Queen” demonstrated an amazing ability to dominate its period, without any “inheritance”. . . against 


any competition. Now, specially filmed for TV . x starring the man who created the radio role, 


“Ellery Queen” is marked for new highs. } 


A tremendous ready-made audience 


The readers who made “Ellery Queen” a 30,000,000-copy 


best-seller .. . the movie goers . . . the former listeners and viewers—these are the people who give this 


new series a ready made, multi-million audience. Marlowe fans who have enjoyed his work on 


stage and screen (“Voice of the Turtle” .. . “Twelve O’Clock High” and many others) will swell the 


figure. And top production—al] down the line—will win and hold new viewers for this series. 


” 


A show that can’t miss 


To the proved commercial impact of mystery shows, “The Adventures of’ 


Ellery Queen” adds the power of a great name... the prestige of fine dramatic programming. 


Call, write or wire for the full story, and for franchises in areas where you need a show that can’t miss 


eclevtston | © TER of Emerica. inc. 


477 MADISON AVENUE NEW YORK 22.N Y «© B46 N. CAHUENGA BLVB., HOLLYWOOD 38, CALIF. 
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Sharp Cutback in Live Programming 
~ On 7 LA. Stations; Trend to Vidpix 


Hollywood, May 11. 

there’s been a sharp cutback in 
live programshing on the seven Los 
Angeles telestations, with a hy- 
poed interest in telefilms, particu- 
larly the half-hour segment, a sur- 
vey of the channels discloses. 

More and more live program- 


mers are being axed in favor of 
the half-hour vidpix segment, 
which channel ops feel is the most 


leagues, says it’s due to economics. 
“Unions have increased the cost of 
live shows, and since the buyer of 
such shows has a static budget in 
a seven-fnarket area, it’s discour- 
aged live tv considerably. In L. A. 
the tv pie must be cut seven ways. 
If the sponsor finds tv too ex- 
pensive, he will go back to radio, 
so we must be careful not to price 
ourselyes out of the market. We 
have bought feature films, and re- 
run them five nights in a row. 
We're sold out on this segment, 





profitable. Only one channel, KHJ- 
TV, has more live programming | 
than film, and that’s a temporary 


and find it an economical way of 
programming. We're also looking 


situation due to its baseball! tele-| for tv film.” 


casts, the station normally having | 
more film shows. 


A KCOP spokesman estimates 
60°% to 65% of the programs on 


Operators give varying reasons | Channel 13 are film, eithey telefilm 


as to the enthusiasm for the tele- | OF features. 


film, but it all boils down to eco- 
nomics. Some say live shows have 
increased so much in cost they just 
can’t find a profitable way of stag- | 


“Increasing costs of 
live shows have caused a trend to 
film. We're almost forced to it,’ he 
states. 

KNBH program chief Dean Craig 


ing them. Indie stations say that | feels a lot of it has to do with tv 


the vidfilm packages -provide their 
best opportunity of competing with 
the webs. Situation in some chan- 





being a new medium, that “read- 
justment on live tv is foreseeable 
a year from now. We find el..borate 


nels is so drastic on the cutback | SYndicated packages in telefilm for 
on live programming, that at least | @ fraction of the cost of a live 


j 


one manager reports his employees | show,” he says. Craig is reluctant 


are demoralized 


ause of the ad- to see the trend to film, asserting 


vent of film. “We can't keep them | “immediacy is an important factor 


interested as they were when we 
had mainly live shows,” he ob 
serves. 


KNXT program chief Don Hine 
says it’s strictly a matter of eco- 
nomics, and adds, “We are very 
definitely on the lookout for good 
syndicated telefilm programming 
for the fall, when we expect to 
have a half-hour cross-the-board 
open up. There is a tremendous 
trend toward syndication. The fea- 
ture film market is down here; only 
a few new film packages are being 
offered, and the prices they ask 
are too high for us. Particularly so, 
since our Class A and B time is 
sold out, and such pictures would 
have to be in the Class C time, 
where we couldn't pay such prices. 
Figure our kines in with our tele- 
films and feature film, and that’s 
70° or 80° of our programming. 
I need projectors—not directors.” 

Helps Compete With Webs 

KTTV, which has long led in 
telefilm programming and_ still 
does today, has about 55% of its 
programming on celluloid, either 


jin tv. We’re not going to all-film 
| programming by any means.” He 
| feels there is a definite place for 
certain types of shows live, men- 
tioning panel programs as an ex- 
ample. 

} KHJ-TV general manager John 
| Reynolds comments, “It’s the old 
story—you can’t do live what you 
/can do on film.” He says hisechan- 
| nel normally has 51 film program- 
| ming, but with the baseball season 
lon, it’s 75% live. However, Rey- 
| nolds is already on the lookout for 
telefilm to run when the season’s 
over. “We find the half-hour tele- 
vision film the best deal, and we're 
| shopp for it,” he reports. 

| At KTLA, it’s 55% film pro- 
gramming, and pretty much the 
same old story as that told -by the 
other channels. 


| 


' 
} 


i 





BBC-TV Ups Reel Fee 


London, May 4. 

BBC-TV has upped its minimum 
price for film rental is £15 ($42) a 
reel. The previous minimum was 
£5 ($14), with $42 as the ceiling. 

Increased film rental rates were 
the results of representations by 
the Assn. of Specialized Film Pro- 
ducers. Under the new pact, there 
is no stipulated maximum and that 
figure is open to negotiations. 


Distribs Unhappy 
In Campbell Pitch 


That eight-week summer replace- 
ment Campbell Soups is planning 
fer its Friday night NBC “Campbell 


Soundstage” is causing a good deal 
of consternation among telepix 
distribs. While virtually all the 
major distribs are pitching for the 
segment, none is too happy over 
the price BBD&O is offering for a 
package. f 
fact that the agency is shopping 
for a permanent replacement for 
“Soundstage” for the fall, and all 
the telepix outfits are angling for 
the inside track. 

Understcod Campbell is willing 
to pay only $8,000 net for a rerun 
film series, a price which most tele- 
pix outfits consider way out of 
line. Regular deal on a running 
network series usually calls for the 
sponsor to pay half the original 
price for reruns, which means 
about $12,000 commissionable for 
the average half-hour series. 


What makes the Campbell propo- 
sition particularly painful to the 
distribs is that it’s an eight-week 
| run, making the series a tough one 
' to syndicate after the network run. 
;Campbell network is expected to 
|run 60-80 markets, with virtually 
|}every one of these markets tough 
|to sell because of the eight-week 
'factor. But the lure of that fall 
| availability is keeping the distribs 
|in pitching. 
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‘Princeton Center Preps 


‘WABC-TV’s Saturation Run... - "ee industrial Pix 


| With Ruggles’ Telekines ‘on the production agenda of Prince- 


' WABC-TV, ABC flagship station 
‘in New York, continues to set rec- 


Three industrial pix for tv are 


ton Film Center. Firm has started 
| production on an as yet untitled 


through the vidpix or features. orgs for the frequency with which | alf-hour show for the Bureau_ of 
Program director Bob Breckner | jt uses film. Station just concluded | Independent Publishérs & Distribu- 


comments, “We were the first to|/, geal for 26-week unlimited use | tors 
of 26 “The Ruggles” telekines from | 


see the light on tv film as a natural 
competitor for audiences. We find 
it our best means to compete wit 

the networks. As a result, we’re al- 
ways watching for new tv film 
shows, and are on top of every one 
from the breathing stage on. Price 
is down on feature films.” Channel 
has more than 30 vidfilm shows. 


At KABC-TV, manager Frank 


King notes an increase in film the | Deal for the pix was set by Aaron} burnt clay products in construc- 


past year, and like some of his col- 


United Television Programs, and 
lans to run the film twice daily, 
cross-the-board, at 5:30-6 p. m. and 
j 11-11:30 p. m. 
; Station will be using the films 
|260 times in the 26-week period, 
'means each film will be used 10 
‘times over ethe six-month period. 


Beckwith, UTP Gotham veep. 





SE = 


and is prepping pix for In- 
|gersoll-Rand Co. and . Structural 
Clay Products Corp. 

Publishers’ pic, being shot in 
color with Martin Jones directing, 
' deals with magazines and the part 
| they play in American life. Inger- 


|of pneumatic tools. Structural 
Clay film demonstrates use of 


* tion. 
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* Beverly Hills... CR 5-1076  * 


a fellows! 


(+. another year has gone by and the 


NARTB convention is with us again. 
REMEMBER THE MM CALENDAR? 


Watch for this space in the next issue... 


a° special announcement of great interest to 


°* 
and “your sponsor. 


211 So. Beverly Bivd. - ; 
Beverly Hills, California 


HOLLYWOOD - NEW YORK 
New York ... PL 1-0236 











The hooker, of course, is’ 





FIRESIDE THEATRE 
{Beyond the Cross) - 


There’s a good deal of interest 
generated in this offbeat vehicle 
with a touch of the supernatural. 
Interest is focused on an amnesia 
victim, a. man whd doesn’t know 
Kis past, but knows he has a mis- 
sion to perform, and the strange 
manne® in which he eventually 
suceeds provides the basis of the 
well-constructed teleplay penned 
by Curtis Kenyon, and based on an 
original by Dana Burnett. Pro- 
ducer-director Frank Wisbar, tack- 
ling a difficult subject, has reined 
it with a sensitive, firm understand- 
ing of the emotions involved. 

An American, a: World War II 
flyer, goes back to France on his 


honeymoon, and it’s there he meets 
the amnesia victim, a dead-ringer 
for a buddy killed in the war. 
Falteringly, reluctantly almost, the 
stranger tells of his amnesia, that 
ke knows he has a mission to do/| 
and it’s here in France tha®@ he will 
solve the mystery. Eventually, the 
stranger meets the French girl the 
man he resembles loved, and he 
convinces her the dead man did 
love her. That’s the reason he came 
back from “beyond the cross.” And 
then the stranger vanishes. 


John Hudson as the amnesia 
victim gives a realistic perform- 
ance, while Peter Graves, Suzanne 
Dalbert and Beverly Tyler are fine 
in lesser roles. Daku. 


SCHLITZ PLAYHOUSE 
(Dawn at Damascus) 


This spool of celluloid opens and 
closes with Paula Corday and that’s 
recommendation enough for any- 
one to enjoy the brief- feast of 
beauty. She’s also through the 
picture with Gene Raymond, so 
that gives both wings of the family 
awvisual delicacy to tempt the emo- 
tions. They light up “Dawn of 
Damascus” pictorially to atone for 
the play’s dramatic shortcomings, 
plotted dramatics that have been 
around longer than the oil gushing 
from Arabian wells, the revolving 
situation of this tale. 


Miss Corday is not only a looker 
but can act more than a little and 
; reads her lines with a slight accent, 
| which is not out of line in the oily 
| milieu of the Far East. She's the 
| femme fatale of the piece and a 
| two-timing dame that most guys 
| wouldn’t mind because of her fatal 
|charm. Raymond, an American 
| engineer among the Arabs, gets 
caught in her web and is all primed 
;for a spinning when his man- 
servant exposes the plot on his life 

by eavesdropping on her diary. 





|She’s not a smart dame or she} 


| wouldn’t write about it or leave 


and with only 26 pix involved, it | soll-Rand, also in color, shows use | her diary lying around loose. Given 


a gun to shoot with, she gets 
trigger-happy when her bedroom is 
invaded and the slug intended for 
Raymond gets bedded in her 
husband’s anatomy. 

Donald Murphy. and Harold 
Gordon abet the handsome leads 
with.competence, and the direction 
of Jus Addis mounts a fairish 
suspense down to the last double 
cross. Schlitz gets good impact for 
its beer by tying in with m. locale. 

elm, 





PEPSI COLA PLAYHOUSE 
(The Sound of Silence) 


If Gene McDonald, prexy of 
Zenith, knew about this young 
girl’s ee he would have sent 
her a hearing aid long before she 
was led out of her world of silence, 
It’s on this premise that a romance 
is threaded through a succession of 
obstacles that would discourage 
most swains but not our artist hero, 
who climbs walls and defies all 
authority to win over his deaf 
friend after a whirlwind courtship. 
If not taken too seriously, it can 
be enjoyed with limitations. 


Within the walled confines of her 
father’s mansion; Sallie Brophy is 
kept a virtual prisoner. Her long- 
ing for a friendly face or an ardent 
kiss comes to pass when Jack Kelly 
takes his pailet and brushes to the 
grounds te put her on canvas. The 
father, Carl Benton Reid, shags 
him away and finally has him jailed 
for trespassing, 3 love like theirs 
can melt iron rs. He finally 
relents and exposes his own selfish- 
ness as a simulated deaf .mute to 
share his daughter’s own closed 
world of silende. In the wrapup he 
tells of the.auto accident that killed 
his wife and caused the girl to lose 
her hearing. sd 


Kelly is plausible enou van the 


Telepix Followup Comment 








persistent lover even if script 


———— —) ae ewe ne ee t* e “* 


| SPRAYS OF 





is lacking in believability. Miss 
Brophy gives her part an ap ealing 
warmth, and Reid’s stern demean 
or carries an authoritative punch, 
Richard Irving mixed the poignan- 
cy and emotional eruptions well in 
his direction. 
, Helm. 


” Vidpix Review 


ADVENTURE IN FREEDOM 
With Sir Cedric Hardwicke, others 
Producer-Director: Victor Vicas 
Writer: Michael Elkins 

Six quarter-hours 

UNITED JEWISH APPEAL 


“Adveniure In Freedom” is a 
package of half-a-dozen  vidpix 
made under United Jewish Appeal 
aegis to hypo its current campaign 
throughout the U. S. In addition 
to WABC-TV, N. Y., where first 
show was viewed Sunday (9), sev- 
eral other telestations have the se- 
ries in tow. : 

First pic, “Jerusalem, My’ City,” 
was basically a smooth travelog 
about the ancient fown. However, 
to emphasize the job being done 
by Israel since gaining its freedom, 
the “before and after’ theme was 
repeated too often. 

In near rapid-fire sequences, all 
artistically photographed (although 
the grain was a little fuzzy at 
times), the stanza moved from mar- 
kets to conservatories, factories, 
buildings, religious feasts, etc., in 
each case pointing to improvement 
over the past. Though the motif 
was strained, the places shown 
make interesting matter for tv 
audiences. 

Film clips of Sir Cedric Hard- 
wicke introducing and closing the 
“Adventure” were included to re- 
mind the purpose of the series— 
the UJA’s need for funds. 











Charlotte, N. C.—Lacy Sellars, 
assistant program director and 
film supervisor for Jefferson 
Standard Broadcasting Co.’s tele- 
vision station, WBTV, Charlotte, 
has been named television pro- 
gram supervisor, replacing J. Wil- 
liam Quinn, who has been appoint- 
ed managing director of the 
broadcasting company’s Florence, 
S. C., television station. 








IVY 


There's always 


The Halls of Ivy 














TV FILM STUDIO 
FOR RENT 


27 minutes from midtewn 
LONG OR SHORT TERM LEASE 
Largest stages in the East. _ 
100 x, 80-40 x 40 
Now evailable after two years 
continuous occupancy of 
“Men Against Crime." 


Tel. LUDLOW 4-2166 


BEDFORD PARK FILM STUDIOS, Inc. 
2826 DECATUR AVE., BRONX, N.Y. 
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MUSIC 41 





MUSICAL 


MAYHEM 


It’s about time the musi¢ publishers, as the technical copyright 
owners, called a halt to the wild wave of “modern” arrange- 
ments of musical comedy and pop standards. It’s well and good 
to pick up -‘new” revenue from the sundry revivals of oldies, and 
in actuality most of the “modern” arrangements are not too 
bizarre, but some of them of late are fast reaching the limit. 


When it does, it borders almost on desecration. These per- 
versions of the original melodies in themselves are technically a 
legal violation, which is where the copyright owner has excellent 
opportunity to curb the malpractice. It’s one thing for a “mod- 
ern” Johnny Mercer Jyric being appended to “Glow Worm” for 


a post-midcentury renaissance, 


or the happenstance of the 4 


Aces endowing “Amor” with new rhythmic values. But a just- 
released, screeching version of Jerome Kern’s “They Didn’t Be- 


lieve Me” is a sharp example 
ranger letting himself go. “The 


of some screaming-meemy ar- 
Girl From Utah,” original musi- 


cal comedy source, will never be the same if this (per) version 
of its charming duet ballad ever catches on. 


It is presumed that the wilder the screeches and flat-notes, 
that pass for “modern” vocal quartet arrangement, the greater 
the appeal. But you gotta be real reefer-happy to stand off some 
of ’em. It’s time to lower the boom on this musical mayhem. A 
fast buck or tWo from a “surprise” disk seller can’t offset the 
assassigation of a,durable melody which should have accumula- 
tive values in other directions for public performance—albums, 


anthologies, synchronization, and the like. 


Abel. 

















LAWRENCE WELK 


she his 
CHAMPAGNE MUSIC 
141st Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Cora] Records 
THE MAN WITH THE BANJO 
Vocals by Larry Hooper 


and 
UNTIL SUNRISE 
Vocals by Alice Lon 


X Inks Williams 


Hollywood, May 11. 
Labe] X, RCA Victor subsidiary, 





TVs Hit-Making Potential Blocked 9 ssz3tdz"wntensens: 


(Kay Thompson &) as a platter 


single. He cut his first sides over 


the sessions. 


By Play-It-Safe’ Policy on New Songs is: s:Sieom te cous Sines 





TV isn’t yet making use of its¢ : 


potential as a new medium for 
making song hits, according to sev- 
eral top music execs. 

These pubbers claim that tv 
singers already have fallen into an 
“old hat habit” by programming 
their shows in the familiar “cur- 
rent hits and standards” pattern. 
They add that tele’s crooners and 
warblers aren’t leaving their doors 
open for the introduction of new 
material. “It’s practically the same 
stuff on every show,” one pub said, 
“and they are all, suffering by 
comparison, especially when the 
tune was made into a disclick by 
someone else.” ‘' 


The music men assert that shows 
on video can be developed into a 
potent song-making medium if the 
artists would carbon some of the 
radio techniques of the 1930s. 
Singers on radio used to take new 
songs from publishers for an ex- 
clusive kickoff on the airlanes. The 
plug established identification be- 
tween the singer and the song and 
usually stimulated sheet sales as 
well as disk coverage. 


Tele’s importance as a song show- 
ease is steadily developing, while 
other outlets are diminishing. Pubs 
as well as diskery execs are 
squawking that- their tunes and 
platters are not getting sufficient 
exposure on other media. The disk 
jockeys, who’ve been prime movers 
of wax material for the past five 
years, claim that the overload of 
new releases every week prevents 
them from giving each new song 
proper airing. Some; the deejays 








Gee 
Richmond, Cal., May 11. 
Repetition doesn’t insure 


success, as the Crows found 
out on a Gene Norman-spon- 
sored date here. Outfit’s re- 
cording of “Gee” on the indie 
Rama label has been a big hit 
on the Coast and the Crows 
have been singing it every- 
where on a personal appear- 
ance tour. 

On stage here, the Crows 
Started the tune—and forgot 
the lyries. 


Need 40,000 Disk 
Sale to Pay Off 


Record companies have to ped- 
dle around 40,000 disks of an aver- 
age pop release before the etching 
moves into the profit column. Even 
at this comparatively low figure, 
the bulk of the platters fail to pay 
themselves off. Diskery brass, 
especially on the major company 
level, however, chalk the “‘misses” 
up as “expendables” and figure 


(Continued on page 46) 








Two of the four sides were bal- 
lads. Others were special material 
tunes written for Williams by Miss 
Thompson. 


Merc Wants a Place In 
The Fun; Inks Lieberman 
For Special Gag Disks 


Mercury Records is getting in 
on the comedy-on-wax binge. In 
an unusual move, the diskery has 
j}pacted gagsmith Jerry Lieberman 
to an exclusive longterm writer's 
pact. Lieberman will pen special 





| eomedy sketches which the diskery 


He works on a fiat fee for each ses- 
sion. Platters will be tagged “A 
Jerry Lieberman Presentation.” 

Lieberman will be paid for each 
session as well as receiving a roy- 
alty deal on each platter. He also 
retains rights to the comedy mate- 
rial and can assign it to any pub- 
lisher. , 

Lieberman broke into shellac 
comedy writing last year with 
“Dregnet,” Yiddish satirization of 
“Dragnet” etched by Happy Lewis 
on the indie Jubilee label. Merc’s 
pact calls for the release of eight 
sides a year. 

Lieberman, incidentally, was be- 
queathed Joe Laurie Jr.’s cld gag 
file in latter's will. 





Tape Industry Steadily Unwinding 


Into Major Music Business Factor 


——~¢# The tape revolution for the 
| music biz, while not on the im- 
mediate horizon, is now taking 
form as a definite factor to be con- 
sidered in longrange calculations. 
Along with the steady growth in 
facturers, for distribution of a {the number of tape machines in 
Planned Music Service to in- circulation, estimated by McGraw- 
dustrial establishments. Serv- | Hill at 1,000,000 or more, there 
ice will comprise some 4,000 | has been a corollary increase in 
selections culled, it’s believed, | the number of firms releasing pre- 
from the RCA Thesaurus, a tapes for the consumer 
tran tion vice for radio market. 
oe a. Latest to enter the packaged 
Music will be placed on 8- (tape field” is Webster-Chicago 
hour tape reels for playback |Corp., which is debuting a line of 
on machines designed by | longhair works on tape this week. 
Magnecord for continuous (| Minnesota Mining & Manufactur- 
service. jing Co., leading producer of the 
= raw magnetic tape, is also in this 
|market with an initial release of 
ithe “Desert Suite,” by Paul Smith, 
|from the score of Walt Disney's 
,; current film, “The Living Desert.” 


|At the present time, the tape 

. 9 ° | market is afflicted by a speed prob- 
S \lem, similar to that of the disk 

® industry, and all works have to be 





Victor-Magnecord Tieup 

RCA Victor finalized a deal 
last week with Magnecord, 
Chicago tape machine manu- 

















song satires, origimal vignettes and | 


will assign to different performers. | 


released on a variety of speeds, 
As result of the click “Country from 334 inches per second to 712 


| Caravan” promotional tour of RCA and 15 ips. 
| Victor's hillbilly artists, the diskery} Paul W. Jansen, MMM_ sales 
| is planning to revamp its country & | manager, foresees continued ex- 
western releases along Red Seal , pansion of music on tape, but does 
lines. Instead of a weekly release, not regard it as being competitive 
the company will henceforth prob to music on disks because of its 
| ably go a monthly hillbilly package | higher price. On a cost basis, he 
‘such as was tried out last month. says, plastic tape is not now, and 

Steve Sholes, Victor's c&w chief, | Dever has been, competitive with 
sees the monthly releases as per-|the vinyl plastic that goes into a 
mitting a more advanced promo-| 
‘tien program with greater field | Several Outfits In Biz 

At the present time, companies 








concentration and more selling op- | 
{their territories. Last month, in| ‘Continued oo page 43) 
'conjunction with the “Caravan,” | a 
i hillbilly disk sales amounted to 
nearly five times as much as the Decca Needs IBM Help 
| total voumme racked up by any of the | 
touring artists in their regular re- | 
leases. Three hillbilly disks were | 
maoth. Near 109,000,000 Mark 

The “Caravan” wound up itsrun| By the time Decca celebrated 
of 14 cities last Sunday (19). its 20th anniversary in August, 
Minnie Pearl, Davis Sisters, Hawk- | 100,000,000 mark in record sales. 
shaw Hawkins, Betty Cody, Hal Statisticians are tryjng to work out 
(Lone) Pine, Chet Atkins, Charline | the details now, but there's some 
i figures are lacking. 

Meanwhile, Crosby has been pre- 

BERGMAN BUYS OUT sented a plaque marking sales of 
INDIE BENIDA LABEL 19 releases. Of these, three sides 
| alone come close to 20.000.000— 
| Dewey Bergman took over as “White Christmas,” which has 
with the buyout of the indie disk- | which is around 7,000,000, and “Jin- 
_ery from Ben Kulick. Bergman will gle Bellis,” which has topped 4,- 
also double as firm’s artists & 000,000 thus far. Plaque was hand- 
| Under Bergman's aegis, the disk- Jerry and Sonny Burke, label's 
‘ery will move into the rhythm & Coast recording director. 
| blues field as well as set up a kid-/ , 


portunity for distribs in covering ,turnins out music tapes for home 
: ? 
To Total Crosby’s Sales; 
among the company’s top 10 for the 
Troupe consisted of Hank Snow, Bing Crosby may have reached the 
|Arthur and Eddie Hill. confusion since a lot of the early 
around 36,000,000 records on just 
prexy of Benida Records last week topped 8,000,000, “Silent Night,” 
| repertoire topper. ied Crosby by Decca sales exec Joe 
| die line. A move into the classical | 
ifield is being prepped for neat | REELECT CHAS. TOBIAS 





‘spring. Meantime, Bergman will | 
j take off on a European tour next PRESIDENT OF SPA 
month. Charles Tobias was reelected 








| president of the Songwriters Pro- 





| tective Assn. Monday (10) along 















































































































































| with all other incumbent officers. 
46 | prexy: Sam H. Stept, second v.p.; 
ere rs Abel Baer, treasurer; Joseph Mey- 
by er, secretary; and Milton Drake, 
=m chairman of the council. 
DENY JOHNNY MERCER ) r=] > rr | In baHoting for seven out of 21 
\ ae oi/a/]sizail SPA council members last week, 
JOINING ALLIED’S A&R | Survey of retail sheet music ~|% ¢ ei Sls 5 | Stanley Adams, ASCAP’s prez, re- 
best sellers based on reports gla|s a~lr S n = = | rt | ceived the highest number of 
Report in last week’s -VARIETY | obtained from leading stores in alk si@i¢tisis 2 e js! votes. 1.008. He was reelected 
that Johnny Mercer had joined | 13 cities and showing com- SI=~;SlolsSlisi si giB¥lzie 1) © |) along with Richard Rodgers, Ira 
Allied Records on the Coast as) parative sales rating for this _ eS BIEL ESE mis sie] s\ | T Gershwin, Milton Ager, George W. 
artists & repertoire director is de- and last week. O/T sls = in © Sislsisiéle A 1\ Meyer, Geoffrey O'Hara and John 
nied by Allied execs. Glenn Wal- | ASCAP +BMI =| SiSISITIS el eleises 41S) si & Fi dacob Loeb. Aiex C. Kramer was 
lichs, prexy of Capitol Records, | Scjei/zi | d © 4 Et ht¢ it t \é ‘elected to fill the spot held by Fred 
also entered a denial. Mercer, one | = jj< VISISGIZS/i:7i32 | 5| P E. Ahlert, who died last year. 
of the founders of Capitol, is still National “1c le é é I 21715 4 z *\|7| 0 
a member ef its board of ‘directors. Rating s liZ3izgic eit Site dis , x : 
Mereer also once sang for Capitol This Last : § $ gi< = She $ e|ei<i3s| N RCA $ AC. Braintrusting 
‘ S| 2 - J ’ 2 
a eee @ owk. wh. Title and Publisher © Si\sleziztizisgis =| 8 $ : Executive staff of RCA Victor's 
wher Le BIGIS SSeS SIS) § Pai Givision will hold their’ ¢ 
Original report stemmed from|] = —= = oe a he 
the fact that Mercer is a close | 1 1 *Wanted (Witmark)......... - ie Gaee  a Gee GRE | eee 1 eo a nua meeting in an ic et som 
: : 5 109 14-7 to spotlight upcoming product 
friend of several Allied toppers | 2 2 +Young at Heart (Sunbeam)... 1 2 2 1 4 #1 we RE SF OF TN cad “Gevtauiole Glaks for the couk 
ont bas been advising them on ii “5 4 Chess Over Beldge (Laure). ¢° 6 4 4 3 5 3 3 46 4 5 6M il ing fall-winter season. 
© matey ©: NOG yersam | ; 3. 72 «| s 1 will also at- 
, 4 5 *Make Love To Me (Melrose). 2 er ee | ae 7 | Top field personne a 
pn Te 5 3  °I Get So Lonely (Melrose. . oe a 2 5 3 8 10 2 63 Jf tend the conclave. 
Bape renes: | Zo Ee $7 7 2 7 @ ¥ 
wwe i 6 7 =*Answer Me, Love (Bourne). 7 .. .. 7 ©@¢' © 
| Ray Walker’s Colo. Date 
7 6 *Secret Love (Remick)....... , -° Eee 2 ae 2 et a a | ; , 
Borett Belt Belter lt 5 —i—twere HAW). ee ee, ee ee cee 
"MGM Records reached into the | — ST 0 7 ° a set his nostalgic aongeieg teen Sor 
borscht belt for its latest pactee, | 8B 9 Man With the Banjo (Mellin = a summer-long run at the Thund: 
Harvey Norman. Diskery brass | 10. 13 *Things Mean a Lot ‘Feist).. 3 .. 9 8 4 a 20 |head Ranch, Woodland Pork, om. 
inked the crooner to a longterm | 11A 12 +1 Really Don’t Want (H&R). .. a pee ere es - 18 | He i be + oy ag ee os 
pest ater Beomag Wie woe S: Sil fie 16 tiated Geiaen)........---. 55 6 10 - 18 | Dolly Edwards. Duo tees 
otel in the Catskills. He’s 19 years | : - ; 3 10 14 24. 
old. y 13 +Really Love Me ‘Duchess). cia o > 3 , = rage age 
Nerman’s initial release, due | 14 +Man Upstairs ‘Vesta)...... EP es 5 = ; nh Ree Bouse Belg Mig 
May 21, will be a coupling of “By i511 °A Girl, A Girl (Valando).... .. .. -. «+. 8 Ss ¥ a eae one 
My Side” and “A Dim Cafe.” ’ 





- 
te8 


eis. sath « 
ae pe, eho 
4 » 


* 
toe 


ete gh 
. 


tata fea ae 
a e 4 


~ 
io 


Ne: 
, € * ‘ Fs 
* ETD ERE Y hye a eS EL 


* 


Py er 
Wis. ree 


ot ee yee 
ee 
5 a 


Pas Sere 


shy Sy 


a Te a 
ee ee 


* 


* 


gee e ae 22 


SEMESTER. 





PS tI een os Te 
bie 


caer 


Sy eed 
a ae a #2 


cn eS ce phe GSR TR ah 


Fe apegon 


aay 


J SPATE 8 aS 
FA a 


<< e 


~ 


= wate : 


4 
SOP CE 


SP FOTO Bs Pda Bo se ¥ 
Pr Ware ee sidelined 


ae 
* 





Sap OU ses: aes 








“ — 
¥ . Su i 
tet JiR Me S 
2 





42 


ont. 


VARIETY 





Wednesday, May 12, 1954 








MUSIC 











Georgia Gibbs: “Wait For Me 
Darling’-“Whistle and I'll Dance” 
(Mercury). “Wait For Me Darling” 
can’t miss getting Georgia Gibbs 
back on the hit lists. Tune has a 
captivating country-styled beat and 
Miss Gibbs belts it with the kind 
of fervor that nabs jock and juke 
plays. “Whistle and I'll Dance,” on 
the other hand, won't mean much 
to the spinning trade. 

Sunny Gale: “Goodnight, Sweet- 
heart, Goodnight"-“Call Off The 
Wedding” (Victor). Give Sunhy 
Gale a driving melody with a lyr-c 
to match and the Ritadces are 
strong that she'll push the platter 
to the top. “Goodnight, Sweetheart, 
Goodnight” is that kind of a son“. 
“Call Off the Wedding” is a Tin 
Pan Alley-Nashville concoction that 
builds little excitement, 

Frank Sinatra: ‘“Rain’-‘‘Three 
Coins I. The Fountain” (Capitol). 
Sinatra has a strong coupling here 
and it’s virtually a tossup as to 
which side will step out. Since the 





Jocks, Jukes and Disks 


By MIKE GROSS 





wax competish on ‘“Hernando’s 


Hideaway,” the better of the two 
sides, is tod. strong for the “thrush 
to buck. It rates spins, though. She 
projects a solid beat on the reverse 
which should win some turntable 
time. 

Mantovani Orch; “Dream, Dream, 
Dream” - “Bewitched” (London). 
Mantovani is back again with more 
of his lush and tasty instrumental 


interpretations. He scores soiidly 
with “Dream, Dream, Dream’ 
but misses outmon “Bewitched.” 


“Dream” is rig up Mantovani's 
alley and his rich rendition of the 
charming melody makes it the kind 
of instrumental biscuit that goes 
over in current market. Should&hit 
a big payoff on all levels. In Man- 
iovani’s arrangement and  orch 
workover “Bewitched” loses some 
of its bright d brittle quality 
which dissipates overall impact. 
Marga Benitez: ““Man Love Wom- 
'an”-“‘Wino’s On Parade” (Decca). 
| Marga Benitez, recent thrush addi- 











Best 


GEORGIA GIBBS 
(Merchre#)........ 

SUNNY GALE . 
(Victord 





market already is overloaded with 
“Three Coins In The Fountain” 
etchings, 
“Rain.” It's a good ballad entry 
that gets a nifty Sinatra interpreta- 
tion. Although it’s a bit pretentious 
in production, it still could rack up 
a big score. Sinatra also gets a Iot 
of appeal into “Fountain,” one of 
the top ballad entries of recent 
months. 


Mills Bros: “Go In And Out the 
Window”-“Carnival In Venice” 
(Decca). When the Mills Bros. have 
sprightly material to fool around 
with, they invariably turn it into 
delightful shellac. Point in case is 
“Go In and Out the Window.” a 
lilting item with a catchy lyric. 
Their attractive harmony tech- 
niques are excellently showcased 
on this slice. A surefire entry. for 
the coinboxes’ Sy Oliver’s orch 
supplies a topflight backing. Bot- 
tom deck has similar appeal and 
it rates spinning attention. 

Karen Chandler: “Out In The 
Middle of the Night”-“Why Didn't 
You Tell Me” (‘Coral). Karen 
Chandler has another noisemaker 
in this release. She knows how to 
peddle both rhythm and ballad 
tunes and this coupling lets her 
show off her stuff to advantage. 
“Middle of the Night” has a pound- 
ing melody and a neat rhythmic 
flair. 
bottom side is tops but the tune 
and lyric is in a familiar groove 
and will need a lot of pushing to 
get off the ground. 

Dolores Hawkins: ‘“Hernando’s 
Hideaway”-“Hey There” (Epi¢). 
Coupling of tunes from the upcom- 
ing Broadway legituner, “Pajama 
Game,” gets an infectious Dolores 
Hawkins reading. However, 


_ GOODNIGHT, SWEE™#EART, GOODNIGHT 


the edge-could go to} 


Her ballad styling on the! 


Bets 


. WATT FOR ME DARLING 
..,.Whistle and I'll Dance 


Call Off the Wedding 


tion to the Decca stable, gets off 
to an okay start with a pair of 
Calypsongs. She has a flair fof the 
Calypso beat and knows how to 
get the most out of the catchy’ 
rhythmic beat. “Man Love Wom- 
an” has the best takeoff chances. 





Billy Eckstine: “Seabreeze’-“No 
One But You” (MGM). “Seabreeze” 
is an above-average ballad entry | 
that shows Eckstine off in tiptop | 
warbling form. Crooner projects an | 
ingratiating warmth. “No One But | 
You.” from the Metro pic. “The| 
Flame and the Flesh,” is a pleasant | 
ballad that Eckstine works over in | 
|a relaxed manner. i 


|_ Red Buttons: “Oh! My Mother- | 
|In-Law”-“The Buttons Bounce”! 
| (Columbia). “Oh! My Mother-In- | 
| Law” is a good comedy-on-wax ef- | 
fort that should get a fair share of | 
jock and juke spinning time. It’s | 
a cute idea and —— helps it | 
along via his bo¥ish charm. The | 
oomp-papa beat makes it good | 
coinbox fodder. “The Buttons’} 
Bounce,” on the flip side, is a less | 
successful effort. | 


Ella Mae Morse: “Happy Habit’’- 
“Goodnight, Sweetheart. Good 
night” (Capitol). “Happy Habit” is | 
a gay and breezy item from the, 


' 


Broadway musical, “By The Beauti- | 
ful Sea,” and perfectly fits Ella. 
Mae Meoerse’s warbling style. Blend- | 
ing of catchy melody, smart lyric 
and top performance will nab plen- 
ty of action for the slice on all 
levels. Miss Morse also does okay | 
by oe Sweetheart, Good- 
night.”* 
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Paul Burkhart, Swiss composer | 
of the recent hit, “O, Mein Papa,” 





"eons ° a; 
Best British Sheet Sellers 
(Week ending May 1) 

London, May 4. 
Happy Wanderer .. Bosworth 
Secret Love...Harms-Connelly 


I See the Moon...... Feldman 
Changing ghey + 
Don't u At Me..%..: ‘Oo 

Heart. 7 My Heart... F.D.&H. 
Bell Bottom Blues ..... Reine 
Bimbo .. Macme'odics 
Friends, Neighbors ....Reine 
Make Love to Me ..... Morris 


Someone Else’s Roses. Fields 
The Book ..........Kassner 
' Second 12  - 
Te..nessee Walk .. F.D.& H, 
Oh My Papa ...« | Maurice 
Such a Night......... Sterl 
Cross Over Bridge New Worl 
Swedish. Rhapsody Connelly 
Bip Ses... - es cke Robbins 
Shadow Waltz....... . .Sterling 


D'dw’d Stage Harms-Connelly 
I Get So Lonely Maddox 


ee ae 


The Jones Boy ...Wood 
Luxembourg Polka Dash 
i rae Kassner 








MPCE Demands Sheldon 
Hike Pay of Parttime 
Pluggers to $50 Wkly. 


- The exec board of+the Music 
Publishers Contact Employees 
Union will reject Moe Gale’s asso- 
ciate membership pian if the pub 
does not meet MPCE’s basic salary 
demands. Union insists that Gale 
up the pay for the parttime plug- 
gers on his Sheldon Music roster to 
$50 weekly from the current $25 
stipend. Negotiations will resume 
next Tuesday (18). 

Longtime hassle between the 
MPCE and Gale revolves around 
latter’s hiring non-union pluggers 
for his Sheldon firm. At last week’s 
meet, Gale proposed an associate 
members’ program which, he 
claimed, would not be in competi- 
tion with the MPCE pluggers. He 
stipulated that associates would not 
be permitted to work in New York, 
Chicago and Los Angeles or con- 
tact live plugs whether they origi- 


nate from a studio or a remote. | 


Program also provided that a $50 
initiation fee would be paid by the 
pub after the associate has had a 
three-month trial period. 

The exec board balked on the sal- 
ary and initiation fee provision. 
Union is demanding the regular 
$100 fee, but is permitting it.to be 
made in partial payments. 

Although Gale left for a six-week 
trek to Europe April 30, the 
MPCE committee plans to take ac- 
tion against the firm if its demands 
are not met. Andy Feinman, at- 
torney for Gale, is negotiating for 
Sheldon with the umn. 


Feldman’s ASCAP Post 


Samuel E. Feldman has been 
named assistant sales manager for 
ASCAP under Jules M. Collins, So- 
ciety’s sales chief. 

Feldman, an 18-year vet on 
ASCAP’s field staff, has been east- 
ern division manager for the past 
five years. He’ll now specialize in 





the! arrived in N. Y. yesterday (Tues.).' the radio-tv field. 
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10 Best Sellers on Coin-Machines 


4444 64408: 
=... k Seren Serta to tre on eee Perry Como. .2..6550%%:: Victor 
2. I GET SO LONELY (13) eae Ncw ban awe she Coes Four Knights .-........ Capitol 
3. LITTLE THINGS MEAN A LOT (2) ....... Regio ed sete ‘ Kitty Kallen ..... Meets Decca 
4. MAN UPSTAIRS (2) . atauG elacn eat ia oie ale EGS) OMe eo. coves 0 bie. Capitol 
5. HERE (6) Sage LTRS tk eat Etat k Tony Martin ......++-- ¢. Victor 
6. YOUNG AT HEART (11) ...... WErrTTrriri rer rere eoee Frank Sinatra .........Capitol 
aa ee We LONE... «... -wiccie clo les ¢ kn cata me cis &.. aa meee. ss ts ne Columbia 
8. CROSS OVER: THE BRIDGE (11) .. 2.03 .... cc eee cc ee eecee Patti PUde ..... cccess  - mercury 
9. JILTED (2) pe se CM ly Oy EE EN te Ee Sis es Teresa Brewer ......... Coral 
19. IF YOU LOVE ME (REALLY LOVE ME) (1D.."............. BM BOO ns 6 <4, 0 ae ose Capitol 
Second Group 

ee aI 64: 5 os aly asa on Gad Ko bh io Raids dade doen bo Nat (King) Cole ..... Capitol 
ee Cr ee ee MiNGS BGO. 1 Se east Victor 
pee iE ea MEN a ce Pa Mee PUNO oo 5c ccale 60% Victor 
EE 2s 5 8% 4 aidan dub u'ocbe se eock bets ciad en cuec lac OT areas Columbia 
ef Re TIS LG SUE. Silis Pt  O Dean Martin ..ivisci.> Capitol 
Be ee PR 5s okie cc nse vdnecvekcue A cree ee Frank Weir .......... London 
ey SS Gln wie A wh tod 5 bie.c OearS se bein lee eves ere ere re Gaviords . 2 oe ee Mercury 
I REALLY DON’T WANT TO KNOW ............... ance Seas Les Paul-Mary Ford ... Capitol 
MY SIN .. Peery Peer errr Georgia Gibbs ....... Mercury 
Ele Mn i a0'60bs Ciao wies bs Ronnie Gaylord ..... Mercury 
EE iss hiss 6 ioe Pbcidteialvesdecedliaws ‘ease ade won JOMmeeR.: okacteis> M-G-M 
HERNANDO'S HIDEAWAY ................... isa kau tas 5 Archie Bleyer ........ Cadence 
oe ce | TPO SET A CER. A ee Tony Bennett ....... Columbia 
yeoman ol ieee ee erie wa Raiet ages sae a ah axons ti ee Lou Monte .......> Victor 

ne We -s.cdebetik ened & Cdn dk bbb ne dee cde oak cai ccc Eddie Fisner .. Victor 


‘Figures in parentheses indicate number of weeks song has been in the Top 10) 
SOTTO EPOPTeoeeoereresesesereees SHEL SY SOTHO SES HOF EPESSOSEESEFOSEEEEEEEEEOOS 





~ Longhair Disk Reviews 


tel 





Berlioz: L’Enfance du _ Christ 
(Columbia, 2 LP; $11.90). Berlioz’s 
triptych is a gentle, lyrical Christ- 
mas oratorio, for reduced ensemble 
in sharp contrast to the orchestral 
fury of other. Berlioz works. Its 
many beautiful passages and sec- 
tions, both vocal and instrumental, 
are heard to splendid advantage in 
this’ skilled, very affecting per- 
formance by Thomas Scherman, 
the Little Orchestra Society and 
the soloists who’ve done it for sev- 
eral seasons now in N.Y 


Brahms: Alto Rhapsody & Four 
Songs (London; $5.95). Reissue of 
the impressive recording by re- 
cently-deceased Kathleen Ferrier, 
aided by the London Philharmonic 
under Clemens Krauss. Contralto’s 
lustrous vocal beauty, warmth and 
expressiveness stand out in this 
clear, unsentimentalized version 
which, however, is just a little slow- 
paced. Sonority and wide range of 
voice, plus fine musicianship, also 
appear in four varied songs that 
accompany: “Gestillte Sehnsucht,” 
“Geistliche Wiegenlied,” ‘“Sap- 
phische Ode” and “Botschaft.” 

Fiedier’s 25th (RCA Victor; $5.95). 





a 


Graceful tribute on the 25th anni 


of Arthur Fiedler and the Boston 
Pops presents 16 familiar light con- 


rcert pieces, waltzes, marches, over. 


tures, etc., played with spirit, skij} 
and flavor. 


Mendelssohn: Symphony No. 5 & 
Beethoven: Symphony Ne. 8 (Dec- 
ca; $5.85).. L. A. Philharmonic un- 
der Alfred Wallenstein in a dra- 
matic, forceful reading of Mendels- 
sohn’s “Reformation.” Also do a 
clean, lively job 6n the sunny, spir- 
ited Beethoven, with first move. 
ment a little too gaily-paced. 


Nathan Milstein Recital (Capitol: 
$5.70). Half-dozen pleasant encore 
pieces, varied in mood but all ap- 
pealing, played with fine style and 
musicianship by the violinist. Ba- 
roque charm of a Pergolesi sonata 
and the facile “Paganiniana” stand 
out. 

Lord Berners: Piano. Music’ & 
Lambert: Concerto (MGM; $4.85). 
Berners’ satirical light pieces and 
Lambert's intriguing jazz study 
dished up. warmly and skillfully by 
pianist Menahem Pressler, with 
assists. + Bron. 





Director, alphabetically listed. 


Am I In Love 
Answer Me, My Love 
eS a a i) er re 
Cross Over The Bridge 
Don’t Worry 'Bout Me 
Dream, Dream, Dream 


eeeeener 
ee A ee 


se eee ene 


Happy Wanderer 
Here 
I Get So Lonely 
I Love Paris—*‘‘Can-Can” 
I Really Don’t Want To Know . 


‘wh 6 - ecb ahe, 2S Oe tee Se o 6 976,60 8 % 
yoo Tae ts ee 


see ee 


Ir Went Out Of My Way 
Isle Of Capri 
Jilted 


on 6 O'S 2 O° 6.0 ¢ 4 Oe AORTA S © 


Little Things Mean A Lot ..... 
Make Love To Me 
Man With The Banjo 
Poor Butterfly 
Secret Love—‘“Calamity Jane” . 
South 


nO 6st. 4% 1d Few @ 
oe 6.5 € 60 & © 
a « 6°66 290 6's 9:0'a e080 8 


Under Paris Skies 
Wanted «-. 


“te ha oes eee FS 
ee er 


ee ee eer eee sr tne 


‘aie ee ee 


Amor . 


CIE gis no a vee a oe Ge 
Goodbye ...... 


I Understand .... 


It’s A Wonderful World 
MOE nF ig he ke CNRS CPOE CE 
Lazy Afternoon 
Little Lucy . 
ET a or eee 
MIOUCMGLY PHO i cicccesoccen 
My Restless Lover 
No One But You 


seeeees 


ew#eseeeseseeteoes 


Yeeseneooeeenece ds 


ee 


This Must Be The Place 
Till Then 


Answer Me, My Love ......... 
Back In The Old Routine 
Come Back To My Arms 
Cross Over The Bridge 
Easy Come, Easy Go Lover 
aia tae lig Ne ies <a Bie Me 
I Get So Lonely 


e6eo68 os 
eevee 


AON Sic he 0 os cha bbbccen 
Lost In Loveliness ......... 
Make Love To Me ....... 
Man With The Banjo ..... 
Oh That'll Be Joyful ....... eas 
Secret Love 
eee ene ae ee na ee 
Stranger In Paradise 


Three Coins In The Fountain . 
Wanted .. bt. 
Tene At Whee ok ok cack ss “ 


t Fi'musical. 











Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of April 30-May 6, 1954 
A Dime And A Dollar—7‘‘Red Garters” 


From The Vine Came The Grape hie a peapeeeen: woes 


I Speak To The Stars—7“Lucky Me” ..... 


Knock On Wood—*“Knock On Wood” Bp 


Lost In Loveliness—*Girl In Pink Tights” . 


eee ee eee eereee 


There'll Be No Teardrops Tonight : 
Three Coins In Fountain-}“Three Coins In Fountain”. Robbins 


ee 
ee 


ee 





Alone Too Long—*“By The Beautiful Gea” wk. i<: 


ee | 


Anema E Core—*“Three Coins In The Fountain” .. 
Baubles, Bangles And Beads—*“Kismet” ° 


ee ee ee a ey 


Hernando’s Hideaway—*"“Pajama Game” *.. 
If You Love Me (Really Love Me) 
-eiasee > owed ics pie a aL 


seeeene 


Stranger In Paradise—*‘‘Kismet” 


ee 


‘Wedding Bells (Are Breaking Up That Old Gang) .. Mills 
° 


Top 20 Songs on TV 


- (More In Case of Ties) 





Ree ueewerraraey CE 
eevee eee eer ew eeeere 
eee 


I Really Don’t Want To Know .. 


venteccebeeioel see 


There'll Be No Teardrops Tonight ... 


<wiega's cans ~...-- Sunbeam 


* Legit musical. 


Famous 
Miller 
Bourne 
Shapiro-B 
Laurel 


ee 


ee ee eeer 
aeneevres 
ereenees 


Broadcast 
--...Harms 
..... Sheldon 
‘ights” . cae ; . - Chappell 
kaa Melrose 


PRA RR ATS 8 ea. = Acuff-R 
Leeds 
Witmark 
Sunbeam 


Lae nCEOL, 4a es 


ae eee’ Chappell 
...-Roncom 
... Vesta 

o'é Son's 0 ts eeneION 
cbs weonae eappell 
eine.a\6 okcdenee 

ohh dhne ee 
Lantern 
Pickwick 


... Bourne 
Famous 
PR es) 
.... Laurel 
...Midway 
»H&R 
oh Ras .- Melrose 
Peer err Ok 
.. Sheldon 


. Melrose 
. Mellin 
Ludlow 
0 0 skdeenelns eee 
ae 
PTT Ee Pee. as 
.. Acuff-R 
.. Robbins 
Witmark 


eeewmeeeerees 


eeeeeneeee 


. 

















iy 


Ts 
ill 


C= 
n- 


is- 





“Wednesday, May 12, 1954 


VARIETY 


MUSIC 43 





one 











































































































































































































3 3|¢ | {8}. 18 
-|z Sisig x 318 E 
VARTETY S|\é& Si2i248 E Pe by . 
Survey of retail disk best . = sislia Siet: zl >ls = S|. 
sellers based on reports ob- simi#e#lelSi/sie/2l¢ S) 1Sleaigtsi eta f 
tained from leading stores in =i = SIE ISISI(BSI2leslalsie} e120 o 
17 cities and showing com- | & Si -/ ,;j/S1/2islelsis aiw = |ols T 
parative sales rating for this . a 5 5 <ijeilaeliel< Si<ligis'| 2 S| 7 A 
and last week. eivyis PiZISISTTIBITITIT (3181 El - 
~iilisigs is J = i it ijigiei sie 
| cic S| | | fSifisizia »i- |e 8 wr P 
SVSiTi TiS Eee lel Lie] Bie 4] 1/8] 7] © 
National > oe slelalelSisit ll Lialsi sisi eiBisi£ dis 
Rating S Cc c | = i's s\|< oa a 7 s Ss SEligisg q 
pizisisiSisiE&is eieis a se 
This Last FISTS S2IS/S (flee lFlSleleizi2lel si t 
PERRY COMO (Victor) 
1 1 “Wanted” .........---- ++ eee ee eee 2. 22 o- Be B icSs+ Bee oo" 2% te 8 o-h cl 
KIfTY KALLEN (Decca) = 
2 7 “Little Things Meam a Let”............cccceccess Ee tees Pe 6. 3. Bese 7 10 9 90 
PATTI PAGE (Mercury) 
-3 2 “Cross Over the Bridge”...............0..sceeees et 3.6C«¢ S. .@ 2 if 8: Fite) Be Gi ae eae 
FRANK SINATRA (Capitol) area ee, 
4 ioe oa ee eee eee ee ee ee ee 2 ee Oe as 416-8: -8 
JO STAFFORD (Columbia) a 
5 4 I NT al, i ak, wins bck 5 00 0 4 64 OR ae OS $ 7 3 8 3 10 Sw: 2 3 2 62 
AMES BROS. (Victor) coemeers 
6 S.C rh PM”. . <..ssbansceves vec ehecenss 2 6 6 10 9 3 5 7 3 48 
NAT (KING) COLE (Capitol) Seren 
7 2 ET INL, PE OOS bo a x vin sve ee acceso spsimobans 7 8 ek. Ee. ES Oe DAO. 
FOUR KNIGHTS (Capitol) ie 
8 “Bis i) 1), =EPd ae ereert erry ser 8 6 5 6 2: 3,2's.' .2 gs a 
FRANK WEIR (London) Sid 
@ 14 “Sapp Wanderer”. ..... 2... 22-2000 ees e scceeeee eee MS FE a ee eT Oe ee 
‘ TONY MARTIN (Victor) 
SOA): Re ral, is on on deo cecncs eee aseeedes 5 7 9 6 8 2 9 31 
KAY STARR (Capitol) 
10B 13 “If You Really Love Me”..............-..-----+-: 3 3 3 9 te ne ee ee 
DORIS DAY (Columbia) oe 
12 2 -“Meewet Love”... ... 2. cc cc cc cce sc cc cee nsewcces 4 =e Be 6 7 30 
EDDIE FISHER (Victor) 
ee Be fF 6 err ePerryrrcerirerreie yy? Ty a 7 10 ®@ 8 5 24 
KAY STARR (Capitol) 
SOU! 90 EP I nics vio wo on nes 550 kvovcscecesesevee oe 8 68 © 24 
TERESA BREWER (Coral) 
ee = fp eer errr ey ererreree ts re ty:  /« a 10 7 8 21 
. GAYLORDS (Mercury) 
OF so dg crnk cc's cic cn ccasiccnsoe sovecues Soe Sloe ae 13 
ROY HAMILTON (Epic) 
17 18° “You'll Never Walk Alone”.......... poe peecceue os 8 2 12 
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Vet Names Push 














use are A-V Tape Libraries, Tape 
Recording Industries, Concertapes, 
Tempo Tapes, Hack Swain Produc- 
tions, Webster -Chicago, Audio- 
sphere and Celestial Tapes. It’s 
known, moreover, that several of 
the major disk companies are 
watching the tape market very 
closely with an eye towards packag- 
ing a limited catalog in this form. 
Among the indie labels, West- 
minister Records, a highly success- 
ful longhair operation, is planning 
to release some 50 selections on 
tape shortly. Folkways Records 
also may debut in this market in 
the fall. 


Heaviest concentration for tapes 
currently is in the background 
musie field. Capitol Records, for 
instance, has leased its entire 
transcription library of some 3,000 
selections to Magnatronics, Inc., 
for duplication and distribution in 
the background music field only. 
Muzak is planning to franchise 
firms to duplicate its library of 
7,000 selections for background 
music. Other firms are also prep- 
Ping entry into this field as result 
of new longplaying tape equipment 
suitable for industrial establish- 
ments, 


Big drawback for home use, up! 


Tape Industry Steadily Unwinds 


Continued from page 41 














to recently, has been the high 
price of playback equipment. ‘That | 
problem, however, is being licked 
with machines that now retail at 
under $100, The high-fidelity as- 
pect-of tapes is mostly lost on the 
cheaper equipment, but it’s re- | 
garded as an important entry into | 
the mass market. Last year, some 
275,000 machines were bought, 
mostly in the lower-priced bracket. 


As for the speed standardization | 
problem, the recently organized 
Magnetic Recording Industry Assn. 
has put it at the top of the agenda 
for future sessions. At the present 
time, 714 inches per second is the 
dominant speed and may be 
adopted for universal use. 








Haley’s Comets to Decca 
Philadelphia, May 11. 


James E. Myers, head of Myers 
Music here, set contract with Milt | 


} 


| Thomson, ‘Peck’s Bad Boy 


’ | Dimitri Mitropoulos, whose “per- 


; sonal excitement,” according to 


e e.e Thomson, “bordered on hysteria.” 
Of Music Critics, Seen | “For the most part.” Thomson 


Leaving N.Y. Herald Trib 


Virgil Thomson, composer-au- 
thor-musie critic and ‘“Peck’s Bad 


Boy” of N. Y. longhair reviewers, | 
| is reported leaving his longtime 
post as N. Y. Herald Tribune No. 1 | 
musie scribe end of this season. | 


Several prominent figures have 


been mentioned as successors, in- | 


cluding NBC music exec Samuel 
Chotzinoff, onetime N. Y. Post 
critic. 

Thomson's lecturing, guest-con- 
ducting and other outside chores, 
taking him out of N. Y. sometimes 
for weeks at a time ‘he’s currently 


in Europe, where he recently at-| 


tended a contemporary music fes- 
tial in Rome), are reported to be 
the Trib’s main reason for wanting 
a change. Thomson's caustic tongue 
and brutal attacks on high music 
figures in the past decade, how- 
ever, which brought many com- 
plaints to the Tribune, are believed 


Gabler, of Decca Records, for Billy | to be a factor in the breakoff. 


Haley and his Comets. Pact calls | 
for guarantee against royalties of 
5° and a minimum of 12 sides a) 


Thomson took the N. Y. Philhar- 


| added, “he did everything to the 
/orchestra but conduct’ it. ~ He 
whipped it up as if it were a cake, 
kneaded it like bread. shuffled and 
riffled an imaginary deck of cards, 
wound up a clock, shook a recal- 
| citrant umbrella, rubbed something 
on a washboard and wrung it out. 
Really, there were very few mo- 


would have given any clue to the 


, fact that he was directing a musi- | 


cal composition.” 

Thomson similarly attacked 
Leonard Bernstein's conducting a 
few seasons ago, terming him “a 
' musical Dick Tracy.” Perennial 
| quip in music circles is that Thom- 
/ son, who occasionally gets guest- 
| conducting assignments with or- 
| chestras playing his works, just 
| doesn't like other conductors. 


Coral Inks Dale Orch 


Coral Records has added the 
Fred Dale orch to its talent roster. 
| Band has also been set for an 





| eight-week stand at Gold Springs | 


monic (or at least its then con-| Resort, Hamilton, Ind., beginning 


ductor, John Barbirolli) apart in 
year. | his very first review of this sea- | 


June 13. 
Prior to start of the summer en- 


First Decca release is “Rock, And in his first review of this sea- | gagement, band will play several 
Around the Clock” and “13 Women | son, last fall, he roasted the orch’s | dates with Vaughn Monroe, who's 


and Only One Man.” 


| maestro again. This time it was 


| working as a single. 


ments when a film taken of the | 
conductor alone, without sound, 


_ With the fade of gimmicked 
sounds in the last year, the veter- 
an singers have firmiy reasserted 
their dominance on wax. Without 
the {mpctus of some offbeat engi- 
necring trick to help them, the 
newcomers have been finding it in- 
creasingly tough to break through 
into a market which, for the past 
few months at least, appears to 
have stabilized around established 
jnames. 

Rundown of the recent bestsell- 
jing disks reveals the vet talent 
hegemony. On top for the past 
couple of months have been Perry 
como, Frank Sinatra, Jo Stafford, 
Patti Page. Kay Starr. Tony Mar- 
tin, Nat ‘King) Cole, Eddie Fisher, 
_Ames Bros., Doris Day, Tony Ben- 
nett. Les Paul-Mary Ford, Teresa 
Brewer and Dean Martin. 

Several new wax names have 
been developed in the past year, 
and these also are coming back 
with repeat clicks. In this cate- 


jgory are the Hilltoppers, Four 


Knights, Georgie Shaw and Kitty 
Kalien. Even Lou Monte. who had 
, a flash novelty in his Italo version 
of “Darktown Strutters’ Ball.” has 
been holding up in the straight bal- 
lad groove. 

Comeback into the hit lists of 
Como, Sinatra, Martin and Miss 
Dav has radically changed the disk- 
eries’ attitude towards name stars. 
A couple of years ago, the diskers 
were going allout with the newcom- 
(ers and tended to brush the vets, 
especially those who wanted sub- 
stantial guarantees. 

Nowadays, however, the maior 
labels are no longer signing up 
everyone in sight with_the hope of 
developing an overnight sensation. 
This route has turned out to be 
more expensive in the long ruy 
than riding with established names 
which. theugh they may have ex- 
tended slumps, have the necessary 
talent to bounce back to the top. 





BAYLESS, PLANT MGR, 


UPPED TO CAP VEEPEE 


Hollywood. May 112. 


Election of James W. Bayless, 
general plant manager, as a vice 


‘president of Capitol Records, Inc, 


was announced by prexy Glenn E. 


*Wallichs after a meeting of the 


board of directors. Promotion will 
not effect his duties. which include 
executive administration of re- 
cording, studio operation, manu- 
facturing and engineering. 

Bayless joined Capitol in 1949 
and supervised modernization of 
the company’s plant im Scranton, 
Pa.. supervising conversion of the 
factory to handle manufacture of 
all three speeds. He has since di- 
rected development of Capitol’s 


; “Full Dimensional Sound” record- 


ings and the jnstallation of the 
firm’s Quality Control System. 

Bayless entered the’ field of 
audio engineering in 1929 with the 
advent of motion picture sound and 
, worked with the major studios for 
six years, joining RCA Victor in 
1935. He remained there, rising to 
the post of manager of record 
manufacturing, until he joined 
Capitol. 


Mambo Fete in Pitt 
Pulls Snappy $6,000 


Pittsburgh, May 11. 
Mambo Rumba Festival did all 
right for itself in a one-nighter 
here last week at Syria Mosque, 
drawing around 2.500 people and 
over $6,000. Setup of show was 
such that figure enabled the attrac- 

tion to turn in a healthy profit. 


As with most of these offbeat 
concerts here during the past sea- 
| Son, this one had to get off the 
; hook on the last-minute boxoffice 
‘rush. Advance sale was very dis- 
couraging, but the hour before cur- 
tain-time. line at ticket window 
'was a block long and that proved 
the payoff. 

Mambo Rumba Festival featured 
/Pupi Campo, Joe Loco, Miguelito 
‘Valdes, Tito Puento, Michael & 
Nilda Terrace, Annia Rodriguez, 
Gilberte Valdes, Candido, Annia 
Lane and the Sevilla Port Dance 
ers. 





Newcomers Off © 
Bestseller Lists 
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SPIKE JONES 
I'M IN THE MOOD FOR LOVE 
ew SECRET LOVE 
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Inside Stuff—Music 


Publicist Virginia Wicks is agenting a “night” for client Ella Fitz- 

erald at Basin Street, N.Y. nitery, as “a long overdue tribute” on 

ay 25. It marks the songstress’ 19th anni in the music business; 
Decca will present her with the diskery business’ now traditional “gold 
record,” the occasion being Miss Fitzgerald’s 18th year with the firm 
and the sale of her 22,000,000th platter. 

Steve Allen will emcec and in drumbeating the event the pressagent 
‘suggests “ . . . there will be others (awards) from trade-and other 
publications. But the latter, more fittingly, ought to be of a personal 
nature, a token, such as a simple scroll or flowers from the magazine 
and its people expressing their thoughts on the special place Ella 
has occupied on the musical scene for the past two decades ... am 
hoping that (blank tradepaper) and its staff, too, will want to pay 
their respects to Ella on the 25th.” Miss Wicks concludes, “I hope 
I've gotten across that this is a sincere and justified tribute ... and 
not a brassy promotion.” 





Coral Record is due to break out this week with a Jane Russell 
etching of a ditty tagged “Pamper Me.” Also due to hit the the re- 
tailers this week is a new shampoo developed by the Toni Co. tagged 
Pamper. And the name plug in the song title is more than happen- 
stance. When the Toni masterminders and one of their ad agencies 
hit upon the Pamper title for the new product they discussed ways 
and means for interjecting the tag into public consciousness. So they 
commissioned three song writers to put words and music under a 
“Pamr e«* Me” title. The three ditties were then handed to Archie 
Levingion’s Midway Music publishing firm which selected an offering 
by Guy Carleton as the best of the lot. 





The legend about the “little colored boy” who wrote Irving Berlin 


hits, which was kidded by Berlin at the 40th annual ASCAP dinner in | 


New York last March, now is exploded from another corner. Andy 
Razaf, collaborator with the late Fats Waller and, on occasion, kidding- 
ly mentioned as Berlin’s alter cleffing ego, says in the N. Y. Amsterdam 


News that: “I, for one, would like to see this ridiculous legend placed | 
in a coffin and given a permanent burial. Berfin, as a writer, is to) 


Tin Pan Alley what Louis was to boxing, Edison to inventions and 
Einstein to science. This kind of genius comes along once in a °life- 
time.” Razaf, who has numerous hits to his credit. stated that “if a 
little colored boy wrote Berlin's songs, then a ‘white boy’ wrote mine.” 





“Anema E Core,” Italian tune which was cut by Eddie Fisher sev- 
eral months ago, is getting a new lease on life via a switch to an 
English title, “With All My Heart and Soul.” RCA Victor has issued 
new disk jockey copies of the Leeds Music tune with the revised 
title. It was discovered that many jockevs were shying away from the 
number originally because they couldn't pronounce the Italian title. 





Taking a cue from the click wax takeoff on the “Dragnet” video 
show by Stan Freberg for Capitol Records last year, an indie label, 
Barnet Records, has come up with a parody of CBS-TV’s “You Are 
There” series. Disk has a dramatic cast in a burlesque of the Columbus- 
Queen Isabella incident. Script is by Al Gary, Jerry Silvers and Jerry 
Morse. 





Raymond Scott, who dabbles in electronics as a sidebar to his other 
music biz activities, has come up with a new multi-track tape recorder 
for his Audivox Records firm. The machine can run seven different 
tracks simultaneously and independently. It’s also possible to erase 
each track separately and to play them back in any combination. 
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CAPITOL . 


1. MAN UPSTAIRS 
I COULDN’T STAY AWAY 
I GET SO LONELY 


THEY TELL ME 


THEY TELL ME 
ANSWER ME, MY LOVE 
DON’T WORRY ’BOUT ME 


COLUMBIA 

1, PLEASE DRIVER 
UNTIL YESTERDAY 
HERNANDO’S HIDEAWAY 
HEY THERE 

I SPEAK TO THE STARS 


2. 
3. 


TWELFTH ST. RAG 


CORAL 
1, JILTED .. 


ISLE OF CAPRI 





BELIEVE IN ME ......... 
LITTLE LUCY 

SWEET AUGUSTINE 
EAST SIDE, WEST SIDE 


HEAVENLY FEELING 


WEDDING BELLS 


CARNIVAL IN VENICE 
EVEN THO 


ONE BY ONE 


FROM YOUR LIPS 
2. 
C’EST LA VIE 
PICNIC FOR STRINGS 
FIDDLERS’ BOOGIE 
I LIVE FOR YOU . 
LUXEMBOURG POLKA 


3. 


5. CRYSTAL BALL 


MERCURY 


j 
j 
| 
r 
' 
| 
| 
} 
i 
i 
j 
| 


? 
: LONDON 

1, HAPPY WANDERER 
4. 


MY RESTLESS. LOVER 
CUDDLE ME 
OH AM I LONELY 
ISLE OF CAPRI 
LOVE I YOU 


ANGELA MIA 
PORT OF SPAIN 
SPRING IS HERE 
M-G-M 


1. JOEY 


4. 


AM I IN LOVE .. 
MAYBE NEXT TIME 
BLUE GUITAR ..... 
PANAMA PETE 

NO ONE BUT YOU 
SEABREEZE 
WANDERLUST BLUES 
BAREFOOT DAYS 


RCA VICTOR 
1. MAN WITH THE BANJO | 


5. 





2. HERE 
PHILOSOPHY 


WANTED ...... 


LET’S DO IT 
SENOR 


-Disk Companies’ Best Sellers~ 


IF YOU LOVE ME (REALLY LOVE ME) 
I COULD HAVE TOLD YOU 


eeeee 


I WAS MEANT FOR YOU . 


eoeeeeereeeeeeereee 


BLUEBELLS OF BROADWAY 
THREE COINS IN THE FOUNTAIN 
WHERE THE ROLLING MOUNTAINS 
BEER BARREL POLKA .............seeeee 


LE GRAND TOUR DE L’AMOUR 
BY THE LIGHT OF THE SILVERY MOON 
jobs Peper tals eee ae 


GOODNIGHT, SWEETHEART, GOODNIGHT. .McGuire Sis. 


. THREE COINS IN THE FOUNTAIN 
LITTLE THINGS MEAN A LOT . 


I DON’T THINK YOU LOVE ME ANYMORE. 
GO IN AND OUT THE WINDOW 


SPARKLING BROWN EYES | 
I'M A STRANGER IN MY HOME 


IF YOU LOVE ME (REALLY LOVE ME) 


ee ee 


x | 


MY LOVE, MY LIFE, MY OWN 


CROSS OVER THE BRIDGE 


CRAZY ’BOUT YOU, BABY 


eee eee eee eee eee ease eees 


AND SO I WALKED HOME 


ore ee eee eeeeeeeees 


MAN, MAN IS FOR THE WOMAN MADE 


LOOK OUT THE WINDOW 


“ee ee eeeeeeeeeees 


ARTIST 
Kay Starr 


FROM YOU 
Four Knights 


....Frank Sinatra 


sees eeseeeeee 


Four Knights 
Nat (King) Cole 


eee ere eee weree 


Tony Bennett 
Johnnie Ray 


Doris Day 


.....Toni Arden 


......Liberace 


Teresa Brewer 


eee ewe eenes 


Jackie Lee 


Desmond-Dale-Greco 


seer eeeeee 


Four Aces 


.. Kitty Kallen 
Mills Bros. 


ee 
ee 


Frank Weir 


Vera Lynn 


Frank Chacksfield 


Mantovani 


eee eee eer eee eee eerree 


ty. Johnston Bros. 


Patti Page 


eee e weer eeeeeeeres 


Ronnie Gaylord 


ee 


Gaylords 


oe eer eee eeeen eee eees 


| 
; 


Crew Cuts 


eee eee rears 


Richard Hayman 


Betty Madigan 


.....Joni James 


eeereeereeeeeree 


Sheb Wooley 


Billy Eckstine 


eee ee eee eee eee ene 


Art Mooney 


Ames Bros, 


Tony Martin 


ee ate ae aia -.»..Perry Como 
aia gaa own Eartha Kitt 


Freddy Martin 








CAPITOL SHUFFLES 
FIELD SALES SETUP 


Capitol Records shifted its pro- 
motion and sales setup in the field 
early last week. The moves were 
-‘made.to stfengthen and consoli- 
date Cap’s operation around the 
country, 


Major shift took place in the 
southern territory with the open- 
ing of a Memphis branch. Area for- 
merly had been handled by the 
Glenn Allen Co., distributing for 
Cap. The new Memphis branch, 
which will be headed up by Paul 
Igou, who was transferred from 
Dallas, also will include the Knox- 
ville territory. Chapman Drug Co. 
previously repped Cap in Knox- 
ville. 

Switches in other areas include 
the takeover of the branch man- 
| ager’s spot in Hartford by Merv 
Amols, He’s replacing Jack War- 
| ner. Si Paul, Cap’s promotion man 
in Chicago, was shuttled to Boston 
| to replace Chris Drake as branch 
manager. Joe Deters was moved 





























from the _ diskery’s Cincinnati 
branch to Atlanta, replacing Bob 





Burrell, who recently was named 
Cap’s country and western pro- 
motion manager headquartering in 
Nashville. 





Sound Studio Sets Subsid 


On Audio Equipment 
Gotham Recording Corp., N.Y. 
sound studio outfit, has formed a 
subsid company, Gotham Audio 
Development, for design and 
manufacture of audio equipment 
for broadcasters and diskeries. 


First client of the new company | 


is Reeves Equipment Corp., which 
will distribute the products de- 
signed by Gotham. 












Need 40,000 


Continued from page 41 —— 


the hits will more than balance 
the score. 

A disk’s break-even point is due 
to initial high cutting session costs 
of arrangements, orchestrations 


and musicians. The promotion tah 
of advertising and cuffo deejay 
platters is also added to the overail 
cost. 


Price for each date varies de- 
pending upon whether the artists 
& repertoire man decides upon a 
combo backing or a large orch and 
how much he’s willing to shell out 
for an arranging job. In any case 
it still adds up to a big nut. , 


Typical tab for a recording ses- 
sion, using about 25 men, would 
cost in the neighborhood of $2,000, 
during which time only a maximum 
of four sides can be cut. Other 
basic costs involve pressing, pack- 
aging, disk jockey promotion in- 
volving cuffo platters and mailing, 
and diskery overhead of recording 
and sales staffers. 


TV’s Potential 


Continued from page 41 =" 

















admit, don’t even reach the turn- 
table. 


Since a tune on wax does not 
guarantee exposure, the pubs now 
are concentrating on cracking TV's 
iron curtain with attempts to con- 
vince artists to accept songs for 
tele spotting first. 


This season has seen a flock of 
recording names move into the tele 
fold. Each is capable of getting a 
new tune rolling with a‘big tv air- 
ing. Among the diskers now on 
tele are Eddie Fisher, Perry Como, 
Tony Martin, Jo Stafford, Dinah 
Shore and Jane Froman. The pubs’ 
argument is pointed up by Miss 
Froman’s kickoff of “I Believe’ on 
her tele show last year. It later 
develoved into a disclick for Fran- 
kie Laine on Columbia and a top 
Sheet seller, as well. 

















OH BABY MINE, 
| GET SO LONELY 


Words and Music 
By PAT BALLARD 
Melrose Music 


RECORDED BY: 
4 KNIGHTS............. Capitol 


CROSBY-LOMBARDO .....Decca 
JOHNNIE and JACK.......Victor 
KEN GRIFFIN......... Columbia 
LARRY CLINTON ..... RA ae Beli 
ART SMITH .............M-G-M 
BRIGADIERS ............- Prom 











TROUBLED 
RIVER 


Recorded by 


Matthews Brothers 
Quartet 


WORD RECORDS 
2920 Dutton, Waco, Texas 





MUSICIANS !!! 


No 10% Travelling Tax 
No Local Taxes and Extra Dues 
A New One Card Guild 
* Chertered N.L.U.C. 
ALLIED ARTISTS OF AMERICA 











P. O. Box #345, Newark, N. J. 





EC MLW America’s: Fastest 
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E STEPS OF ST. MARIE” 


recorded ty BOB STEWART PAT LAIRD AND BOB CREWE 
MGM 11699 ORIGINAL RECORD #507 











Exciting Tango 4 


“Desiree” 


THE CORONET ORCHESTRA 


conducted by Bruce Campbell a? 
MGM 30845 
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“Jazz Plus 5’ Concert 
Clicks in Philly Date; 
Nitery Op, D.J. Promote 


Philadelphia, May 11. 

Cafe owner Lee Guber, owner of | 
the Rendezvous Cafe, and deejay 
Frank Ford, WPEN, have a potent 





* 











package in their “Jazz Plus 5” 
show which played two. perform- | 
ances here Saturday night (8) at! 
the Academy of Music. Both shows | 

had near-capacity attendance with | 

several hundred extra seats on 

stage, despite rainy weather and 

traffic snarl between performances | 
when exiting patrons were unable | 

to break through the waiting mob | 

banked solidly outside. 

Package included Dizzy Gillespie | 
Quintet, George Shearing Septet, | 
Gerry Mulligan Four, Sarah | 
Vaughan and Gene Kripa Trio. | 
Promoters also had show booked | 
for Baltimore (without Shearing) | 
Friday evening (7) at Coliseum, | 
and Washington, D. C., Sunday 
night (9) at Uline Arena. 

Names were prime factor in box- | 
office pull. One slight deterrent | 
here was $4.50 top, high for local 
jazz session, and all vacancies were 
in this bracket. Audience at sec- | 
ond show topped opener and each | 
group was vociferously received, 
with Gene Krupa acting as emcee. | 

Show kicked off brightly with) 
Dizzy Gillespie’s trumpet fronting 
a foursome that included sax, ' 
piano, bass and drums. Mulligan 
group came on second and proved 
most novel outfit of evening. 

Sarah Vaughan, with her own, 
trio, was in third slot and offered | 
a half-dozen of her more familiar | 
lieder culminating with always | 
sock “Tenderly” and having to beg 
off. 

Krupa’s “Drumboogie” bit with 
his famous spotlighted traps ca- | 
denza made for lively finale, which 
was further frenzied by a finale of | 
“Perdido,” played by combo of all! 
principals with Miss Vaughan’s vo- 
cals. Second show ran almost. 
three hours, breaking at 1:50 a.m. 


| 
Decca’s ‘Billy Thrush 
Wanda Jackson, 16-year-old! 
country singer from Oklahoma, has 
joined Decca’s hillbilly roster. 
She'll cut her first sides with | 
Billy Gray’s orch. 








A “HIGHLIGHT” 
For Every Program 


JUNE 


INC 





UNTIL 
YESTERDAY 


on COLUMBIA RECORDS 








VARIETY Scoreboard 
TOP TALENT AND TUNES 





oe 





Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet. Music 














NOTE: The current comparative sales strength of the Artists and Tunes_listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio oj points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


-TALENT 
POSITIONS F 
Week Week _ ARTIST AND LABEL ; TUNE 
1 1 PERRY COMO (Victor) succévisdestscn: We 
2 7 KITTY KALLEN (Decca)..... eeeceeeseeee Little ThingsMean A Lot 
3 3 : FRANK SINATRA (Capitol) ......ceeeeees Young At Heart a 
4 6 KAY STARR (Capitol)............. sss} Vou Reklly i ce ne 
5 PATTI PAGE (Mercury) ........+.++++++. Cross Over The Bridge 
6 5 FOUR KNIGHTS (Capitol)................ I Get So Lonely 
7 JO STAFFORD (Columbia) ............... Make Love To Me 
8 10 AMES BROS. (Victor)...... .seeeeeeeeseeee. Man With The Banjo 
9 TONY MARTIN (Victor)........ cusses tued- lee 
10 NAT (KING) COLE (Capitol) .......... Answer Me, My Love 
TUNES 
A agg ng (*ASCAP. BMI) 
Week Week TUNE PUBLISHER 
1 1 *WANTED rea oc goat shan Mimehban dc sede cece eedeecak ee 
2 2 4YOUNG AT HEART......... bod 6a5 0s Ui a Oe db ce ue eweneedes 1 ae 
3 3 CO BI, WH, TIIIGS... os ca sidccccccccccccccccseccccnsces EOE 
+ 5 *MAKE LOVE TO ME ........ Galitadebnhes «aeteenaegaweae ee 
5 4 oe & be. - ?, Se Mittin: hee 
6 10 CLUTULE THIN WEEAN B-BOT ©. onc ccc coc ccccvecnccevccgsece sue GUe 
7 9 +MAN WITH THE ETS os ‘5. o nWke 664% oe 0b b0 066 dune eas 40d eee 
8 6 Se ay Ne Oe tas Bec ec cccccagecevevesscéstecesers Bourne 
9 7 +HERE st oa, ces das Be cates’ ccccvcccccceces Fill & Range 
10 ; +IF YOU LOVE ME (REALLY LOVE ME). iaaeedeeanwes . Duchess 


~ 


« 





Cincy Dixie Marathon 
Stomps for 11 Hrs. But 
Doesn’t Draw Too Well 


Cincinnati, May 11. 
Dixieland marathon presented by 
Crosley’s WLW radio and tv sta- 
tions over the weekend in the 
Cincinnati Garden was the biggest 


thing of its kind ever offered in 
this region, but the turnout was 
below expectations. Less than 2,500 
attended the 11-hour continuous 
session, which ended at 2 am. 
Sunday (9). Five bands partici. 
pated. Admission was 50c from 3 
to 6:30 p.m., then $1. 


A midnight jam session by the 
30 musicians was the crowning 
event for the cats. Most of the jazz 
fans viewed the proceedings from 
the seats section. Others danced 
in the big arena or milled close to 
the band platform. 

Three out-of-town combos were 
brought in for the show: George 
Lewis’s Ragtime Jazz Band from 
New Orleans, Saints and Sinners 
from Chicago, and Gen Mayl’s 
Dixieland Rhythm Kings, Dayton. 
Dividing time with them were the 
popular WLW Dixieland groups 
headed by Cliff Lash and Esther 
Hanlon. 


MERC DEBUTS ‘MOOD’ 
SETS; UPS JAZZ SKED 


Chicago, May 11. 

Mercury Records this month is 
initiating a new series of mood 
music albums on 12-inch LP’s, kick- 
ing off with Billy Daniels’ “This Is 
My Beloved” and Richard Hay- 
man’s “To My Love.” Latter is an 
instrumental and the former a rep- 
lica of Daniels’ nitery act, continu- 
ous from beginning to end sans 
tracks on the disk. Merc program 
will have two such albums each 
month, with June’s issue etched by 
Georgia Gibbs and the Gaylords. 

On EmArcy label, Merc’s tag for 
its jazz series, 3 12-inch LP on 
Ethel Waters’ “collectors items” 
goes into release this month, with 
keyboarding of Reginald Beane the 
sole accompaniment on the disk. 
Twelve brand new sides on the jazz 
label also are skedded to bow this 
month, among them a_ Sarah 





Vaughan newie. 




























All-U.S. Concert in Brit. 


London, May 11. 
Gail Kubik will baton the first 
all-American music concert in Lon- 


« 














don since the war May 20 when he 
rill conduct the London Phil- 


* harmonic Orchestra’ at the Royal 
’ | Festival Hall here. 


a | 
oe | 


Program will include works by 
Aaron Copland, Roy Harris, Kubik, 
Samuel Barber and George 
Gershwin. 








DICK CONTINO 


ED SULLIVAN'S 
Toast of the Town (May 16) 


Foliowed by 


CHICAGO THEATRE, CHICAGO 
For TWO Weeks 


Mercury Records Exclusively 


quate oss eo enn e's e°n a's e's'2 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New: York | 


Ave. PL. 9.4600 


203 No 





Hollywood 


Chicago 
8619 Sunset Blvd 


Wabash 


Kings-IV on Coral 
Hollywood, May 11. 

Coral Records has signed the 
Kings IV, combo’ which has 
achieved considerable prominence 
locally via an initial date at the 
Rag Doll in North Hollywood. 
Vocal-instrumental team was show- 
cased on the Red Skelton television 
show last week, 


Quartet cuts its first sides this 
week@under the supervision of 


Resurrect ‘Parade’ Tune 
For ‘Show Business’ 


Hollywood, May 11. 
One of the five additional tunes 
written by Irving Berlin for 
“There’s No Business Like Show 
Business” at 20th is “Mr. Monoto- 


ny,” which was actually recorded 
by Judy Garland for “Easter 
Parade” but never used in the pic- 
ture and never published. Now it 





Coral artists & repertoire chief Bob 
Thiele, who’s out here on an ex- 
tended recording session. 


has been assigned to Marilyn Mon- 
roe. 


New songs are “If You Believe,” 

















Recorded by: 


DORIS DAY 


= 40210 


Columbia 


M. WITMARK & SONS 








to be warbled by Johnnie Ray; 
“Peach Blossom Time in Lichten- 
burg,” by Ethel Merman and Dan 
Dailey; “A Man Chases a Girl Un- 
til She Catches Him,” by Donald 
O’Connor, and a tune, still untitled, 
by Miss Merman and Mitzi Gay- 
nor, 




















. = 
Angel For Brazil 4 
H. E. Morris, administrative di- | > T 
aector of Industrias Electricas e | = ONY MARTIN 
Musicais Fabrica Odeon, Brazilian H@t FOUR BELLS 


subsidiary of Electric & Musical 
Industries Ltd., of Hayes, England, 
flew in to New York from Rio de 
Janeiro last week. 


He's discussing plans with Dario 
Soria, president of Electric & Mu- 
sical Industries (U.S.) Ltd. to 
launch EMT's Angel Records label 
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Cold Payoff for Followup Ice Shows 
Cues Tighter Schedule Next Season 


Current ice show tours indicate 
that the third show of a season 
playing most any given town is vir- 
tually guaranteed to lose money. 
As a result of some of the grosses 
in recent weeks, when the best 
part of the schedule has been 
played, there may be a tighter 
schedule in future seasons unless 
more arenas with their own re- 
frigeration plants get into the 
blades show itinerary. 

The current tour of Arthur 
Wirtz’ “Hollywood Ice Revue” has 
been hitting bad grosses on their 
last four stops. Biz in Philly, 
Washington, Ft. Wayne and Toron- 
to has been way off. Except in 
Washington, where he was the sec- 
ond icer to play there this season, 
he’s been‘third in the other towns. 

Frappe entrepreneurs explain 
that in these cases, the area has 
already been milked dry not only 
by two other shows of the same 
type, but also by other big area 
shows. All the money that can be 
spent on frozen entertainment has 
already gone out. In addition, 
there are situations where other 
big shows have played arenas dur- 
ing the season, and these also have 
detracted from the icers on the 
third lap. 

Toronto, ordinarily one of the 
best ice show towns extant, hosted 
two icers that lost coin this year. 
“Ice Capades” followed a_ three- 
day run of Sadler’s Wells Ballet, 
and Wirtz’s tourer followed the 
others. Even Barbara Ann Scott, 
headliner on the Wirtz layout, who 
is an especially heavy Canadian 
fave, couldn’t overcome the last 
show in jinx. 





Atlanta Room Opens 
Atlanta, May 11. 
City’s newest dine and dance 
spot, the Gypsy Room (formerly 
housed in Clermon Hotel), opened 
Monday (10) in new location with 
John Carmichael as the operator. 
Spot will be open from 5 p.m. to 
1 a.m. 
Singer Joe Paige is the enter- 
tainer during the cocktail hours. 


+ 





Gallagher Bows As 
Single at Plaza, N. Y. 


Helen Gallagher, who played the 
lead in the legiter “Hazel Flagg” 
has been signed to: open at the 
Persian Room of the Plaza Hotel, 
N. Y., starting May 27. It’s her 
N. Y. nitery bow as a single. 


| Miss Gallagher last week signed 
| a persona’ management deal with 
Lou Wilson, with William Morris 
Agency to do the booking. 


TROUPERS GROSS 156 
AT ANNUAL N. Y, DINNER 


The Troupers, femme counter- 
part of the Friars, grossed around 
$15,000 in its annual dinner Fri- 
day (7) at the Latin Quarter, N.Y. 
Spot was almost a sellout with 
approximately 525 shelling out 
$25 per for the ducats. Rest of 
the gross is a result of the 
journal. 

Entertainmentwise, turnout was 
excellent. Among those at the 
event were Gloria Swanson, Lanny 
Ross, Jackie Miles, Billy Vine, My- 
ron Cohen, Carol Channing, Kay 
Armen, Benny Fields & Blossom 
Seeley, Nejla Ates, Bunny Briggs, 
Cass Franklin & Monfca Lane, Phil 
Foster, Steve Allen, Eddie Fisher, 
Freddie Robbins, among others. 

It’s one of the most successful 
affairs run by this organization in 
its six-year history. Proceeds go 
toward the maintenance of hospi- 
tal beds and other charities for 
the benefit of children of per- 
formers. 


Bramson Back to WM 


Sam Bramson, who has been 
away from his desk at the William 
Morris Agency, because of a heart 
attack, is resuming duties. Bram- 
son will come into the office for 
short periods daily until he feels 
that he’s able to resume fully. 

Bramson is head of the agency’s 
nitery dept. 














Newman to Set Acts 
For Murray TV Show 


The Leon Newman Agency was 
named last week to set the variety 
acts on the Arthur Murray show 


starting June 15 when layout starts 
its series on NBC. 

The show was previously booked 
by Les Zimmerman, who will be 
upped to the production staff, 





Georgie Price to Head 


N. Y. Delegates to AGVA 
June Conclave in Mont’! 


Election returns for delegates to 
the American Guild of Variety 
Artists convention to be held start- 
ing June 7 in Montreal, gave 
Georgie Price the highest vote of 
all nominees. Comedian registered 
852 votes. Price was one of the 43 
nominated to the confab. New York 
with 11 delegates will have the 
largest contingent at the powwow. 
The Los Angeles area with seven 
delegates, and the Chicago branch 
with four follow next in line. 


Baltimore will be represented by 
Mae Daniels; Boston by Charles 
Brett; Buffalo, Lenny Paige; Chi- 
cago, Billy Grant, Jack Gwynne, 
Harry King and’ Robert Sharpe; 
Cincinnati, Lester Lake; Cleveland, 
Jesse K. Scott; Dallas, Herbie 


Al Tucker; 
Workman. 


Los Angeles contingent will 
comprise Danny Beck, Glorea Dea, 
Joe Evans, Al Herman, Sid Marion, 
Harry Mendoza; Miami, Ralph. 
Raboid; Montreal, Jacques Mor- 
mand; New Orleans, Jules Richard: 


Kansas City, Dave | 





New York, Dewey Barto, Roy E. 
Davis. Jack Gilford, Price, Archie | 
Robbins, Wini Shaw, Joe Smith, | 
Russell Swann, Allan Walker, Rex | 
Weber, Sally Winthrop: Philadel- 
phia, Joe Campo and Frank Rich- 
ardson; Pittsburgh, Sylvia Walters; 
Providence, Dick Martin; St. Louis, 
Al Mack;~San Francisco, Russell 
(Bob) Evans and Vince Silk; Sara- 
sota, Earl Shipley; Seattle, Don 
George and Toronto, John Pop- | 
aleni. 

Per usual, election was held un- 
der the auspices of the Honest 
Ballot Assn. 





AGVA Ultimatum to AFM Warns 
Of Complete Toronto Vaude Blackout 





Goetz to Vegas For 


Airbase Show Lineup 
Washington, May 11. 

Col. Joseph Goetz, chief of pro- 
fessional entertainment for the 
Armed Forces, flew to Las Vegas 
past weekend to organize enter- 
tainers for three shows at nearby 
airbase from among the talent at 
the hotels and clubs. 

U. S. Air Force personnel will 
be at the Las Vegas base week_of 
June 7-13 for its first worldwide 
gunnery weapons meet. 


LA VIE SHIFTING TO 
SHELTON IN SEPT. 


La Vie en Rose is set to move 
to the Hotel Shelton, N. Y., with 
Sept. 17 set as the opening date. 
Monte Proser, spot’s operator, will 
close at his 54th st. location early 
next month, at which time Gil- 
more’s Steak House takes over the 
spot. 


* Lease between Proser and the 





, jinn is currently in the process of 
Sells; Denver, Bob Damon; Detroit, | being drawn up. 


Nat Harris will 
again major domo the new loca- 
tion. 

La Vie en Rose business lifted 
considerably with the engagement 


of Ben Lessy & Patti Moore and 


Billy Gray. This threesome, who 
came up via the Bandbox, Los An- 
geles, had never been in New York 
previously as a trio. Lillian Roth 
heads the new bill coming into 
La Vie tomorrow (Thurs.). She'll 
be getting $1,500. Joey Bishop 
and the Footnotes round out the 


Borge’s $12,800 





Victor Borge’s one man show at 
the Golden Theatre, 


|. fy ee hit an 
okay $12,800 for last week. Fig- 
ure hovers around the average 
take for this effort, despite the 
bad weather which cut down the 
take considerably. 


+ Toronto, May 11. 


| The American Guild of Variety 
Artists has given the American 
Federation of Musicians in Toronto 


an ultimatum that unless they dis- 
solve their catchall auxiliary for 


performers and provide music fér 
AGVA members, Toronto will be 
out of bounds for all performers. 
In the balance is the lush Canadian 
National Exhibition set for late 


August. Roy Rogers has been 
signed for that event. CNE execs 
have declared that unless a settle- 
ment was made in the squabble 
between both unions, they would 
cancel the show and substitute a 
rodeo. 

However, should AGVA place the 
area out-of-bounds, Rogers will not 
be able to perform either with his 
usual act or as an headliner for 
the rodeo. AGVA has reportedly 
obtained support from the Screen 
Actors Guild in this tiff. Rogers 
most likely wouldn't antagonize 
SAG since infraction of these rules 
may result in his suspension from 
film work. 

Jackie Bright, AGVA president, 
and umion’s national administrative 
| secretary, Jack Irving, conferred 
with Walter Murdock, AFM inter- 
| national veepee, and head of the 
| Toronto area. Murdock reportedly 
| suggested a conference with Petril- 
|lo, who wants AGVA and AFM to 
j;resume its 1951 agreement which 
| gave the AFM the right to stipu- 
| late whether acts playing musical 
|instruments would belong to AGVA 
| or AFM. AGVA refused to go back 
;to that agreement, which was 
|called off by AGVA last year be- 
| cause of alleged violations by the 
musicians. 

It's expected that action by 
AGVA will be taken at the end of 
; the week uniess some resolution 
is made on this matter. Irving has 
| been authorized by an executive 
| board meeting to put Toronto and 
| Hamilton on the unfair list at his 
| discretion. The conference with 
| Murdock is regarded as the last 
i'attempt at a peaceful settlement. 





















RECORDS - RADIO - TV - THEATRES - CLUBS 
Watch for... 


Ernesto 
BONINO 






The ITALIAN STAR of 
INTERNATIONAL SONG 


Opening MAY 14th 


the BOULEVARD 


New York 


Representative 


ORLANDO RAMOS 


205 West 54th Street, New York 


COlumbus 5-7193 
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. ; o Waldorf-Astoria, W. W. |Sahara in 1952, responds to big Blinstrub’s, Boston 
N t Club Reviews = George Gobel, Nat Brandwynne welcome with Sad Sack sketch fol- Boston, May 8. 

& Mischa Borr Orchs. lowing Miss ‘Alberghetti, after pre- Jonwhag tt Rs mag Foyt Demer, 

i i ] : , ras (2), 

The Patio, Las Vegas {two weeks at the Bobino Music| When he was reviewed in 1950 ceding the songstress with a couple | 7.,; Adams, Edwards Bros. (3)' 


Las Vegas, May 4. 
Josephine Premice, The Accents 
(4), Johnny White Orch (6), Hor- 
ace Diaz Orch (7); no cover or 
minimum. 
Newest nitery entry on Strip, de- 
signed by Tom Douglas, is site of 
former Red Rooster. Sid Slate (of | 





Hall, he headlines the vaude show 
at this nitery with aplomb, 

Rolls walks on and immediately 
goes into his hep piano imitations 
of the _ recalcitrant youngster 





forced to play, the near-sighted 
| musician, th® blase concert artist, 
the absent-minded type, etc.;. for 


Slate Bros.) is producing nd first | *” 
ofering stars Josephine Premice click returns, Derothy Costello 
who can belt a Calypso or ballad | brings a nice airy ballet number 
with equal aplomb. |to the boite as she mixes classic 
Unfortunately deficient sound-| and acro dance for good result. 
svstem must be licked before star | Another terp act is an okay ball- 
can be given proper presentation.|;ro9m stint by Elizabeth & Del 
As it is, she must sing above crowd | Adami with enough graceful whirl- 
noises in casino and bar. Holding! jng and intricate rhythming to 
135 persons, closer to 400 at open-| make this a nice fill-in. Carlettis 
ing fereed headliner to crowd (9) do a comic dance routine with 
against mike on few inches of stage enough slapstick and pratfalls to 
(she’s supposed to work from floor). | make this pleasing. Lucienne, Bob 
Pians to glass out bar and casinos Astor click with a comedy apache 
immediately will be big help and ;outine. It’s virtually the same 


when crowds taper to more com’ | routine as Lucienne & Ashour; this 


fortable proportions, talents of 
Miss Premice will be more clearly 
defined, “Charge It” 
Me,” are good offerings 
handicaps listed. 

The Accents registers lustily 


under 


enough over crowd to rate applause | 


and the Johnny White orch plays 
the show okay. Horace Diaz and his 
colorful Rhumba crew play most 
of evening for dancing 
where Chinese cuisine is featured. 
Decor of blue sky and stars, with 
landscaping on lower walls, is clev- 
er in subdued lighting. Bob 


Moulin Reuge,. Paris 

Paris, May 1. 
Rolly Rolls, Dorothy Costello, 
Lucienne, Bob & Astor, Trio Gyp- 
sys, Elizabeth & Del Adami, The 2 
Mimos, Paul & Peta Page, 3 Man- 
.leys, The Carlettis (2), Canacan 
Chorus (10), Sylvain David Orch 
(12), Charles Carlier Orch (12); 

cover, $1. 





Vaude policy in this immense 
nitery, plus pop prices, has paid 
off in making this into a definite 
stopover for touristsand also a 
regular spot for the young Gallic 
set who get a show and dancing for 
a reasonable price. Current show 
has upped Rolly Rolls to star posi- 
tion, and in his return to his native 
shores, naturalized American Rolls 
has come home in blaze of recogni- 
tion. After an absence of four 
years his clever pianology has 
caught on again, and after a fine 
i aicieieemnentieeienasteedeententiiesians AE A 











COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 


. ty gE 
-. @a. bk. $2 
@ BLUE BOOK (Gags for Stags) $50 @ 


HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
GF GAGS, $300. W over a thousand 


No C.0.D.’s 
BILLY GLASON 


200 W. S4th St., New York 19—Dept. V 
Circle 7-1136 

















and “Beat | 


in spot | 


lis said to be a splinter version of 
| same. 

Three Manleys do a _ cornball 
| English act which is all right in this 
lrather circusy atmosphere but 
; when trio appear with bells on fect 
‘and hands to ring to ‘Missouri 
| Waltz,” it is evident that boys are 
|rusting on their laurels, and need 
i|a change of content badly. Les 
| Mimos (2) are an act who too bia- 
| tantly imitate other acts in a record 
imime routine. Act is good with 
patrons who have not seen fore- 
runners, but doesn’t measure up 
for those who have. 

Hep can-can chorus (10) scores 
with the usual flurry and colorful 
iactivity of this dance ritual. Jean 
| Jaubert is standout as a loose- 
| jointed male can-can dancer. Two 
jorchs supply good dance music 
| which crams the small Gancefioct. 
osk. 


i 


Hotel Roosevelt, N. O. 
New Orleans, May 1. 


Henry Busse Orch (15), Archie 
Robbins, Nita Betber Dancers 
(5), Alf Carlson; $2.50 minimum. 








Busse and his crew, making one 
| of their periodic visits to the plush 
| Blue Room, dispense a topdrawer 
| brand of rhythm marked with a 
distinctive and _ infectious beat. 
| The affable maestro doesn’t make 
| any rafter-shaking sounds, but he 
| turns out a variety. of tunes in full, 
|interesting arrangements that are 
| tempting for dancers. 


| Grabbing top honors in the 
show is Archie Robbins, a comic 
iwith a fast line of gags and 
| parodies. Songs and jokes collide 
‘in the pacing and there’s little 
| chance for listeners to sit back and 
| munch on any one bit. 


The Nita Beiber Dancers, four 
|gals and a guy, contribute two, 
_colorful ensemble numbers to win 
a nice hand, tops being a tempes- 
tuous calypso turn. Alf Carlson 
tees off show with contortion offer- 
ing with good showmanly touches. 
Bends and twists self-into pretzel- 


at the Pierre as a “new act,” 
George Gobel was fresh from Chi- 
cago,. radio and the Air Force. 
VariETY’s Abel then commented 
that he was a little fellow with a 
big guitar the still is) with a boyish 
quality (which remains) and some 
aviation palaver (also now includ- 
ed). But time has wrought great 
changes in professional stature for 
Gobel. That’s not just a matter of 
getting some television breaks or 
being “discovered” -by NBC. The 
essential point is that he himself 
has matured his delivery until he 
is capable of doing what very few 
monologists can do: hold the floor 
of a smart room for 35 minutes and 
rack up “natural” laughs with the 
rhythm of an efficient machine. 


Oldtimers will recognize Gobel’s 
claim to that description: mono- 
logist. There have never been many 
of the breed which is clearly dis- 
tinct from mere standup merchants 
of yock. Gobel’s technique is that 
of the storyteller. He is possessed 
in superlative degree of command 
over words. That he is also some- 
thing of a mimic, very much of an 
actor, a passable guitarist and a 
comic songster, all add up to one 
theatrical term: headliner. Seldom 
does a performer make his case 
in so sock a fashion as opening 
night at the Empire Room. The 


rcustomers not only were in con- 


tinuous uproar, but they were 
converted on the spot into Gobel 
propagandists. 


Will he do as well with a tele- 
vision show of his own? That’s 
the question now under discussion 
in the trade. The answer is not 
obscure. Gobel has the _ talent. 
Who’s got the long-pull format? 
Even a comic seasoned by many 
seasons in the boites and well 
stocked with alternate routines can 
run short, but short, in eight weeks 


after 50 years in show business, 
have enough scripts for a 39-week 
cycle. 


Meantime, Gobel can play any 
theatre or cafe in the world where 
English is understood. His humor 
is urbane, sly but never malicious, 
meaningful but never mean. He 
demonsirated that he is one of the 
great entertainers of the 1950s. 

Land. 


Sahara, Las Vegas 
Las Vegas, May 4. 
Ray Bolger with Muriel Landis, 
Anna Maria Alberghetti, Hi-Lo 
Quartette, Saharem Dancers (12), 
Cee Davidson Orch (12); no cover 
or minimum. 





Ray Bolger and Anna Maria Al- 
berghetti are giving a 30-minute 
workout for the audience. When it 
isn’t laughing and applauding for 
Bolger, it’s cheering and whistling 
for his teenage costar. 

Songs and jokes, while nimbly 


performing inimitable soft shoe 
chores, all score for Bolger. His 
warm personality is sprinkled 


throughout act as Bolger. exhibits 
old-time grace in his leaps and 





like shapes, pours himself drink 
with his feet and performs other | 





pounding. Liuz. 








rubbery feats to garner hefty palm } 


well-known gyrations. Comedian- 
dancer does burlesque ballroom 
turn with hefty Muriel Landis for 
big yocks. Bolger, who opened the 
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on the air. Not even Smith & Dale; 


of bits. His conception of Lili St. 
Cyr strip routine is firstrate and 
the inevitable “Once In Love With 
Amy” finds audience participating 
in plural choruses. Headliner winds 
with “We’re Off To See the Wiz- 
ard,” in familiar terps on angles 
and knees. George Moro Dancers 
come on to emulate star in his own 
brand of dancing and get big hand 
for outstanding support. 


Young singing star Miss Alber- 
ghetti fulfills promise shown here 
almost a year ago when she ap- 
peared with Red Skelton. Voice, 
figure and face have matured into 
beautiful entity of looks and sound. 
Trills and wide soprano range 
evokes bravos all the way. Poise 
and soft speaking voice indicate 
sound tutoring in underplaying and 
it pays contrast-dividends to reso- 
nant song delivery. Her sock rep- 
ertory includes “Soules L’Bres,” 
“Only Make Believe,” “Showboat,” 
“Italian Lullaby” and ‘“Mama Mia,” 
which leaves young diva with gen- 
uinely tear-streamed face. As last 
time, youngster pulls off surprise 
finish by belting a medley that in- 
cludes ‘Thats Amore,’ ‘Your 
Cheatin’ Heart” and “Ricochet Ro- 
mance.” Singer’s mater, Vittoria 
Alberghetti, is at ven in fine sup- 
port, while papa, Daniele, leads the 
Cee Davidson orch in manner that 
rates big hand, also. 

The Hi-Lo Quartette backs up 
Miss Alberghetti in pair of num- 
bers in okay style and do well in 
production spogs. Bob. 


El Moreeco, Piont’l 
Montreal, May 4. 
Pat Morrissey, Jerry Coe, Eddy 
Snyder, Maury Kaye Trio, Three 
Bars; no cover or minimum. 





Montreal’s apathetic nitery sit- 
uation got biggest shot in the arm 
in several years with the opening 
of El Morocco to # heavy-spending 
SRO crowd. Until a few years ago, 
the original El Morocco operated 
in the downtown ar 2 as a click on 
the order of the %.Y. Copa tili 
shortly after the wa:. Several spots 
have opened in the interim in a try 
to capture the trade and color of 
the first. Morocco, but poor man- 
agement, wrong shows, etc., re- 
sulted in quick closings or reduced 
what are left to little more than 
beer stubes. 


This new $250,000 venture is a 
fourway partnership deal of Sam 
| Labe, Eddie Quinn and Yvon Rob- 
ert (pards in the first Morocco) and 
Peter Van Der North. All are ex- 
perienced bonifaces and their com- 
| bined restaurant and showmanship 
talents should make this new place 
a cincheroo. 


For initial offering, Pat Morris- 
|sey has the headline slot. Blonde 
|dynamo wows with her song styl- 
| ings and establishes a level that’is 
|exactly right for this boite. Clad 
in a simple, put revealing black 
| gown, she parlays her special ar- 
|rangements of such numbers as 
| “House of the Blue Light,” “Goody, 
| Goody,” and a smash clincher of 
|““Just You, Just Me” to a rousing 
| climax and wisely gets off when 
| the salvos are. highest. Sophisti- 
cated patter that is sharp and con- 
cise boosts all intros and the fine 
interplay between chantootsie and 
the Maury Kaye Trio gives this 
lavish room just the right accent. 


In the comedic corner, Jerry Coe 
makes friends with his offbeat im- 
presh routines. 
fashion, he builds nicely, gauging 
room in solid pro style for such a 
young performer, with a few stand- 
ards and then clicks heavily with 
more original material. Of the lat® 
; ter his best sequence—‘Hated the 
| Book, Hated the Picture’—shows 
'youngster to advantage and gets 
| him out of usual takeoff groove. 
© Between shows, music is con- 
, tinuous with the Three Bars and 
|}composer - pianist. Eddy Snyder 
| Splitting the sets. Main room seats 
| a near 160 and will be supplement- 

ed by the Can-Can Room for danc- 
ing later on. A small, attractive 
lounge off the foyer takes another 
|50 to complete this new cafe-res- 
| taurant. Newt. 


| 








Starting in easy/|s 


Elaine Demming 


is 


Michael Gaylord 


Orch (12), Louis Weir at organ. 


$4.50 minimum, 





Having set a house record dur- 


ing his previous visit to this huge 
bistro about a year ago, Frankie 
Laine’s current stand _ should, 


judging from _thronged opening 
night, come close to hitting his 
former mark. 

Although he seems more sub- 
dued than in previous visits, his 
oldtime form breeks through oc- 
casionally to bag the usual hefty 
mitt reaction. His catalog is basi- 
cally the same heard here previ- 
ously, i.e. rhythmic oldies on the 
“Sunny Side of Street” and 
“Shine” kick plus his disclicks. 
“Jezebel,” “Jealousy” and “I Be- 
lieve,” all of which add up to 
what the customers want. While 
he formerly sprinkled his stints 
with generous bits of chatter, at 
initialer this was held to a mini- 
mum, merely introing the songs, 
although pausing midway for’ a 
sober tribute to his late accom- 
panist, Carl Fischer, and to present 
his new 88er, Al Lerner. 

Surrounding lineup is on the 
beam with Johnny Morgan, one 
of the few comics to successfully 
play this expansive room, hand- 
ling the emcee chores and nabbing 
the spotlight for a chuckle-provok- 
ing sesh. This is a tough room 
for comics but Morgan has ap- 
aching | found the formula, this 
eing his fourth time around in 
a couple of years. 

Bill tees off with Elaine Dem- 
ming, a svelte blonde, who Clicks 
nicely with an acro turn featurire 
butterflies and flipovers. The Ed- 
wards Bros. follow with acro and 
balancing tricks, some of which 
are performed atop a grand piano. 
Newcomer Jerri Adam’s song stvyl- 
ings are tailored for more sophis- 
ticated rooms than this spot. How- 
ever, she displays knowhow on 
“Alone Together” and “Love for 
Sale,” garnering okay mitt action. 
Bill winds with the Rivieras, faves 
in this room, whose reverse Apache 
and frantic jitterbug routines al- 
ways score with the patrons. 

Michael Gaylord’s augmented 
band showbacks with elan and 


splits customer terp setting assign- 
ments with Louis Weir, at the 
Hammond. Elie. 


Mapes Skyroom, Reno 
: Reno, May 6. 
Pat O’Brien, Peggy & Ray Mc- 
Donald, Skylets, Eddie Fitzpatrick 
Orch; no cover or minimum. 





The big attraction here is the 
new look of the Skyroom. After 


(Continued on page 52) 








BLACK 


and PAT 


DUNDEE |<} 


(Beauty and 
the Least) 

A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 


Mot. Cass Franklia 
Lou Walters Ent. 
1576 Broadway 
New York 
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llivan a comedy classic!" 


VARIETY 


WILL JORDAN 


Currently 


MOOSE CLUB 
Erie, Pa. 


Direction, MCA 
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Niteries, Without Casino or Hotel —'y 


Backing, Facing Hazardous Future 


Whether niteries are losing the 
ability to stand on their own with- 
out support from either gambling 
casinos or hotels is the subject of 
boniface debate these days. Close 
of the Florida season, generally 
disastrous for nitery owners, but 
on the upbeat for the hoteliers, has 
spurred.these discussions. 

It’s long been known in the tal- 
ent agencies that the -hotel time 
was becoming increasingly more 
important than nightclubs. They 
have aimed for the development of 
more “genteel” talent that would 
have a hotel room air. If an act 
hadn't developed on disks, then 
intro of special material and classi- 
cal numbers was sought in an ef- 
fort to make the act suitable for 
the inns. In the case of dance 
teams, the crew-cut type of turn 
has been substituted for the slicked 
down brush. 

Agency thinking, in many cases, 
has long veered to the hotel chains, 
even though it’s known that the ho- 
tels will not pay the same tariff as 
the niteries. 


The Florida season, ire.¢he opin- |; 


ion of bonifaces, has provided fur- 
ther proof that the cafe has suc- 
cumbed to hotel competition. Few 
nightclubs wound up heavy winners 
this season. On the other hand, 
the hotels showed up better than 
in previous years despite the handi- 
cap of having to close earier than 
the cafes. The hotelmen, accord- 
ing to the cafe men, are able to 
afford entertainment room opera- 
tions because losses can be written 
off to advertising and exploitation. 
So long as thé room sales are brisk, 
the inn has nothing to worry about 
even if the entertainment room 
fails to pay off on its own. 

Of course, the Las Vegas and 
Reno operations enable those spots 
to buy top talent at top prices. 
Florida, until a few years ago, was 
able to support nitery operations 
on a similar scale because of green 
felt activity in the Broward County 
area. 


Many nitery operators have 


reached the*conclusion that it’s dif- 
ficult to operate alone under to- 
day’s costs. They cite the decreas- 
ing amount of night clubs to sup- 
port this conclusion. 





| 


‘CROSS & DUNN TEAM UP 
“AGAIN, NITERY BREAK-IN 


Hollywood, May 11. 


The temptation obviously was 
too strong to overcome so the vet 
song team of Cross &*Dunn is 
going back into business. Duo is 
tentatively slated to break ina re- 
vamped act at Top’s, San Diego, 
June 16. 

Last week, Henry Dunn decided 
to return to the performing end 
|of the business after two years as 
| AGVA exec sec and two years as 
lan agent. He made a deal to record 
| for Irving Mills’ American Records 
and to break in at Top’s. 


Harry Delmar then put in a call 
to Allan Cross, who has been living 
in. San Francisco. It took a great 
deal of persuasion—all of two min- 
utes of conversation—and Cross 
agreed to resume the partnership 
that had been a top cafe attrac- 
tion for several years. 








Stripper Wants Jury 
Trial in Dayton Pinch 


Dayton, O., May 11. 

“Countessa Duval,” a dancer at 
the Mayfair, Dayton burlesque 
| house, is free on $100 bond in con- 
nection with charges filed against 
jher of indecent exposure. Miss 
Duval pleaded innocent before 
Municipal Judge Cecil E. Edwards 
last week and asked for a jury 
trial. 

She had been arrested by two 
vice squad men who:saw the show. 
They charged that at the end of 
her number, she was wearing little 
except a G-string, a pair of shoes, 
and hose. Her trial is scheduled 
for next week. 
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| Bee Continued from page 50 
| Mapes Skyreom, Reno 


| several years in a sort of carnival 
| motif, the room has been convert- 
led into a warm and beautiful thea- 
| tre-restaurant. The “Veal cutlets” 
‘on the ceiling which comedians 
have been peor about for years 
are gone. Generally speaking, the 


decorgis free of bric-a-brac and 
garnishings—and is now clean and 
clear, 


As far as entertainers are con- 
| cerned, the big imrprovement is the 
electrically controlled drapes 
which cover the big plate glass 
windows during the show. ost 
stars lost out entirely to flashing 
lights from the outside. 


The stage-itself has been wid- 
ened and deepened and takes up 
practically the entire end of the 
restaurant. A double row of cur- 
tains offers a half stage and full 
stage for versatile use. The band 
sits at the rear of the stage, offer- 
ing a good sized dance floor. 


Considering the facelifting and 
the publicity it has received, it 
seems that the first show to play 
the new room should have been 
more than simply entertaining. The 
summér session is in progress and 
it would -have been an excellent 
opportunity to launch the pastel- 
shaded room 1n real style. 

Instead, the current show is only 
another good show. Pat O’Brien is 
playing his second engagement in 
a nightclub. A long-time screen 
fave, this alone will get him the 
attention he deserves. But an un- 
known with the scant material he 
brings would never see the inside 
of a club again. 

O’Brien is a great teller of Irish 
jokes and this is the highpoint of 
the program. A couple of songs 
only serves to break up the stories. 

Still in all, he is a likeable, pleas- 
ant. guy for the job. He makes 
brief nostalgia with a little mono- 
logue from his role as Kriute 
Rockne, but it’s not well-enough 
remembered as that important. 
Probably, a melange of roles in his 
career would find more attention 
and appreciation. . 

Peggy Ryan & Ray McDonald 
give the show the zip it badly 
needs. Their fine dancing and Miss 
Ryan’s uninhibited clowning build 
for good sendoff. The “Charleston” 
encore gets a good hand and laugh. 

Production singer Herb Flem- 
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SAVOY HOTEL, London 
MOULIN ROUGE, Paris 


Suite 201 





World's most NOV 
NOVELTY AC 


OU FOLDS 


Presenting 


“CONTINENTAL CAPERS” — 


Past Engagements 


ROXY THEATRE, New York 


Contact LOU FOLDS, 410 West 58th Street, New York 
COlumbus 5-3235 


THIS ACT NOT TELEVISED 





T 





"CAROUSEL," New York 
“ICE TIME," New York 


Tow” Wilk: 


ington opens this show with three 
songs, fitting well into the Irish 
motif of the show. Both the Skylet 
production numbers are ribboned 
in green with one jig after an- 
other. 3 

| Eddie Fitzpatrick’secrew sounds 
| batten in the’new setting. Mark. 


| Martin & Lewis Tour 
Bows With 326 Gross 


Houston, May 11. 

Dean Martin and Jerry Lewis, 
with acts and Dick Stabile’s orches- 

| tra,-set a one-nighter record for 
| Houston when they grossed $32,500 
f-at the Sam Houston Coliseum here 
Friday (7). Troupe included the 
Carsoni Bros. and the Step Bros. 
Coliseum has a capacity of about 
12,000 on the set-up used and bet- 
ter than 8,500 attended. This was 
the premier show for Martin and 
~ on their current nationwide 
our. 











e 
Saranac Lake 
By Happy Benway 
Saranac Lake, N.Y., May 11. 
Ken Packer, manager-director of 
argnacy Summer Theatre, 
has announced the 1954 season will 
open ouly S. gg Mingo and Old 
>» -blithe.Spirit” and “ 
follos. ie! 
Louise Riso, of United World 
Films, back from N.Y. where she 
spent her 10-day leave from the 
wae, 
se Rivera, staffer of Majo 
Film Laboratory, rated a final Nor 
clear; took her eight months to 
regain her health. 
Ruth Cockrill, of Charlotte, N.C., 
| who mastered major surgery re- 





cently, hit an ace clinic report | 


which upped her for meals and 
limited privileges. 

| Sylvia Lichtenstein, formerly 
| With Du-Art Film Lab, registered 
'in from N.Y. for rest period. 

| __ New arrivals are Mable “King” 
Hutchins, of IATSE, and Marion 
McCrea, formérly with Washing- 
ton Square Players and vaude 
| both enjoy progress. 
| Sam Smith, of Stewart-Everett 
Circuit, Charlotte, N.C., and Dor- 
othy Kendarich, staffer with Shu- 


| bert Theatres in N.Y., both . re- | 


ceived their first good clinic; rates 
them mild exercise and bi-weekly 
pictures, 





esi 





Write to those whe-are ill... 


ight Club Revues) 
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Vaude, Cafe Dates 





New York 


Lionel Hampton pacted for the 
-Basin St., N. Y., starting June 8 
... Charlivels go into the Moulin 
Rouge, Hollywood, in October. . 
Barry Sisters start at the Copa- 
cabana, N. ¥., May 20... Jack E. 
Leonard signed with the William 
Morris Agency ... Dick Contino 
j into the Chicago Theatre, Chicago, 
| May 28.... Jerry Mulligan set to 
do a concert at the Salle Pleyel. 
Paris, June 1, at,the Jazz Festival 
there ... . Juanita Hall due July 8 
at the Flame, Detroit ..., Yvonne 
Menard to come from Paris to start 
at the Latin Quarter, Miami Beach, 
next ‘December . . Rosemary 
O’Reilly booked for the Chez 
Paree, Montreal, June 4. 

Christine Jorgensen to repeat at 
the Boulevard, Elmhurst, L. I., for 
a 17-day stand starting May 14 
. . . Ernsto Bonino, Italian singer, 
to make his U. S. debut on the 
same bill .. . Ruth Webb current 
at the Casa Mia, N. Y.... Eddie 
Fisher set for an appearance at the 
Pops Concert at Carnegie Hall, 
N. Y., May 27 for the benefit of the 
N. Y. Heart Assn. 








Chicago 

Margie, McGlory replacing Ray 
Bourbon on remaining three weeks 
of bill at Chi’s Cafe Society ... 
Club Hollywood embarking on new 
name and semi-name policy with 
Charley Chaney booked from May 
31 through June 13 and Harmoni- 
cats playing two weeks beginning 
June 21 . Four Lads opening 
Chicago Theatre May 14 for fort- 
night...Wally Griffin into Eddys’ 
in Kansas City for two frames be- 
ginning May 14, following with 
pair of weeks at Hollenden Hotel, 
Cleveland, on May 31. He’s also 
set for four weeks at Colony Club, 
London, in August . . . Jackie Kan- 
non pegged for Balinese Room in. 
Galveston June 4 for two frames 
... Three Lads & A Lass return to 
Wharf, Wisconsin Dells, on June 
25 for the summer... Billy Dev- 
roe into Larry’s in Rochester, N.Y. 
= May 24 for two weeks with op- 
ions. 


.{an eight-day run. 


Atlanta 


Chirper Frances Langfor ¢ 
the Fellas, at Joe Getere san 
Ranch here opened Friday (7) for 
Ranch has space 
for 1,000 patrons . , . Comedian 
Denny Desmond is headlining He. 
ry Grady Hotel's Paradise Roo: 
James & Jardine Williams, {¢;,, 


| team, and Holmes & O'Neill, my<;- 
comics, round cut bill. Bob Leigh- 
ton orch is on bandstand. Grady’s 


cocktail set hears the Duo-Ton:< 
in Dogwood Lounge .. . Biltmore 
Hotel’s Empire Room featuring 
music by Wade Creager’s crew. 
Mildred Lee’s orch holding fort} 
at. Jennings Rose Room for dancing 
after the dinner hour . . Sang 
Souci Restaurant Lounge in Dar- 
lington Apartments presenting the 
Merry Mutes, musical pantomimisis 
Dick Van Dyke & Phil Erickson 
plus Nu Nu Chastain’s trio and 
pianist Hubbell Pierce. Mutes do 
a_ five-times per week 60-minute 
video stint on WLW-A .. . Betty 
Blue, blues chirper, is at Clu) 
Peachtree in midtown Atlanta... 
Danny Demetry’s Zebra Lounge in 
Howell House lobby is holding over 
Rena Esterbrooks, warbling pianist. 





Houston 


Charlie Aaron opened here for 
a two-week stay at the Empire 
Room of the Rice Hotel. .. Mel 
Torme opened at the Shamrock 
Hotel for two weeks. Also on the 
bill is Dolly Barr, skater. 


Omaha 


Dinah Washington, Chico and his 
revue and Walter Harrold orch 
opened Friday (7) at the Off Beat 
. .. Mimic Maes filling in at An- 
gelo’s until arrival of Art Tatum 
Saturday (15)... Cave under Hill 
Hotel now featuring Frank Pane, 
singer; Dorsey & Fiore; comics, 
wand Basi Given orch. . 








Ethel Smith set for pop sym- 
any concerts in Washington, 
une 23; Milwaukee, July 26, and 
Cleveland, Aug. 7. She's also 
skedded to open the new Patio at 
the Marott Hotel, Indianapolis, 





ELECT KANER PREXY 
OF PUBLICISTS GUILD 


Walter Kaner was elected presi- 
dent of the Publicists Guild at a 
meeting held Thursday (6) at the 
Warwick Hotel, N. Y¥. Spencer 
Hare was named first vice-presi- 
dent; Gerry Collins of the William 
Morris Agency, was named second 
veepee; Ed Mintz was ereelected 
secretary, while Lilliah Pickard 
was given another term as treas- 
urer. 

Election solves a situation within 
the Guild which was operating on 
a dual presidency. Kaner and 
Dick Linke shared that office since 
the last election held in December 
resulted in a dead heat between the 
two. The December balloting was 
an interim election because of the 
Guild’s change of fiscal year. 


| New Palladium Revue 


Racks Up 3006 Advance 


With over $300,000 in the kitty 
before the curtain went up on 
opening night last week, there is 
no doubt of the boxoffice success 
of “The Palladium Show,” starring 
Norman Wisdom, which has taken 
the place of the customary vaude- 
ville season. 

Much of the star’s material dis- 
appoints, but his personal appeal is 
sufficient to keep business hum- 
ming. There is also an array of 
specialty acts, many of them new 
to London. 
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MIMI WARREN 


and her TRIO 
Currently Appearing 


SHERATON BILTMORE HOTEL 


Providence, R. 1. 
Opening May 19 
CLUB ONE TWO, Toronto < 
Spening June 26. | 
LA PORT ST. JEAN, Quebec City, Quebec . 


Management: ED FLAHERTY 
55th Street, New York 


Lovely 


DOLLY BARR 


HAVING 
“FUN ON 
SKATES” 





HOUSTON © TEXAS 
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MCA ARTISTS, LTD. 
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Inns Get More 


“Convention Biz 


Atlantie City, May 11. | 
Convention business is becoming | 
better #ll over the U. S., but hotel | 
business in general is not as good 
as it was five years ago, the New | 


] 


Jersey State Hotel Assn. conven- | 
tion here was tajJd last week by | 
Albert Pick Jr., president of the | 
American Hotel Assn. 


Pick said that airplane travel 
has cut into the hotel business, 
along with super-highways, afford- 
ing the transits a faster means of 
getting from. place to place and 
thus making fewer stopovers. The 
president advised the hotelmen to 
trv to come upwith a formula to 
increase their business, the sev- 
enth largest industry in the U. S. 


Conn. Tug-o’-War Over 
‘Miss America’ Contest 


New Haven, May 11. 

A sponsorship tug-o’-war is going 
on hereabouts in connection with 
the annual “Miss America” compe- 
titions held in this state. Hamden 
resident Al Patricelti has handled 
the affaimfor the past several years, 
but this year the State Junior 
Chamber of Commerce stepped 
into the picture and lifted the fran- 
chise out from under .him, via the 
Atlantic City corporation. 

Patricelli took the matter to) 
court, claiming he had established 
property rights in the trade-name 
“Miss America Pageant to select 
Miss Connecticyt,” and he obtained 
an injunction preventing the Jay- 
cees from using similar promotion. 

Present standoff stafus is: Patri- 
celli claims present Miss Connecti- 
cut will crown the winner of his | 
contest, whom he will enter in the | 
Atlantic City event by court order 
if necessary. Jaycees claim the cur- 
rent Miss America will be on hand 
to crown the winner of their finals 
in Norwich on May 29, and she will 
be the official entrant from this 
state. 




















JOAN BRANDON 

WORLD’S GREATEST HYPNOTIST 

Currently (May 11-May 16) 

SALINA AUDITORIUM 
Salina, Kansas 








Pyblicity—J. BRANDON 
430 W. S4tn Street”. New York 
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WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show.Folk 
Avery & Washington Sts. 


a 


SALESLADY 


Under 40 with self sales promotion 
ebility for popular price fancy 
linens, henkies in 
BOARDWALK SHOP, ATLANTIC CITY 
We do not need ordinary salescierks. 
Highest pay te match sales 
Bex V-51054, Variety, 

154 W. 46th St., MN. Y. 36 


teem ieee 


5 different acts. Can be used anywhere. All 
fer $5. An intreduction te the mest helpful 
writing service in the field ef entertainment. 
A Y ViSK WRITING ENTERPRISES 


A. GUY VISK 
Writing Enterprises 
$4 Hill Street as Trey, WN. Y. 
‘Createre ef Special Cemedy Materia!’ 
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Bob Crosby to Head 
Texas Charity Show 


Houston, May 11. 


Bob Crosby will head the en- | 


tertainment for the 10th annual! 


|Pin Oaks Stables Charity Horse | codeine oe i esto volunteers, 


Show here June 2 through 6. The. 
Modernaires will also be on the! 
bill. | 

The show is held for the benefit | 
of the Texas Children’s Hospital at | 
the Texas Medical Center. 


Gray’s Indoor Circus, 
Under Shrine Auspices, 
Launches Omaha Tour 


Omaha, May 11. | 

Gil Gray's indoor circus, a 
unique unit that plays nine months | 
under Shrine auspices only, 
making its annual trek through the | 
state to the usual topnotch biz. | 
The Hastings and Grand Island 
stands, like last week’s seven-day | 
stay at Lincoln, brought near sell- 
outs for all performances. Show | 
opened at St. Joseph, Mo., March 1 | 





Orient. 


Negro Volunteer Troupe 
Off on Korean USO Trek 


Hollywood, May 11. 


nsisting of seven performers and 
three USO onfusicians left last 
week (5) to entertain service- 
men at military posts and hospitals 





in Korea and Japan. Junket was 
arranged by the Hollywood Coordi- 
nating Committee. 

Performers, headed by deejay. 
Joe Adams, include Tommie But- | 
ler, Eddie Gomez, Amos Green, | 
Suzette Harbin, Shirley Haven and | 
Clarence Metcalf. Musicians are | 


Only Two Winning 


Weeks This Year 


Forces Demise of Havana's Sans Souci 


Havana, May 11. 


was being played at several places 


Sans Souci, one of Havana's top | when complaints from tourists be- 


niteries, has closed after suffering 
heavy and continuous financial 


icans—the only one in Havana 


that is. 
Losses are believed to have run 
close to $35,000 per month. It was 


,came so numerous that the Cuban 
} government finally cracked down. 
| Sans Souci was one of the niteries 


| losses. The nitery is run by Amer- | temporarily closed in April by the 


| Zovernment, and several of its 
American employees were arrest- 
(ed and deported. 


| Although the government clo- 


Eddie Beal, Eddie Davis and Gene | ¢atned that during the past year, | SUre was lifted, Sans Souci re- 


Philips. 


t 
j 





| 
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LATIN QUARTER SHOW | 
MAY GO TO ORIENT! 


Deal. is under way for a Latin. 
Quarter, N Y., show to tour the| 
Already, Lee Sharon, | 
stripteuse in the current display, | 
has been booked for the Latin) 


and is heading westward until its | Quarter, Tokyo, starting June 15, | 
November closing. ~ and from there will play Hong} 

Because Shriners provide all the X08, Singapore, Manila and Hono- | 
ushers, ticket sellers and other per- utu. 
sonnel, Gray can limit his traveling| Presence of GIs in Japan has | 
troupe to 135—of which 75 are | Provided a healthy market for} 
actual performers. Thus, he keeps Am™erican talent. Other stops have | 
his prices down to 75c for grand- Proven profitable in the past for’ 
stand and $1.50 for box seats. touring U. S. shows. 


Gray and the Shriners split 50-50 
from the first dollar and Gray asks 
no guarantee. Gray’s overhead is 


=e + ogo a and his | Vivian Blaine Starts 
gross last week in Lincoln was in ° o | 
Vaude Tour in Dublin 


excess Of $20,000. It was his ninth 

straight year in Lincoln—and nthe 

played Aberdeen, S. D., every one | London, May 4. 

of his 20 seasons. | A day after she quits the starring 
Show moves on 16 trucks and, Tele in the London edition of 

performers drive their own trail-| “Guys and Dolls,”\ Vivian Blz‘n- 

ers. Gray has three men on ad-| heads for a Continental swing 

vance and a promotion crew of 20., Which will tee off with a weeas | 

The latter don’t sell programs ads | Vaudeville date in Dublin beginning | 

as other circuses do, but get local | June 6. She is skedded to ankle 


biz men to chip in money that will | the Coliseum production on May | 
bring school kids to circus free. | 28. and leaves for Eire the follow- 


Performance, handled by Cleo |" day, 
Plunkett, who is equestrian di-| Miss Blaine is also scheduled for 
rector, vocalist and announcer, | Concert dates in Copenhagen and 
runs a two hours and 25 minutes,| #amburg and also for a charity 
including a 15-minute intermission. | gala in Tel Aviv early in July for | 


Top acts include Joe Harwoth, Po nage she is donating her services. 


working a group of lions and |; A 
tigers; Mel Hall, unicyclist and his ye ag a Cotte spurt 
Wiis kids, and ‘he ising Mal | DE ah. on Uy 36, prio to Dea 
meg . gpk ge og gd er 'cpen a two-week Dallas season in 
that las six persons in the air a , “Panama Hattie” following which, 
one time. ; if current negotiations are success- 

Vet circus acts include Pollen- | fujjy completed, she will return to 
burg s bears, Wanda and her =. | London to make a British film ver- | 
a a “tage. Saga tg a anc’ | sion of the Roger MacDougall com- 
Dolly Jacobs, who puts ponies, | edy, “To Dorothy A Son.” 





will also be doing a one-. 


in which it showed a profit. 

The nitery had gambling, dining, 
dancing and two shows nightly. 
Present manager has been Norman 
Rothman, of Miami. 

Sans Souci was among the 
niteries involved in the razzle-daz- 
zle crackdown early last year. 
Razzle-dazzie (a game in which the 
house has little chance of losing) 








Vincent Jacoby Renisiil 
Prexy of N. Y. Stagehands; 
‘Few Upsets in Election 


Vincent Jacoby was reelected 
president of Local 1. Stagehands 
Union, of the International Alli- 
ance of Theatrical Stage Employ- 
ees. More than 1.200 votes were 
cast, largest in the history of the 
local. Arthur Harvey was named 
vice-president; Jehn C. McDowell, 
secretary; John Garvey, treasurer, 
and Solly Pernick, business man- 
ager. 

There were two upsets in the 
balloting. George McCormack won 
over John Goodson, as business 
manager, and Myles McCarthy re- 
placed Patrick Harvey as head of 
the replacement room. Both had 


, been in their respective posts for 


many years, 
Joseph Dwyer and Louis Yeager 


were reelected to the posts of tele- | 
vision business managers; William , 


Goebel, David Supple and John 


Herohan were named to the board | 


of trustees, and Joseph McCarthy 


| was named as,sargeant at arms. 


Pernick, who received the highest 
number of votes in the poll for 


| delegates to the IA convention to 


| Sans Souci has had only two weeks | ™4ined shut for almost two months 


|during the “dead” tourist season. 
_Extensive renovations were car- 
| ried out, including the installation 
|of a big outside bar. The nitery 


| reopened, but ran at a loss. 


| Cuba's entertainment biz, re- 
flecting a general ecordmic reces- 
/sion, has taken a number of bad 
| blows recently. Heavy losses 
| Network, and late last menth 
| American-owned Television del 

Caribe station closed, also because 
|it was in the red. Another nitery 
tand another tv station are also re- 
| portedly’in very bad shape. 

With closure of Sans Souci and 
Television del Caribe, there are no 
major American interests in 
'Cuba's entertainment biz. Cuba's 
entertainment biz, however. is still 
|interested in Americans—as cus- 
tomers. 





Bagatelle Reopens 
London. May 11. 

The Bagatelle Restaurant. in May- 
fair, reopens Monday (17), with 
Linda Gloria as the cabaret attrac- 
tion. The two bands in residence 
wilt be blind pianist Joe Saye and 
his Sextet, and singer-guitarist 
Tino Christidi and his quartet. 

Christidi will double between 
ed Embassy Club with the Baga- 
telle. 











be held in Cincinnati in August, Z 


will act as chairman of the N.Y. | 
contingent. Others named as dele- | 
gates are Dwyer, Jacoby, Yeager, ' 
McDowell, Girvey, Harvey, Good- | 


son, Goebel. Horohan, McCormack, 
Supple, Jack Shapiro and William 


| Gorey. 


: HESS MAYER 
| 420 MADISON AVE. 
|= New York PL 5-4566 





dogs and elephants through their | 














paces. New additions are Aerial 








Dukes, Bob Hakes on sway pole; 
and Ricci, speed juggler. 

Besides above-mentioned ani- 
mals, there also are performing 
baby elephants, horses, eamels and — 
llamas. Horses number 28, ele- 
phants six. 

Clown alley got a big boost when 
Paul Jerome left Ringlings after 
34 years to join Gray. 

Skinny Goe heads the band, with 


‘five pieces permanent plus local | - 
| union help. Mildred Wilbes is at) 


the Hammond organ. 


‘ICE CAPADES’ PULLS 
906 IN 6 L.A. SHOWS 


Los Angeles, May 11. 

“Ice Capades” hit a smash $90.- 
000 for the first four days (six per- 
formances) of its run at the 6,000- | 
seat Pan Pacific Auditorium, here. | 
Show is running about $22,000 | 
ahead of last year’s figure and is 
approximately the equal of the) 
1951 record. 

This marks, the first time that 








this icer has ever had six consecu- | x 
tive sellout performances in Los | 
Angeles. 





‘Moss Empires’ $321,710 


Profit for Last Year| 


London, May 4. | 
Moss Empires, the company which | 


‘controls the London Palladium and 


a string of West End and provincia! 
theatres, has chalked up a profit of | 
$321,710 for the year ended last | 
Dec. 31. 
Results were reported by Prince | 
Littler, the chairman of the com- 
pany, in the balance sheet issued to | 
stockholders last week. The com- | 
pany is paying # dividend of 17'2‘o 
on the vear.. Final pay ment of | 
10% is addéd to the interim dis: | 
trinution of 712%. 


+ 
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Thanks to all for 
a successful and pleasant tour 
of England, Scotland, Ireland and Wales 
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Palladium, London 


London, May 6. 
Norman Wisdom, Jerry Des- 
monde, Gillian Moran, Walter, 


Wahl & Johnnie Trama, Schaller | 
Bros. (2), Florence & Frederic, 
Peiro Bros, (2), Teddy Hale, Three | 
Monarchs, Bob Wiiliams, Osborn 
Whitaker, Herbert Hare, Pat Dodd, 
George Mitchell Singers & Fay 
Lenore (16', Line (13), Eric Rog- 
ers & Skyrockets Orch. 





Within a few years, Norman) 
Wisdom has risen from compara- | 
tive obscurity to become the won-) 
der boy of the British boxoffice. | 
His name on the marquee 1s 4a) 
safe insurance and there is no) 
question of the ultimate financial | 
success of this production. Never- | 
theless, for the star personally it) 
does very little to carry forward | 
an unusually promising career. His | 
material for most of his sketches | 
is reminiscent of old-fashioned | 
slapstick. : 

In some ef his earlier shows, | 
Wisdom displayed exceptional | 


talent as a mime and in one ballet | 


bass, vibes, drums and bongs) do 
a canny. job/ Numbers, like the 
novel “Slaughter on 10th Ave,” and 
“Still of the Night,” are bright 
pots containing variations on the 
rhumba and mambo theme. A 
bongo solo by little Joe Flash 
easily equals that of the preceding 
Candido. 

Placing the relatively unknown 
Mambo Aces in the close instead of 
Valdes at first seems a strategic 
error in layout, but the male duo, 
comprised of an oiray and a Negro, 
definitely elicit the hottest reac- 
tion of the evening with their pre- 
cision footwork. They’re an unusual 
dance team, combining a knack of 
timing with some nifty rhythm. 
Steps are done with much fillip 
that impression is act has been 
around for years. Art. 





Olympia, Miami 
* -Miami, May 7. 
“Red, Hot & Native” revue with 
Diosa Costello, Mario & Phil, Don 
Reynolds, Roberto & Alicia, Mar- 
quez Sisters (3), Brenda & Valen- 
ti, Eric Badicton, Les Rhode 


scene, where he is allowed to fol- | House Orch; “World for Ransom” 


low this natural bent, he excels. | 
But the sketches were mainly of | 


(AA). 





uvenile quality frequently more| House bookers are back on the 
o lted to Br nrvain Hh cumbenaee, In | Latino kick this week with installa- 
most of these he appeared with | tion of Diosa Costello and her unit, 


Jerry Desmonde who, deservedly, 
has a reputation as one of the 
best comedy feeds in the country. 
Unfortunately, anost of the comedy 
situations were patently obvious 
and there was little attempt at 
original scripting. 

Apart from the colorful decor 
and the attractive costumes, the 
revue is enhanced by a series of 
quality vaudeville acts which are 
adroitly woven into the presént»- 
tion. Walter (Dare) Wahl, with 
Johnnie Trama, scores ‘heavily in 
the mime routine, which they do 
together with Norman Wisdom. Bob 
Williams, with the most indevend- 
ent-minded dog in show business, 
gets a boff reception for his im- 
maculately timed routine, and Ted- 
dy Hale, a colored hoofer, does 
a fascinating stepping routine with 
ease and charm. 

The Schaller Bros. make a hefty 
impact with their smash trampo- 
line act, and Florence & Frederic 
give a dignified display of ball- 
reomology. The Peiro Bros. have 
one of the slickest juggling acts 
seen around tewn and the Three 
Monarchs, a standard British har- 
monica turn. register heavily on 
the laff meter. 

Gillian Moran, principal dancer 
fin the ballet sequence. leads an 
efficient company with obvious 
skill. Alan Carter’s choreography 
is one of the best features of the 
production. Myro. 


Apelie, N. Y. 

Tito Puente Band (16), Miauel- 
ito Valdes, Joe Loco Quintet, Jack- 
fe & Chino. Phillip Fort Dancers 
(6), Candido, Mambo Aces (2); 
“Pride of Maryland” (Rep). 


The first Gotham pause for the 
“Mambo-Rhumba Festival” after a 
16-week ‘junket among. eastern 
cities is the Apollo. This hour-long 
Latino stanza, headed by Tito 
Puente’s crew, Miguelito Valdes, 
Joe Loco’s five and with a gen- 
erally healthy balance of secondary 
turns, is smoothly paced fare, espe- 
eially for Harlem teenagers. It’s 
unusual te see acts blended so 
slickly at the 123th St. base, for 
which producer Gene Frankel 
merits plaudits. 

Puente launches with a lively 
Mambo Macco,” but the brass 
segments here are too noisy for 
the house. It’s the only number in 
the initial set, though midway he’s 
back, this time at the vibes, in a 
distinctive brace, ‘Autumn Leaves” 
and the new “Confucius Mambo.” 
The Phillip Fort Dancers (three 
boys. and three gals) segue into the 
deuce.. Whoever did choreography 
knows his, stuff, but the colored 
sixsome, bedecked as_ Haitians, 
shuffle through their Mambo. rou- 
tines awkwardly, .without a jot of 
confidence. Immediately after the 
bill picks up and doesn’t lose its 
smoothness again, except for the 
brief return of the Fort troupe, 
Terping by lithe coppery Jackie 
and muscular Chino has a touch of 
Afro-Cuban authenticity in their 
kickoff. Backed only by a frantic 
drumbeat, they whiz through some 
tricky stepping. To close Chino 
does some difficult acro bits at a 
bang-bang pace for some feverish 
mitting. 

Valdes is in the No. 4 slot. A big 
man, he doesn’t do much with his 
body, but his vigorous vocalizing 
is rewarding. He chants, grumbles, 
shouts and sings his way through 
“Chiu-Chiu,” “Babalu” and = an- 
other. After the second Puente ap- 
pearance, Negro precussionist Can- 
dido takes over. He pounds a 
variety of drumseand bongos with 
little melodic aid.’ Pewsters react 
to clever flourishes, like a change 
in tempo or volume, with laughter 
and mitting. 

The Joe Loco Quintet (piano, 


which just concluded an engage- 
ment at the swank Saxony hotel, 
plussed by trio of acts for added 
novelty and native rhythms. Re- 
sults are off the pleasant plane 
with overall pace fast and stub- 
ho'der reaction warm. 


Miss Costello is still the lithe, 
uninhibited hip-swinging,  free- 
wheeling singer-dancer, with good 
portion of her work coloriully 
framed by Mario & Phil. It’s 
authentic stuff that raises strong 
response; also essays a version of 
“Granada”—a _ tough assignment 
what with the vocal range called 
for, but salesmanship and staging 
sustained interest. Best of her act 
is the “Bloody Mary” sequence 
from “South Pacific” with song- 
star Don Reynolds and the boys 
joining. Garbed in wig and costume 
she used while portraying the part 
in the musical smash, Miss Cos- 
tello whams them with “Bali Ha’i.” 


Don Reynolds is a handsome lad 
with a soft approach to the cur- 
rent pops, getting okay palming 
for his stint. Roberta & Alicia, 
with lively flamenco and Cubano 
weavings, rate strong returns. 
Couple are attractive and smartly 
costumed to add to eye appeal. 
Rounding out the proceedings: the 
Marquez Sisters are okay on the 
harmonizings, but negate matters 
when attempting some ill-advised 
dancing. 

Brenda & Valenti set well with 
comedy-dance ideas, the terping on 
a barrel garnering sock reception. 
Eric Badicton makes for a socko 
pace setter with a mono-roller idea 
that has fresh novelty impact. Les 
Rhode and house orch handle the 
showbacks in usual strong style. 


Lary. 





E°Olympia, Paris 
~ Paris May 5. 

Charles Trenet, Roger-Pierre & 
Jean-Mare Thibault, Daniele Du- 
pre, Claire Feldern, The Reverhos 
(3), The Manetti Twins, The 
Joannys (3), Yvonne Solal, Gaston 
Lapeyronne Orch (12); Dany Rev- 
el; $1.25 top. 





A well-integrated series of acts 
back the return of Charles Trenet 
to the Parisian boards. Trenet un- 
veils a refreshed, refurbished look, 
and has dispensed with his tenden- 
cies toward overmugging to make 
his stint a boff comeback. 


| Trenet displays an inventiveness 
and insouciance that peg him as 
an artist and showman. Though 
song styles may have changed 
Trenet’s simple, charming  ap- 
proach to songs is still in for sock 
cy cages “here. ° 


he Manetti Twins_,begin show 
with a good display‘of comic prat- 
falls larded with fine straight acro. 
The Joannys (3). do return. here 
with their hand shadows that have 
them manfpulafing a bullfight... In- 
cidents and characters are all done 
with a few fingers and a magic 
ilantern. It is an excellent music 
| hal! turn. 


The Reverhos (3), Claire Feldern 
|and Daniele Dupre are reviewed 
}under New Acts. 

Roger-Pierre & Jean-Marc Thi- 
bault are a pair of dynamic, young 
performers nurtured in the post- 
war nitery traditions. Their spir- 
ited comedy expertly leaps the foot- 
lights and shows that there is a lot 
of untapped talent in the Paris 
| niteries. Boys have blended a nice 
sampling of their nitery stints and 
emerge aS a gay song-and-patter 
team. They take slaps at the 
existentialist crowd and commer- 
cial pix, and intersperse all this 
with creative bits with a rubber 
hose which transforms into various 
objects at will. This is a begoff. 
accomp. Mosk. 











Paiaee, N. ¥. 
DuBarry Dancers (3), Viggo 
Jahn & Company (2), Strawberry 
Russell & Julia, Bob Hammond's 
Birds, Three Wiles, Mie & Mattie, 


Anne” (Rep), reviewed in VARIETY 
May 5, °54. 





Vet performer Wally Vernon, 
highlights the current session at 
the Palace. A versatile comedian, 
who shifts easily from standup pat- 
ter to hoofing routines, Vernon dis- 
plays an easy-to-take manner that 
approaches an “I don’t care atti- 
tude.” His material is not original, 
but to Vernon’s credit, he tells the 
aud that he’s presenting excerpts 
from old vaudeville acts. 


There’s the bit where Vernon 
thinks he’s winning the pewholders 
with his singing when actually a 
gal stripper in the background is 
the attraction. Ginger Sherry, a 
blonde with~a classy chassis, is 
the foil in this routine. She’s ob- 
viously inexperienced in the art of 
pealing and, despite her charms, 
the number falls flat. Vernon fares 
better in imitating the soft shoe 
routines of Jack Donahue and Pat 
Rooney. Vintage vaude skit with 
Miss Sherry goes over okay. 
Show opens with the DuBarry 
Dancers and is followed by Viggo 
Jahn, Sleight-of-hand artist (both 
under New Acts). In the.-third spot 
is Strawberry Russell & Julia. Ne- 
gro act is a routine turn, including 
familiar comedy chatter and the 
use of a _ one-string homemade 
cigar-box violin. Bob Hammond's 
trained birds perk up the proceed- 
ings. Hammond has the creatures 
trained to do some amazing feats, 
including the ringing of a bell the 
number of times he designates. 
The Three Wiles are a fair com- 
edy act. They pyevide no yocks but 
are easy to take as they shift in 11 
seconds from evening attire to 
wooden soldier costumes for a toy 
soldier routine. Mie & Mattie, Fin- 


their hand-to-hand biz and twists 

an turns, The Kovacs, trampolin- 

ists, are covered under New Acts. 

Jo Lombardi orch backs = ably. 
oll. 


Civie, Henelualu 
Honolulu, May 4. 
Patti Page (with Ray Barr, Stan- 
ley Kay, Joe Sinacore), Jimmy 


Lamb, Jat Herod. Bal Balentine, 
Ray Tanaka Esquires (13); $2.40 
top. 





Combined talents of Patti Page, 
Delta Rhythm Boys and Jimmy 
Boyd add up as an impressive six- 
night bandwagon, but it takes 
comedian Gil Lamb to pull them 
into click bracket. While star and 
featured vocalists individually pro- 


master of ceremonies averts pos- 
sibility of monotony over the 125- 
minute stretch at this auditorium 
which has hosted bigtime shows 
when available. 

Lamb’s mimicry of a one-man 
dance team and man who swallows 
a harmonica scores big. 

_ Pleasant juggling by Bal Balen- 
tine opens bill, with Jimmy Boyd 
following. Erstwhile moppet, now 
a cocksure teenager, registers in 
the semi-hillbilly groove. Voice 
hasn’t matured yet, but he’s got his 
own Style, good presence and a 
winning grin. He essays such num- 
bers as “God’s Little Candles,” “I 


several Hank Williams numbers. 
Solo reprise of Boyd-Frankie Laine 
“Tell Me a Story” comes off only 
fair, but comic westerner, “Bessie 
the Heifer,” gets top response. 

Violinist Jat Herod, doubling 
from LeRoy’s cafe, is on with a 
fast-paced fiddling exhibition, with 
exaggerated gestures, stance and 
technique a la Rubinoff. He’s ver- 
satile but he might improve rou- 
tine by making it look less stren- 
uous, 

Delta Rhythm Boys, doubling 
from South Seas nitery, have 
audience with them all the way. 
They impress even more now than 
they did in Same auditorium last 
year. Boys’ garnish heavy plaudits 
with “Dra Bones,” “One O’Clock 
Jump,” “Young at Heart,” ‘“Want- 
ed” and “Side by Side.” 

Only an equally magnetic artist 
could effectively follow Delta 
Rhythm Boys, and Patti Page does 
just that. Personable and beauti- 
fully gowned, Miss Page goes 
through a seemingly-leisurely, but 
actually fast moving routine of 10 
songs, including “Changing Part- 
ners’ and even “Tennessee Waltz.” 
She uses a live puppy (not house- 
broken, incidentally’ in “Doggie in 
the Window” number, and scores 
more impressively with “Johnny 
Guitar” (with an assist by her 
guitarist, Joe Sinacore) and “Cross 
Over the Bridge.” 

_Miss Page carries her own musi- 
cians—Ray Barr, pianist-director; 
Stanley Kay, drummer; and Sina- 





core—with stage band coming in 
for final bars of each tune. Walt, 


Wally Vernon, The Kovacs (4), Jo) 
Lombardi House Orch; “Laughing 


Boyd, Delta Rhythm Boys (5), Gil | Be 


vide pleasing fare, hard-working " 


Saw Mommie Kissing Santa” and |; 
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VARIETY BILLS 


WEEK OF MAY 12, 1954 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew; () Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivolly (WY Warner 








NEW YORK CITY 
Music Hall (1) 13 
Eric Hutson / 
Sahomi Tachibana 
Irene Antal 
Maria De Gerlando 
Paul Knowles 
Tong Bros 
Rockettes 
Corps de Ballet 
Sym Orc 

Palace (R) 14 
Sharkey the Seal 
Gloria Ware 
Jones & Wilbert 


2 


C Fernando Dnecrs 


Michael Chimes 
CHICAGO 
Chicago (P) 14 


4 ds e 
Rafaels P Models 


3 to 


BRITAIN 


ASTON 
Hippodrome (i) 10 
Laurel & Hardy 
Derek Rosaire 
Harry Worth 
Botando 3 
Kayes Pekes 
D Reid & Mac 


BIRMINGHAM 
Hippodrome (M) 10 
Eddie Calvert 
Kordites 
Authors & Swinson 
Chas Warren & J 
Skylons 
3 Hellos 
Jeffrey Lenner 
Devere Cover Girls 
Nixon & Dixon 

BLACKPOOL 

Palace (i) 10 
Harry Lester Co 

ysee 
Goofus 
Tower Circus (1) 10 
C Cairoli & Paul 


Knies Animals 


nies R Horses 
2 Cherks 
Harold Gautier Co 
Fattini 

4 Ramses 
Douglas Kossmayer 
3 Petrofts 
George Ruzsa 
7 Eagles 


nish acrobats, are impressive in|2 Ra 


ssos 

10 Beer Barrel P 

Little Jimmy 

Jimmy Scott 

Hippodrome (1) 10) 
rome 

Harry Rowson 

Len Astor 


Maureen C 
10 Valentine Girls 
ippesrare i, 18 
rome 
Seaton & O’Dell 
elton 


Atkins 
Alfred Marks 


Skating Sayers 
BRIXTON 
Empress (i) 10 

Derek Roy 
Diane Decker 
George Meaton 
Regon & Roy 
Roy Belles 

P Hatton & Peggy 
Leslie Jones 


tricia 
CARDIFF 
New (S) 16 
Frankie Vaughn 
Joan Regon 
Nat Hope 
Morgan & Royal 
Archie Glen 
Keefe Bros & A 
Jimmy Elliott 
Lorraine 
CHELSEA 
Palace (i) 10 
Derek Roy 
Kirk Stevens 
Dick Henderson 


Claud Williams 
Russmar 2 
Syd Amoy 
DERBY 
Hippodrome (S$) 106 
5 Smith Bros 
S & M Harrison 
Williams & Shand 
Beryl & Bobo 
Rex Roper & Pat 
Girl Friends 
EAST HAM 
Granada (1) 10 
Roy Murray 
Morgan & Gray 
Ricky Lingana 
Trampomaniacs 
Metropolitan (1) 16 
Diane Dors 
Max Bacon 
Ronald Rogers 
Pharos & Marina 
Dave King 
Edorics 
Eddie Wilcox & Y 
Bridges Sis 
FINSBURY PARK 
Empire (M) 10 
David Hughes 
Peter Cavangh 
Alma Cogan 
Bernard Miles 
M Mitchell 3 
A & D Aldott 
Iris Sadler 
N & N Grant 
GLASGOW 
Empire (M) 10 
Beverley Sis 
A & L Ward 
Tommy Fiekis 
3 Lesters 
Freddie Harrison 
Rob Murray 
Shane & La Mar 
Alex & Nico 


GRIMSBY 
Palace (i) 10 
Dan Young 
Margi Morris 
Gabrielle Webb 
Gay Lamour 
Dick Collins 
Tony Merry 
Syd Jackson 
Fred Renwick 
Bunny Reeves 
Naughtigals 
HACKNEY 
Empire (S) 16 
Syd Seymour Co 
Johnny Lockwood 
Constance Evans 
Yvonne Prestige 
Vocalettes 


LEEDS 

Empire (mM) 1¢@ 
Dickie Valentine 
Jimmy James Co 
Jack Crisp & Jeta 
L Sharpe & Iris 
Shipway Twins 
Eldine Co 
Frances Duncan 


LINCOLN 
Royal (1) 10 
Gwen Liddle 
Len Marten 
Henri Vadden Co 
Les Cyge 3 
Ritz 3 


Carozels 
LIVERPOOL 
Empire (M) 10 

Max Bygraves 
Richard Sis 
Villenaves 

Winters & Fielding 


Vie Oliver 

B & A Pearson 
Kitty Bluett 
Sylvia Camphell 
Harry Locke 
Pierre Bel 
Merle & Marie 
Ernie Brooks 


Billy Eckstine 

F Bamberger & P 

McAndrews & Mills 

Roberti 3 

Terry Hall 

3 Loose Screws 

Darlys Dogs 

NEWCASTLE 
Empire (M) 18 

Les Traversos 

Radio Revellers 

Terry Scott 

Jon Pertwee 

3 Harvards 

Semprini 

Joyce Golding 

P & P Page 


NORWICH 
Hippedrome (1) 16 
Jimmy Malborn 
Renee Dymott 
Johnnie Marsh 
Zena & Marlene 
Olga Sanderson 

PORTSMOUTH 

Royal (M) 10 
Rey & Roniy 
Petula Clark 
Tattersall & Jerry 
Wilson Keppel & B 
Rio Ron & Rita 


Savoy (1) 10 
Harry Piddock 
Pauline Penny 
Kay McKendrick 
Valerie Mathew 
Audrey MeFarland 
Ann Godding 
John Stewart 
June Carle 
Reg Da Ponte Co 
20 Twirling Tassels 

SHEFFIELD 

Empire (M) 10 
Tessie O’Shea 
Ernest Wampola 
Cyclo Bros 
Bill Maynard 
Lizzet & Eddie 
Mundy & Earle 
Tommy Jover Co 
Raf & Julian 
Arthur Worsley 
De Vere Girls 

SUNDERLAND 

Empire (M) 10 
K Mackintosh Ore 
Jimmy Wheeler 
Freddie Sales 
Conway & Day 
Maurice French 
Ronnie Collis 
Sisto Co 
Les Ricards 

SWANSEA 

Empire (M) 10 
Katia 
Lacys 
Devine & King 
Bob Andrews 
Vegelbeinwy Bears 
Thea Alba 
Radiana 








Cabaret Bills 





‘NEW YORK CITY 


Basin St. 
Erroll Garner 

Bive Angel 
Robert Clary 
Sylvania Mello 
Martha Davis 
Bart Howard 
Jimmy Lyons Trie 
Leo De Lyon 


Bon Solr 
Jimmie Daniels 
Thelma Carpenter 
Oliver Wakefield 
Kaye Ballard 
Dolores Brown 


Cate Society 
Treniers 


Chateau MaG@rid 
‘Tropical Serenade’ 
Fel Bru 


Sarita Herrera 
Copac: wane 

Jane Froman 

Geo De Witt 

Kirby Stone 4 

Lorraine & Brunner 

Sandy Evans 


iM Durse Ure 


Frank Marti Ore 
Hoiel Ambassador 
Jules Lande Orc 
No. 1 Fifth ave 
Marion Harris 
Don Adams , 
Bob Downey 
Harold Fonville 
Hazel Webster 


Old Roumanten 
Sadie Banks 
Joe LaPorte Ore 
—_— Ore 


wo itars 
Viadimir Rozhen 


oft 

Senia Karavaeff 
Misha Markoff 
Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
Dee mmond 
Frank Soneli 
Hotel Pk Sheraton 
Cy Coleman 
Eddie Litwin 

Hotel Pierre 
Dorothy Sarnoff 
Russell Swann 
Stanley Melba Ore 
moe Relli 


Mary Healy 
Ted Streater Orc 
Monte Orc 

Mot: 


Juliana Larsen 
Lester Lanin Ore 
Jan Brunesco Ore 


Bive Angeli 
“Calypso Magic” 
Talley Beatty 


Sam Manning 
Lady Jamaica 
Princess Orelia _ 
Lord Carlton 
Lady Trinidad 
D’Lacy Quartet 
Black Orchid 
Fiske 
Dorothy_ Loudon 
Jimmy James 
R Ke 


ve Note 
Art Tatum Trio 


Nez Paree 
Sephie Tucker 
Mary Kaye Trio 
Consolo & Melba 


Toni Arden 
Carolyn Ayres 
Benny Strong Ore 
Band Gox 
Frances Faye 
Lenny Maxwell 
Rickie Layne 


Dick Hazard Ore 
Biltmore Hotei 
Dave Barry 
Elsa & Waldo 
Los Gatos 3 
Derwin Ore 


Chartey Foy’s 
W Smith & C Girls 


Bar of Musi¢e 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Birdland 
Bill Harris 
Don Elliot § 
Herbie Brock 3 
Gracie Scott 
Black Magie 
Sammy Walsh 
Jean Burkette 
Lynn Taylor 
Beverly Kenny 
Clover Club 
Betty Clooney 
Jay Lawrence 
Olga Suarez 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 
Lord Tarteton 
Jack Stuart Orc 
Jeannie Moore 
Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 


Fiamingo 
Kay Starr 


ne + Sik 
ver pper 
Buster Keaton 
Hank Henry 
Gogi Grant 
Dagmar 
Bill Willard 
Sparky Kaye 
Jimmie Cavanaugh 
Desert inn 
L Q@ Rev 





(Continued 


Hotel Statier 
Art Weems Orc 
Hotel Taft 
Vincent Lopez Ore 
atin Quarter 
Novelites 
L & M Murray 
Mary Montoy 
as Juli 
Lee. Sharon ° 
7 Ashtons 
Ruby Richards 
Art Waner Orc 
* oe Ore 
a le n 
Lillian Roth sand 


Footnotes 
Lie | ~~ Ore 
@ Ruban Bie 

Julius Monk . 
Gabe Dell 
Poston & Matthews 
i Hanley 
Norvas-Dee Arlen 
N Parris Trio 

Town & Country 
Billy Williams 4 
Fisher & Marks 
Johnny Morris 
LaPlaya 6 


+g ye 
o e You’ 
Fay DeWitt 


Dorothy Keller 
tti Ross 


Pa 
Lombard 
Margy Duncan 
Paula Stewart 
Caro] Ohmart 
Salvatore Gioe Ore 
Panchito Ore 
Village Barn 
Rachel Ellen 
Norbits 
Jack Wallace 
Larry MacMahon 
Joe Furst 
Hal Graham Orc 
Village Vanguard 
Lord. Burgess 
Tride Adams 
Marshall Izen 
C Williams Trio 
Waldorf-Astoria 
George Gobel 
N Brandwynne Ore 
Mischa Berr Ore 


CHICAGO 


Brian Farnon Orc 
Conred Hilton Het'l 
Margie Lee 

Adele Inge 
Lippe & Balisch 
gy MR 

Beb mley 

Bill Griffin 

iN & J Waldo 
Boulevar-Dears (7) 
Boulevar-Dons (6) 
F Masters Orc 


Edgewater Seach 


“S American Rev” 
Lecuena Cuban B 


atmer 
Mata & Hari 
Yvenne Adair 
Prof Backwards 
Channing Pollock 
Charlie Fisk Orc 





LOS ANGELES 


Ambasseder Motel Harry Stevens 


Mary Foy 
Marguerite Padula 
rowne Orc 
Mecambe 

Mary McCarty 
Paul Hebert Ore 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 


Dominique 
uita & Johnson 
Hoff 
Barbettes (5) 
Gina Genardi 


Statier Hotel 
s (2) 
Jimmy Nelson 


S Ennis Orc 
Ron Perry Ore 





MIAMI-MIAMI BEACH 


Charlotte Waters 
Malayan 
Fabulous McLevity 

Richard’s C 
Bahama Mama 
Skip Nelson 
Nautilus Hotel 
Patsy Shaw 
Andre D’Orsay 
Antone & Ina 
Sid Stanley Orc 
Sans Souci Hotel 
Sunny Gale 
Sacaras Orc 
Ann Herman Dcrs 
Roney Plaza 
Johnny Pineapple 
Hawaian Rev 
Saxony Hote! 
.| Mandy C&mpo Ore 
Johnny Silvers Ore 
Helene 
Tony De La Cruz 
Vagabonds 
Vagabonds (4) 
Maria Neglia 
Mary Ann Bentley 
Maye Bros 
Russ Arne 
surf Riders 
Frank Linale Ore 


LAS VEGAS, NEVADA 


Sahara 

Ray Bolger : 
A M Alberghett! 

Last Frontier 
Dorsey Bros 
Peggy Ryan & Ray 

oe 
Asia ys 

Ei Cortes 


“| Orioles 


Pat Patrick 

Tony Marks 
Golden Nugget 

Doodles Weaver 


on page 55) 
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RILLY DANIEL & LITA BARON 
ee and Dance 


30 Mins. 


Re N.Y. 
we ine is actually the more 


erous but realistic billing— 
fhe Maisonette’s placecards at the 
St. Regis read: “Billy Daniel with 
Lita Baron.” That’s giving Miss 
Baron an artistic, and professional, 
not to mention ungallant, cut. 
She’s as much of the act as the ex- 
Paramounteer. 

And a good act it is too. It should 
be. What terp team has a full- 
fledged, top-drawer director like 
Mitchell Leisen as _ stager? The 
Leisen-Daniel association is an- 
other hark-back to Hollywood's 
Marathon St.—that’s. the address 
of the Par studio. 

Leisen’s direction miscued, how- 
ever, opening night with its over- 
generous and betimes irregular 
presentation. It became anti-cli- 
mactic. Cut 10 minutes, it would 
be an airtight song-and-dance turn. 

It’s quite a switch for the swank 
Maisonette with its succession of 
chantooseys and diseuses. The 
room almost took on the aura of 
the Copa rather than Pierre Bul- 
tinck’s bistro. It’s a good change 
of pace. More of it should occur 
next fall-winter, breaking up the 
high divas with some low-dive at- 
mosphere—not too low, mind you. 


- You can’t—after all this is the 


St. Regis. 

Anyway, this is the blowoff for 
the Maisonette (grillroom) and 
then August takes his expert 
waiter-catering crew upstairs, and 
Milt Shaw takes his ditto terping 
tunesters, and the St. Regis Roof 
(nee the Viennese Roof, with its 
soft-pasteled Josef Urban deccr) 
becomes a fashionable summer re- 
treat, a highlight in the metropoli- 
tan scheme of things. 

Back to Daniel and/or with Miss 
Baron. They are slick, suave and 
professional in their multi-sar- 
torial changes of pace and face. 
They run from polite to lowdown; 
from “Maisonette” (minuet) to 
“Shimmy Like Sister Kate’; from 
Lili St. Cyr influences to a touch 
of the Beale St. and Rampart St. 
as he acts up and gets lowdown 
in glorified black-and-tan getup. 
In between is some _ tongue-in- 
cheek “‘Mad About the Boy” (flap- 
per & fiipper) Jazz Age hoke; so-sc 
“Old Black Magic” (“that’s the 
wrong Billy Daniel(s)” ad 1b); his 
bongo solo specialty; hers with a 
cute French pooch—withal a mad 
splash of terps and tunes that gives 
the Maisonette a lift not generally 
experienced in this posh atmos- 

here. P, S.—the customers love 
t. As an act, Daniel and/or with 
Baron are OK for sight and sound, 
a cinch for any saloon or salon. 
She’s a Xavier Cugat alumna and 
some seasons back did an,act with 
her husband, Rory —— . 

el. 





TIMMIE ROGERS SHOW (8) 
Songs, Cemedy 

5@ Mins. 

Cafe Society, N. Y. 

Comedian Timmie Rogers {is 
fronting an all-Negro unit that’s 
got enough bounce and spirit to 
keep busy along the nitery route. 
There’s nothing chic or subtle in 
the compote of comedics and 
songs. It’s loud and frantic but it 
all adds up to close to an hour of 
fast-paced fun. 


Rogers, of course, is the spark- 
plug. He’s on throughout and vir- 
tually knocks himself out deliver- 
ing patter, terp and song routines. 
He's an ingratiating clown and 
makes up for, vintage gag lines and 
an average set of pipes with a de- 
termination and drive that wins 
the crowd. 


He put this unit together onlv 
two weeks ago so there are plenty 
of rough spots that have to be 
ironed out. After a few weeks’ 
playing time under its belt and 
some careful pruning, the turn 
will undoubtedly hit its stride. 


_Rogers’ all-star musical crew 
Pitches in with some nifty tooting, 
laving down a solid beat for the 
hectic goings-on. Combo includes 
vet tapster Buck (& Bubbles) at 
the keyboard: Dick Fullbright, 
bass; George Jones, drums; Austin 
Powell, guitar; Jonah Jones, trum- 
Pet, and George Nicholas, sax. 
Jacquie Starr, only femme in the 
troupe, supplies sharp eye appeal 
znd shows off a pleasing vocal 
quality in one tune display. 

Some of the all-stars get solo 
turns at bat and hit effectively. 
Buck, for example, does a briefie 
soft-shoe stint that shows he’s lost 
none of his spark. He’s off-base, 
however, on.the gag assignments 
which ineludes a blue yarn that’s 
more suitable for stag affairs. It’s 
Unnecessary. Jones takes a solo 
trumpet lick on “Tenderly” that’s 
warm and exciting. 


#n Okay crooning bit with “I Miss 
You So” and Nicholas displays a 
“ock rhythm & blues technique 
‘ooting and crooning “I Want to 
Roll All Night Long.” Miss Starr’s 
©nly warbling chore is a duet with 


Powell does} 


Rogers on “Give Me a Little Kiss.” 
She should get more to do in that 


] department. 


Rogers sets the pace all the wa 
with his patter and songalog which 
includes “I Ain't Got an Openin’ 
Blues,” “Everybody Wants to Go 
to Heaven, But Nobody Wants to 
Die,” “13 Women and One Man in 
Town” and “In Babylon.” It’s all 
done in a friendly manner and 
keeps the tablers’ mitts busy. His 
open letter to President Eisen- 
hoewer re making him the Secre- 
tary of Love adds nothing to the 
overall effect and should be cut. 

Rogers has set the whole thing 
up with a keen eve for visual val- 
ues. He keeps his team hopping 
around to the predominate r&b 
beat and his gimmicks with the 
kliegs add more eye-interest. 

Gros. 





/SUZI MILLER 
Songs 
17 Mins. 
Embassy Club, London 

This might have been a ease of 
local gir) makes good. 
ler first worked at this Bond Street 
nitery when she ‘was a chirp in the 
Harry Roy orchestra and now she 
returns as a single making her 
cabaret debut. In spite of her past 
experience, her performance is 
disappointment. She has quite a 
way to go before she can justi- 
fiably grace the boards at a West 
End club. 


hold the audience. 


one consecutive second. 


effective on disks. 


Miss Miller obviously has been) 


spots too soon. She needs groom-| 


could be a popular bet for the cafe 
trade a year hence. 


customers who come in anyway. 
The Sidney Simone combo gives | 


ly looks after the dansapation with | 
the Tino Kristidi aggregation. 
Myro. 


DANIELE DUPRE 
Songs 
15 Mins. 
L’Olympia, Paris 

Young, well stacked gal regis- 
ters in her first major appearance 
here. Possessing a belting voice 
and expressive bodily attributes. 


aspects before she can register as 
a personalized artist. 


Suzi Mil- | 


Not that she doesn’t try. On the | 
contrary, she tries too hard and in} 
her over-anxiety to please, fails to}; THE KOVACS (4) 
She has an ir-| Trampolinists 
ritating habit of overdoing the hip! 
swaying; she gives the impression | Palace, N. Y. 
that she is constitutionally incap- | t 
able of keeping still for more than Outstanding performers on _ the 

; She is| Yampoline. Family group, three. 
strictly a beat singer and has a/8als and a guy, perform amazing | 
personality which might be more turns and twists in midair as they 

She has, in| bounce off the trampoline. They 
fact, just branched into this field; also go in for breathtaking acro- 
and one of her first Decca record- batics on a tiny highperched plat- 
ings, “Bimbo,” is one of the best form. One of the gals is an excel- 
ghings in her act. | lent contortionist. 


hemi ADAIR 
20 Mins. 
Palmer House, Chicago 

This tall, attractive musicomedy 
cutup is trying to restore her name 
on the nitery marquees after more 
than a yeer in legit (“Lend an 
Ear” and “Gentlemen ~ Prefer 
Blondes”). She unreels a lively 
sampling of special material and 





visual and vocal savvy her back- 
ground bespeaks. 

Looking fresh in a bronze sun- 
}tan and Italian coif, blonde cuts 
|a@ gangiy but appealing figure on 
, the floor as she slams her numbers 
| home, sans mike, in resonant tones. 
No standup singer, she makes full 
|use of the broad stage, circling 
| the ring and making with come- 
'dics in her course. “Cry If You 
| Wanna Get Rich” lyric, her opener, 
| sets the general theme of her out- 
| put, that of modern woman's 
| Strategy with men, and some amus- 
ing gab in between pave the way 
|for succeeding numbers. 


} 


/come in a medley from “Blondes,” 
|in which she’s entirely at home. 
| and capper of “Rowdy Dow Rag,” 
| done in the absurd togs of the 
Roaring ’20s, lands solidly. “I Be- 
lieve,” her sole letup tune, doesn’t 
| suit her pipes or theme and might 
| better be swapped for a less tender 
ballad that is more in character. 


Les. 





'7 Mins. 


This is a good act for all vaude 


too anxious to break into the top| Pills and for outdoor shows. They 


work fast and there is never a luil 


ing and more original material to 1" the proceedings. They closed to 
justify bookings of this calibre. 2 SOlid mitt at their first U. S. 
With the right encouragement she ,4PPearance at the Palace, Holl. 





] : At this point. CASS & KEEGAN 
she is neither a b.o. lure nor a, Songs, Dance 
solid enough attraction for the! 9 Mins. 


Empress, Glasgow 
Mixed twosome come up solidly 


solid backgrounding and effective-| With satisfying mixture of song 
and dance, latter being in the novel | 
erect-style Ireland fashion. Terp- | 
ing with which they wind, he. 


garbed in brown un-pleated Irish 
kilt, has attractive novelty for eye 
and ear. 

Distaffer is poised lissome thrush 
‘who smacks home the numbers 
| with gusto if lacking in subtlety. 
opening act with “My Irish Song,” 
little-known tune from Eire. She 
exits to allow male to hit the ivor- 





she knows how to, emphasize and | i¢s With medley of pops and bal- 
knock out a song. Drawbacks are |/@48. _Keyboarding is 


well-con- 


the ordinary quality of the songs, | ‘™asted item to offset sturdy nature [j 
and her uncanny vocal resemblance | °f terping and songalog. Overall 
to a young Edith Piaf. Gal has to! impact is fairly strong, act havin 

build up a more personalized rep i, agen to fans of ould Ire- 
and smooth out the throb and belt |!#24 in vaude material. 


Gord. 


As is she! THE REVERHOS (3) 


may develop into a first rate chan- | |" geneeaiainne 
ter in the near future. She is not | 7° 

ready yet for the big time U. S. bk aes a nl ; 
niteries, but could be of interest | *7iS, trio plays a fine acro 
for the more specialized boites. | Versatility in performing juggling 


Time and work will tell. Mosk. | feats on a wire and keeping a 


DUBARRY DANCERS (3) 
Dancers 


Palace, N. Y 
ery appearances in the midwest, 


hoofing. The routines are in the 
modern manner and reveal a 
knowledge of ballet. 


evening clothes while the third 


whether the gal in the man’s attire 
is a man or woman, contains a 


familiar exaggerated swish gesture. 
It’s a tasteless bit. Holl. 


VIGGO JAHN & CO. (2) 


Despite the “& Co.” billing. this 
is a one-man magic act. The “Com- 
pany” apparently refers to his 
'femme assistant. Jahn’s distinction 
|is that he works with black gloves. 
/He’s an experienced slight-of-hand 
|artist, but concentrates his ability 
{too long on one routine. j 
Business consists of making the 
i white top of a black cane appear 
land disappear, winding up at 
| different ends of the cane. It’s an 
leffective bit, but interest wanes 
‘because of the prolonged activity 
| with one trick. Holl. 








is an okay turn when it sticks to| 
Two of the gals are garbed -f 


ing is not enough and they make | 
a feeble attempt at comedy for | Empress, Glasgow 
the close. It has something to do! 


| bounding, eyefilling proceeding to 


j all aspects of this fine turn. Top- 


pers are one of them headstanding 
on a large rubber ball and employ- 


5 Mins. | ing his extremities for juggling 


and rotating hoops. He then re- 


Sister act, which has made nit- | peats this on one foot atop the wire 


for fine aud reaction. 


neatly costumed and compose an 

act of interest for U. S. circus, 

variety, nitery revues or tv. 
Mosk. 


comes out in top hat and tails. EVELYN HENRY 
Apparently the gals feel that danc- | Songs 


| 7 Mins. 


Sweet soprano offers pleasant 


'thrushing in unsophisticated style, , 


‘but needs to inject a little more 


reference to Kinsey, and the now-|feeling into her songalog, com- 


' posed mainly of ballads and an oc- 
|ecasional pop. 

Attractive fairhaired singer has 
‘fresh appearance and asset of nice- 


| looking eyes. If she can match her | 


Magician | personality to sparkle in her orbs, 
5 Mins. 'she should have greater possibili- | 
Palace, N. Y. ities. Scores in the oldie, “Can't 


Help Lovin’ That Man.” 

With better direction and wise 
chgice of tunes, chirper has poten- 
tial for tv and general run of 
vauderies in “UK and Common- 
wealth. Gord. 





CLAIRE FELDERN 
Piano Impressions 
20 Mins. 
L’Olympia, Paris 

Diminutive,  pleasant-faced 
femme comes on, and in accented, 
but good, French says she is go- 
‘ing to do an about-face and play 


Broadway tunes that have all the | 


Slight case of nerves is over-| 


Importations from England are. 


Two women and a woman are. 


pop music as the greats would 
have done it instead of the usual 
vice-versa. She then segues into 
her number and makes a pleasant 
impression on this takeoff, but this 
can be shortened to make her final 
bit as Charles Chaplin playing the 
“Hungarian Rhapsody,” the main 
feature here. 
traordinary mime 





quality. 

| More on the mime and a filling- 

‘out of the pianology content could 

make this Danish woman a neat 

jentry for the more offbeat nitery 

‘slotting in the U. S. or for tv. 
Mosk. 





« TWO M’s 
‘Songs. 
|8 Mins. 
Empress, Glasgow 
Irish duo, w.k. in native vaude 
fields, put over a solidly satisfying 
stint of tunes and exit to good 
palming. ; 
Lacking freshness of youth, mid- 
i dle-aged duo balance with ample 
imeasure of energy and robustness 
of approach, and win stubholders 
into nostalgic mood with oldies 
jlike “I'm Forever Blowing Bub- 
‘bles’ and “Wait Till ‘the Sun 
|Shines, Nellie.” Garbed in green 
jackets, Irish-style, they both vo- 
'ecalize while one knocks out the 


| melodies on the accordion. Breezy | 


|pace is sustained throughout 8- 
minute stint, which has potential 
| for general run of vauderies in less 
| sepmiatinato’ situations. Gord. 


Minnie Coronation 


— Continued from page 2 aa 


|atres throughout the country. High- 
lights also will be lensed in C’Scope 
ifor the 20th-Fox royal tour film, 
. “Flight of the White Heron,” which 
‘is set for world release June 7. 


| All major West End hotels and , 
‘cafes are planning special galas ‘as | 


they did on Coronation night) and 
‘many are hiking their normal rates 
|for the occasion. 
The royal return also sparks the 
'new London season with a crowded 
|calendar right through to the end 
lof July. The seasonal banquets 
‘during the next two or three 
months will tax accommodations at 
major West End hotels. 

All members of the royal family 
have crowded schedules, and en- 


| gagements include the attendance. 


of the Queen Mother at the Royal 
Academy of Dramatic Art’s jubilee 
|matinee May 31; the Duke of Edin- 


; burgh’s attendance at “The Danc-' 


ing Years on Ice” at Wembley July 
_8; and a week later the Queen will 


|give her annual garden party at 
| Buckingham Palace. 


Moscow Ballet Nix 


Continued from pase 2 jaa 








' 





| the Cabinet to put off the opening 
| till Monday ‘10) because of fear of 
incidents. Other state-run theatres 
‘were shuttered in a gesture of 
mourning. On Monday morning, 
/however, French Premier Joseph 
Laniel huddled with Soviet Ambas- 


;sador Sergi A. Vinogradov before | 
,the official cancellation was an- 


: nounced. 


Money for the SRO perform- 
ances is being refunded but ticket- 


j 


holders who paid as high as 35,000 | 
francs ($100) per stub from specs | 
were left holding the bag, since | 


they'll only receive a fraction of 
their investment back at the box- 
| office. 


/ 


| Bills 
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Mercer antes Lili St Cyr 
nds 

Peasy Lee Thunderbird 
Georgie Kaye Mills Bros 
Don Cherry | Rey & Gomez 

El Rancho Veges | Patie 
Joe E Lewis Josephine Premice 
} 
| RENO 
; 


Mapes Skyreom Burns Twins & G 


Pat O’Brien W Osborne Orc 
|P Ryan & Ray Riverside 
McDonaid Lecuona Cuban B 


' Skylets Estrellita & Raul 


F Fitzpatrick Ore 
New Golden 


B Yost Royal G 
Shecky Greene 


Nelle Castell 
Rafat] Hernan 
Fecundo Rivero @Q 
Riverside Starlets 
Bill Clifford Ore 


HAVANA 
Montmartre Tropicana 

. > - a S de Espana Org 

| r P Rodrigues Celia Cruz 


| Mata Perez none ? C Delaine 
“she ano Lopez 

Rene Cabell Marta & Alexander 
Teddy & Sons Paulina Alvarez 
Roxanna Bertica & Rolando 
Nancy & Rene Orlando de la Rosa 
|'Rosando Resell Kiko Gonsalves 
Henry Bove: Senen Suarez Org 

»Leonella Gonzales A Romeu Org 
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Sentimental Journey 


Gal displays an ex- 











(IBEW HALL, CHI 
Chicago, May 3. 
Vaude revue produced = and 


isplay and staged vy Frank Darling for AFL 


doesn't only ape but uses the w.k. y- 
character for a series of gags and | Gots, ye ve gar ; stars Georgia 


|bits that have brio and yock 





(Rochester) Ander- 
son, Homer & Jethro, Chris Cross, 
| Janik & Arnaut, Finis Henderson, 
| Don Norton, Frank Darling Danc- 
,ers (12), Jack Cavan Orch (11). 


Among the most consistently fat- 
| budgeted club dates in this city 
|are the extravaganzas tossed five 
‘or six times yearly by Frank Dar- 
ling as a gratis giveaway to lure the 
, 37,000 members of AFL Local 1031, 
| International Brotherhood of Elec- 
\trical Workers, to meetings, pro- 
duction costs for the present week- 
jlong revue topped $23,000, not 
‘counting hall rental and other ex- 
| penses relative to monitoring the 
/IBEW’s own auditorium. The 
ifigure is as fancy as the nut on 
'many Broadway legiters and cer- 
| tainly exceeds the cash outlay for 
| most spreads at vaude presentation 
' houses. 

| Opening night (3) of the spring 
/edition was the first time in the 
/eight year history of this club date 
| that the show had been available 
|to the general public. Benefit per- 


'\formance bagged roughly $3,000, 
|with the house scaled at $4, and 





100° of the gross was turned over 


| to the Heart Fund. & 


| Spread is elaborate in talent 
| scenery, and lighting, being a mix- 
ture of professional and non-pro- 
fessional performers and having 
some 25 changes in backdrop. 
|Embarrassing for an electrician’s 
/ headquarters, the show caught was 
beset with electricity miseries. 


Theme of “Sentimentai Journey” 
doesn't figure in the layout, 
though the show opens and closes 
with a train motif. Presumably all 
the acts, doing their regular vaude 
turns, are to be arriving from 
diverse parts of the country at the 
same depot. Title has no other 
justification, except as it lends to 
a couple of production numbers. 


|; It’s a tough show for Eddie 
' (Rochester) Anderson to wind up, 
the preceding acts are so strong. 
This comic is most successful as an 
|amiable personality singing a few 
oldtime tunes through his sand- 
paper pipes and executing nostalgic 
dance steps and cakewalk. As a 
jokester, he’s tepid, save when he 
crutches with a Jack Benny tele- 
|;phone bit ‘Benny’s voice comin 
through on record), which has soli 
laughter impact. 
| Georgia Gibbs wows the crowd 
in socking over nine numbers in 
her highly animated fashion. 
Songalog has finger-snapping con- 
tagion, built largely from her store 
of Mercury disclicks, among them 
“Seven Lonely Days.” “Kiss of 
| Fire,” and “Somebody Bad Stole 
De Wedding Bell.” Backdrops 
change for every song. giving the 
electricians of this union leave to 
demonstrate their own splendid 
,showmanship. Trio of sets, involv- 
ing myriad colored lights, win 
volleys of applause in themselves. 
Homer & Jethro have a laudable 
slice as song satirists in the yokel 
idiom, engaging as well with their 


off-the-cuff gab as with their 
|garbled, westernized singing. 
Homer, soberly deadpan, and 


Jethroe, singing on a 45-degree 
lean, smartly wade through a bat- 
|tery of heked-up tunes for big 
returns. Bearded ventriloquist 
|Chris Cross pitches voice with 
talmost no perceptible lip move- 
{ment and registers as refreshingly 
different from the run of véntro 
sacts. He performs with two dolls, 
;one a buxom Hfesized femme, and 
| doesn't fail to amuse. 


+ Another highlight on the card is 

the uncanny snake ballet of Jantk 
|& Arnaut thatehushes the house in 
awe while the snake-sheathed 
femme member fantastically slith- 
ers, curls and spirals about her 
partner. It's a captivating perform- 
ance that explodes in applause at 
the close. 

Non-pros comprise the rest of 
,the bill, most of them cardholders 
in the IBEW. Best of the lot is 
| Finis Henderson, regularly em- 
ploved as doorman for the Gaslight 
Club, who has a brief moment at 
the show's outset in a flash tap 
segment. Don Norton, of the union, 
is very capable production singer 
and the Frank Darling Dancers 
serve up appealing chorus work 
on several occasions, clinching the 
show with an eyefilling precision 
display. 

Locally known Jack Cavan orch 
cuts an agreeable show, but some- 
tynes competes with the vocals for 
' volume, Les. 
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Colby found it a good and stimu- 
lating one. 


son strikes me as both encourag- 
ing and discouraging in almost 
equal degrees,” and the Nation’s 
Harold Clurman was. distinctly 
downbeat. “I cannot take a san- 
guine view of our present theatre 
situation,” he wrote. “A few pleas- 
ant, or profitable, plays a season 
do not make a healthy theatre.” 

The Daily News’ John Chapman 
treated VARIETY’s -query facetious- 
ly and a little cryptically. “How 
did the season strike me in gen- 
eral? Strike me? It barely 
touched me.” 

“I think there has been a defi- 
nite improvement in productions in 
the last five years,” advised the As- 
sociated Press’ Mark Barron. | 
“Broadway gets boxoffice failures | 
in shows now just as they did 20 
years ago. But, some of the fail- 
ures now are productions of high | 
merit, have players of excellent | 
quality and playwrights who know 





Desperate Critics 

The N.Y. Daily News’ John 
Chapman, who took a jaun- 
diced view of the _ entire 
Broadway- legit season, was 
particularly caustic in his 
VARIETY questionnaire on the 
subject of musicals. 

“Any significance in the 
relative dearth of outstanding 
musicals?,"" he wrote. “None 
in particular. We just had 
dearth. We had so much 
dearth, that a Gilbert & Sulli- 
van series whose music was 
played by one piano and one 
electric organ was covered 
with a straight face by critics 
who were desperate, but des- 
perate, for something to do. 
We will have more dearth next 
season, and the critics will 
have to start covering Punch 
& Judy ‘shows, New Jersey 
cockfights and 42d St. pitch- 
men.” 





better what to say and how to 
present it than they did 20 years 
ago. Some explanatior, I think, for 
such boxoffice failures is due to 
the fact that audiences today are 
better judges of what is good en- 
tertainment because of talking pic- 


Continued from page 1& 


improvement over last year, while ;to have had a high average of hits 
the Journal of Commerce's Ethel|in relation to total productions. 


unusual merit. 
The Brooklyn Eagle’s Louis'spared the usual procession of 
Sheaffer, howéver, said “the sea-|tripe. Plays such as ‘Ladies of the 





Second, the failures have been of 
We have’ been 


Corridor,’ ‘The Trip to Bountiful.’ 
‘In the Summer House,’ “Take a 
Giant Step,’ ‘The Burning Glass’ 
and ‘The Frogs of Spring’ were 
worthy efforis, even if they failed 
to win unanimous critical approval 
or catch the public fancy. 

“Some of these plays might have 
been successes if the public, in 
these troubled times, were not in 
an escapist mood. People this sea- 
son did not elect to see anything 
suggesting a problem play or any 
work that was streaked with the 
realities of living. Third, the re- 
markable resurgence of the off- 
Broadway theatre contributed in 
great measure to the enriched the- 
atre scene in New York as a 
whole.” 


Percentage of Good 
Productions Is High 


“All in all,” reported Cue maga- 
zine’s John Keating,” it seemed>to 
me a good, lively season, one with 
a commendably high percentage of 
interesting works but without any 
really outstanding one.” The sea- 
son, he thought, was notable for 
the number of really funny come- 
dies which came along, like “King 
of Hearts,” “Solid Gold Cadillac” 
and “Oh Men, Oh Women.” 

The Eagle’s Sheaffer was dis- 
couraging. “It certainly isn’t 
heartening to learn that the total 
of productions sets a new low in 
Broadway's history. There’s some- 
thing else, however, I regret even 
more—the failure of quite a few 
serious plays which I thought de- 
served happier fates. It seems to 
me that there is something basi- 
cally unhealthy about a theatre 
that can't be more hospitable to 
plays which, though faulty, rise 
above the level of smooth, even. 
inconsequential mediocrity. And 
it seems to me there is something 
wrong with our general state of 
drama criticism when a lacquered 
soap-opera affair like “The Magic 
and the Loss’ is treated more re- 
spectfully than an adult, original— 
though imperfect, it’s true—piece 
of work like ‘Mademoiselle Co- 
lombe’.” 

“Our theatre suffers from a 
wretched sameness,” wrote Clur- 
man. “That there is abundant tal- 
ent in our country is an’ incon- 


, 








tures, television, radio and other 
mediums which have come up in 
recent years.” 

“The season just ending was 
more selective and, consequently, 
brighter,” said the Morning Tele- 
graph’s Whitney Bolton. “If it 
did not offer as many new produc- 
tions, it offered in the main bet- 
ter ones, as indicated by the many 
which are surviving through spring 
and will go on through summer. 
There seems to be no permanent 
significance in this upturn, since 
the costs of legitimate play produc- 
tion remain murderous and there | 
are no discerible signs of yielding | 
on the part of those who create the | 
staggering costs.” 

No Great Weight 

Kerr, who thought it a cheerful 
season, saw no great weight io it, 
however. “If there seemed te be 
any characteristic movement in any 
direction, it seemed to me to be in 
the direction of theatricality (‘‘Tea- 
house,’ ‘Cadillac,’ ‘Caine’ )—that is, 
the frank use of the theatre as the- 
atre, with direct addresses to audi- 
ence, front playing, stylizing back- 
grounds, some narrative. freedom. 
This strikes me as fine.” 

“This’ season impressed me as 
the best since the war,” wrote Mc- 
Clain, “with more good plays, sev- 
eral bright new stars and some 
memorable performances by sup- 
porting players. It was gratifying 
to follow the success of the Phoe- 
nix Theatre, especially their pro- 
duction of ‘The Golden Apple.’ 
which won itself a ticket to Broad- 
way; likewise ‘The Girl On the Via 
Flaminia,’ which migrated from 
Sheridan Sq. to 42nd St. As op- 


trovertible fact. That this talent 
is being very inadequately used is 


easier to write about, more de- 


texture, without displaying any 


manding of reaction, than those of 
the preceding’ couple. They have 
been more complex and richer in 


tremendous rise in caliber of bril- 
liance or inventiveness. . 

“The improvements have been 
hopetiti and welcome, but are 
hardly that great. I don’t think 
there can be any permanent signi- 
ficance in the trends of the the- 
atre without some fundamental 
originality, The plotless charac- 
ter study, derived from tv, is only 
great in the theatre when it is as 
great as Chekhov; the reading 
form is only effective for very 
definite types of material; nobody 
bas written anything for the arena 
that goes beyond physical adapta- 
tion to the form into some emo- 
tional or spiritual use of its free- 
ness.” ‘ 


Surge of New Talent Vs. 
Vet Playwright Dearth 


Variety asked the critics if they 
saw any significance in the failure 
of established playwrights to come 
through with plays this season, 
and of the surge of new writing 
talent. Many saw no significance 
in the absence of top names. They 
had off years, and would be back 
next season, or the one following, 
several critics thought. “Maybe 
some of them are just rich and 
fat,” said McClain. 

Miss Colby believes that ‘‘estab- 
lished playwrights have undoubt- 
edly been discouraged by diehard 
reviewers and lethargic audiences. 
They are also aware of tv’s tre- 
mendous pull and lazily use their 
antiquated discards for this me- 
dium. New talents, younger men, 
are true to caste and use their 
energy more recklessly, lest it 
waste away.” 

Bolton feels that “the failure of 





Neglected Youth 


“The theatre has been neg- 
ligent in developing new au- 
diences,” says the N. Y. Mir- 
ror’s Robert Coleman.” It has 
done nothing comparable to 
baseball, music, tv and radio, 
for youth. The kids of today 
will be the ticket buyers of to- 
morrow. Why not special 
matinees at bargain prices for 
young people - 

“The kid with a quarter now 
is going to be the business or 
professional man of tomorrow, 
with dollars to spend. I, for 
one, want them to spend them 
on theatre tickets. So far, I 
haven’t been abe to convince 
many of my Main Stem friends 
of the importance of this mat- 
ter. They seem content to just 
muddle along as usual.” 





equally undeniable.” 
| Chapman, who must have been 
\feeling low, was pretty morose 
; about the season. “If I see a big 
| improvement, do I see any perma- 
nent significance in it? How can 
I see a big improvement in the 
dwindling and piddling number of 
plays we have had? Some of them 
have been very good, to be sure, 
but they have been pitifully few. 
Why, for Peter’s sake, we didn't 
even have enough flops to repre- 
sent a decent theatrical season. 
And I do see permanent signifi- 
cance: Next year it is going to be 
worse.” 
Not the Millennium 

The UP’s Gaver was more hope- 
ful. “The season was an improve- 
ment over last season, certainly, 
but not exactly the millennium that 
some comments would seem to in- 
dicate. The musical stage was way 
off, for example. It’s my opinion 
that these things come and go as 
do the seasons, and I see no per- 
manent significance one way or the 
other in the improvement this sea- 
son. 

“Tt was encouraging to see some 
new names on .some of.the more 
promising plays. At the same time, 
I see no significance in the fact 
that some established playwrights 
were not represented. This, too, 
happens every season.” 

The Mirror’s Robert Coleman 
said: “I thought the past season 
good from a commercial point of 
view. The hits seemed to be nu- 
merous and lucrative. But I was 
disappointed in the calibre of the 
clicks. I found it somewhat de- 


posed to same time in most re-| pressing to have to go off Broad- 


cent years, we find ourselves on the 
brink of summer with a large and 


way to see any Shakespeare. 
Shades of the days of the annual 


varied selection of attractions, two| Players Club revivals, Walter 


dozen at the writing, amd not a|Hampden, Mrs. Fiske, Georgé| dearth of outstanding musicals this 


real clinker in the lot.” 
“There has been a relative im- 


Tyler and Winthrop Ames! They 
appeared to have the knack of suc- 


provement. in the New York the-|cessfully producing the classics 


atre season by comparison to the 
last one,” said Dash. “There are 
three reasons for this, in my judg- 
ment. First, Broadway itself seems 


with outstanding casts.” 

“Shows this year,” advised the 
World-Telegram & Sun’s William 
Hawkins, “have been meatier, 








established playwrights to eome 
through with plays this season 
traces right back, again, to their 
discouragement over the cost con- 
ditions of theatre. Most of them 
have had their hits, have earned 
large sums, are aging, are tiring, 
haven’t the enthusiasm or the 
drive to see a play through the 
painful course of finding a pro- 
ducer, shepherding the play” and 
the producer through the discov- 
ery of backers, having to undergo 
the tormenting months of tracking 
down enough money to put the 
play on. New writers are young 
writers, filled with ambition, afire 
with determination, in some cases 
rowelled by dreams of fame and 
fortune. In any case, they are 
bright and young and the combina- 
tion leads to more gusto than does 
being bright and old.” 

Sheaffer thinks “the failure of 
thé established playwrights to of- 
fer new works this season, in the 
light of some young newcomers, 
seems to the to tie in with world 
affairs.‘ -The old writers are more 
likely ithan the young. to. be 
harassed; troubled and to feel 
overwhelmed by the vast, compli- 
cated and precarious level on 
which our lives are pitched today.” 

Hewes believes that “the estab- 
lished- playwrights have worn out 
the old theatrical forms and are 
finding it hard to compete with the 
new young writer and his fresher 
point of view towards life as lived 
by his contemporaries.” 


Relative Dearth of 
Outstanding Musicals 


The critics were’ asked if they 
saw any significance in the relative 


season. The Wall St. Journal's 
Richard P. Cooke saw none. “We 
can hardly expect a brood of great 
musieals every season,” said the 
New Leader's Joseph T. Shipley. 
“Let's not be greedy.” 


Critical Lowdown on Critics 


Variety stirred up alittle fuss in its Broadway legit question- 
naire, when it asked the N.Y. drama critics, bluntly but without 
malice, this question: 

“Do ‘you feel that the critics leaned over backwards for the 
Kerrs on ‘King of Hearts,’ a la Wolcott Gibbs’ ‘Season in the Sun,’ 
or by the same token, were too severe with Kronenberger’s ‘Co- 
lombe’?” 

(“Hearts,” current Broadway hit, was staged by the Herald 
Tribune’s drama critic, Walter F. Kerr, and co-authored by his 
wife, Jean Kerr. Gibbs, the New Yorker legit reviewer, had a 
hit three years ago with his “Season in the Sun.” although the 
favorable attitude of the critics has been a point of controversy 
,ever since. “Colombe,” adapted from the French by Time mag 
drama reviewer Louis Kronenberger, was generally rapped by 
the critics and was a flop this season), 

Gibbs was very terse in his reply, stating simply: “I dislike 
the implication in your question.” At the opposite extreme, Kerr 
treated the query lightly by answering: “I thought the notices 
were honest, candid, perceptive and brilliantly written. I am speak- 
ing, of course, of the two good notices.” The N.Y. Times’ Brooks 
Atkinson admitted quite frankly: “I can’t answer your question. 
I’m not in a position to judge my own state of objectivity towards 
any play.” ~s 

Most of the other critics felt that they, and their colleagues, 
had been fair on “King of Hearts.” There were a few exceptions. 
A couple scribes, in their replies, confirmed the impression that 
they still felt strongly about the “Season in the Sun” notices. 

The critics were not too severe with Kronenberger’s ‘Colombe,’” 
said the United Press’ Jack Gaver. “In fact, they tried to let the 
adapter down easily. Most of them need a chiropractor to straighten 
them out after their backbending in behalf of ‘King of Hearts.’ 
Admittedly, there are some smart and sharp lines in ‘Hearts’; 
there are also some very sophomoric ones, and some of these 
were quoted in some of the reviews as examples of high class wit. 
That’s the sort of thing we all turned out back in mid-highschool 
years when we were trying to be awfully funny for the school 
paper. As for the directing, the kudos were plentiful, whereas 
any director who would let a comedy of this slightness run to 
the extraordinary length that it did (on opening night at least— 
20 minutes too long) should have been chastised.” 

The Saturday Review’s Henry Hewes felt that “most of those 
critics who didn’t like “Hearts’ were more polite than usual in 
the way they said so. Those who liked the play ... were possibly 
a bit fulsome in their praise.” 

Entirely Honest 

But the Nation’s Harold Clurman voiced the opinion of the 
majority when he wrote: “On the whole, I believe the reviewers 
were entirely honest in their reactions to ‘Hearts,’ as to ‘Season 
in the Sun,’ as well as ‘Colombe.’” The Associated Press’ Mark 
Barron advised: 

“I don’t think critics lean over backwards about shows which 
are acted or written by contemporary critics. In fact, I think 
critics lean the other way to be more severe about their fellow 
critics whether they are playwrights or players.” 

Said Cue magazine’s John Keating: “I don’t think the critics 
were influenced at all by the fact that colleague Kerr directed 
‘King of Hearts’ or that colleague Kronenberger adapted ‘Colombe.’ 
I think, as a matter of fact, that the general judgments in both 
cases were a bit too harsh. Everybody went to great lengths to 
bat the basic book of the Kerr venture over the head, when it 
really wasn’t that bad.’ 

The Journal of Commerce’s Ethel Colby thought that “the 
critical gentry proved themselves kind in reviewing both of. their 
colleague’s shows (‘Season in the Sun’ and ‘King of Hearts’) but 
those times, at least, they reflected a more popular viewpoint. 
The public buys light-hearted escapist stuff, and bypasses problem 
plays even when they are heartily recommended by the sages.” 

“I do not think,” said Women’s Wear’s Tom Dash, “that the 
critics committed the same flagrant mistake in judging the work 
of the Kerrs and of Kronenberger this season as they did in the 
case of Wolcott Gibbs and ‘The Season in the Sun.’ The consensus 
on ‘The King of Hearts’ was that it offers a great many hearty 
laughs because of the brilliant and witty dialog, but that the 
play itself has a number of flaws. I think their verdict on Kronen- 
berger’s ‘Colombe’ was also fair and judicious.” 


‘Beating Your Wife’ Slant 


The Morning Telegraph’s Whitney Bolton said: “I do not feel 
that there is any tangible evidence that any critic leaned over 
backward in reviewing ‘King of Hearts.’ It is demonstrably a 
funny show with at least three attractive, personable young char- 
acters in it. All of the reviews made it clear that while it was 
thoroughly funny, it was far from being a perfect play, and some 
went so far as to say it wasn’t much play at all. As a dissenter 
in regard to ‘Season In The Sun,’ a play I still consider unworthy 
of the attention and success it had, I feel free to say that the 
critics this time made two things plain: audiences would laugh 
long and frankly at ‘King of Hearts’ but no one need expect much 
of a play. In the case of ‘Colombe,’ it was clearly evident that 
the critics were not indulging themselves in a Marching & Chowder 
Society for Louis Kronenberger. ° 

“This whole question is an unfortunate ‘Are you still beating 
your wife’ kind of thing, because to deny is to give credence of 
a minor sort to a seeming belief that the critics take care of their 
own. The blunt reviews on ‘Colombe’ and the candid reviews on 
‘King of Hearts’ constitute their own best answers.” 

“I cannot speak for my colleagues,” said the Mirror’s Robert 
Coleman, “but I reviewed the plays of the Kerrs, Gibbs and 
Kronenberger with the same impartiality that I accord others. 
I found much to admire in ‘King of Hearts,’ though I didn’t think 
it quite came off and said so. As for ‘Season in the Sun,’ I found 











“I do not think we should get 


it hilarious and diverting, and so reported. 

“I think that when critics enter the theatre: from the other 
side of the footlights—and they have every reason to do so— 
they should expect to be given the same treatment they accord 
others. The same critical standards should prevail for all.” 


——— 





too worried over the relative 
dearth of musicals this season,” 
said Dash. “It seems that the song 
and dance shows today have be- 
come so elaborate and expensive 
that they require a two-year nur- 
turing period, for the financing and 
the production. In musicals we are 
on a two-year cycle. One season 
we have lean cows, and the next 
one they are fatter. From the plans 
and blueprints as regards musicals, 
we should have a much richer sea- 
son in 1954-55 than we have had 
during the current season.” 
Gaver reported: “I’ve heard that 
money isn't so easy to raise, which 
may account for the lack of musi- 
cals. Lord knows there were 
enough scripts around—still are 
around, too. If that is the reason, 





it seems that someone ‘is lacking 
mightily in foresight and show- 
manship, It is possible to do small- 
er-scale musicals that, with the 
right ingredients, would be just 4% 
appealing as the $300,000 shows. 
A ‘Gay Divorce, for example, 
could be done for half that.” 
Barron feels that “the dearth of 
musicals has no special significance 
other than an economic one. - 
Broadway shows flourished, i 
think, because of costs of produc; 
tions. And I think the dearth ° 
musicals has been and is due to the 
same reason, Broadway cannot 
now look to the Wall Street susat 
daddies who financed the ‘Follies, 
‘Vanities’ and other expensive Tr 
vues which blossomed on stage, bU 
(Continued on page 61) 
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young student. 


Miss Kerr has received rave reviews and continuing audience 
acclaim for her performance, Which constituted a return to legit 
after nearly a decade in films. She previously was on the stage 
in London. Miss Fontaine has had little stage experience. 

a 


—_—— 





Playwrights Try Two Extremes In 
Hit Show Subs; Fair’ Is ‘Experiment’ 


Playwrights Co. is trying out two ¢ 


extremes of business policy in cast- 
ing replacements for the leads in 
two of its three current smash hits 
on Broadway. In the case of “Tea 
and Sympathy,” it has engaged a 
major name in Joan Fontaine to 
gsucceeed Deborah Kerr, presum- 
ably on the same terms—10% of 
the gross. For “Sabrina Fair,” in 
contrast, it has signed Leora Dana 
and Tod Andrews to succeed Mar- 
garet Sullavan and Joseph Cotten, 
obviously at substantially less 
money. 

Casting of Miss Dana and An- 
drews is plainly an experiment. 
Assuming the pair will get straight 
salaries totalling about $1-000 a 
week, that will involve a saving of 
more than $5,000 a week (figured 
at capacity), as Miss Sullavan and 
Cotten each got 10% of the gross, 
which has almost invariably topped 
$30,000. Miss Dana and Andrews 
take over May 31. ” 


The management is thus gam- 
bling that business for the Samuel 
Taylor comedy, which moves next 
Monday (17) from the National, 
N.Y., to the Royale, will sag less 
than $5,000 below what it might 
have if Miss Sullavan and Cotten 
(or name replacements’ getting 
10% each) had played through the 
attendance-light summer months. 
The decision appears to have been 
a definite choice as stars were 
available as replacements. 

In the case of “Tea and Sym- 
pathy,” Miss Kerr exits her orig- 
inal starring role June 5, at the 
Barrymore, N.Y., with plans for 
a vacation and then the Metro 
film version of the Graham Greene 
novel, “The End of the Affair,” to 
be made in England. Actress re- 
turns in the fall to head a second 
company of the Robert Anderson 
drama, which will tour under the 
Playwrights Co.-Mary K. Frank 
management for the entire season. 

For the third Playwrights Co. 
hit, “Ondine,” it’s merely hoped 
to get an acceptable successor for 
femme star Audrey Hepburn, on 
whatever terms are necessary. 
Practically every possible name on 
Broadway, in Hollywood, London 
and Paris has been considered and 
approached for what appedrs to be 
an unusually tough assignment. 
Miss Hepburn is slated to leave 
July 1 for a film commitment and 
costar Mel Ferrer exits at the same 
time, thus requiring a double re- 
casting problem. Meanwhile, the 
Maurice Valency adaptation of the 
Jean Giraudoux fantasy is playing 
to standee-limit trade at the 46th 
Street» N.Y, 


EMPRESS, ST. LOO STOCK, 
BROKE EVEN IN ’53-'54 


; St. Louis, May 11. 

Audit of the books of the Em- 
press Theatre- for its third season 
as a legit house will show that it 
roke even financially, according 
to Joseph C. Ansell (who with his 
brother, Joseph, operates the house 
in conjunction with their film cir- 
ult. We didn’t lose any money, 

don’t think we made any either,” 
he said. ’ 

Season ending two weeks ago 
Comprised 18 productions, 12 of 
Which were for two-week frames, 
Biving the house a 30-week sea- 
Son. Best. b.o. draw was “Affairs 
of State,” with June Lockhart as 
Star, with $34,000 gross for the two- 
Week frame. 
wound up in the black were “Ar- 
ecnic and Old Lace,” “Mister Rob- 
Tos... Philadelphia Story,” “The 
ady’s Not for Burning,” “Gigi” 
and “Stalag 17.” 
te The Ansels will continue the pol- 
Y of a resident company and 
Guest stars next season. 





Joan Fontaine, taking over June 7 as femme lead in “Tea and 
Svmpathy,” succeeding Deborah Kerr, is believed to be the first 
instance in Broadway history in which a star has been replaced 
py a greater star. Both actresses are rated major names, but Miss 
Fontaine has been in Hollywood longer than Miss Kerr, has made 
more big pictures and is an Academy award winner. She is figured 
a strong boxoffice name, therefore, whether or not she proves to 
be as good an actress in the “Tea and Sympathy” role of the 
sadistic housemaster’s compassionate wife who befriends a tortured 











|rick, who are presenting it on this 
Other pieces that 





Brown Back to SR Legit 
—_ e e . 3 b J 

Reviewing Stint in ’55-'56 

John Mason Brown, who’s been 
concentrating on lecturing and a 
series of profiles of political per- 
sonalities this season, will prob- 
ably return to his regular stint as 
firststring drama critic for the Sat- 
urday Review season after next. 
That is, the 1955-56 stanza. Mean- 
while, second-stringer and legit 
feature writer Henry Hewes is do- 
ing the regular Broadway review- 
ing. 

Brown’s article about political 
columnist Walter Lippmann has 
just concluded a three-installment 
run in the SR. 


London Teahouse 
Nets 36 a Week 


London production of ‘“Teahouse 
of the August Moon” is expected 
to’ bring about $1,500 a week addi- 
tional revenue to the original New 
York company. John Patrick’s 
Pulitzer and Critics Circle prize- 
winner opened April 23 at Her 
Majesty’s Theatre to rave reviews 
and healthy biz. It’s expected to 
build to capacity and have a 
lengthy run. 

Under the deal with Williamson 
Music, Ltd. (Rogers & Hammer- 





stein firm), and Prince Littler, pro- f 


ducers of the West End presenta- 
tion, 2% of the gross and one-third 
of the profits are payable to the 
New York production. Comedy 
can net an estimated $3,000-$3,600 
on a weekly capacity gross of 5,000 
pounds ($14,000), which would give 
the N.Y. company around $1,500. 

Take from the West End pro- 
duction augments the approximate 
$6,500 currently being netted by 
the show on Broadway, where it’s 
playing to standee-limit attend- 
ance. Backers also share in the 
income from the $150,000 Metro 
film deal. 


JERSEY BUS SERVICE 
FOR B’WAY SHOWGOERS 


Plan to hype Jerseyite patron- 
age of Broadway legiters was in- 
augurated Monday (10), with the 
first in a series of bus theatre 
parties from Newark to New York. 
Sponsoring the project are the 
Port of New York Authority, the 
Public Service of N.J. Coordinated 
Transport and the League of N.Y. 
Theatres. 

Busses depart from the Newark- 
er Restaurant, located at the New- 
ark (N. J.) Airport, operated by 
the Port of N. Y¥. Authority. Plan 
includes special theatre dinners at 
the eatery. 


Dicker Strawhat Tour 


For Beal-Stone ‘Poster’ 


Pittsburgh, May 11. 

John Beal and Carol Stone, co- 
starring here at Nixon in “The 
Fourposter” last week, said a deal’s 
on the fire for them to take the Jan 
DeHartog play on a strawhat tour 
of eight weeks or more this sum- 
mer. It would be booked as a pack- 
age by H. Clay Blaney and Si Mer- 








tour, and would include stager Pat | 
Foley.. 

“Fourposter” went from here to 
Philadelphia and may fold there if 
business doesn’t pick up. Notice 
had already been posted before the 
show reached Pittsburgh after 
everyone involved had agreed to 





cuts. 


J * 
Carey Exits Bristol 
Lendon, May 11. 

Denis Carey is resigning as di- 
rector of the Bristol Old Vic. He 
has held the job for four years and 
leaves July 10, at the end of the 
season, ; 

Charles Landstone, member of 
the Theatre Royal management 
committee, says they hope to ap- 
point a successor of “equal promi- 
nence” within the next two or 
three weeks. 


Good Old Days of Tough 
Pressagents Are Gone; 
N.Y. Stunt Turns Watery 


Publicity stunt involving cast 
members of two Broadway musi- 
cals, dohn Murray Anderson's “‘Al- 
manac” and “Golden 
flivved last week because one of 





Duluth Mgr. Plans 


Legit Bookings 


On Guarantee for 13-Town Circuit 





‘Portland Gets 3 Dates 


Portland, May 11. 

Wiliiam Duggan has scheduled 
three major shows for the Public 
Auditorium this summer, ending 
the legit famine here this season. 

Jack Benny Variety Revue has 
| been set for July 1-4. “Picnic” is 
|due Aug. 2-4 and Yul Brynner and 
| Patricia Morison “King and I” are 
| set for Aug. 10-14. 
| Duggan has been promoting 





Apple,” | major musical shows here for the | against loss. 


| past several years. Evergreen’s 


After Season Famine 


+ Minneapolis, May 11. 


Jay Lurye, Duluth manager who 
booked “Stalag 17” .for three 
weeks intoy 13 Minnesota towns, 
says he'll be in the market next 
season for a number of other such 
shows. By providing substantial 
guarantees for legit offerings, he 
hopes to be able to continue to 
bring stage shows to many of this 
area’s small towns that have pre- 
viously seen few, if any live drama. 

If enough other such circuits 
could be organized elsewhere, 
Lurye believes, the “road” may be 
substantially revived because pro- 
| ductions would be guaranteed 
“Stalag 17” is the 
| first drama bought and promoted 





the pressagents involved was too | Mayfair Theatre used to house the | >y Lurye, and his experience with 
“conscientious.” Hokum involved a | jegit shows locally, but it is under- it convinces him that the smaller 


rowboat “race” between gal mem- 
bers of the casts of the two shows, 
and the project capsized when the 
captain of police of New York’s 
Central Park appeared on the 
scene with nix orders from head- 
quarters. 

Pressagent Samuel J. Friedman. 
an old hand at such .bogus “news, ’ 
admits to jinxing the flimflam 
stunt by being too “legitimate.” 
As he explained to fellow-conspir- 
ators, he made the mistake of ap- 
plying to park authorities for a 
permit for the stunt, explaining it 
was merely a token race for pho- 
tographic purposes. 

A park official okayed the proj- 
ect, Friedman said, so he arranged 
for a bevy of “Apple” girls, in 
suitable costume, to show up for 
the “race,” and pressagent So: Ja- 
cobson dittoed with a crew from 
“Almanac.” City desks of New 
York dailies, news services and 
crews from a newsreel company 
and a television syndicate service 
tumbled for the come-on, and the 
Central Park lake’s boat landing 


was awash with photogs and film jn “Ondine” beyond completion of 


cameramen. 


However, the captain of park po- 
lice was on hand with the no-dice 
order and shrewdly short-circuited 
any evasion or. outright flaunting 
of authority by explaining that he 
was on the spot personally, and 
that his job might be at stake if 
official orders weren’t carried out. 
That fizzled the stunt. The newsreel! 
and tele-film camera crews went 
back where they came from but, 
after some palaver, the assembled 
showgirls, pressagents, news pho- 
togs and assorted hangers-on went 
to the nearby Henry Hudson Hotel, 
where routine cheesecake pictures 
were taken in the indoor pool. 


Friedman, fearing there might 
be a hitch after he’d made the tac- 
tical blunder of applying to park 
officials for a permit, tipped off the 
city desks that he was prepared 
to assault any official authorities, 
including police, who tried to in- 
terfere. F = 

But as a veteran observer of 
Friedmanism suggested later, “Sam 
is mellowing. He let a cop taik him 
out of-a publicity break with some 
soft soap on a_ personal-appeal 
basis. The Sam Friedman of old 
would never have applied for a 
permit, and if a cop had tried to 
interfere, Sam would have slugged 
him and wound up in the clink. 
The resulting press break would 
have been a thing of exquisite 
beauty.” 


CHICAGO OPERA GROUP 
SEEKING 2-YEAR FUNDS 


Chicago, May 11. 

Lyric Theatre of Chicago, non- 
profit organization formed)in 1951 
to set up a local resident opera 
company, has launched a drive to 
raise $250,000 for the 1954-55 sea- 
sons. At the same time the back- 
ers announce a schedule of two 
performances each of eight operas 
for the upcoming season. 

Carol] Fox and Lawrence V. Kel- 
ly, co-directors, report they expect 
the actual productions to be self- 
supporting at the boxoffice, but ex- 





plain that they are seeking the ad- | 


ditional funds to take care of the 
year-around operating nut. Part 
of it will be used to develop a 
ballet group and a chorus training 
program. 

For its new season starting Nov. 


1, Lyric has lined up Eleanor Ste- | 


ber, Leopold Simoneau, Tito Gobbi, 
Giulietta) Simonato and Maria 
Meneghini-Callas, the latter mak- 
ing her American debut with the 
company. 


going renovations and will no 


Mai Zetterling 
As Hepburn Sub 


Mai Zetterling, young Swedish- 
; born film and legit actress, who's 
| been active on the British stage. 
lis a likely prospect to succeed 
| Audrey Hepburn in the title role 
}in “Ondine.” She was approached 
| about the assignment by. Roger L. 








| Stevens, a member of the Play- 


| wrights Co., producer of the show, 
| during his recent visit to London, 
j}and is said to expressed willing- 
| ness to make her U.S. debut in the 
| Matter is in the air, however, 
} pending a decision by Miss Hep- 


burn and Paramount, with whom / 
| she is under contract, as to whether | 


| she can get an extension to remain 


, her contract, July 1. That may be 
| clarified this week, with the return 
| from Europe of Kay Brown, who 
'personally handles the actress’ 
affairs for Music Corp. of America. 

Virtually every conceivable name 
has been mentioned as possible 
successor to Miss Hepburn, whose 
personal click is generally credited 
with the sellout success of the 
Maurice Valency adaptation of the 


those suggested has been Renee 
Jeanmaire, on the possibility that 
“Girl in Pink Tights,” in which 
she’s currently starring on Broad- 
way, might clese in time to make 


other name proposed. 


Replacement for Mel Ferrer as 
male lead in “Ondine” is not con- 
sidered such a serious problem. He 


1, because of a film commitment 
in Italy. Among those mentioned 
last week as possible successor was 
Paul Schofield, a young London 
star who has never appeared in 
the U.S. 

“Ondine” is currently in its 13th 
week at the 46th Street, N.Y.. 


BRITISH STAR WANTS 





London, May 11. 
Nigel Patrick, British film and 


Sunday Times urging preferential 
income tax regulations for actors. 
He urged a return to former prac- 
tice of basing assessments On aver- 
age three-year earnings, since the 
present arrangement is a ‘“‘night- 
mare.” 
“Actors,” 
like artists and writers and may be 
rated as casual laborers not re- 
ceiving a weekly wage. No actor 
ever knows ahead what his full em- 
ployment may be in any given year 
and even with full advice, is un- 


happy and bewildered as to how 
he stands on tax liabilities.’ The 


——- 


should be taken from the weekly 
salary when the actor is in work 
and thus lessen the final liability. 





(™ the U.S., authors may aver- 
lage their income over a three-year 
period for tax purposes, but actors 
|are not allowed to do so. Payment 
of tax in the form of weekly de- 


in the U.S. under the withholding 
tax setup. Editor.) 





Jean Giraudoux fantasy. Among | 


her available. Leslie Caron is an- 


lis definitely leaving the show July 


TAX CHANGE FOR ACTORS 


stage star wrote last week to the | 


wrote Patrick, “are! 


thesp also proposed that a sum} 


ductions from salary are standard | 


} towns are hungry for the legit and 
| will support it adequately. As a 
iresult, he'll be seeking as many 
more such shows next season as 
are available. 

He asserts he already has lined 
l up “Caine Mutiny Court Martial” 
ifor three weeks next September 
‘under his guarantee plan and will 
| promote it in his circuit's towns. 
| Prior to “Stalag 17,” Lurye had 
| confined his bookings to concert 
| artists, various entertainment units 
topped by film, tv and radio per- 
sonalities and the like. 


Lurye shares in the profits, if 
any, in excess of the guarantees 
paid to the shows he books. In 
some of his circuit’s towns he has 
organized winter theatre groups to 
sponsor the offerings and put up 
the guarantees. Most of the book- 
ings are for single nights. He and 
his backers eventually plan to get 
into Broadway production on their 
own. One of his next season’s 
ventures, he says, will be a show 
{built around cowboy singer Rex 





i Allen, to be booked into the cir- 
| cuit and other towns. He has con- 
‘tracted Allen for 30 days with an 
| option for 15 more. 


} e 
Steep Prices Offset 
Theatre Renovations; 
Canadian Rep in Red 
Ottawa, May 11. 
| Canadian Repertory § Theatre 
/ bought a gold curtain, earpeted 
_ the aisles and upholstered the hard 
‘board balcony seats last fall. It 
_also upped the salary top from $60 
to $100 to get better talent. So 
what happened? Audiences dimin- 
‘ished, the group wound up this 
| 27-week season-——its fifth—$3,000 
|in the red, and for the first time 
| appealed to the public for aid. 
Not public ingratitude, but vari- 
tous tangible factors were believed 
responsible. Television was com- 
petition for the first time, and 
| CRT did some things which proved 
unwise. It doubled its main-floor 
‘price to a $2.50 top, raised the 
' baleony from 60c to $1, quadrupled 
| front-seat matinee prices by mak- 
|} ing them all the same as at night, 
| reinstated the two-week-run policy 
twhich had worked dubiously the 
{previous spring and failed to 
brighten its staid advertising. All 
,except the last were corrected in 
| March, when the top was cut to $2 
} (matinee $1), balcony to 60c and 
runs to a week. 


With a weekly nut of at least 
| $2,000, and eapacity of only 672, 
‘it takes consistently well-filled 
| houses to better operating expenses 
at LaSalle Academy, Roman Cath- 
| olic school auditorium. The spot is 
,out of the way, available only five 
nights a week and involves censor- 
|ship, but is the only place CRT 
‘can get. 

The only three real hits of the 
season were Miles Malleson’s 
adaptation cof Moliere’s “Tartuffe,” 
which ran three weeks; the closer, 
| Philip King’s “See How They Run” 

(a repeat) and Odets’' “Country 
| Girl,” which built into a strong 
| second stanza. Dorothy and Camp- 
| bell Christie’s “Someone at the 
'Door” had a good single week. 
During the second week of ‘See 
\How They Run,” a group of busi- 
nessmen were invited. CRT Presi- 
dent Charles Southgate, an indus- 
trialist and one of its backers ‘the 
other, H. S. Southam, died last 
|month), spoke after the play, in- 
| viting financial support for next 
iseason, but stressing that farce 
| should not be a theatre's only fare, 
and that serious work must have 
a place. Response was fair and cam- 
'paign continues. 
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Benny, Coca, Ameche Set for Dallas; 
Hinsdale’s Advance; Other Barns 


Dallas, May 11. | 
State Fair Musicals’ strong tal- 
ent for its 13th season, June 14 
Sept. 5, is laced with film and radio- 
tv names. Latter include Jack 
Benny, Imogene Coca, Pat Crowley, | 
Don Ameche and Vivian Blaine. | 
Six shows, each with a two-week | 
run, are set for air-conditioned | 
State Fair Auditorium. Charles R. | 
Meeker jr., managing director, | 
again will produce all book shows, | 
with five skedded. | 
Season opens with a Benny re-' 
vue, produced by Macklin Megley. 
Show will include Giselle MacKen- 
zie; the Mill Mastin Trio, w.th| 
Sammy Davis jr.; Nita & Peppi, 
and the Stuart Morgan Dancers, | 
due June 14-27. 
Next is “Wish You Were Here,” 
starring Gale Storm, with Sheila 
Bond, Richard Allen, Sammy | 
Smith, Pat Chandler, Sidney Armus 
and William Thourlby, June 23- 
July 11; “Hazel Flagg” has Miss | 
Crowley, Ameche, William Fraw- 
ley, Robert Wright and Arnie Free- | 
man, July 12-25; “Naughty Mariet- | 
ta,” with the tile role still to cast, | 
has Jim Hawthorne, Jean Leslie, | 
Bobo Lewis and Paul Ukena, July | 
26-Aug. 8. | 
“Panama Hattie” stars Miss! 
Blaine, who leaves the London cast | 
of “Guys and Dolls” for this en-| 
gagement with support from Buddy | 
Ebsen and Arthur Treacher, Aug. | 
9-22. Closer is “Wonderful Town,” | 
starring Miss Coca and John Ty- | 
ers, with Arnie Freeman, Aug. 23-| 
Sept. 5. Local staging will be the | 
first off-Broadway production of the | 
current Broadway musical. 
First local dance auditions since | 
1946 were o.0.'d last week by Ed-| 
mund Balin, new dance director. | 
Singing auditions are set for May | 
24, when Franz Allers, musical di- 
rector, and George Schaefer, stage 
director, return for the new season. 
Musicals will have their own cos- 
tume designer for the first time 
this season. Joe Crosby, who) 
heads Manhattan Costume Co.,) 
N. Y,. will, coordinate costuming of 
the shows with Peter Wolf, techni- 
cal director and scenic designer in 
for his eighth straight season. 


Suburban Chi B. O. 
Chicago, May 11. 

Advantage of locating a summer 
theatre in an established commu- | 
nity rather than a resort area is 
pointed up by the advance sub- 
scription take already in the till at 
Salt Creek Theatre in suburban 
Hinsdale. Prior to the announce- 
ment of any productions or name 
headliners, the strawhatter oper- 
ated by Marshall Migatz last week 
reported nearly $12,000 in sub- 
scription sales and sale of 10 of the 
Monday night theatre parties for 
the 14 week season starting May 31. 

It’s the house’s fourth summer 
in the western suburb. Fact that 
its patronage comes from a year- 
round community rather than a re- 
sort makes possible for the pre- 
season cushion, Migatz figures. Pro- 
ducer, on the basis of his success 
at Hinsdale, is shopping around for 
a second theatre to tap the west- 
ern communities. 

Again this year Migatz is plan- 
ning seven shows, each to run two 
weeks. Air-conditioned 838-seat 
theatre can gross $14,000 a week at 
the scale. 








.-Repair Olney Theatre , 
Washington, May 11. 
Rush repair..job last weekend 
got the Olney Theatre taken off 
the “unsafe” list a little more than 
one day after it was condemned 
by a suburban building inspector. 
The theatre, about 25 miles from 


Washington, is the best known 
strawhatter in this part of the 
country. It will be operated this 


Summer, as last, by Playérs, Inc., 
the graduate group of the Catho- 
lic University school of speech and 
drama, 

Inspection was made past Thurs- 
day (6) in advance of the theatre’s 
use by the Little Sandy Spring 
Theatre Group, for a weekend of 
benefit performances. The oné- 
day rush job saw the installation 
of 10 forty-foot steel rods to 
straighten and reinforce buckling 
timbers. 





Cohasset Readies 
Boston, May 11. 


| Playhouse begins its 21st year of 
'skedded .. . Camden Hills Theatre, 


{Broad by Ina Claire and Claude 


homa.” Rights to produce the 


musical in New England were ob- \ 
tained last January for what is re- ] 


portedly the highest prices the 
Cohasset group has ever paid for 
a musical property. 

David Marshall Holtzmann, N_Y. 
attorney, has been reappointed 
managing director, with Clyde 
Evans continuing as prez of the 
tent group. 





Barn Notes 
Joseph W. Kapfer and Leonard 


On Shearing Terms? 

Somethin; new in service is 
being offered producer-mem- 
bers of the Stage and Arena 
Guild. The Irving Strouse op- 
eration. moved last week 
(Thurs.) to a new headquar- 
ters in N. Y. to serve in the 
dual capacity of office and liv- 
ing quarters for visiting Guild | 
producers. 

New office, in an apartment 
house converted for commer- 
ciai enterprises, is equipped 
with sleeping quarters and 
kitchen facilities. Incoming 
Guild producers are being of- 
fered the use of the quarters 
by Strouse so as to cut down 
on their expenditure for hotel 
accommodations. 








Soloway will operate the Deer 
Lake Theatre, Orwigsbury, 


which begins a 10-week season | 


'June 28, employing the star sys-| 


tem Kennebunkport (Me.) 


operation July 5, with 10 weeks 


Camden, Me., will conduct its an- 
nual Shakespeare Festival Aug. 
3-8, presenting “Two Gentlemen 
From Verona” and “All’s Well 
That Ends Well” at the al fresco 
Bok Garden Theatre, Camden. 
Regular season at the strawhatter 
will tee off early in July. 





Peggy Wood, Derwent in ‘Clerk’ 
Westport, Conn. May 11. 
Major portion of the last act of 
. S. Eliot’s “The Confidential 
Clerk” will be presented Sunday 
afternoon, May 23, at Lucille Lor- 
tel’s White Barn Theatre here, fol- 
lowing the presentation of the New 
York ANTA Chapter concert read- 
ing of Euripides’ “Ion,” the play 
which was the source of the Eliot 
opus, 
Local showing of “Clerk” se- 
uence, in which Peggy Wood and 
larence Derwent will appear in 
the roles currently played on 


Rains, was arranged by permission 
of Henry Sherek and the Produ- 
cers’ Theatre. 





Putch Gets Fayetteville, Pa. 
Pittsburgh, May 11. 

William Putch, head of the Play- 
house School here, will take over 
the Totem Pole Playhouse, at Cale- 
donia State Park, Fayetteville, Pa., 
this summer. He launches a 10- 
week season June 21 with “Those 
Endearing Young Charms.” 

Others listed are “Glad Tidings,” 
“Peg O’ My Heart,” “For Love Or 
Money,” “Time of the Cuckoo,” 
“Gramercy Ghost,” “Uncle Tom's 
Cabin,” ‘Separate Rooms,” ‘Laura’ 
or “Dial M for Murder,” “French 
for Love” or “Time Out for Gin- 
ger” and “Clutterbuck.” 





Hyde Park Opens June 15 
Poughkeepsie, N.Y., May 11. 

Polly McCulloch and George 
Quick open a new summer stock 
theatre June 15 at Hyde Park, 
N.Y. Strawhat is in a remodeled 
barn on the former Vanderbilt 
estate and will accommodate 650 
patrons in upholstered seats. Stage 
will be 30 feet wide and 40 feet 
deep, same as most Broadway 
houses. 

Resident company of six Equity 
players will be used, with addi- 
tional actors jobbed from New 
York. Ray Boyle is listed as direc- 
tor, with 12 productions scheduled. 





Margaret Truman’s Tour 

Margaret Truman will make her 
legit bow at the Pocono Playhouse, 
Mountainhome, Pa., the week of 
June 21 in a touring production of 
“The Church Mouse.” Play will be 
staged by Ezra Stone and will be 
the second offering of the season 
at the barn. Tee-off offering, June 
14, will be Cornelia Otis Skinner 
in “Paris ’90,” 

Playhouse ‘will run ‘a “14-week 
season, which will include ‘at least 
two. new plays. Rowena Stevens is 
producer at the barn, while John 
O’Shaugnessy returns as resident 
director. Staff also includes David 
Ballon as scenic designer and Bar- 
nett Ownen as stage manager. 





‘Boat’ Opens Finger Lakes 
Syracuse, May 11. 

“Show Boat” will be the open- 
ing production June 19 at the 
Finger Lakes Lyric Circus, Skanea- 
teles, N. Y. Other musicals skedded 
include “Oklahoma” and ‘‘Where’s 
Charley.” Walter Davis and his son 
David are co-directors of the opera- 
tion. Virginia Henning will han- 
dle promotion. 


Williams Studes’ Spot 
Williamstown, May 11. 
Highfield Theatre, Falmouth, 
Mass., has been leased for a 10- 





South Shore Music Circus, at 
nearby Cohasset, opens its fourth 
season June 28 with the first silo 


presentation hereabouts of Rodg-' 


ers and Hammerstein's ‘“Okla- 


, 


week summer season by Cross 
Right Stage, Inc. Outfit, formed 
by a group of undergraduates at 


Pa }initial $15,000 capitalization, 
*’ | 319-seat strawhatter will be staffed | 


the 


with a non-Equity resident com- 
pany drawn principaily from Wil- 
liams undergraduates and alumni. 

David C. Bryant, director of the 
Adams Memorial Theatre at Wil- 
liams College, will serve as prexy 
of the company. 





‘Carousel’ at Fort Wayne 
Fort Wayne, May 11. 
Several performers have been 
signed by the Fort Wayne Light 
Opera Festival, for its season open- 
ing June 24 with “Carousel.” Paul 


Ukena, Robert Emmett, Eddie 
Bruce, Norris Barrnstrom, Mimi 
Kelly, Marilyn Delaney, Donna 


Andre, Lew Bolyard, Carol Mason 


Land Joan Ellen Droslin are among 


professionals already signed. Lou 
Culp, business manager, reports 
that other shows will be “Sweet- 
hearts,” July 15-18; “Brigadoon,” 
Aug. 5-8, and ‘“‘Where’s Charley?”, 
.August 26-29. 

All performances will be in the 
Outdoor Theatre in Franke Park. 





Canadian Group Plans 
Ottawa, May 11. 

Julia Murphy, pro director of 
amateur Saturday Players and fre- 
quently of Ottawa Little Theatre 
shows, will direct the semi-pro 
Caravan Theatre at Bright’s Grove, 
a summer resort outside Sarnia, 
Ont. 

Opening July 1, group expects 
to do “Ring Round the Moon,” 
“Man Who Came to _ Dinner,” 
“Moon Is Blue,” Moliere’s ‘The 
Miser” and three others. 





‘Norway’ Opens Spa 
Saratoga, May 11. 

“Song of Norway” will be the 
opening production June 28 of 
John Huntington’s eighth season at 
the Spa Summer Theatre here. 
Spot will run 12 weeks. 

Klaus W. Kolmar will return for 
the seventh season as resident di- 
rector and press representative. He 
also probably will direct at least 
two shows. Peg Crossfield (Mrs. 
Kolmar) will again be scenic 
designer. Beatrick Rice returns as 
treasurer, and Robert Pryor will 
be stage manager. 

Feature of the Summer lineup 
will be a tryout of John Cecil 
Holm’s “The SouthWest Corner,” 
adapted from Mildred* Walker's 
book of the same name, starring 
Eva Le Gallienne. It is slated for 
Aug. 9. Following the week’s en- 
gagement in Saratoga, a tour of 
four other summer theatres is be- 
ing arranged, with the idea of a 
Broadway production next winter. 


CARSON QUITTING MET 
‘PRESS: ROBINSON IN 


Margaret Carson, Metropolitan 
Opera press director for the last 10 
years, is leaving Jane 1, when her 
annual contract expires. Francis 
Robinson, one of the Met’s assistant 
managers, in charge of boxoffice 
and of touts, will take over as 
press head, in addition to his other 
duties. Robinson was a longtime 
legit presSagent, including a term 
with Katharine Cornell, before 
+joining the Met. 

Miss Carson is credited generally 
with getting Rudolf Bing some un- 
usual, extensive coverage (includ- 
ing cover stories in several national 
magazines) when he became gen- 
eral manager of the Met four years 
ago. Relations between the two have 
deteriorated, however, during the 
past season, although her popular- 
ity with the press has always been 
high. Miss Carson plans a long 
sabbatical, then will consider 
whether to rejoin her husband, 
Carl Ruff, in his pub relations 
office, Carson-Ruff Associates. 


Equity Shows 


(May 10-23) 











Williams College, will begin op- 
eration June 28. Starting with an 


' 


Jacobowsky and Coione!—Lenox 
i Hill Playhouse, N.Y. (12-16), 


Inside Stuff—Legit 

A touching tribute to his associate, Vernon Rice, drama editor of th. 
N. Y. Post, who died last week, was written by Richard Watts J, 
drama critic of the paper. Piece, headed “In Memory of a Friend” 
read in part, “There are cynics who say that those who write about 
the theatre do not really care for it deeply. Vernon Rice was the com. 
plete refutation of any such tynicism. He loved it so compleiely and 
unselfishiy that not even the most skeptical could fail to see the truth 
of his Cevotion. Nor did he confine his love for the drama, as most of 
us do, to writing about it. If' there actually is any such thing as a ‘con. 
struAive’ critic, he was one, and his activities, so practical, selfjess 
generous and imaginative, in the best interests of the summer play- 
houses, the off-Broadway stages and Equity Library Theatre, will not 
soon be forgotten. 

“I could write at length about his virtues as a critic and as a con. 
structive force in the theatre, but I would rather speak about him as 
a friend . . . It would be impossible for me to forget the endless 
courtesies and kindnesses he showed me, or his value as a wise adviser, 
a treasured confidant and a most long-suffering listener. But what | 
will remember about him chiefly was his delightful humor... Above 
all, he was a man of rarest integrity. And there couldn’t have been 
a more complete gentleman.” 

Donald Cook, costar and male lead of “King of Hearts,” Jean Kerr. 
Eleanor Brooks comedy at the Lyceum, N. Y., got off several eyebrow. 
raising remarks in an interview with Ward Morehouse, published last 
week in the N. Y. World-Telegram. “I can only guess as to which of 
our authors wrote all those funny lines in our play.” he was quoted 
as saying, “but I do know that Jean Kerr talks the way our dialog 
sounds and she doesn’t mean to be funny. Walter Kerr (husband of the 
co-author: Ed.) is a very gentle and thorough and patient director, 
We have two kids and a dog in the play and all of that never gor 
him flustered. He’s a very knowledgable guy. Walter, in his role as 
drama critic (for the N. Y. Herald Tribune: Ed.), has never covered 
me in a play but that day will surely come.” Readers who know Mrs. 











Kerr as not only a wit but a keenly alert and aware woman, may have 


wondered if the actor was ribbing 
the coupled references to Kerr as 
implications of a needle. 


or, perhaps, was misquoted. And 


director ‘and critic seemed to have : 





It'll be a little bit different this season for Carl Low, an actor, 
when he returns to Pittsburgh for another summer at the White Barn 


Theatre, which Low and Clay Flagg operate together. 


Last year Low 


was signed for a small role in “Touchstone” and specified that if it 
was a hit, he’d have to leave around middle of May to return to his 


strawhat. 
folded in just a few performances. 
for the Eleanor Brooke-Jean Kerr 
with the same understanding. 


He could have saved himself the trouble, since the play 


This year, when Low was signed 
comedy, “King of Hearts,” it was 


However, he’ll be leaving a success 


now in a few weeks when the White Barn gets going again. 





Eastern money has been hard to find for Coast legit productions 
since the “My L. A.” fiasco several years ago soured potential investors 
In the last decade, a minute fraction of all the shows tried out on the 


Coast have become hits. 
Cargo,” is a 
east. 
of the coin, but Phil Gershon, New 


exception, therefore, 


The current revival production of ‘“Whiie 


getting most of its coin from the 


Los Angeles syndicate known as Famous Plays put up a portion 


York realty operator who has long 


been partial to the Leon Gordon script, provided most of the backing. 





Legit 


Bits 


Eva Le Gallienne and Parker; Other main roles go to American 


Fennelly are set for leading roles} singer 


in “The Southeast Corner,” John 
Cecil Holm’s dramatization of the 
Mildred Walker novel, to be pro- 
duced on Broadway next winter by 
John Huntington, after a tryout 
this summer at his Spa Theatre, | 
Saratoga, N.Y. ..- “The Mino- 
taur’’ by Robert Tom, has been 
optioned by Jose Quintero, Ted 
Mann, Emilie Stevens and Jason 
Wingreen, partners in the Circle- 
in-the-Square, N.Y., for a Broad-| 
way production next season... 
Frances Coty will be partnered 
with Paul Vroom in the Broadway 
production next fall of Sheridan | 
Gibney’s “A House in the Coun-' 
try.” It will follow “The Fragile | 
Fox,” by Norman’ Brooks, on! 
Vroom’s schedule. 

“Confidential Clerk” looks set | 
for the Erlanger the first week of | 
June as the eighth and final Thea-! 
tre Guild subscription play for the | 
1953-54 Chi season ... Herman) 
Bernstein, Leland Hayward’s gen- | 
eral manager, flew into Chi last 
week for the opening of “My 3 
Angels.”...Jules Pfeiffer into Chi | 
from the road to set the booking 
of his revival of ‘Tobacco Road” 
into the Harris in September... 
Peter Donat, from “My 3 Angels,” 
and Will Hussung, from “Time Out 
for Ginger,” doubling into the cast 
of the Chi-produced NBC-TV se- 
rial, ‘Hawkins Falls.” 

Russ Brown rejoined ‘South 
Pacific’ recently in Pittsburgh 
after missing the Richmond, Va., 
engagement on account of illness. 
He went on to Pitt ahead of the 
troupe and spent four days there 
convalescing at the Montefiore 
Hospital. Alan Baxter subbed for 
him as the naval commander in 
Richmond, with an understudy 
taking over Baxter's role... Film 
actress-singer Gale Storm returns 
to her native state to make her legit 
musical debut as femme lead in 
“Wish You Were Here,” opening 
June 28 at the State Fair Audi- 
torium, Dallas ... Betty Kean will 
star in the Howard Hoyt strawhat 
package of “Band Wagon” this 
summer. 

New play with music, “Mountain 
Fire” (formerly titled “Sodom, 
Tennessee”), will be presented May 
17 by Peter Cotes at the Royal 
Court Theatre, Liverpool. Joint- 








presenter is Broadway producer 
Anna Deere Wiman., 
Howard Richardson and William 
Berney, and will mark the legit 


debut of singer Julie Andrews.’ 


Jerry Wayne, Andrew 
Cruickshank, Gillian Lynne and 
Charles Irwin, and music is by 
Stefan De Haan ..New Noel Cow- 
ard operetta, “After the Ball,” will 
open at the King’s Theatre, Glas- 
gow. 

Archibald James, named as au- 
thor of “Meeting At Night,” sked- 
ded to open May 17 at the Citizens’ 
Theatre, Glasgow, covers identities 
of late James Bridie, w.k. Scot 
playwright, and Archibald. Batty 
...Alexander Scott, author of 
“Right Royal,” musical play at Cit- 
izens’, Glasgow, is lecturer in Scot 
literature at Glasgow U. 


Robert C. Schnitzer has been ap- 
pointed New York representative 
for the Pacific Coast Festival at 
Santa Barbara, Cal., June 24-July 
4, and is lining up guest artists. 
He has also arranged a Festival In- 
stitute there. Schnitzer is current- 
ly manager for Gilbert Miller, and 
previously handled Cheryl Craw- 
ford’s ‘Camino Real.” 


Producer-composer Albert Selden 
made a quick hop to London and 
back last week to o.o. “Waiting 
for Gillian,” in which he and Mor- 
ton Gottlieb are partnered with 
Laurence Olivier . . . Peggy Ann 
Garner back from a road tour in 
“Moon Is Blue” and mulling a 
strawhat season in “Dead Pigeon 
... . Eddie Albert is being con- 
sidered for the title role in ‘Hiz- 
zoner the Mayor,” Donald Ogden 
Stewart comedy for which Paul 
Douglas was supposedly set until 
he took the Capt. Queeg part in 
the touring “Caine Mutiny Court 
Martial” .-. . Joe Moss will be com- 
pany manager, Paul Morrison 
stage manager and Saul Richman 
pressagent of Guy Lombardo’s 
“Arabian Nights” producticn at 
Jones Beach, N. Y. ... Frederick 
Ashton to choreograph a ballet for 
the Old Vic's “Midsummer Night's 
Dream,” due at the Met Opera 
House, N. Y., in September. Rob- 
ert Helpmann is regular choreos 
and male lead. Hugo Rignold, Liv- 
erpool Symphony maestro, will be 
conductor, 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama’, 
CD (Comedy-Drama), R (Revuels 





|'MC (Musical Comedy), MD (Must 
Play is by) 


cal Drama), O (Operetta). ae 

Fledermaus (O) — N.Y. Cit’ 
Light Opera Co.: prod.; William 
Hammerstein, dir, 
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‘Juliet’ So-So $34,800, Bracken 13146, 


‘Angels’ $11,000 in Slow-Paced Chi 





Chicago, May 11. + 


Loop biz continued at a slow 
pace last week with the four en- 
tries all running close to or slight- 
lv below previous weeks. “Seven 
Year Itch” is set to depart and the 
next few weeks will decide the fu- 
ture of the other three entries. 

Pop priced version of “Stalag 
17° opened last night (Mon.) at the 
Great Northern. 

Estimates for Last Week 

Me and Juliet, Shubert (5th wk) 
($4.60; 2,100). Nearly $34,800. 

My 3 Angels, Selwyn (ist wk) 
($4.15; 1,000) (Walter Slezak). Top- 
ping $11,000. (Opened Monday (3) 
to {our mildy favorable reviews). 

Seven Year Itch, Erlanger (33d 
wk) ($4.60; 1,334) (Eddie Bracken). 
Almost $13,500. ; 

Time Out for Ginger, Harris 
7th wk) ($4.15; 1,000) (Melvyn 
Douglas). Nearly $12,000. 





King’ $40,400, K.C.; 


May Set Record 


Kansas City, May 11. 

“King and I,” playing the first 
semester of a two-week stand in 
the Music .Hall, pulled a hefty 
$40,400 take. That is big money, 
although under the record set by 
“South Pacific’ in the RKO Or- 
pheum, a smaller house. “King” 
onened May 3 and runs through 
next Friday (14). 

Second week of the stand here 
is expected to top the first. Re- 
views were good, and second week 
includes two matinees against one 
matinee the first. A second week 
gross Of $44,000 would make 
“King” one of the top legit gross- 
ers of all time here. It is playing 
at a $4.80 top. 

John Antonello office, handling 
“King,” also has “Picnic” for a 
stand later in May. Office also 
brings Martin and Lewis show in 
for a ene-nighter May 13. 


6 , ? Na 
Fourposter’ 436, Pitt; 
e e 2 > 
Guild ‘Picnic’ Current 
- Pittsburgh, May 11. 

They just wouldn’t buy “Four- 
poster” last week, and the Nixon 
wound up with $4,500, low for the 
season. John Beal-Carol Stone 
production drew good notices and 
had several gimmicks, including 
bargain-scaled $1 Shoppers Night 
for the preem and after that a $2 
top. But the comedy, which got 
around $30,000 when Jessica Tandy 
and Hume Cronyn did it here a 
year ago last season never got off 
the ground, 

_ Nixon is winding up its subscrip- 
tion series this week with “Picnic,” 
and Diana Barrymore-Robert Wil- 
cox-Joey Faye “Separate Rooms” 
comes in next Monday (17) for as 
long as it can stay. 


Jose Greco $33,700, NM, ¥.3 
$55,300 Two-Week Total 


Jose Greco Co. grossed $55,300 
during its twe-week engagement 
at the Broadway Theatre, N. Y. 
Troupe, which opened at the the- 
atre April 26, weund’ up brief 
Stend last Saturday (8). 

Initial week’s draw for eight per- 
performances was $21,600, while 
second week's take for eight per- 
formances hit $33,700. 


‘S.P.’” NG 2014G, Wheel’g 


Wheeling, W. Va., May 11. 

- South Pacific” grossed a losing 
$20.500 in eight performances at 
the Capitol Theatre here last week. 
Jeanne Bal-Webb Tilton starrer 
S current at the Community Audi- 
torium, Hershey, Pa. 














PETERBORO (ONT) BARN 

_. Peterboro, Ont., May 11. 
Michael Sadler’s strawhat here 
ropes to get Ottawa-born Lorne 
z'cene, who appeared with Katha- 
rine Cornell in “The Prescott Pro- 
Posals,” for the lead in “Come 


Back, Little Sheba.” It’s the sixth | 


sccson here for Sadler, who also 
runs the Bermudiana Theatre win- 
le i stock. 

.. Other plays skedded are “Fain,” 
...Ster Roberts” and Cocteau’s 
,, 1¢ Eagle Has Two Heads.” Har- 
: Geldart, an English pre, will di- 
~ ‘ and his wife, Margaret Braid- 
pd. who guested last winter for 
_, “Wa'’s Canadian Repertory 
*eatre in “Country Girl,” will 
pay leads, along with ex-CRT-ers 
— Bailey and Margaret Griffin. 

in 2, 80n Opens last week in June 
n Queen Mary Auditorium. 





Lillie 306, Seattle 
‘ Seattle, May 11. 

Beatrice Lillie in “An Evening 
With Beatrice Lillie” at the 1,500- 
seater Metropolitan last week 
chalked up an estimated $30,000. 
There were several sellout nights, 
with matinees also big. 

House was scaled from $6 on Fri- 
day and Saturday, and from $5 
other nights. 





“Brigadoon’ 5146, L.A; 


Kabuki Dancers 156 (4), 
‘Letter to Mother’ 236 


Los Angeles, May 11. 
Four shows competed for local 
patronage last week and all hold 
over this frame.. Despite dull ses- 


' sions earlier, all managed to regis- 


ter well. 
this week. 
Estimates for Last Week 
Brigadoon, Philharmonic Aud 
(3d wk) (2,670; $4.80). Good $5300. 
Kabuki Dancers, Biltmore (1st 
wk) (1,636; $3.85). First 4 days drew 


$15,000. 
Letter to Mother, Civic Play- 
Okay 


mynd (3d wk) (400; $3.60). 
White Cargo, Las Palmas (lst 
wk) (400; $3.30). Fair $1,500. 


Porgy’ $34,500, Detroit; 
3-Week Total $87,700 


Detroit, May 11. 

Third and final week of “Porgy 
and Bess” at the 1,482-seat Cass 
grossed a big $34,500, including 
tax, which the non-profit show re- 
tains. Top was $4.80 Saturdays, 
$4.20 weekday nights. Musical to- 
talled $87,700 for the three weeks. 
Current is “Good Night Ladies” in 
for a week on a twofer basis. Top 
is $3.30. 

The 2,050-seat Shubert. dark sev- 
eral weeks. relighted last night 
(Mon.) with “Guys and Dolls” 
booked for two weeks. Top is $4.50 
Friday and Saturday nights, $3.95 
other evenings. 


Current Road Shows 


(May 10-22) 


Dial M for Murder (Maurice 
Evans)—Curran, S F. (10-15); Bilt- 
more, L. A. (17-22). 

Evening with Beatrice Lillie 
(Beatrice Lillie)\—Lyceum, Minne- 
apolis (10-15); Murat, Indianapolis 


There are no openings 











ge al Hartman, Columbus (19- 
Fourposter (John Beal, Carol 


Stone)—Forrest, Philly (10-15). 

Good Nite Ladies—Cass, De- 
troit (10-15) (closing). 

Guys and Dolls—Shubert, De- 
troit (10-22). 

King and I (Yul Brynner, Patri- 
cia Morison)—Music Hall, K. C. 
(10-14); Philharmonic Aud., L. A. 
(17-22). 

Me and Juliet—Shubert, Chi. 


(10-22). 
Blue—Shubert, Wash. 


Moon is 
(10-15). 

My 3 Angels (Walter Slezak)— 
Selwyn Chi. (10-22). 

Picnic (Ralph Meeker)—Nixon, 
Pitt. (10-15); Taft, Cincy. (17-22). 

Porgy & Bess—Hanna, Cleve. 
(10-22). 

Sabrina Fair (Diana Lynn, Wen- 
dell Corey)—Geary, S. F. (10-15). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi. (10-22). 

South Pacific (Jeanne Bal, Webb 
Tilton)—Community, Hershey, Pa. 
(10-15); National, Wash. (17-22). — 

Stalag 17—Great Northern, Chi. 
(10-22). 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi. (10-22). 

Twin Beds—Royal Alexandra, 
Toronto (10-15); Cox, Cincy. 
22). 


‘Stalag’ 17,600 in Mpls.; 
Biggest Week of Tour 


Minneapolis, May 11. 





Playing on Theatre Guild sub-| 


scription, “Stalag 17” grossed $17,- 
600 for six nights and two mat- 
inees last week at the 1,860-seat 
Lyceum at $3.30 top. It was the 
biggest week of the show's current 
tour. 

In ‘for five nights and _ two 
matinees this week, also on Thea- 
tre Guild subscription, is “An Eve- 
ning With Beatrice Lillie.” It ll be 
followed by the sixth and final 
subscription offering, “Seven Year 
Itch,” the week of June 7. Town 
was promised eight subscriber 
shows for the season. 


‘Ladies’ 1536, St. Loo 


St. Louis, May 11. 
With the windup of the second 
of a two-week frame of “Good 
Nite, Ladies” at the American The- 
atre last Saturday (8) the local 
legit season came to a finale. Show, 
scaled to $3.36, drew $15,500 for 


fers helping. 


Gross for first frame was approx- 
imately $12,000. 


‘Guys 37146 Phila.; 
‘Okla.’ Dim $14.1 


Philadelphia, May 11. 

“Guys and Dolls,” always dyna- 
mite here, lost none of its potency 
last week on its second visit of the 
season. “Oklahoma,” opposition 
tuner, slumped badly in an extra 
session. Run was extended a third 
week when advance looked promis- 
ing, but boxoffice sales failed to 
match expectations. Third week 
biz could easily have been handled 
during the originally skedded two- 
week stand. 

Touring company of “Fourpost- 
er,” starring John Beal and Carol 
Stone, opened last night ‘Mon.) at 
Forrest. It finales the season. 
Show is on twofers. 

Estimates for Last Week 

Guys and Dollis, Forrest ‘single 
wk) (M-1,760; $4.80). Show went 
clean latter half of the week to 
tally a smash $37,500. 

Oklahoma, Shubert ‘3d wk) (M- 
1,870; $3.60). Rainy weather, plus 
fact that third sesh was tacked on 
and couldn’t get enough exploita- 
tion, hurt long-time fave: poor $14,- 
000. Rodgers-Hammerstein pro- 
duction folded here. 


EVANS $30,700, FRISCO; 
‘SABRINA’ FAIR $15,000 


San Francisco, May 11. 

“Dial M for Murder,” starring 
Maurice Evans, made a killing last 
week in its first frame at the Cur- 
ran. Show, with Theatre Guild 
subscription, looks set for a solid 
run of two-and-half weeks. In 
spite of warm reviews and good ex- 
ploitation, “Sabrina Fair’ failed to 
gain for its third week at the 
Geary. 

Estimates fer Last Week 

Sabrina Fair, Geary (3d wk) 

($3.85; 1,550) (Diana Lynn, Wendell 








$15,000; previous week, $16,500. 
Dial M fer Murder, Curran (ist 

wk) ($3.85; 1,775) (Maurice Evans). 

Solid $30,700 for the initial stanza. 


Picnic’ $20,500, Balto; 
‘Proper’ Winds Hilltop 


Baltimore, May 11. 

Ralph Meeker in “Picnic” drew 
a pleasing $20,500 at Ford's Thea- 
tre here last week. Windup for the 
season and final show on Guild- 
ATS subscription will be “‘An Eve- 
ning With Beatrice Lillie’ due at 
the house the week of June 5. 

Don Swann will wind up his win- 
ter stock operation at the Hilltop- 
Parkway with Sherry Britton and 
Catherine Doucet in “Barely Prop- 
er.” This is the script that Swann 
tried out last year at his summer 
operation at Lutherville, Md., with 
Ilona Massey starred. Swann is 
mulling a tour for the opus pend- 
ing his reaction to a revised script. 
Hilltop summer operation will get 
underway May 4 with “Gigi” as the 
opener. Eugene O'Sullivan has 
been signed to direct the first six 
bills, 








‘Ballet Theatre $19,000; 


Below Former D.C. Draw 


Washington, May 11. 
Last week was a poor one for 





'D. C. legit houses. Ballet Theatres, 


(17-|in a one-week stand at the Nation- 


al, grossed close to $19,000, well 
below the take for its last Washing- 
ton stand. Howevér, it appeared 


{for a while that the figure would 


|fall even lower, with very weak 
business during the first half of the 
‘engagement. Critical raves finally 
respectable showing. 

Feeling here is that Ballet The- 
atre was hurt by advertisements 
that it will play at the Carter Bar- 
ron Amphitheatre this summer at 
a much lower tab than it asked at 
the National. House is dark this 
week and then reopens next Mon- 
day (17) with an indefinite run of 
“South Pacific.’ 

At the Shubert, first half of a 
two-week-run of “Moon Is Blue” 
drew a little better than $8.000. 
After this week, the house shutters 
for the summer. 
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Bway Takes Another Seasonal Dip 


‘Show Boat’ $29,400, Shirley $54,409, 





the eight performances, with two- 


‘in some cases, 


Corey, Estelle Winwood). Down to: 1 


sparked attendance to at least a/| 


Jeanmaire $40,100, ‘Hearts’ $19,400 


he 
; 
| drop last week. Dips were severe 


Biz on Broadway continued to} 


but the Stronper | 
shows were little affected. 


| Preems this week are “Sea Gull” | 
and “Pajama Game.” Former | 
|bowed last night (Tues.) as the | 
|season’s windup production at the | 
| Phoentx Theatre, while the latter | 
‘opens tomorrow (Thurs.) at the St. | 
|James Theatre. Another opener | 
this week is “The Mikado,” eighth | 
production in the 10-week Gilbert | 
& Sullivan series at the “off-Broad- 
way” President Theatre. 

Last week's sole newcomer was 
“Show Boat,” first of the three mu- 
sicals to be presented during the | 
six-week operetta series at the City | 
Center, with each show running | 
two weeks. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), | 
MC (Musical Comedy), MD (Musi- | 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; | 
number of seats, capacity gross and | 
stars. Price includes 10% amuse-' 
ment tax, but grosses are net: i.e., 
exclusive of tar. 

Anniversary Waltz, Broadhurst | 
(5th wk) (C-$4.40; 1,160; $28,000) | 
(Macdonald Carey, Kitty Carlisle). | 
povd $23,000 ‘(previous week, $24.,- 

a | 

By the Beautiful Sea, Majestic | 
(5th wk) (MC-$6.60; 1.510; $58,000) 
(Shirley Booth). Over $54,400 ‘pre- 
vious week, $56,500). 

Caine Mutiny Court Martial, 
Plymouth (16th wk) (D-$5.50-$4.80; | 
1.062; $3.500) ‘Henry Fonda, John. 
Hodiak, Lloyd Nolan). Nearly $33.- 
200, with a few parties still limit- | 
a! the gross (previous week, $32.- | 

) } 


Can-Can, Shubert (53d wk) (MC- | 
$6.60; 1,361; $50,160). Just under | 
$50,700 ‘previous week, $50,400). | 

Confidential Clerk, Morosco (13th ' 
wk) (C-$7.15; 935: $30,200) ‘Ina 
Claire, Claude Rains, Joan Green- 
wood). Almost $13,000 ‘(previous 
week, $14,000); closes May 22. 

Fifth Season, Cort ‘68th wk) ‘C- 


$4.40; 1,056; $25,227) ‘(Menasha 
Skulnick, Richard Whorf). Nearly 
$17,500 (previous week, $17,500); 


eed laying off July 10-Aug. 


iJ 





Girl in Pink Tights, Hellinger | 
(10th wk) (MC-$6.60; 1.527; $53,000) 
(Renee Jeanmaire, Charles Gold-| 
ner). Over $40,100 (previous week, 
$45,500). 

Girl on the Via Flaminia, 48th 
St. (6th wk) 
$18.300). Nearly $8,600 ‘(previous | 

Golden Apple, 
(MC-$4.40-$3.30; 1,150: $40,807). 
—— $29,800 ‘(previous week. 


.800). 

John Murray Anderson's Alma- 
mac, Imperial (22d wk) ‘(R-$6.60: 
1,400; $50,000) (Hermione Gingold. 
Billy De Wolfe). Nearly $31,600 


Alvin 


(D-$4.40-$3.30; 925; | 


week, $7,400). 
(3d wk) | 





(previous week, $35,900). 
King of Hearts, Lyecum (6th wk). 
(C-$5.50-$4.40; 995; $24,300) (Don-. 
ald Cook, Jackie Cooper). Over, 
$19,400 (previous week, $19,700). | 
Kismet, Ziegfeld (23d wk) (MD-| 


$6.60; 1,528; $57,908) (Alfred | 
Drake). Almost $57,900 (previous | 
week, $57,800) 


Oh Men, Oh Women, Miller (21st | 
wk) (C-$5.50-$4.40; 920; $23,248 
(Franchot Tone). Nearly $18,900 
(previous week, $19,500). 

Ondine, 46th St. (12th wk) (D- 
$7.15; 1,139; $39,512) ‘Audrey Hep- 
burn, Mel Ferrer). Almost $41,100 
{previous week, $41,600); Miss Hep- 
burn and Ferrer exit July 1. 

Remarkable Mr. Pennypacker, 
Coronet (19th wk) (C-$7.15; 1,027; 
$28,262) (Burgess Meredith, Mar- 
tha Scott). Nearly $14,500 (previ- 
ous week, $16,400). 

Sabrina Fair, National (25th wk) 
(C-$5.50-$4.40; 1,172; $31,300) (Mar- 
garet Sullavan, Joseph Cotten). 
Nearly $25,900 (previous week, 
$26,300); moves next Monday (17) 
to the Royale; Leora Dana and Tod 
Andrews succeed Miss Sullavan 
and Cotten, effective May 31. 

Seven Year Itch, Fulton (77th 
wk) (C-$5.50-$4.40; 1,063; $24,000) 
(Tom Ewell). Almost $20,800 (pre- 
vious week, $21,100). 

Show Boat, City Center (lst wk) 
($3: 3,090: $50,160). Opened last | 
Wednesday (5) to unanimously fa- 
vorable reviews, grossing almest 
$29,400 for first eight perform- 
ances; closes next Sunday (16) Six- | 
week season of three productions | 
is budgeted at $200,000, including | 
| production and operation, so the} 
|weekly break-even is around $33,- | 


— 








000 gross. 
| Solid Gold Cadillac, Belacso| 
(27th wk) ‘(C-$5.50-$4.40; 


1,077; | 
} $28,225) (Josephine Hull). Almost 


$27,700 ‘previous week, $28,100); 
moved last Monday (10) to the Mu- 


sic Box. 


Tea and Sympathy, Barrymore 


(32d wk) (D-$5.50-$4.40; 1,060; $28,- 


300) ‘Deborah Kerr). Nearly $28,- 
700 ‘previous week, $28,600); Joan 
Fontaine succeeds Miss Kerr as 
star June 7. 

Teahouse of the August Moon, 
Beck (30th wk) ‘(C-$5.50-$4.40; 1,- 
214; $31,681) ‘David Wayne, John 
Forsythe). Held at almost $32,200. 

Wonderful Town, Winter Garden 
(62d wk) (MC-$6.60; 1,510; $54,173) 
‘Carol Channing). Under $33,000 
(previous week, $36,300). 

Opening This Week 

Sea Gull, Phoenix ‘(D-$3; 1,150; 
$15,000). T. Edward Hambleton & 
Yorris Houghton ‘(Phoenix Thea- 
tre) revival of a drama by Anton 
Chekov; opened last night ‘Tues.). 
Budgeted at the usdal Phoenix fig- 
ure of $12,000, it cost about $15,- 
000 to produce and can break at 
around $13,000 gross, including 
amortization of the investment; got 
$3,900 in two previews last week. 

Pajama Game, St. James (MC- 
$6.60; 1,571; $51,717) ‘John Raitt, 
Janis Paige, Eddie Foy). Frederick 
Brisson, Robert E. Griffith & Har- 
old S. Prince production of musi- 
cal, on Richard - Bissell’s 
novel “712 cents,” with book by 
George Abbott & Bissell, music & 
lyrics by Richard Adler & Jerry 
Ross; opens tomorrow (Thurs.). Fi- 
nanced at $250.000; production 
cost about $190,000 ‘exclusive of 


| bonds); earned about $10,000 try- 


out profit and can break even at 
around $33,000 gross. 
Scheduled Openings 

Fledermaus, City Center, May 19. 
—_ Barbizon Plaza, May 
Careusel, City Center, June 2. 
Arabian Nights, Jones Beach, 
une 24. 





“Pajama $43,600, 


3d Week, Boston 


Beston, May 11. 

“Pajama Game” wound its three- 
week pre-Broadway stand at the 
1,700 Shubert with a hefty $43,600 
last week. House was scaled at 
$440 Monday thru Thursday and 
$5.50 weekends. Musical went 
clean its final twe weeks. 

Final stage offering of the season 
is Ballet Theatre, which bows into 
the Opera Heuse next Monday (17) 
for a single week. 


‘Bed’ $11,000, Toronto; 
Odd Performance Sked 


Toronto, May 11. 
Manny: Davis production of 
“Twin Beds,” with Nina Olivette 
and Jack Harrold, grossed a good 
$11,000 at the Royal Alexandra, 
with 1,525-seater scaled at $3.50 
top but hefty twofer sale account- 
ing for most of the take. Business 
was hypoed by the weekend per- 
formance schedules of two shows 
(7 and 9:30 p.m.) Friday and Sat- 
urday nights, instead of the usual 
Wednesday and Saturday matinees. 

Comedy continues this week. 


Current London Shows 


London, May 11, 


(figures denote premiere dates) 
Airs Sheestring, Royal Ct. (4-22-53). 
Angelis in Love, Savoy (2-11-54). 

As Long As Heppy. Garrick (7-8-53). 
Boembshelt, Westminster (5-11-54). 

Boy Friend, Wyndham’s (12-1-53). 
Burning Gtess, Apolle (2-18-54). 
Charley's Aunt, Strand (2-10-54). 

Dark Light Enough, Aldwych (430-54). 


Facts of Life, Duke York (5-4-54). 
Fifth Season, Combetige (2-24-54). 
Folies Gergere, Pr. Wales . 

For Better Worse, Comedy (12-17-52). 
Guys and Dollis, Colliseum (5-28-53). 
Hippe Gencing, Lyric (4-7-54). 

1 Am @ Camera, New (3-12-54). 
intimecy At 8:30, Criterion (4-29-54). 
King and |, Drury Lane (10-8-53). 

Love Match, Palace (11-10-53). 

Manor of Northstead, Duchess (4-28-54). 
Marching Song, St. Martin's (4-8-54). 
Meon is Bive, Vaudeville (3-5-54). 
Moveciren. Ambas. (11-25-52). 

Olid Vice Repertery, Old Vic -14-53). 
Pal Joey, Princes (3-31-54). 

Prisoner, Globe (4-14-54). 

Question ef Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Ovt Bells, Vic. Pal. (11-12-52). 
Sieeping Prince, Phoenix (10-5-53) 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Walting For Gillian, St. Jas. (4-21-54). 
Wedding in Parts, Hipp. (4-3-54). 

Wish You Were Here. Cacino (10-10-53). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 











SCHEDULED OPENINGS 
Cockies & Champagne, Saville (5-19-54). 
Going To Town, St. Martin’s (5-20-54). 

CLOSED LA“7 WEEK 
Big Knife, Westminster (1-1-54). 
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College Plays 


Sky’s the Liualt 
(COLUMBIA U., N. Y.) : 
Cqlumbia U.’s 60th annual varsity 

show was a pleasant collegiate 
caper, with top audience response, 
as usual, going to the “Pony Ballet 
boys in femme garb. Presented last 
Wednesday-Saturday (28-4) at Mc- 
Millin Theatre on the campus, the 
offering also marked the 50th anni 
of varsity productions by the 
Columbia Players. Occasion was 
highlighted via Hollywood and 
Broadway alumni contributions. 


Alumni were represented in the 
secord half of the program, with 
credits including such show biz 
names as Arthur Schwartz and 
Howard. Dietz, Herman Wouk, 
Kenneth and Roy Webb, I. A. L. 
Diamond and Richard Chodosh. 
Despite the pro contributions, the 
overall production failed to register 
as anything more than a lighi- 
weight entry in the _lettered- 
sweater vein, although the two- 
acter offered some okay laugh lines 
and easy-to-take tunes. 


Tyro performances by the stu-| 
difficult to) 


dent cast make it 
evaluate the full potential of the 
material offered. Although the 
traditional utilization of  hairy- 
chested, muscle-bound males in 
femme makeup evidently remains 
a highpoint of the varsity produc- 


tions, it is a stale joke that gave | 


an amateur tint te the annual 


presentation. 

Tying in with Columbia’s bi- 
centennial celebration this year, 
the production offered a sketchy 
tongue-in-cheek rundown of the 
university’s history. Other alumni 
contributors were Nicholas Monjo, 
Maurice Levin and Paul Wynkopp. 
Major portion ef musical’s book 
was by Barry Atan Grael and Lewis 
Banci. Duo also worked on music 
and lyrics. Music credits also go 
to Homer Denison, Herb Gardner, 
Peter Pressman and Milburn 
Smith. Pressman and Smith also 
contributed lyrics. , 

Production was directed by Peter 
Kerr Buchan, choreography by 
Eleanor Cate, settings and costumes 
by James Austin. orchestrations by 
Gardner, choral direction by Banci, 
lighting by Allan Troupin and 
musical arrangements by Denison. 

; Jess. 


Stever at Yale 
(YALE DRAMATIC ASSN.) 
New Haven, April 29. 

Sons of Eli put a lot of time and 
effort into this year’s spring musi- 
eal, “Stover At Yale,”” and results 
show it. They've come up with a 
tuneful, lively, mixture of song and 
dance that carries a substantial 
measure of diversion in its multi- 
ple-scened two acts. 

Staged by Leo S. Lavandero, the 
show is patterned somewhat after 
present-day commercial musicals, 
even to the insertion of an inter- 
pretive ballet. Pace is consistently 
brisk, and components have been 
Bmartly routined. 

Book, an adaptation of the Owen 
Johnson novel, is fairly solid for a 
collegiate terp-an-tuner, being the 
early-century experiences of a lad 
whose thinking gets fouled up, but 
straightens out in the end. Many 
of the lines are “inside” Eli stuff, 
natch, but on the whole the story 
comes through okay to an average 
spectator. 

Music by Sam Pottle hits a good 
average and a wide range. Lyrics 
by Richard Heller (also responsible 
for the book), cop many of the 
show's laughs. While there are 


Foamin’ Over 
(HOOF ’N’ HORN CLUB, 
DUKE U.) 

Durham, N.C:, May 11. 
Duke U. Hoof ’n’ Horn Club presenta- 
tion of musica) comedy in two acts, with 
book ant lyrics by Dennis Marks, music 
by Marks, Frank Freeman, Bill Jennette, 
Sande Perlov. Bob Beber; additional 
lyrics, Judy Oldberg, Freeman, Jennette. 
roduced by William Neale; staged by 
Marks: technical director, King Rimbach; 
lighting. Neale; costumes, Betty Chap- 
ell; choreography, Andy and _ Susie 
oherty; arranger, Dick Trevarthen. At 
Page Auditorium, Durham, April 29, °54. 





Dennis Marks, who has been 
coming down to Duke U. from his 
native New Ygrk City for the past 
several years and writing original 
musicals for the university’s Hoof 
N’ Horn, fitt ngly enough trumped 
all his previous efforts with his 
final one—‘‘Foamin’ Over.” 

It was almost a one-man show, 
as have been the others he did. 
Marks wrote the book, lyrics, mu- 
sic and did the staging. As in other 
years, the show played on the Duke 
‘campus during annual “Joe. Col- 
|lege Weekend,” April 29-30. 


The show starred Larry Taishoff, 
|Kay Myers, Dave Brown, Betsy 
| Thompson and Lenore Green. 

| The “Foamin’ Over” story is that 
/of a broken-down prize fighter who 
‘likes beer. His manager discovers 
ithat he can take a punch in the 
| stomach, no matter how much beer 
lhe has inside. 


Two beer barons compete for the 
|opportunity of the sponsorship of 
| such a phenomena, on tv and other- 
wise. Each of the beer men has an 
i eligible daughter who gets into the 
|act, with the fighter and his per- 
‘sonable .manager. It’s a_ clever 
| book, with good denouement. The 
|sets were gaudy, but good back- 
| ground for beer and bruisers. 

| Highspot was the spoofing of tv 
| announcers. Standout musical num- 
| bers were “Music Box,” “Cupid By 
1a Kayo,” “Reputation,” “Loved and 
| Lost” and “Brute, Brain, and Belle.” 
, Kay Myers, featured in last 
| year’s show, took a lead as one of 
| the brewer’s daughters and did an 
jeven better job on the basis of that 
|experience. Closely rivaling was 
| Lenore Green, as a nightclub en- 
| tertainer. Dave Brown, as the fight- 
|er’s manager, has a good voice and 
i knows his way around the stage. 
Hoof’N’ Horn is 18 years o!d. It 
began to hit a stride in 1946 with 
‘Calcutta” and went on to do even 
better with “Nothin’ Like It” in 
1948 and “Belles and Ballots” in 
1951. In recent years the organiza- 
tion has trouped to Raleigh, Win- 
| sfon-Salem, etc. Hard. 





The General 
(MINNESOTA U.) 
Minneapolis, May 1. 





bringing the problem in perspec- 
tive, is unbelievably drawn and the 
dialogue is frequently unrealistic. 


Main theme is the problem aris- 
ing in the life of an army general, 
a man of unimpeachable integrity 
and strong loyaity, when he learns 
one of his best friends turned over 
secret, plans to the Spanish Loyal- 
ists in 1937 and now is thréatened 
with pro-Communist accusations. 
The question is whether the pro- 
tagonist should stand by his friend, 
be a party to falsehoods or, for the 
sake of official duty, compromise 
his principles. : 

U. of Minnesota Theatre's stag- 
ing is topnotch. Paul K. Peterson, 
has doubled as director, seems too 
youthful as the general. Other cast 
members are Harriet S. Fink, Dale 
P. Dunham, Jack W. Jensen, Philip 
J. Smith, Charles W. Meehan and 
Carole E. Gallick. Rees. 


The Broken Stairway 
Westwood, April 20. 
U. of California (At Los Angeles) Thea- 
tre Arts Dept. production of drama in 
three acts (five scenes) by Franz Peter- 
Martin. Staged by Nordstrom White; 
settings. Dirk Wales. At Theatre 170, 
UCLA, Westwood, Cal.» $1 top. 





Seasoned Broadway producers 
and supposedly expert playwrights 
frequently register a complete 
“miss” on a new script, so it should 
occasion no great surprise that 
UCLA's Theatre Arts Dept. new 
play project comes a cropper with 
this Franz Peter-Martin drama. 
The material is there, but Peter- 
Martin has completely failed to 
realize the potential. ’ 

Three-acter is laid in Vienna in 
the final days of the second World 
War and it deals with the coming 
of the Russians. It promises to be 
a time of terror, particu&rly for 
Willi, a onetime Soviet political 
prisoner. His friend Toni, in jail 
for swindling, manages to get his 
hands on some papers and manipu- 
lates things so that the newly-ar- 
rived Russians think Toni is actu- 
ally the leader of the Communist 
underground. From then on it’s a 
battle between the protagonists 
and the NKVD man, who is actu- 
ally a disguised Nazi war criminal. 

In telling the story, however, 
Peter-Martin has lost much of the 
possible suspense, failed to tie to- 
gether many loose ends and moti- 
vated his characters too weakly. 
There are about three minutes of 
good dialog in the: last act, which 
show flashes of political satire. li 
this pace had been maintained 
throughout, some of the holes in 
the script might have gone un- 
noticed. 

Director Nordstrom White has 
managed to get some pacing into 
the proceedings and the student 
cast handles the lines with aver- 
age competence. Barboura Morris, 
glimpsed in other student produc- 
tions here, continues to show 
promise as a thespossibility. 





I This three-act, six-scene, two-set, 
| seven-character drama, “The Gen- 


jeral,” has been rewritten since its 
| previous college presentation, so 


ithe current production amounts to, 


la premiere. Even in its present 
form the play seems unlikely to 
achieve a Broadway production as 
'did “Billy Budd,” the previous col- 
‘laboration of its U. of Minnesota 
and Harvard faculty member au- 
thors, Louis O. Coxe and Robert 
Chapman. 

In favor of “The General” is that 
its theme of “guilt, responsibility 
and honor” ~is very- topical. The 
publicity and controversy attend- 
ant upon rooting subversion out of 
the government make the play 
natural in some respects. It is 
*given particular interest by its ap- 


spurts and bounds of quality scat-| parent parallel of the relationship 


tered 


throughout the solos and/ between 
duets, it is only in ensembles that | 
vocalizing attains any appreciable | 


former State Secretary 
Acheson and Alger Hiss. 
However, in depicting personal 


degree of skill. This is more or, loyalties and their effect on the in- 


less to be expected. 


dividual in relation to society, the 


Choreography offers some clever | authors have not entirely succeed- 


stepping, both in the ballet done by 


Jay Sweeney and in the terping of | importance. An 


the Eli “ponies.” 


ed in giving the protean its proper 
the play fails to 
build sufficient plot or character 


Conard Fowkes heads the troupe | interest. Except for a trite, sub- 
as Stover and is okay. Others ap-{ plot love affair and some sopho- 


earing creditably are John Muel-/| moric, 


er, Harvey Benatovich, 


Varenka, John ODreiske, John 





misplaced comedy. relief, 


Walter | there is a preponderance of debate 


‘and deliberation instead of plot 


Owen, Ronald Kostus, as an assort-| movement and character develop- 


ment of studes, Elena Heller and 


Nancy Murray, as neighboring ¢o- | 


eds, and Jerry Farrara, a torch 


singer. Other acknowledgments go/|dious as the 


to Beeb Salzer, on settings, lighting 


' ment. 

| While some of the argument fs 
| provocative, it tends to become te- 
pivotal character 
| struggles within himself whether 


by Robert Leach, and_orchestra-| to compromise his conscience and 


tions by Raymond Vun Kannon. 
Bone. 








ideals. A magazine reporter, rep- 
resenting the moving force in 








ssnahemmaemenennemniananell 




















CAB CALLOWAY 


NINETY-NINTH WEEK as Sportin’ Life 











Kap. 





Legit Followup 


My 3 Angels 
(SELWYN, CHD 
Chicago, May 3. 

Touring version of “My 3 An- 
gels” is a welcome tidbit to add to 
the somewhat lean Windy City 
legit larder. There’s good iaugh 
mileage, an occasional fleeting bite 
of satire and enly a few soft spots 
in this tale of the adventures of 
the three malevolertly benevolent 
convicts as adapted by Sam and 
Bella Spewack from Albert Hus- 
son’s original French. Walter 
Siezak, the only principal from the 
original Broadway cast and the 
star of the piece, embroiders the 
kingpin role with expert broad 
flourish, and the supporting play- 
ers are generally proficient. All 
in all, it’s a diverting evening that 
should benefit from good verbal 
reports. 

Along with Slezak, who domi- 
nates the proceedings, Royal Beal 
comes through strongly as the 
pivot man of the trio of French 
Guiana penal compatriots. Beal's 
“what might have been” scene 
with Madame Ducotel, competent- 
ly done by Dorothy Adams, skill- 
fully escapes the maudlin. Carl 
Betz has a tough assignment in the 
ill-defined characterization of the 
youngest of the three cons who de- 
velopes a yen for the daughter of 
the houshold, but he carries it off 
well, 

_Byron Foulger is properly willy- 
nilly as the befuddled shopkeeper 








“Porgy and Bess”’ 
May 10-23 
HANNA THEATRE, Cleveland 
Mgt.: BILL MITTLER, 1619 Broadway, New York 



































and head of th. Ducotel menage, 
and Paul Lipson likewise is prop- 
| erly bombastic as the financier. 
| Peter Donat gives a stylized treat- 
ment to the role of the stuffy 
| voung nephew and Dolores Mann 
| flits easily about as the moon- 
; struck daughter. Lea Penman and 


| Don Covert play with professional 


| disvatch. 

| Sam Spewack’s direction keeps 
|the performance reasonably taut, 
| extracting fhe humor with: be- 
‘ing too obvieus, Dave. 








Plays Abroad 


Maner eof Northstead 


London, April 29. 
Peter Sounders’ production new light 
comedy in three acts by William Douglas 
Home. Stars A. E. Matthews and Marie 
Lohr, Directed by Wallace Douglas. _At 
Duchess Theatre, London, Aprile 28, °54. 
$2.25 top. : 


elimination of some of the early 
scenes which fail to make much 
impact. Michael Charnley. has di- 
rected with obvious enthusiasm 
while John Pritchett and Ronaid 
Cass have done an excellent job 
with the music. An expert local 


Rometeia ef thset s,s A. B, Matthews | cast is headed by Joan Heal, Joan 
Beacham ..........- “2 Charles Heslop | Sims, Dilys Lay, Ronnie Stevens 
Mrs. Beacham pases egeet yey bey and Peter Felgate. The authors and 
cant: bord Pym ---.---:- Br¥’an Lodge | Producers could hardly have been 
Lady Caroline Cleghorn....... Viola. Lyel | better served. Myro. 


Lord Cleghorn _.........- Ronald Adam 
Sir Ronald MacRonald....Arthur Hewlett 





For his latest comedy, William 
Douglas Home has continued the 
story of the eccentric old peer so 
happily depicted in an earlier play, 
“The Chiltern Hundreds,” which 
scored on stage and screen, largely 
because of the inimitable perform- 
ance of the octogenarian A. E. 
Matthews. It is a typically English 
light comedy, all titles and fud- 
died politics, and its insularity will 
limit ,its appeal to local audiences 
more conscious of the niceties of 
the British Parliamentary system. 
It is written in a smoothly humor- 
ous vein, and will attract older 
playgoers. This should cash in on 
both the popularity of the stars 
and the author’s previous success. 


The aged Earl Lister and 
(Matthews) his lacid Countess 
(Marie Lohr) are sharing their but- 
ler’s cottage on a fishing trip in a 
secluded Scottish islet. Their son 
arrives with his American wife, 
who is urging him to resume a 
political career, in which he had 
previously failed. The supposed 
drowning of the local candidate for 
the imminent general election 
leaves a chance for an llth hour 
nominee. The missing man emerges 
from his watery grave but is given 
a knockout drink and left in a cel- 
lar during the vital period. Un- 
known to ,each_ other,’ three 
members of the household. enter 
for the vacancy, the son, his aunt 
and the butler’s wife, all for dif- 
ferent parties. 

An amusing rippling commen- 
tary emanates from the petulant 
wisecracking old Earl while the 
males cluster round the _ radio 
throughout the night awaiting the 
campaign results. Labor and Con- 
servative seats, represented by the 
two women, poll an equal number 
of votes. This leaves the dimwitted 
son (Liberal contender) holding an 
edge in the voting, much against 
his inclination and the interests of 
the country. 

Matthews again proves the es- 
sence of character, situation and 
dialog with the technique of a 
craftsman. Miss Lohr has little to 
do but act as yes-woman to all her 
lord’s tantrums, and this she does 
with her usual polish. Charles 
Heslop gives point and dignity to 
all his lines as the accommodating 
butler who, once elected to Par- 
liament, preferred the freedom of 
his own pantry. Minor roles are all 
intelligently handled. Wallace 
Douglas has directed the play with 
vigor. Clem. 





Intimacy at 8:30 
London, April 30. 


Linnit & Dunfee, Ltd. (by arrangement 
with Sir Bronson Albery) presentation of 
revue in two acts by Peter Myers, Alec 
Grahame & David Climie. Directed by 
Michael Charnley. Music, John Pritchett 
& Ronald Cass; settings, Jefferson Strong; 
costumes, Hilary Virgo & Rosemary Car- 
vil. With Joan Heal, Joan Sims, Rannie 
Stevens, Peter Felgate, Dilys Lay, Aud 
Johansen, Digby Wolfe, Ron Moody, 
Eleanor Pazan, Geoffrey Hibbert and 
David Butler. At Criterion Theatre, Lon- 
don, April 29, ’54; $2.20 top. 


9 sos 
Most of the intimate revues to 
hit London in recent years have 
had an undue Shaftesbury Avenue 
appeal which has limited apprecia- 
tion to the comparatively small 
circle of hep show biz insiders. 
“Intimacy at 8:30” proves a wel- 
come exception although it loses 
nothing in satirical sharpness as a 
consequence. It is by no means the 
strongest entertainment of its kind, 
but in this small theatre should 
hold up reascnably well for a 
profitable Season. 
_ The production reunites the writ- 
ing team of Peter Myers, Alec Gra- 
hame and David Climie. Together 
they’ve contrived to introduce a 
number of fresh ideas into this 
intimate revue and prove adroit 
masters of satirization. Gilbert & 
Sullivan have entered the public 
domain, and this trio comes up 
with a pantomime version of “The 
Mikado.” The combo’ also takes a 
smack at T. S. Eliot’s blank verse 
dramas and re-enact a bedroom 
farce as it might have been writ- 
ten by the poet. Of course, the 
team cannot resist a blackslap at 
Hollywood with a description of 
how the film city might handle a 
revered biblical subject. All these 
scenes are treated with impeccable | 
good taste, and are designed to! 
provoke a maximum audience re- | 
action. 
The revue makes a lame start. 
but once into its stride, it succeeds 
in keeping the audience enter- 
tained. It would be helped by the 


Dark Is Light Enough 


London, May 4. 
Tennent Productions, Ltd., presenta. 
tion of drama in three acts by Chris- 
topher Fry. Stars Edith Evans, James 
Donald, Margaret Johnston. Directed by 
Peter Brook. Set by Oliver Messel. At 
| Aldwych Theatre, London, May 3, ‘54. 


-20 top. 
Oe OES SPE er epee John Moffatt 
Sr er pers rere Hugh Griffith 
ER Ee Pe eee ee . Peter Bull 
WD ae wen ctuecekee « Peter Barkworth 
|. ee eee Violet Farebrother 
WEE bo cduweedbeoe ners David Spenser 
Ve ee PP eee Margaret Johnston 


Richard Gettner James Donald 


a ey 


Rosmarin Ostenburg ...... Edith Evans 
De ee aE: Saeed bia was John Glen 
Peter ZICKY. oon caschscens Jack Gwillim 
Wy. suhe ckeedseacedn George Murcell 
i errr sae re Peter Halliday 


Christopher Fry, Britain’s lead- 
ing playwright, whose command of 
the English language has rightly 
kept him in the forefront, has au- 
thored. this play as a vehicle for 
Edith Evans. He has done the 
famed British actress proud with 
a role richly suited to her ex- 
pressive talents. But, despite the 
star and author appeal, the pro- 
duction must be regarded as a 
slender b.o. prospect with only 
limited appeal across the Atlantic. 


The author, who has set his play 
in a country house in the Austro- 
Hungarian empire during the 
1848-49 revolution, describes it as 
“a winter story.” Admittedly the 
action takes place in the winter 
when there is snow around and 
the troops are battling against the 
cold. It must be assumed, how- 
ever, that the chosen title is not 
meant to indicate the climate but 
possibly to suggest that spring is 
around the corner with better 
times ahead. This is one of the 
several obscure aspects of the play 
which are not resolved by the 
presentation. 


The action takes place in the 
home of the Countess Rosmarin 
Ostenburg, a role filled with dis- 
tinction 4y Miss Evans. The Coun- 
tess has to make an important de- 
cision: should she tell the Hun- 
garians that her former son-in- 
law (James Donald) has_ been 
given refuge in her home and thus 
insure the freedom of her present 
son-in-law (Jack Gwillim), a mem- 
ber of the Austrian government, 
who is being held as _ hostage? 
Around this basic theme, Fry has 
fashioned a_ tense three-acter 
which, despite its melodramatic 
content, creates an atmosphere en- 
riched by the magnificent use of 
words. 


The play has been intelligently 
transferred to the stage by Peter 
Brook and Oliver Messel’s decor is 
naturally bold and imaginative. A 
prominent West End cast, which 
includes Margaret Johnston, James 
Donald, Peter Bull and Violet 
Farebrother, serve the author re- 
markably well. Myro. 





Ragotzy’s ‘Time’ Try 
Kalamazoo, May 11. 

Production rights to the tenta- 
tively-titled “The .Time Between.” 
a new play by Joseph G. Stockdale 
jr., have been acquired by Jack P. 
Ragotzy, who operates the Barn 
Theatre, Augusta, Mich. 

Ragotzy plans to tryout the work 
at his strawhatter July 27-31, with 
a Broadway production contem- 
plated for next fall if the barn en- 
gagement is promising. 
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N. Y. Drama Critics 


Continued from page 56 


seldom made a profit in the gilded 


fact that there were more real pros 
engage@ in such activity this 
season. I'm all for more of this. 
It helps professional workers in 
the theatre, if for no other reason 
than that it keeps them busy; as 


1920s. I do not consider this a 
change in the preferences of mus}- 
cal show audiences, “Can-Can, 
which I regard as a goodlooking 
burlesque show,’ but not one of 
high artistic quality, continues as 
a boxoffice honey.” 
R&H Plateau 

“Musicals have, with a few ex- 
ceptions,” reported Kerr, “been 
following the Rodgers - Hammer- 
stein lead for some years. Now 
that R&H have apparently reached 
a small plateau, everyone else 
seems floundering. (Maybe they'll 
give the imitators a new shot with 
the Steinbeck in the coming sea- 
son). I think one of the problems 
is that we’ve"confined ourselves to 
too strict a pattern for some time; 
there ought to be several models, 
and several styles, going at once. 

“Another problem, as Alan Jay 
Lerner was recently pointing out: 
Most of our music is still being 
composed by the men who rose in 
the ’20s. We have some, but not 
many, new faces. We're probably 
counting too heavily on the old 
masters to keep us in business. 
Maybe it’s time for the intimate, 
inventive musical — staffed with 
youngsters — to break ‘ground 
again.” 

‘ccweh thought “the dearth of 
good musicals is partly a cumula- 
tive result of the increasing diffi- 
culty musical comedies have had 
in showing a profit. Also, the cur- 
rent practice in producing musi- 
cals seems to be: starting with the 
notion, ‘Let’s do a musical,’ instead 
of creating a story which logically 
demands musie.” 

“It takes brave hearts and stout 
entrails to engage in the produzc- 
tion of a musical,” said Belton. “It 
also takes a frightening sum of 
money. The public is not indiffer- 
ent to good musicals; it will sup- 
port them, But the hazards are 
titanic.” 


Effects of Off-B’way 
On Uptown N.Y. Legit 


Reviewers were also asked how 
they felt about the success of off- 
Broadway shows, and effects, if 
any, on uptown legit. Cooke saw 
the trend as healthy and good. Bol- 
ton also viewed it as inspiring and 
healthy. “Anything that causes ex- 
citement in the professional thea- 
tre and attracts ticketbuyers to it, 
is a good thing and keeps vigor in 
the theatre,” he advised. 

“I think the success of the oiif- 
Broadway season shows that Broad- 
way does not exhaust the theatre 
for either the playwrights or the 
audiences,” said Atkinson. “People 
are looking for the kind of relaxed 
and informal theatre that commer- 
cial producing in New York can 
never supply.’ 

“The off-Broadway successes,” 
thinks Miss Colby, “may reintro- 
duce managers to the worth of less 
elaborate productions 1f they have 
otherwise valuable properties. Sink- 
ing hundreds of thousands of dol- 
lars into a mediocrity has never 
been indicated, but it has been 
done because that policy is now 
general on Broadway.” . 

“Off-Broadway has always been 
a challenge to the commercial 
theatre,” said Shipley. “It takes 
the first dare. It tries the new tal- 
ent in every field of the theatre. It 
IS a source of freshness when 
Broadway threatens to grow stale. 
It is a shot in the arm for ‘the fab- 
ulous invalid.’ ” 

Kerr reported: “Seems to me un- 
mistakable that off-Broadway has 
begun to find the kind of play, and 
the kind of production style, which 
Will earn it attention, Less well- 
meaning amateurism, more disci- 
Pline, In plays: fewer pretentious 
arts-and-crafts pieces. In perform- 
ances; more cohesion, firmer direc- 


velops material that can be moved 
to Broadway. The danger is that 
this season’s splurge may give a 
lot of non-pros the idea that off- 
Broadway is a sure way to break 
into the theatre, resulting in a 
surge of amafeurish-type produc- 
tions downtown 
down the prestige built up this 
season.” 

“The off-Broadway theatre is 
developing zealous audiences and 
making all New Yorkers more thea- 
tre-conscious,” Dash declared. “If 
Broadway is over able to solve iis 
financial problems so as to attract 
more theatregoers who have to 
watch their budgets, the audiences 
will already have ,been developed 
by the off-Broadway playhouses.” 

Clurman said that “the encour- 
agement given this season to the 
off-Broadway theatre is a useful 
thing. Let us never forget: the off- 
Broadway theatre of the~past—the 
Provincetown Players, the Washing- 
ton Square Players, the Neighbor- 
hood Playhouse, the Theatre Guild, 
the Civic Repertory Theatre—was 
our best theatre. More can be done 
to foster the continued develop- 
ment.of this movement.”” 


Ups And Downs 

McClain thought that “the off- 
Broadway theatre got hold of some 
good plays this season, also better 
actors and direction and, in the 
case of the Phoenix, a proper up- 
town-type house. This may en- 
courage young playwrights and it 
may stir more initiative among 
Broadway producers, although I 
doubt it. There will always be ups 
and downs, on and off Broadway, 
and the reasons for this will remain 
as ephemeral as the Fifth at Bel- 
mont, and as unpredictable.” 


Chapman had a downbeat slant 
on the situation. “How do I feel 
about the success of off-Broadway? 
What success? Off-Broadway (not 
counting the Phoenix Theatre, 
which was all-pro and not semi- 
pro) was the same as it has been 
for 25 years—full of high hopes 
and low salaries. It got mere 
critical attention than it deserved 
because the uptown critics, with 
nothing to do-uptown, felt that they 
should cover church socials and 
neighborhood frolics in order to 
convince their bosses that the 
drama department was still im- 
portant.” 

Hawkins feels that off-Broadway 
“clearly has to become the feeding 
ground for growing boys and girls 
of all talents. So far there has been 
no resounding success among the 
shows grafted on Broadway from 
the outfield. The effects immedi- 
ately are not important, but the 
results in human experience and 
personal assurance are. 

“If sometimes seems as 


way could do more to encourage 
substantially the off-Broadway 
activity. However the fact that 
Broadway has so far largely acted 
as if o-B. was the, same as B.O., 
has meant that the outlying streets 


fittest.” 

Some of the critics also toook 
this occasion to sound off on other 
matters pertaining to the theatre. 

“More good plays were imported 
than usual,” reported Hewes, but 
unfortunately all were badly pro- 
duced. ‘The Confidential Clerk,’ 
made ponderous by an over-serious 
approach; ‘The Little Hut’ miscast; 
‘Ondine’ presented as a dull- 
finished spectacle; ‘Mademoiselle 
Colombe’ performed as a natural- 


and ‘The Strong Are Lonely’ an 


“- distinctive over-all unity. | intellectual play done as an ad- 
will, _0n Broadway? Obviously | venture story.” 
take time to jell, but very Decency & Integrity 


hopeful.” 


de “The past season's dramas,” ad- 
_¥arron thought that “the prin- 


cipal. né-an vised Shipley, “seem to me not 
Breaiien excellent, result of off-| only better than those of several 
the "a vay shows is that they open | seasons past, but different in their 
slave et. for some players and | emphasis. While posing basic prob- 
hearin —— who might not get a/ lems, they are on the whole less 
iryent a a the usual out-of-town | social than individual; they portray 
Broadw: 1eatres, In brief, an off-| the values of decency and integri- 
sai thant theatre on Second Ave. | ty in our dealings with our fellow- 
se oe advantage of trying out a| men. Decency is the core of ‘Tea- 
real OW with much less expense | house.” The vivid though much 
“an Would be needed for a presen misinterpreted ‘Caine Mutiny Court 


tatij in New i i i 
tation in New Haven, Atlantic City | Martial’ presses a pleafor decency, 
Similar tryout cities.” 





even in subordinates’ attitude 
“OfN-B More. Real Pros toward their commander. The 
Gene roadway success,” reported | value of the individual—blotted out 


activity “was not due to greater | by totalitarianism of both right and 


we have already seen, it also de- 


that may tear 


if the! 
most successful elements of Broad- | 


are controlled by survival of the | 


istic rather than as a realistic work, | 


season’s comedies. Perhaps the 
season's emphasis on the individual, 
on decency and integrity, is a sign 
of gathering revulsion against their 
totalitarian denial. Let us hope it 
spreads from the theatre more- 
widely into the world.” 
People Like the Theatre 

“Outside the success of ‘The 
,Caine Mutiny Court Martial,’ which 
made the grade on sheer theatrical 
excitement, 
‘pathy,’ which undoubtedly owes a 
|, good deal of its successes to the 
abnormal sex angle,” said Sheaffer, 

“everything else about the season 
| indicates the public is in a frivo- 
{lous mood. The season hasn't been 
| distinguished for musicals, and yet 
| practically all of them are doing 
fine at the boxoffice, which raises 
_the hopeful point that, despite the 
| critics’ generally restrained wel- 
,come for nearly all the musicals, 
, there are still a good many people 
| who like tp go to the theatre. 

“But I wish there was more sup- 
| port for plays that had something 
| intelligent and grownup to say and 
|said it with integrity. A good mind 
that may stammer a little is more 
worth hearing than a fluent prat- 
tler.”’ 

“High production costs hobble 
initiative, and make experimenta- 
tion almost prohibitive,” advised 
Coleman. “Producers play their 
hands close to the vest. They are 
unwilling to take unnecessary gam- 
bles. There is only one answer to 
this, and that’s for all facets of the 








cooperation. The respective par- 
| ticipants must take a longrange, 
constructive view of things. 

“The 17 unions involved in the 
operation of a production should 


/set up a board of appeal) to.render | 
| immediate verdicts on hardship, 


| cases brought to their attention. If 
|a play gets mixed notices, the pro- 
| ducer—in the event that he wants 
|'to make a fight of it—should re- 
|quest concessions. And. these 
| should be given if a quick survey 
‘of the facts bears out the merits of 
‘the case. Should business increase, 
the unions making these conces- 
;sions would necessarily share in 
‘the improving profits. 

“The League of New York The- 
'atres and the unions should also 
|establish a midtown office to sell 
,cutrate tickets for 
' shows, and to dispose of late re- 
/turns or cancellations at the box- 
office. Such an office could be a 
‘force in educating the public to the 


and ‘Tea and Sym-. 


theatre to learn something about. 


struggling | 


Haste tothe Wedding 


Toronto, May 5, 
Murray and Donald Davis production of 
| comedy 
| Tyrgne Guthrie. Directed by John Blatch- 
| ley; settings, Hutchinson Scott; costumes, 
Jane Ashford, Celia Sutton; lighting, Ray 
Paging At Crest Theatre, Toronto, May 





| 54; $3 top. 
Lord Beauregard....... Patrick Macnee 
Sir Claude Tasty ...... George McCowan 
| Father Darling ........ Drew Thompson 
| Mr, Clandestine ......... Donald Davis 
ee ee Eric House 
DOWROGUUTY aicccvceseoese Pierre Lefevre 
Pell Txeecoeernegéseest Max Helpmann | 
Pere eT TTT ee Murray Davis 
LS TO 52 cewencsobbe Petty Leighion 
Lady Pleasing .......+... Joy Lafleur 
| Mrs. Clandestine ....... Charmion King 
Ee Cee PETE Toby Robins | 
es rer Barbara Chilcott 
| MOO A cik'tcce’ y ETE Antonia Pemberton 
PROM Ab Ou S00 ok COUSORAL 06 Pegeen Rose 


° 
| For his “Haste to the Wedding,” 
British stager Tyrone Guthrie has 
,/mincéd up the literary mountain 
| with considerable anticipation and 
| returned with a marshmallow. His 
| so-called comedy, labelled a satire 
/on manners and fashions, is the 
| Restoration play pattern in modern 
| clothes, plus Shakespearean under- 
| tones in staging. 
Guthrie, in Canada last summer 
| to direct the Stratford (Ontario) 
Shakespearean Festival, mentioned 
| that he had always wanted to write 
'a modern play in the convention 
‘of the Restoration period and al- 
jready had a draft right in his 
brief-case. When Murray and Don- 
ald Davis, operators of the highly 
successful Crest Theatre here were 
permitted to examine the opus, ,the 
| ambitious duo immediately asked 





'the author to complete it and took | 


|an option. The result sent a gala 


| audience out into the night in be- | 
wilderment at 20 minutes before | 


midnighi. ; 
Perhaps the author is intention- 


wrights, but “Haste to the Wed- 


ding” has all the consistency of a | 


whipped-up souffle that sadly sags 
in the middle. Play deals with a 


marital mortarun by Lady Pleasing. | 


with an off-stage love _ grotto, 


where unattached young daughters | 


of the English merchant class may 
marry impecunious aristocrats with 
titles, with Lady Pleasing ‘that 


| Restoration touch), staging week-, 


‘end house parties and collecting 
her 10% on successful assignations 
or marriages. 

The ladies of the company are 
all decorative, in comportment and 
costuming, with Joy LaFleur tak- 
ing the feminine acting henors and 
Antonia Pemberton, as a marriage- 
imad Australian hoyden, upsetting 


'fact that good seats for even the 


| hits may often be obtained shortly 
| before curtain time.” 
| 





Play on Broadway 








Show Boat 

N.Y. City Light Opera Co. (William 
Hammerstein, producer) revival of 
operetta based on Edna Ferber’s novel; 
music, Jerome Kern; book and lyrics. 
Oscar Hammerstein 2d. Features Burl 
Ives, Robert Rounseville, Helena Bliss, 
Marjorie Gateson, Laurel Hurley, Law- 
rence Winters. Staged by William Ham- 
merstein; settings, Howard Bay: cos- 
tumes, John I@oyt: Mghtiag, Jean Rosen- 
thal. At N.Y. City Center, May 5, °54; 
$3 top 





op. 

Windy McLain ........ Arthur Newman 
MOOTS vccc tecvencenseees Robert Gallagher 
Rae rrererirre Boris Apion 
EEE Per ee Helen Phillips 
Parthy Ann Hawks....Marjorie_Gateson 
Cee, BOO seccstvtcetsnedea Burl Ives | 
0 SS Diana Drake 
DE. 5c 460400094648 95 .. Donn Driver 
Rubberface .......... Thomas R. Powell 
SE idee 0 2 beRwR .. Helena Bliss 
Gaylord Ravenal .... Robert Rounseviile 
EE caer hevanteaea® Lawrence Haynes 
Magnolia ......+-+s++: Laurel Hurley | 
i Geer Lawrence Winters | 
| Backwoodsman ......--- Arthur Newman | 
y (Oar Lawrence Haynes 
LO” See ee Thomas R. Powell 
T° SUR, Sear eRe 27% Ann Barry 
| Second Barker ........ Charles Kuestner 
CO aaa a» csess Roland Miles | 
| Strong Woman .....«,.+-+++++ Meri Miller | 
Land Lady, Old Times.,.... Sara_ Floyd 
| reas ,-» Gloria Wynder 
PRM <inaeh'n ace teexusaeap vas Milton Lyon 
PN ovine cdl ues atte WAS .. Boris Aplon 
| Man With Guitar .... Charles Kuestner 
' Doorman at Trocadero .... Bill Smith 
Mother Superior .....++; » Ellen Gleason 
DMS. . ch checcseneenat cha Gee 
Kim (as a child) ........ Adele Newton 
Kim (as adult) ......6-. Greta Thormsen 
Drunk ..cccrccvccecece Chartes Kuestner 
EME vc po e'nese804e0K8K0 Marilyn Blado 
Dolly ..cccccccccccescserece Dorothy Mirr 
OMEN ncnss soho cn scaevececs Gloria Sachs 





| 
| “Show Boat” was reviewed here 
as recently as April 14, being 
classified as “opera.” Recast, 
speeded up and upgraded as to 
acting, it now takes the boards as 
an “operetta” launching the N. Y. 


City Center’s spring season there- | 


lof. Whatever flaws were appar- 
ent in the production of a month 
ago seem to have been corrected. 
This version plays smoothly and 
may be as effective a revival as 
the hardy perennial has had. 

Burl Ives is a glove-fit as Cap'n 
Andy. He’s infectious and joyous 
|as a personality and his robustious, 
masculine vocal and facial proje> 
tion gives the current production 
an added dimension. The singing- 
| dancing light comedy pair, Schultz 
{and Schultz, are now played for 


in that field, but to the ileft—is .emphasized even in, the good effect by Diana Drake and tried-and-true craft. 


“~~ we a 





| Donn Driver, while Lawrence Win-; 


ters, of operatic background, steps 


into Joe and whams _§ across 
“River.” a 
Holdovers inciude’ Robert 


as Gaylord Ravenal. 
|Laurel Hurley as Magnolia and 
| Majorie Gateson as her mother. 
The fine operatic tenor of Rounse- 
| ville is an asset and his singing is 
consistently plus, though there 
| have perhaps been more “dashing” 
| figures in the gambler role, possi- 


Rounseville 


i bly because of better tailoring as_ 
He and Miss | 


;}much as anything. 
‘Hurley are most attractive lovers. 
|Miss Gateson plays Parthy Ann 
| Hawks much more modern and 
iless picturesquely crotchety than 
'Edna Mae Oliver of way 
|W en, 


| Helena Bliss. 
| authoritative, relaxed, convincing 
'and sock. She clouts “My Man” 
out of the park. A handsome ac- 
| trees, too, fetching in the period 
gowns. 

Scenically this “Show Boat” is 
okay ‘Howard Bay) although mem- 
ory recalls more “color” in earlier 
investitures. John Boyt’s costum- 
ing is in keeping, with the Rounse- 


| ville tafloring noted and a per-| 


ihaps picayune inguiry ' as to 
| whether the Negro folk along the 
levee are not too well dressed and 
somewhat closer to a western ra- 
|dio act than Mississippi 18857? 

| This sét of players, not over- 
looking the two backwoodsmen, 
and again accenting Burl Ives’ pro- 


| jection and Miss Gateson’s diction, | 


get plenty of giggles out of the 
going-on-30-year-old Oscar Ham- 
merstein book. Latter still goes 
out of his way with a special pro- 
gram note to make sure folks 
know that P. G. Wodehouse, not 
he, wrote the lyrics to “My Bill.” 

Several of the bit parts are well 
handled, notably the landlady and 
the oldtimer in the final scene 
‘both by Sara Floyd, a lady who 
knows how). 

In its day “Show Boat” was 
unique in combining some melo- 
drama, much romance, and the 
rich melodiousness of commercial 
operetta. Some would argue even 


now that this is still the best mu-'! 


sical of the century, topping even 
“Oklahoma.” In any event Oscar 
Hammerstein’s son, William, could 
hardly go far wrong with such a 
co~ wend 


in three acts (nine scenes) by | 


ally kidding the Restoration play- | 


back | 


Standout in May, as in April, is, 
Her Julie is vastly. 


Plays Out of Town 


,;an otherwise well-mannered pro- 
duction with a noisy caricature. 
Excellent in what they can do with 
this marshmallow whip are Toby 
Robins, Barbara Chilcott, Char- 
' mion King and Pegeen Rose, whose 
| acting capabilities are enhanced by 
| her leopard-skin Bikini bathing 
suit. 

Among the men, Patrick MacNee 
is excellent as Lord Beauregard, 
Donald Davis ditto as the mis- 
understood gentieman, Drew 
Thompson as a bibulous curate, 
| Max Helpmann as an aged man- 
} servant and Murray Davis as the 
personable footman. John Blatch- 
ley has directed skillfully and the 
settings of Hutchinson Scott are 
elaborately imaginative. McStay. 


Between Friends 


Pittsburgh, May 3. 

Pittsburgh Playhouse production of 
new revue in two acts (19 scenes) by 
Charles Gaynor. Produced by Frederick 
Burleigh; musical numbers and dances 
staged by Frank Wagner; musical direc- 
| tion and arrangements, George Bauer; 
settings, William J. Ryan; costumes, 
Elizabeth Birbari. Features Jenny Lou 
Law, William Putch, Ruth Kindl, Mel 
| Davidson, Trudy Scott, Ricki Wertz, Lu 
| Beery, Doug Robinson, Orrin Redfield. 
At Pittsburgh Plavhouse’s Craft Avenue 
Theatre, May 1, ’54. 





Charles Gaynor, who wrote the 
Broadway hit “ Lend An Ear,” has 
| returned to the Playhouse with an- 
‘other original revue, “Between 
Friends,” his first for the local 
community theatre since 1947. This 
isn’t another “Ear” by a long shot, 
although there are several items in 
it that could well be the nucleus 
for a second Gaynor shot at Broad- 
way. 

| “Ear” itself wasn't of quick ¢rea- 
‘tion. From 1938 through 1947, Gay- 
nor turned out four different mus!- 
cals for the Pittsburgh community 
theatre, respectively titled “Hold 
| Your Hats,” “Thank Your Stars,” 
“Lend An Ear” and “After Hours.” 
and it was from all of these that 
the best material was picked to 
form the clicko “Ear.’”’ Maybe if 
Gaynor writes a couple of more 
shows for the Playhouse, he'll have 
enough for a No. 2 edition. Right 
now, though, no. 


There are only a couple of pros- 
pects for future use in “Between 
Friends.” One of them is the first- 
act finale, “Niceties of 1916.” a 
takeoff on those girlie-girlie ex- 
travaganzas of the World War I era. 
Number begins weakly, but the 
last two episodes are side-splitting. 
Late in ond act, “You Make Me 
, Dance” is a standout, and the best 
~~ eae’ bit in the whole 
show, 


Those are abouf the single pieces 
Gaynor can count on. Two numbers 
from past Gaynor revues which 
weren't in “Ear” either, and which 
he has revived for “Between 
Friends,” are possibilities, how- 
| ever. “Romantically Inclined” is a 
likely tune which he has trans- 
ferred from the New England of 
early Puritans to the Japan of late 
sailor boys. “The Nicest Young 
Man in Town” is an excellent mel- 
ody, but it needs a more recogniz- 
able setting. 


| Sketches are the weakest part of 

“Between Friends.” They touch on 
juvenile delinquency and old-hat 
‘tv and radio commercials, being 
used same way in stage plays. and 
| drift aimlessly to a murder melo- 
‘drama in verse, after T. S. Eliot 
and Christopher Fry. Couple of 
specialties for a femme _ star— 
‘tribulations of a slinky interna- 
tional spy put out of business and 
a raucous bar-room yodeler coming 
back as a frayed French chantoot- 
sie—have possibilities, however. 
Current show also reviews a Gay- 
nor oldie, “Between the A. and P. 
and the old Meservey Place,” for 
hillbilly troupe Gaynor calls the 
Tripp Family Singers, but this has 
already been done to death on tv 
and stage. 

“Between Friends” brings. back 
to Pittsburgh Jenny Lou Law, who 
used to act at Playhouse. Gal left 
as a talented amateur and comes 
back a polished, highly-skilled pro- 
fessional after Broadway stints in 
“Ear” and season on the road in 
'“New Faces.” She's a crack come- 
dienne. William Putch is a versa- 
tile man to have around in any 
revue, and Frank Wagner's sunny 
choreography is gingerly put in 
motion by principal dancers Trudy 
Scott and Mel Davidson. Singer- 
comedienne Ruth Kindle = and 
blonde dancer Janice Norris also 
register, and there are assists by 
soubrette ‘Ricki Wertz, and Orrin 
Redtield and Lu Berry. 

Musical director George Bauer 
‘he conducted “Ear” on Broadway) 
is in the pit at piano, along with 
Wayne Pascuzzi, Pittsburgh Sym- 
phony drummer § surrounding a 
group of percussion instruments, 
and they provide surprisingly full 
tone. Fred Burleigh, the producer, 
has sparked the group of young- 
sters to give a lively and energetic 
i performance, Cohen. 
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VARIETY 


Wednesday, May 12, 1954 





Broadway 


Aspe Seaton, radio-tv spieler- 
actréss, to the Coast to work there. 


Stanley Warner exec veepee 
— Rosen vacationing in Vir- 

nia. 

Metro art director Cedric Gib- 
bons in Gotham on a research 


gh 

ank Wall, formerly,with Harge 
Morrof, has joined Carl Eastman, 
talent rep. 

Warner Bros. International chief 
Wolfe Cohen back from a 10 week 
global jaunt. 

Lana Turner and Lex Barker rev 
turned to the Coast after a week’s 
Gotham visit. 

Spencer Tracy sailed for Eng- 
land to begin work on Metro's 
“Highland Fling.” 

Metro veepee and general coun- 
sel J. Robert Rubin at Duke Uni- 
versity Hospital for a checkup. 

Victor Borge next 
the Circus Saints & Sinners on 
Friday, May 21, at the Waldorf. 

Ben Thau sails for England Fri- 


“fall guy” at | 


Rouge May 16 with a rep of 12 
songs. 

Luis Bunuel here to start work 
on a Franco-Italian pic with Sim- 
one Signoret and Yves Montand. 

Bill Millner afid Herb Jeffries 
taking over the Club De Paris here 
and making it into The Flamingo 
Room. 

D. H. Lawrence’s “Lady Chatter- 
ly’s Lover” will be screened here 
as a Franco-English pic produced 
by Daniel Angel. Marc Allegret is 
directing while Michele Morgan 
and Peter Van Eyck are starred. 

Larry Bachman here for confabs 
with Julien Duvivier‘on a story of 
his which Duvivier will probably 
make next season in Germany. 
Bachman then heads for London. 

Charles Fawcett here from Rome 
to appear in the tv series, ‘“Captain 
Gallant.” 

Patricia Neway undertaking her 
second classic opera role in a re- 
prise of Franco Alfano's ‘“Resur- 
rection” at the Opera-Comigue this 
week. Her first stint was in “La 
Tosca” at the same house. She 
made her name here in Gian-Carlo 


T 





day (14) in connection with Metro’s 


“Quentin Durwood” which will be | 


made abroad. 

Ben Serkowich memorial service 
this Friday (14) at Jewish Theatri- 
cal Guild’s chapel, Palace Theatre 
Bldg., at 1:30 p.m. 

Elia Kazan in from the Coast on 
a talent hunt for “East of Eden” 
which he’s producing and directing 
for Warner Bros. 

Donna Wittkin engaged to Jerry 
Landay, producer of “New York 
Closeup,” Tex & Jinx McCrary 
morning show over NBC. 

Patsy Abbott, singer-dancer and 
wife of Jay Anson, of National 
Screen Service’s ad department, ill 
at Mt. Sinai Hospital, N.Y. 

Earl Blackweil, prez of Celebrity 
Service, leaves for Europe tomor- 


row (Thurs.) for a one-month 0.0. | 


of his Paris and London offices. 
Vet screen actor Nils Asther in 


town huddling with Signe Hasso | 


about a joint tv series penned by 
Hans Holzer for Lou Walters En- 
terprises. 


Celeste Holm has completed a 


short film for theatre and tv use 
for the National Institute of Men- 
tal Health of the U. S. Public 
Health Service. 

Emile Littler, British impresario. 
returning to London today ‘Wed.) 
on the Queen Mary accompanied 
by his wife. Also sailing is actor 
Bernard Braden. 

Citizens Committee meet at the 

. Y. Times Bldg. Monday (10) 
heard Paul Hollister outline pans 
for the N. Y. Summer Festival 1954 
as a tourist pitch. 

Jack Goetz, Republic-Consolidat- 
ed Film Industries exec, leaves to- 
day (Wed.) for a one-month Coast 
visit and an o 
north Hollywood studios. 

Arthur Godfrey told his public 
on the air Monday (10) that he 
will undergo further surgery to 
correct the hip mtmjury for which 
he was operated on last year. 

Maxine Sullivan, singer Isobel 
Baillie and Donald Albery, joint 
managing director of Wyndham 
Theatres Ltd. of London, in from 
Europe yesterday (Tues.) on the 
Queen Mary 


Violinist Isaac Stern leaves to- 


day (Wed.) for his second round- 
the-world tour in 10 months. 
Planes west en route to Australia 
for 35 concerts there, starting May 
22: then to the Edinburgh Festival. 

Hildegarde and Anna Sosenko 
spread out a feed for Ed Marrow 
and staff (18 in all) at their East 
70th St. residence directly after 
both were person-to-personned on 
the CBS-TV show last Friday (7). 

Arthur marene Jr., freelance 
publicist in. the film biz for many 

ears, has opened a p.r. and pub- 
icity office in Detroit. He will rep 
both local interests and, when the 
occasion arises, the major distribs 
in that area. 

Novelist-playwright William 
Brown Meloney getting periodic 
hospital checkups for gallbladder 
troubles. He and his wife, author 
Rose Franken (Claudia,” etc.) re- 
turned from Europe last week fol- 
lowing a leisurely motoring holi- 
day. 

In the Juliana Larson advertise- 
ment which appeared in last week’s 
issue of VARIETY, the name of her 
exclusive manager, William A. 
Burnham Jr. (of Mercury Artists) 
was misspelled, due to an active 
printer’s gremlin. It was also mis- 
spelled in the Joe Ricardel ad. 

RCA prexy Frank M. Folsom his 
wife Gladys, and one of his daugh- 
ters. Betty. TWA tomorrow 
(Thurs. ) on a three-week quickie 
to Lisbon, Madrid and Rome. The 

CA prez will dedicate the new 
Madrid factory while in Spain, and 


0.0. the recently opened Rome op- 
erations. ° 





Paris 
Majorie Main here o 
te Poe r n first trip 
Suzanne Zanuck and 
Hakim honeymooning here. 
Lena Horne into the Moulin 


Andre 


. of the company’s | 


| Menotti’s “The Consul.” 

Theatre National Populaire, un- 

{der the direction of Jean Vilar, 

| wound its Paris season to go on the 
jroad after a boff showing here. 

| ‘Ruy Blas” got 35 showings and 

|drew 87,522 patrons, “Don Juan,” 

_33 times with 69.576; “Lorenzaccio” 
/31 shows with 57,994 and “Richard 
| IL’ 30 simes for 61,135. 


Washington 


_TV star Betty Furness a one day 
| visitor for a department store fash- 
| ion stint. 


;to Cornell U. last week to keep a 
ilecture date. 

|. The Tex McCrarys and Russell 
| Nypes here to attend the very so- 
cial Home Rule Ball. 

Hollywood stariet Mary Murphy 

1in to highlight Patuxent Naval Air 
Station charity carnival. 
One night jam session, topped by 
Sarah Vaughan, Géorge Shearing, 
| Gerry Mulligan and Dizzy Gillespie 
at Uline’s Arena last Sunday (9). 





Continued from page 2 








self and Millard Lampell, among 
others. Sloane did not believe 
‘either Hammerstein or Richard 
Rodgers had any idea that Com- 
{mies and Fronters were active in 
| the work of the Music War Com- 
| mittee. 
Commie Hog-Latin 

| Explaining what he called Com- 
|munist Aesopian language, Sloane 
| testified: “When a Communist in- 
, troduces someone to you as a ‘ter- 
,rific guy,’ it means you are being 
|; introduced to someone who is a 
| fellow Communist. When he is 
| called a good guy it means you are 
| being introduced to somebody who 
jis known to be a fellow traveler, 
|or is not unsympathetic to your 
| being a Communist. 

| “When you refer to somebody or 
task about him and are told he is 
|‘a bastard,’ that does not mean he 
|is of illegitimate parentage, but an 
|active anti-Communist and_ to 
' watch your step. This was com- 
mon in the circles we _ people 
| moved in—the writers of radio and 
} tv material.” 

| The witness named working with 
a “terrific guy” named Lan Odo- 
| mian who was a composer, and who 
j}has since quit the Communist 
| Party. On one. occasion, — said 
| Sloane, he was invited to the head- 
| quarters of the Arts & Sciences 
| crowd in the Astor Hotel, in New 
| York, in advance of the Bretton 
| Woods meeting in 1945 to meet an 
important man who would give an 
explanation of it. The man turned 
;out to be Harry Dexter White. 
| Present also in the room were 
Peter Lyon, a radio writer, Eve 
Merriam, and others. Sloane said 
it was the same Peter Lyon who 
pleaded the Fifth Amendment be- 
| fore the Senate Internal Security 
| Committee. 


When his name was listed in| 


|‘‘Red Channels,” Sloane testified 
|Lampell reasoned that “perhaps 
{opinion might be enlisted on my 
| side through the efforts of a little 
| group of people he was meeting 
| with at that time—people like Dick 
| Lauterbach, George Tabori, Clif- 
ford Odets and Joseph Barnes.” 


| Sloane listed among his credits | 


several documentary films, includ- 
ing “Martin Luther,” scripted for 


the Lutheran Church; for radio. 
| ound Off,” “The Big Story,” 
“Heroes of Peace,” “Prudential 


|Family Hour” and others: and for 
| television, “Treasury Men in Ac- 
,tion,” “The Big Story,” “Lamp 
Unto My Feet,” “American Inven- 
tory.” 


London 


The Mercury Label-was launched 
in London last night (Tues.) at a 
cocktail party tossed by Oriole 
Records. 

Wilfred Pickles topping a vaude 
bill at the Granada, Shrewsbury, 
at the end of May. This will be 
- first engagement in a film the- 
atre. 

Max Treli arrived here last week 

for story conferences with Irving 
Allen and Albert R. Broccoli, 
executive producers of Warwick 
Productions. 
’ Margot Stevenson, who appeared 
in the London production of “The 
Seven Year Itch.” off to N. Y.; she 
is heading for Denver to appear 
at Elitch’s Gardens. — 

Jeanne Gilbert, who has been in 
London for the last three months 
on a food-tasting mission on be- 
half of the Diners’ Club of Amer- 
ica. gave a farewell party. 

Gracie Fields flying in from 
Capri this week to appear at a 
charity gala to.aid the Variety 
Artists’ Ladies Guild and Orphan- 
age, of which she is prez. 

Marlene Dietrich to star in a 
Palladium midnight gala _ next 
month to help the Actors’ Orphan- 
age. She will be here for her Brit- 
ish cabaret debut at Cafe de Paris. 

Donald Albery sailed on the 
Queen Mary for N. Y. in connec- 
tion with the forthcoming Broad- 
way production of “The Living 
Room,” which he presented here 
last year. 

David Rose and Edward Dmytryk 
planed in from Hollywood this 
week to start production on the 
new Coronado film, “End of the 
Affair’ for Columbia release. 





MPAA prexy Eric Johnston went 


Deborah Kerr will star. 
The Beryozky Dance Co. from) 
Moscow, currently appearing at | 
‘the Stoll, featured on BBC-TV' 
| over ‘the weekend. It is the first 
, Russian dance company to visit 
—— since the revolution. 
| Notices have gone up for “The 
| Sleeping Prince,” which opened at 


j 





| the Phoenix last November, be-| 
|cause Laurence Olivier and Vivien | 
| Leigh intend to take a summer va-) 
| cation before starting a film in the} 
|fall. The management has failed 

to persuade them to play. beyond 
| their contract date. 


Chicago 

Cloister Inn redecorating and ex- 
panding size of room. 

Louden Sisters opened indefinite 
stand at Sheraton Lounge. 

Johnny Desmond to Hollywood 
last week for Coral recording ses- 
sion. 

Paul Robeson gave concert at 
Chicago U last weekend despite 
protest from American Legion. 

Monogram Records giving away 
Sam Manning calypso disks at Blue 
Angel during his appearance there. 

Prow Restaurant holding talent 
auditions through May and award- 
ing winners one week’s engage- 
ment with renewal options. 

General Motors’ Motorama, 
which closed-a nine-day stand last 
week, drew 400,000 spectators in 
the Windy City bringing total in 
five cities to 1,926,864. 

George Schick, associate conduc- 
tor of Chicago Symphony, to Eu- 
rope May 14 on summer tour as 
guest conductor of three orchestras 
in Germany and one in Austria. 


Portland, Ore. 


Kathryn Murray here for big Ar- 





thur Murray School deal. 
Tommy and Jimmy Dorsey orch | 
inked for one-nighter at Palaise | 
Royal Ballroom latter part of 
month. 
William Duggan has set “The 
King and I,” “Picnic” and Jack | 
Benny Variety Revue for the Pub- 
lic Auditorium this summer. 
Northwest Opera Assn. rented 
the Paramount for a one-nighter 
May 11. George Amato, located 
across street, set up opera buffet 
at his Amato’s Supper Club for 


operagoers. 
Madrid 


By Lois Wilson 

' Mr. L. M. Corcoran, head of 
Sound Services of Spain, planing 
to London on business. 

Mexican matador Miguel Angel 
gravely wounded in the last bull- 
fight at the Feria in Seville, getting 
better. 

“De Aqui a la Eternidad” (“Here 
| to Eternity”) received rave notices | 
| and is playing to packed houses, | 
| as is Metro’s “Lili”. | 

Italian film “Pan, Amor y Fan-| 
tasia,” (Bread, Love and Fantasy), | 
with Vittorio de Sica and Nina| 
| Lollobrigida, SRO; not recommend- | 
| ed for those under 16. The Lollo- | 
| brigida has what it takes to please | 
| Hispanic customers, | 
| Amp@ro Rivelles, probably| 
| Spain’s most important young ac-| 
tress, at the Feria. Also Lola Flores | 
attracted much attention. Miss 
Flores is a popular gypsy dancer 











and flamenco singer, and is ‘suc- 
cessful in films as well as Nitery 
spots. 

“Crimen Perfecto” (Perfect 
Crime), by Frederick Knott. Re- 
ceived good notices and is doing 
excellent business at the Maria 
Guerreero, ligit theatre which 
boasts one of the best companies 
in Spain and all productions given 
here are excellent. Business good 
and deservedly so. 

Just returned from Seville, after 
my first experience with the Feria 
(Fair), People come from all over 
the world for this Sevillian binge. 
Weatiier not good, but this did not 
spoil the fun for the populace. 
Streets beautifully decorated. Se- 
ville women noted for beauty, 
walked and rode, dressed in color- 
ful costumes. Dancing everywhere, 
starting with children aged two, 
and ending with any age you like. 
Well-groomed horses ridden by 
gay caballeros with beautiful girls 
seated behind them, added to the 
picturesque scene. Impressed by 
the lack of commercialism of the 
Feria itself. For the tourist, hotels 
and other accommodations come 
high; taxis are allowed a markup, 
carriages also. Hospitality in Se- 
ville is justly famous, but first, 
last, and all the time, the Feria 
is for Sevillanos, and they enjoy 
every moment to the hilt. TWA 
Caseta one of the most popular at 
the Fair. Frank Howell shared 
same with Air-France. In five days 
at the Feria one sees no one in- 
toxicated, in spite of the fact that 
“Jerez” (sherry) flows freely—and 
we mean freely; open house every- 
where. 


To Please Malaya 


Continued from page 3 





video ultimately spread to his 
area. There is no tv so far, and it 
is likely to be state-operated when 
and if it arrives. Loke also is in- 
quiring into the possibilities of 
theatre television as used here for 
sports. 


CinemaScope already is installed 
in Loke’s bigger houses, and such 
pix as “The Robe,” “How to Marry 
a Millionaire,” and “Khyber 
Rifles,” which already have played 
there, were terrific at the boxof- 
fice. His theatres are the only ones | 
in Malaya with C’Scope, and thus | 
can exploit novelty factor. He. 
salutes Spyros Skouras for his 
pioneering but saw VistaVision 
during a brief stopoff in Holly- 
wood, enroute to N.Y., and was 
also much impressed. 


Loke’s interests include 30 the- 
atres in Malaya, Borneo and Sing- 
apore, five houses being situated 
in the latter territory. His Odeon 
there is a 1,640-seat house which 
was opened last year. It is rated 
one of the deluxers of the Orient 
while his Cathay, also in Singa- 
pore, is one of the larger theatres 
there. Paramount, Metro and 20th- 
Fox supply the bulk of product for 
his cinemas. 

Besides his theatres, Loke is 
producing feature films in Malaya 
and Singapore, and will participate 
in financing pix to be made in 
British Hong Kong. He leaves N.Y. 
May 21 to go to England and will 
also visit several continental coun- 
tries. He will attend the Ornitho- 
logical Conference in Basel, Swit- 
ze‘land, since his hobby is the 
photography of birds. 


ee Rydee Sees. 
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now range from 17c. to 85c. on the 
average in Aussie, exclusive of any 
tax. Greater Union now has 135, 
theatres in its circuit covering | 
Australia. Rydge group also owns 
and operates hotel properties 
there and other realty interests. 
He also publishes the Rydges’ 
Business Journal, described as 
“the Wall Street Journal of Aus- 
tralia.” 

Greater _—_ has not installed 
CinemaScope in any of its houses 
thus far although its biggest com- 
petitor, Hoyts, has C’Scope in sev- 
eral cinemas. Rydge is inspecting 
all the latest processes and devel- 
opments on the motion picture 
front while in N.Y. and also Holly- 
wood, where he stops off on his 
way back to Sydney. 

’Rydge lauded the job which 
Harold Auten, his rep in the U‘S., 
is doing for GU. Rydge stopped 
off in Rome and London before 
coming to N. Y. In the latter city, 
he conferred with J. Arthur Rank, 
who has an interest in Greater 
Union. 

Greater Union will show the 
best balance sheet in the company 
history for the year ended last 


~~ Hollywood 
| toe Ci. Armendariz in from Mex. 


Raymond Massey to his Con- 

necticut farm for rest. é 
Leonard Goldstein ‘and Ruby 

Rosenberg to Mexico City. 


| Riehard Breen named to direc. 
_torate of Mathlon Pictures. sig 
| Mark LaForest celebrated 37th 
| year in films with 500th role. 

Friars Club will honor T 
re June 6 at Beverly Hilly 
otel. 


Laraine Day in San Francisc 
bally “High and fhe Mighty" 
preem, 

Johnny Green, Metro music di- 
rector, returned to studio after re- 
cuping from virus attack. 

Elmer Rice guest speaker 
May 22 Americah Civil Liberties 
Union’s 30th anni banquet. 

Lou Smith and Al Horwits wii! 
dissolve their indie publicity firm 
June 1, and open separate firms, 


~ Berlin 

Bubi Scholz, German boxing 
champion, back from New York. 

Cornel Borchers pacted for the 
English film, “The Divided Heaft.” 
Shooting started in West Germany, 

Johannes R. Becher, Soviet Ger- 
many’s “Kulturminister,” sent a 
birthday telegram to Charles Chap- 
in. *: 








Monika Burg (Claude Farrell) 
plays the leading role in Central- 
Europa’s “Clivia.” Shooting starts 
May 24. 

Karl Walter orch, which fled 
from Soviet Germany several 
weeks ago, now appearing at Ti- 
tania Palast. 

Soviet Zone authorities are pay- 
ing expropriated cinema owners 
compensation of 3,000 East Marks 
each or less than $200. 

Schiller Theatre preemed Ger- 
hart _ Hauptmann’s “Hauptmann 
von Koepenick,” with Werner 


Krauss playing the title role. 
Grete Mosheim negotiating here 
with stage theatres. Her hast legit 
appearance here was in “I Am a, 
Camera,” in the spring of 1952. 





‘We’re Producers’ 
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roadshow prices. Before the cut- 
off date, it is expected to reach a 
total of about 3,500 dates. On the 
basis of billings so far, the pic- 
ture’s U. S. and Canadian gross is 


rexpected to reach $3,500,000. 


General sales manager Cresson 
E. Smith is now in Europe to set 
British, Continental, and Scandi- 
navian distribution for the picture. 
Deals have already been made for 
Germany, where the picture is ex- 
periencing marked success. 


Although de Rochemont has an- 
other completed picture available— 
“Animal Farm,” a full-length car- 
toon feature made in England in 
conjunction with Halas & Batche- 
lor Cartoons, Ltd.—it is doubtful 
that the company will do its own 
releasing. Mace has been talking 
with the major distribs relating to 
a releasing deal and if a satisfac- 
tory arrangement can be made, 
he’d prefer to make an outside 
commitment. The de Rochemont 
org, Mace emphasized, wants to 
concentrate on production. It is 
currently completing a Cinerama 
picture, “Cinerama Holiday,” for 
Stanley Warner, and may under- 
take another project in the wide- 
screen medium. 











Honkytonk B‘way 


Continued from page 1 








to the theatrical district, specifical- 
ly those staying away because 0 
the downbeat atmosphere and lack 
of lures. It’s still a grand-scale 
tourist trap but this is not sufficient 
on a 52-weeks-a-year basis. 


In ‘recent years there has been 
much talk about clean-up crusades. 
But there has been no apparent 
ridding the showcase belt of the 
creeps, alkies straying from the 
side streets and the pansies that 
bloom in the night tra la. These 
are the elements that keep a sub- 
stantial portion of family trade 
aloof, filmsters feel. 


More in the showbusiness vein 
is some talk about staging, special 
public events, parades, bandstand 
shows, etc., on a regular-schedwe 
basis. This has yet to get beyon 
the conversation stage but likey 
will be proposed by the film corn- 
mittee in the intended confabs 





Dec. 31. 


with Christenberry’s group. 
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OBITUARIES 





BEN SERKOWICH 

Benjamin H. Serkowich, 60, 
former newspaperman and vet film: 
industry drumbeater, ad exec and 
promotion man, died May 8, in the 
Veterans Administration Hospital, 
Rronx, N. Y. Born in Peoria, IIl., 
Serkowfch became a reporter for 
The Star there at the age of 17. 
After working for a number of 
newspapers, the Associated Press 
and the United Press, he became 
connected with the film industry 
in 1919 as director of advertising 
and publicity for the Robinson Cir- 
cuit, later called the Great States 
Theatres of Illinois. : 

in 1921, he resumed his news- 
paper career as managing editor 
and assistant publisher of the Pe- 
oria Journal-Transcript. He then 
joined the staff of the Chicago 
American and in 1924 became as- 
sociated with the Balaban & Katz 
circuit, Working in advertising, 
publicity and ‘film exploitation. He 
was promotion exec with Para- 





served in several capacities before 
becoming the paper’s drama editor. 
For a brief perio@ he doubled as 
legit reviewer for the sheet. During 
World War II he served with the 
Army in Europe for three years. 

Rice was a staunch supporter of 
the off-Broadway theatre, and only 
last March was cited by the Arena 
Guild of America for his contribu- 
tions to that field. He also served 
as vice-chairman of the Drama 
Desk, comprised of drama editors 
and reporters. In June, 1952, he 
was named prexy of the group for 
a one-year term. For several sed 
sons he did strawhat reviews for 
VARIETY. 

His mother and a brother sur- 
vive. 





MRS. LUCY GEHRMAN | 
Mrs. Lucy Gehrman, Yiddish 


legit actress, died May 8 in New 
York after a brief illness. With her 
husband, the late Misha Gehrman, 
she had appeared at the Arch 





In Fond Remembrance 





WILLIAM 


H. STEIN © 


CO-FOUNDER OF M.C.A. 
| MAY 14, 1943 





mount-Publix Theatres from 1926- 
29 and during that period edited 
the Publix Opinion, a house organ. 

He rejoined B&K in 1932 after 
an association with RKO Pictures 
and Theatres. In 1933 he flacked 
for stripper Sally Rand and from 
1936 to 1946 handled ee! for 
the Capitol Theatre, N. Y. From 
the Capitol he went to Columbia 
Pictures as director of advertis- 
ing and publicity from 1946-49. 
Following his stay at Columbia, 
he became a freelancer working 
for various film companies. 

Surviving are three brothers and 
two sisters. . 

Interment was in .Peoria. A 
memorial service will be held in 
New York Friday (14) at 1:30 p.m. 


WILLIAM WIEMANN 


February 16, 1902——May 15, 1952 





in the chapel of the Jewish The- 
——— Guild in the Palace Theatre 
g. Z 





CARROLL GIBBONS 

Carroll Gibbons, 51, American 
orch leader whose band was one 
of the first to broadcast in Britain, 
died May 10 in London. He went 
to England in 1924 and became one 
of the country’s most popular 
bandleaders via radio and hotel en- 
£agements. He broke up his stay 
there for a short stint in Holly- 
wood composing music for pix. 

His initial maestroing chore was 
With the Sylvans and the Savoy 


In ‘Loving Memory 
Jack Ross and Joe Weil 


2 Wonderful Guys 
Paul Kohner and Dave Bader 





Hotel in 1926. Two years later 
Gibbons joined Master’s ~ Voice 
Gramaphone Co. as musical direc- 
tor of light music and re-formed 
the New Mayfair Orchestra. After 
his Hollywood stint, he returned 
to London to head up the Savoy 
Orpheans and for the next 20 years 
was a familiar figure on the ros- 
‘rum of the Savoy. After World 
War II, he became director of en- 
‘ertainment for the Savoy group of 
hotels, 

His brother and sister, Joe and 
Ruth Gibbons, left Boston for Lon- 


don yesterday (11) to attend the 
tuneral, 


7 VERNON RICE 
Vernon Rice, 46, drama editor 
of the New York Post, died May 6 


in N.Y. Ill with a heart ailment | 


‘ince last July, he had been con- 
cucting his work from home in re- 


‘o his desk this month. 
Joining the Post in. 1934, .Rice 





| tour, 
‘ ‘turned to Ireland in November. 
ent months. He intended to return | 


Street Theatre, Philadelphia, prior 


to coming to New York. | 

Among plays in which Mrs. 
Gehrman performed were “The 
Eternal Mother,” “Children Come 
Home,” “A Gift for Mother,” 
*“Yosele the Nightingale” and “The 
Two Sisters,” at the Second Ave. 
Theatre, N.Y., last year. She also 
appeared in the Yiddish film, ‘God, 
Man and Devil.” ; 

A brother and two sisters sur- 
vive. 





ALAN EDWARDS 

Alan Edwards, 61, vet legit and 
film actor, died May 8 in Los An- 
geles. He appeared on Broadway 
as leading man to Lenore Ulric, 
Jane Cowl, Nora Bayes, Peggy 
Wood and Dorothy Stone. 

Edwards began his pic career 
with the old Edison Co. in N. Y. in 
1912 and at various times worked 
for the Vitagraph Co., Paramount, 
Metro, Fox, Republic and Univer- 
sal. Some of his screen credits in- 
clude “Mr. Ace,” “The White Sis- 
ter,” “The Show-Off,” “Mr. District 
Attorney” and “Junior Miss.” 

Surviving are his wife and a 
daughter. 





CASS FREEBORN 

Cass Freeborn, 76, musical direc- 
tor -and operetta composer, - died 
May 8 in New York. He was musi- 
cal director for the “Ziegfeld Fol- 
lies.” the Manhattan Opera House, 
N. Y., and the Taylor Opera House, 
Trenton. 

Freeborn penned the music of 
“Mam-zelle Champagne,” which 
was produced in 1906. On the open- 
ing night (June 26) of the operetta 
on the roof of the old Madison 
Square Garden, N. Y., Harry K. 
Thaw shot and killed Stanford 
White. 

Surviving are two sons and a 
daughter, 


JOHN DiSTEFANO 
John DiStefano, 62, proprietor 
of Victor’s Cafe, South Philly spot 
long a rendezvous for music lovers 
and musicians, “died May 4 in Phila- 
delphia after a lengthysillness. 
Born in Italy, DiStefano came to 


the U. S. in 1907. He opened a} 


gramophone shop in 1918 and dur- 
ing the depression converted into 
a restaurant, regaling the patrons 
with music from recordings he 
could not sell. The idea caught on 
and the name “Victor's” was taken 
from the label. 

His wife and—-two sons survive. 


GERVAISE MATHEWS 

Gervaise Mathews,’ 40, legit ac- 
tress who appeared with Dublin 
Players in@®he U. S. last year, died 
April 29 in Dublin. She was a 
masseuse before joining a ballet 
company in London. Later she did 
classical numbers in revues and 
vauders before acting in legit and 
playing with Longford Productions 
for eight years. 

In 1953 Miss Mathews joined 
Dublin Players for their U. S. 
but was taken ill and re- 








MRS. NELLE REINHART 
Mrs. Nelle Pyles Reinhart, head 





} 
| 


' 
| 





of the department of music at 
Waynesburg, Pa., College since 
1904, who chose teaching ‘instead 
of a career as a concert pianist, 
died in Waynesburg May 6 from 
cerebral thrombosis. 

A native of Franklin, Ind., Mrs. 
Reinhart had studied with, leading 
European teachers at the Royal 
Conservatory in Leipzig, Germany, 
and taught briefly in Tacoma, 
Wash., before going to Waynes- 
burg. 





JOSEPH HEWITT 
Joseph Hewitt, 69, pioneer ex- 
hibitor in southern Illinois, died 
April 27 in Robinson, Ill. After 
selling motion picture’ theatre 


son for more than 40 years. He 
retired 15 years ago. 


WALTER E. KLINE 
Walter E. Kline, 61, 
died May 6 in Bel Air, Cal. e 
established his public relations of- 
fice in Hollywood in 1918 and in 
recent years was associated with 
his son, Fred, who survives. 
Other survivors are his widow 
and daughter. 


AL ROGERS 
Al Rogers, 55, theatrical booking 
agent, died May 8 in New York. 
| Prior to becoming an agent in 1934, 
,;he had been an actor. 
Rogers had been in semi-retire- 








publicist, | 


| Continued from page 1 
Paul Jones, “father” of the U. S. 


pose Roosevelt had access to in- 
| formation that hadn't been made 
| available to historians before. 

| He wrote the script in '23, when 
| Assistant Secretary of the Navy. 
| It was titled “I Have Just Begun 
| to Fight.” The work was sent to 
| Paramount's Adolph Zukor, whose 
son, Eugene, was at time working 
,as an enlisted man in Roosevelt's 
| office and-had become friendiy 








- ‘ith him. However, the manuscript 
equipment for several years, he ment for several years because of | we aoe S \ : 
adoned a - nickelodeon = Beards- | ill health. His wife, son and broth-4 “aS mislaid by an exec in Zukor’s 


town, Ill. Hewitt later owned and 
operated houses in a number of 
southern Illinois cities. Illness 


prevented him from active partici- | 


pation in his business for several 
years. 
His wife and a brother survive. 





GEORGE M. GUGERTY 
George M. Gugerty, 50, who 
built up a collection of more than 
2,500 records which formed a his- 
tory of pop and jazz music since 
1914, died in St. Louis May 1 after 
a month’s illness. 


| ew survive. 


Robert Chetham, 72, British in- 
|dependent exhibitor who had 
|played an important role in the 
laffairs of the Cinematograph Ex- 
| hibitors’ Assn., died recently in 
| London. He served on its general 
council for more than 20 years. 











| A. M, Shinnie, veteran radio an- 
|; nouncer and actor, died May 3 in 
| Aberdeen, Scot. He was one of the 
| original BBC staffers in Aberdeen 


| when radio studios were opened in 


Gugerty was often visited by , that city in the 1920's. 


bandleaders, passing through St. | 
Louis, who wanted to hear rare! 


items in his collection. While not 
a pro musician, he once took les- 
sons from trumpet player Bix 
Beiderbecke in the 1920’s. 





RUBY ADAMS 
Ruby Adams, 65, former singer 
and dancer, died May 7 in San 
Francisco. She began her stage 
career at the age of six but for the 


last 29 years had been confined to | 


a wheel chair after being struck 
on the back by a falling 500 pound 
sandbag at the Market St. Theatre, 
San Francisco. 

Miss Adams made numerous per- 
sonal appearances in San Francisco 
after the accident occurred. 





HARRY B. KAY 
Harry B. Kay, onetime actor, 
died April 22 in New York. He 
appeared in numerous Broadway 
shows such as “George Washington 


Jr.”” and “50 Miles From Boston.” | 


He also was seen as Mutt in “Mutt 


and Jeff's Dream” and was cast in | 


“The Roseland Girls” and “Keep 
Smiling.” He exited show biz about 
ll years ago. 

His wife, the former Jo Harring- 
ton, survives. 





MARIO PAGANO 

Mario Pagano, 53, voice teacher 
and former concert tenor, died 
May 7 in New York. A former 
member of the faculty of the David 
Mannes Music School and the 
American Theatre Wing, he found- 
ed the Co-Opera Group in 1944, 
presenting operatic performances 
in New "York and Redding, Conn. 

Wife, a sister and two brothers 
survive. 





ADAM G. LEWANDOWSKI 


Adam G. Lewandowski, 68, one-| 


time musician with John Phili 
Sousa’s band, died in Milwaukee 
recently. 
player with Sousa prior to World 
War I, was engaged in similar work 
until his death at St. Luke’s Hos- 
pital, Milwaukee. 

Wife. daughter, three brothers 
and four sisters survive. 





TOM WARD 


- Tom Ward, 66, partner in the 


husband-and-wife vaude team of 
Tom & Dolly Ward, died May 11 
at St. John’s Hospital in Long Is- 
land City, N.Y. Team, w.k. in 
vaude circles, retired some 20 
years ago, and Ward went into pol- 


ities, serving until his death with; 


the Queens County Water Dept. 
Survived by wife and son. 





HEINRICH HAHN 

Heinrich Hahn, 55, vice-presi- 
dent of the Austrian “Artists Union, 
died in Vienna April 28 after a 
long illness. Born in the Austrian 
capital, he specialized as a con- 
ferencier in his early youth. 

More recently Hahn was a pian- 
ist and humorist. He, also wrote a 
number of songs, some of which 
achieved local success, 





FRANK SARDAN 
Frank J. Sardan, 73, 
vaudeville producer, died May 7 in 


Los Angeles. following a heart at-| 


tack. He also produced “The Dis- 
trict Leader,” starring Joe Howard. 
For the last 10 years he had lived 
in retirement. 

His wife, Hazel, survives. 


ALFRED A. FARLAND 
Alfred A. Farland, 90, onetime 





banjo player and blackface comic, | 


died May 5 in Plainfield, N. J. He 
began his career as an entertainer 
in minstrel shows in 1884. 
Farland toured the U. S. and 
England as a banjoist, giving an 
averag® of 100 bartjo recitals a sea- 


Lewandowski, a clarinet | 


former | 





William Hughes, 53, drama pro- 
| ducer with the BBC, died May 2 in 
| Birmingham, Eng. He began his 
‘radio career as an actor in 1927 
|and made over 500 broadcasts in 
the next 10 years. 

Frank Artman, 60, sound tech- 
| nician, died of a heart attack May 
7 in Hollywood. He had worked 
| at Universal-International for 35 
|years. His wife and mother sur- 





vive. 
Rolf Lauckner, 67. German legit 
and film author, died April 26 in 
| Bayreuth, West Germany. He was 





‘noted for his expressionist one-act! pamela Kay to David J. L. Dix. 


plays as well as a number of films. 





William 0. Stone, 
circus performer, died in Mere- 
dith. N. H., May 3. A native of 


for years as a trick sharpshooter. 








Geoffrey Cook, stage mangger at 
the Opera House, Blackpool, Eng.., 
i|died recently in that city after 


“being struck by a heavy screen | 


which fell from the flies. 





Dr. Noel J. Logan, 53. prominent 
in Omaha musical circles, died 
May 1 at a Council Bluffs. Ia., hos- 
pital of injuries suffered in an 
auto accident. 





rison. bandleader and one of the 
11 original founders of the Variety 
Club, died May 4 in Pittsburgh. 


Edwin A. Borchardt. 56. projec- 
;tionist for the Oriental Theatre. 
Milwaukee, died of a heart attack 
recently in that city. 








Jerome Brooks, 38. exec with 
Sullivan, Stauffer, Colwell & Bavles 
'ad agency. died May 10 in New 





P| Rochelle, N. Y. 


“Mother of Herbert 
;Perer, of Park Theatre in Pitts- 
_ burgh, died in that city April 19. 
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drop in attendaffce in both Lisbon | 


and the provinces. 

The U. S. distribs on several oc- 
casions have asked the board to 
adopt a more reasonable attitude, 
| but to no avail. In fact, reported 


Spiegel, the local scissor-wielders 
are tougher than ever before. 


Just like foreign pix in the U. S.., | 


Hollywood product abroad has al- 
ways had to run- the 
gauntlet, particularly in areas 
where waves of nationalism run 
high. Elsewhere, and that includes 
countries like Australia and Brit- 
ain, censors are alert against bru- 
tality in Americah imports. India 
Indonesia and Ireland have always 
been trouble spots and continue so 
Occasionally, in the so-called ‘‘neu- 
tral’ nations, U. S. pix a~vith politi- 
cal themes are heavily gcissored. 
On some rare occasions, a west- 
ern censor will snip a sequence due 
to its sex content. Controversial 
\“The French Line,” 
;U. S. without a Code seal, was 
| trimmed in Australia, for instance, 
| where closeups of Jane Russell's 
body movements in her dance 
scene were eliminated. 
with its different 
| morality, U. S. pix are inevitably 
and heavily censored. In Mexico 
recently, Warner 
plenty trouble with “Blowing Wild” 
which has a Mexican locale. 


77. retired | 


Athol, Mass., he. toured the country | 


Grandson, 6. of late Ralph Har- | 


Leonard | 


censor , 


playing the | 


In India, | 
standards of | 


Bros. ran into | 


office and hasn't turned up since. 
| Zukor mentions the incident in his 
, autobiog, “The Public Is Never 
| Wrong.” 

| Elliot Roosevelt has been sifting 
|-his father’s personal papers and 
| from them has been able to recon- 
| Struct the scenario. In addition, 
| Nolan over the past three years 
has carried on extensive research 
| on Jones in Maryland, Virginia, 
| Pennsylvania and No. Carolina and 
| has come up with what Roosevelt 
| termed “a sensational new concep- 
| tion” of the naval hero's life. 

| Publisher for the novel hasn't 
| been picked as yet. The scenario 
| for the film ought to be completéd 
| within another week, Roosevelt 
; said. 





MARRIAGES 


Frances Yeend to James Wil- 
jliam Benner Jr., Ithaca, N. Y., 
iMay 9. Bride is soprano lead with 
| N. Y. City Opea Co. He's a pianist 
| and vocal coach. 
i\* Olgie Udovich to Joseph P. 
| Segar, Las Vegas, May 1. Bride is 
secretary to Margaret Herrick, 
|executive director of the Academy 

of Motion Picture Arts & Sciences. 


| Perkins, Halifax, Eng. April 24. 
' Bride an actress. 

Judith U. Bradshaw to John W. 
Davis, Bradford, Eng. recently. 
, Both are thespers. 

Beryl Fagan to Brendan Smith, 
, Dublin. May 3. Bride is an actress 
and singer; he’s a stage director. 

” Maxine Hansvold to Tommy 
' Mars, Reno, May 8. Couple is with 
KRON-TV, San Francisco. 


Diane Disney to Ron Miller. San- 
ta Monica, Cal.. May 8. Bride is 
the daughter of film producer Walt 


Disney. 
Betsy Palmer to Dr. Vincent 
Merendino, New York, May 8. 


Bride is a film actress. 

Joan E. Bonomo to Robert Ben- 
Vesta, Las Vegas, May 6. Bride is 
a dancer and daughter of former 
Hollywood stuntman and actor, Joe 
Bonomo. 

Doris B. Schenk to Richard F. 
Zubel. Columbus. May 1. He's 
“The Wrangler” on WBNS-TV kid 
show. 
| Pauline M. Charest to Herbert 
|W. Wenzel, Manchester, N.H.. May 

1. He operates a ballroom at Ba- 
boosic Lake, N.H 


BIRTHS 


Mr. and Mrs. Lee Marvin, daugh- 

ter. Santa Monica, Cal, May 7. 
Father is a screen actor. 

Mr. and Mrs. David A. (Sonny) 
Werblin, son, May 8, New York. 
Mother is the former Leah Rav, 
film-broadcasting singing actress; 
father is veepee of Music Corp. of 
America. 

Mr. and Mrs. Zaro Calabrese, 
son, Teaneck, N. J.. May 3. Father 
is assistant art director of the ABC 
network. 

Mr. and Mrs. Bradford Cross, 
daughter, Philadelphia, April 26. 
_ Father is national director. of sales 
;and promotion at the Princeton 
: Film Center, Princeton, N. J 

Mr. and Mrs. Charies Sonnen- 
clair, son, New York, April 29. 
Father is in the accounting dept. 





of the William Morris Agency. 
Mr. and Mrs. Arnold Miller, son, 
Pittsburgh, May 3. Mother's the 


daughter of Bill Finkel, theatre 
owner and ex-Variety Club Chief 
Barker. 

Mr. and Mrs. George Thomas, 
son, Pittsburgh, April 29. Father's 
news editor of WDTV 

Mr. and* Mrs. William Tankers- 
ley, daughter, Hollywood, May 2. 
Father is manager of program 
services for CBS radio. 

Mr. and Mrs. Mike Dutton, son, 
May 8. New York, their first. Fa- 
ther is an independent tv pro- 


,ducer and packager; mother is 
non-pro. 
Mr. and Mrs. Ken Murray, 


daughter, May 10, Santa Monica, 
Cal. Father is a comedian. 

Mr. and Mrs. Edward Lasker, 
son, Hollywood, May 9. Mother is 
film actress Jane Greer; father is 
a film producer 

Mr. and Mrs. Cy Morans, son, 
Flushing, L.I,, May 1. Father 1s 
‘with CBS Building Operations dept. 
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for INSTANT MAXWELL HOUSE COFFEE 
General Foods Corporation 


on CBS TELEVISION | 
Mondays, 9:30 to 10:00 P.M., EDST 
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